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ROCK ’N’ ROLL B.0. ‘DYNAMITE’ 


Chi Ozoner’s Pix-Vaude-Dance Parlay 
Poses Threat to Niteries, Ballrooms 


ys 





By GABE FAVOINO 


Chicago, April 10. 

Chicago is on the verge of ex- 
ploding a multiple threat enter- 
tainment blast that could easily 
revolutionize both the conventional 
and drive-in theatre business, pose 
a new threat to the niteries and” 
ballrooms, and have far-reaching | 
effects on the entertainment in- 
dustry in general. 

Borrowing from the _ shopping 
center and the supermarket, Stan- 
ford Kohlberg, operator of the 
suburban Starlite drive-in, has 
whipped up an entertainment for- 
mula compounded of the economic 
advantages of the drive-in, the 
drawing power of big name vaude 
and record acts, revived interest 
in dancing among young people, 
quality films, the best features of 
the amusement park, and the at- 
tractiveness of low prices, all on 
credit if desired. | 

‘ohlberg will, beginning the 
weekend of April 27-29, debut a 
toplevel stageshow policy at the 
Starlite, coupled with dancing, “A” 
run double features, and a vest- 
pocket amusement park. With a 
$150,000 budget for live acts and 
bands during a 20-week trial run, 
or $7,500 each weekend, Kohlberg 
will have Nick Noble, the Hilltop- 
pers, the Chordettes, the Jim 
Lounsbury band with vocalist | 

(Continued on page 57) 


RKO Chain ‘Diversity’: 


Textiles, Electronics & 











Non-Theatrical Realty. 


In a broad diversification move, 
RKO Theatres, subject to approval | 
Of its stockholders, is set to move 
into textile finishing, electronics 
research and manufacturing, weav- 
ing of synthetic fabrics and various 
real estate operarions. Control of | 
Gera Corp., which is engaged in| 
these fields, will pass to the theatre 
Circuit upon the shareowners’ vote’ 
tien at a special meeting 

ay 

Here's how it works. RKO Thea- 
tres will pick up all assets of the 
Cleveland Arcade Co. in exchange 
for 1,043,706 shares of the chain's 
common stock. Arcade’s chief asset 
1s 84.4% of Gera. Plan also is blue- 
Printed for RKO to pocket the | 
balance of 15.6% in exchange for | 
4n additional 216,294 shares of. 
Stock at the rate of 354 RKO shares | 
for each Gera share. | 





Albert A. List, board chairman 
and vote-co 


ntrolling chief stock- | 
holder 


the of RKO Theatres, is calling | 
flan on the maneuver. His | 
‘terests also include control of | 
Cleveland Areade, 

: lhe Corporation also revealed 
Mat Sol A. Schwartz will continue | 
the enone and chief officer of | 
leone and his existing em- 
tended, contenct hes bees et | 


| sequent 


a 


WRCA-TV’s ‘Open Mind’ 
On Race, Booze, Homos 
A couple of dozen colleges are 

cooperating with WRCA-TV, N. Y.., 

in a half-hour educational series 

titled “The Open Mind,” with some 
provocative subject matter includ- 
ing homosexuality. The NBC flag- 
ship will slot it as a Saturday run- 

ner at 6 o'clock starting May 12. 
Topics worked -out under pro- 

gram manager Steve Krantz are: 

The American Presidency, Nature 

of Communism, Marriage in Amer- 

ica, Alcoholism, The Law and You, 

Homosexuality in America, Inte- 

gration and Segregation, Our Chil- 

dren and Mental Health, Why 

Johnny Can’t Read. Producer is 

Richard D° Heffner. 


Borge Goes From 





Read Spec to TV. 
Spec—It’s All $ 


When, a few months back, CBS- 
TV negotiated a deal for Victor 
Borge to do a couple of one-man 
60-minute tv specs for a sum to- 
tal of $200,000, establishing some- 
thing of a record, it was with the 
understanding that Borge would 
fulfill the network commitments 
during layoff periods. Neither 
CBS nor Borge envisioned a sub- 
“concert” road tour that 
would even top his record-break- 
ing Broadway one-man legiter and 
necessitate one tv postponement 
after another. 

But since the current road tour 
figures to go on and on, extend- 


| ing into next season, and with CBS 


pressing for those one-shot sig- 
(Continued on page 57) 





Income for Television 


Writers at 10-Month Peak 


Hollywood, April 10. 

Income of television writers has 
hit a record high, with the tele 
members of Writers Guild of 
America earning $4,583,500 for the 
past 10 months, a boost of $3,- 
142,000 in tv writer income for a 
partial year on the coast. 

Highest number of tv writers em- 
ployed during any week in Febru- 
ary of last year was 79, while 
records for the past February show 
the figure was 276. In February, 


1955, major vidfilmeries employed 


34 tv writers; in February of this 
year the number was up to 80. 
Number of telescripters writing 
for indie vidpix producers was 45 
in February, 1955; it shot up to 129 
in February of this year, 


AI BIE BUT SO 


Rock ’n’ roli—the most explo- 
sive show biz phenomenon of the 


handle. While its 
potential has made it all but ir- 
resistible, its Svengali grip on the 
teenagers has produced a stagger- 
ing wave of juvenile violence and 
mayhem. Rock ’n’ roll is now lit- 
eral b.o. dynamite—not only a 


the police. 

Boxoffice-wise, rock ‘’n’ roll 
package shows have been hitting 
spectacular takes in theatres. Alan 


’ 


Brooklyn Paramount last week is 
a new peak, topping the business 
he did in the same spot last year. 

On the music charts, rock ‘n’ 
roll is still high on the hit parade. 
Paradoxically, some class instru- 
mentals from Europe, like “Lisbon 
Antigua,” “Poor People of Paris” 
and ‘“Moritat” have been cheek-by- 
jowl in the bestseller lists with 
such note-bending rock ‘n’ roll 
tunes as “The Great Pretender,” 
“See You Later, Alligator,” “Blue 
Suede Shoes” and some 10 other 
similarly grooved tunes in the 
top 30. 

On the police blotters, rock ’n’ 
‘roll has also been writing an un- 
|precedented record. In one locale 
| after another, rock ’n’ roll shows, 
'or disk hops where such tunes have 
(Continued on page 60) 


Howard Hughes’ 
Guessing Game 


In Palm Beach 


Palm Beach, April 10. 


What's Howard Hughes up to in 
Palm Beach? That’s the guessing 
game that has bankers, real estate 
agents and the newspapers in this 
usually placid resort 
around in circles. A month or so 
ago, Gov. Leroy Collins of Florida 
returned from a trip to California 
and released press stories to the 
affect that Hughes “would invest 
millions and millions in this state.” 
The where, what or when of it was 
left a secret—andi still is. 

It is known that the elusive 
Hughes has been in 
Palm Beach several times in recent 
weeks. No newspaper reporter or 











photographer has bee able to cor- | 


ner him. Persistent report is that 


Hughes is planning a multi-million | 


dollar chemical plant of some kind 
for this state. 
Beach home of Tom O'Neil, prexy 
of RKO, who's had big dealings 
with Hughes, is supposed 
Hughes’. hideaway when he’s 
town—but his comings and goings 





(Continued on page 57) 


ARE KIDS: RIUTa 


decade—may be getting too hot to | 
money-making | 


matter of profit, but a matter for | 


Freed's $200,000 plus gross at the | 


running 


and out of | 


The palatial Palm | 


to be | 
in | 








| George M. Cohan As 
Times Sq. Statue 


Oscar Hammerstein 2d is chair- 
maning the George M. Cohan Me- 
|morial Committee whose purpose 
|is to honor the late showman with 

a statue in Times Square, akin to 
|the one for Father Duffy in the 
island facing the Palace Theatre. 
| Commissioner Robert Moses has 
approved the site facing the Astor 


Hotel as a suitable spot for the 


| Statue, 

| Irving Berlin originally sparked 
ithe idea. Committee includes 
| Helen Hayes, Ethel Barrymore, 


' Herbert Bayard Swope and Moses. | 





Kelly a Riddle: 
~TsShe Or Is She 
Ain't Gonna Act? 


Grace Kelly’s future as a film 
;actress was left dangling at 
|final press interview last 





week 


/upon sailing to Monaco aboard the | 


|Constitution. Miss Kelly again 
evaded the question of career. 
was too busy getting married, too 
excited to think of film-making 
|“just then.” 
| brows at her comment of returning 
‘to the States “for a visit” in the 
| fall “and hoping her husband could 
| accompany her.” 

| Jf Miss Kelly, as a_ reigning 
|prince’s consort, continues to star 
in motion pictures there will in- 
deed be a precedent beyond all 
precedents. Rita Hayworth’s 
'whilom spouse, the Moslem Aly 


(Continued on page 20) 


‘Grace Kelly OK’s Hearst 
Plug for Wedding Song 


Hollywood, April 10. 
| Biggest new tune promotion in 
|many years will be launched by 
'the Hearst newspapers late this 
| week on the new Dimitri Tiomkin- 

Ned Washington tune, “‘The Prince 
and Princess Waltz.” Song 
| dedicated to Grace Kelly, who has 
accepted the dedication and 
granted permision for the exten- 
sive promotional tieup in advance 
'of her wedding April 19 to Prince 
Rainier of Monaco. Russ Morgan 
iis disking it on Decca. 

Under the deal with the Hearst 
organization, the piano copy with 
lyrics will be printed in all Hearst 
newspapers next Sunday (15). It 
‘also will be distributed via King 
Features Syndicate, to all news- 

subscribing to that service, 
and presumably will be used by 
(Continued on page 20) 








her | 


She | 


Reporters raised eye- | 


was | 


Shuberts Outsmarted Themselves 
On Lady ; Tuner's Odd Divvy Setup 


+ 


“My Fair Lady,” at the Mark 
|Hellinger Theatre, N.Y., repre- 
| sents a case of the Shuberts ma- 
|neuvering themselves out of the 
| hottest-grossing musical in recent 
years. The show had been set to 
|go into the Shubert-owned Broade 
| way Theatre, but when J. J. Shu- 
bert held up the contract in an 
, apparent effort to get better shar- 
|ing terms, producer Herman Levin 
‘called off the deal and arranged 
with Anthony Brady Farrell to 
{book the Hellinger. 

That’s more or less a repeat of 
the case of “Guys and Dolls,” 
iwhich producers Cy Feuee & 
Ernest H. Martin had aimed for a 
Shubert house, but switched to 
ithe City Playhouses - owned 46th 
| Street Theatre when a last-minute 
| hitch developed with the late Lee 
| Shubert, at that time senior part- 
i'ner and boss of the Shubert firm. 

Levin and librettist-lyricist Alan 
Jay Lerner are understood to have 
| 30% slices each, and composer 
Frederick Loewe a 20% cut of the 
management's 60% share of “My 
Lady Fair.’ Columbia Broadcast- 
ing System, which supplied the en- 
tire $360,000 capital (including 
20° overcall), gets 40% of the 
show, which cost about $400,000 

(Continued on page 70) 


Paid Backer Auditions 
Latest Off-B’way Angle; 
$3.45 Top to See ‘Satan’ 


Prospective legit angels are 
now being asked to pay admission 
‘to auditions of a new show. The 
|looksee fee is being charged by 
the Drury Lane Players in a drive 
to raise coin for a_ proposed 
Broadway production of ‘‘House 
of Satan,” by Dennis O’Donohue. 


Instead of holding the usual 
|cuffo auditions, the group is invit- 
|ing prospective backers to buy 
tix to a series of off-Broadway 
| productions of the comedy-drama. 
| The first of the presentations be- 





gan last week at the Carnegie Re- 
cital Hall, with three consecutive 
evening performances at $3.45 and 
| $2.30. 

A date at the Brooklyn Academy 
of Music at basically the same 
price scale will be set soon. 
“Satan” was originally showcased 
by the Drury Lane crew in No- 
vember, 1954, at the Malin Pre- 
i'view Theatre, N.Y. 

Last year, the outfit made an 
offbeat try at raising $600,000 via 
the sale of pairs of tickets to 80,- 
000 subscribers. The ducats were 
to have been applied to the first 
12-20 weeks of the play's run, de- 
pending on the size of the house 
booked. 

It was figured that the $600,000 
would cover the production cost 
and the overhead for the period 
covered by the subscription sale, 
‘with some coin left over. 
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Writer Guild’s National Censorship 
Body to Combat Pressure Group 


Hollywood, April 10. 

Formation of a national censor- 
ship committee is part of a con- 
certed drive against pressure 
groups, being planned by Writers 
Guild of America. Sentiment of 
WGA is that there are too many 
self-appointed custodians of cen- 
sorship today and it opposes “ihe 
type of censorship they seek to 
impose,” a Guild source explained. 

No definite plan of action has 
been formulated, but committees 
will be appointed to go into the 
situation April 14-15 when WGA 
has its semi-annual session here. 
and long-range aim of the Guild 
is legislation curbing censorship 
from extremist groups, although it 


+ 





Vanderbilt’s Lectures 


Cornelius Vanderbilt Jr.’s_ up- 
coming fall lecture tour has al- 
ready been sold in 22 cities. Tagged 


“Africa Unrehearsed,” it'll be a 
picture-palaver potpourri of his 
current African trek. Celebrity 


Bureau in Beverly Hills and Red- 
path in Chicago are handling the 
bookings. 

| Vanderbilt is currently being se- 
rialized in the Ladies Home Jour- 
nal with “The Vanderbilt Feud.” It 


|will be published in book form in | 


| October in the U. S., England, Ger- 
many and South Africa. 





was conceded by the Guild source | 


this isn’t anticipated for from four 
to five years. 


“Writers are congenitally against | 


censorship,” explained the Guild 
spokesman. WGA feelings in the 
matter were ruffled by the report 
of Sen. Kefauver’s Senate commit- 
tee accusing pix of containing too 
much brutality. “Our screen writ- 
ers branch president, Dan Tara- 
dash, was called by Senator 
fauver’s committee during its hear- 


ings, but although he was waiting | 
to testify for thre: days they nev- | 


er called him to the stand,” 
spokesman beefed. 
the writer of the pictures is in- 
herent in such attacks. Producers 
are responsible for the pictures, 
but perhaps the writer is at fault, 
we would like to go into this whole 
situation ourselves. Perhaps we 
will formulate a censorship code 
to guide our members,” added the 
source. 


Referring again to the pressure 
groups, the Guild spokesman said, 
“we want to educate, and if neces- 
gary, to combat these groups so 
that we can have artistic freedom 
for the writer. We are opposed to 
reactionary and extreme pressure 
groups of any kind.” 


The Guild has been involved in 
Many negotiations for the past four 
years, but now that this period 
is nearly over, it's desirous of do- 
ing, something about it it feels is 
toe much censorship. 


Patachou Big Click On 
Mex City Nitery Date 


Mexico City, April 10. 
Patachou is socko at the swanky 
Versailles (Hotel Del Prado) nitery 


the 





date on April 5. French vocal 
stylist is proving one of the biggest 
draws to play the spot, according 
to manager Roberto Algara. She is 
getting $4,000 weekly plus $3.000 
travelling ‘all plane) expenses, he 
revealed. Contract has no exten- 
#ion option because of Miss Pat- 
chou’s dates elsewhere. 

Versailles date is exclusive. not 
because of any contract clause but 
because Patachou has discouraged 
ether engagements here, such as 
stage, radio and tv, because she 
demands more coin than they can 
pay, it is reported. 


Ke- | 


“Criticism of | 





Princess Meg a Royal 


_ Hypo of London Shows; 


| Helped ‘Cranks,’ ‘Faces 


Princess Margaret is proving to| 


be a valuable and much sought 
after patron of show business. More 
than some other members of the 
roval family, her support of any 
venture usually insures b.o. results. 

An example is the current West 
/End revue, “Cranks.” When that 
show was playing at the Watergate 
Club Theatre, the Princess saw it 
at an ordinary public performance 
half way through its run, and the 
resulting publicity helped to 
achieve its subsequent transfer to 
the St. Martin’s Theatre. 


On the day of the final dress re- | 


hearsal, prior to its St. Martin’s 
opening, the Princess spent some 
hours in the theatre with the di- 
rector, and reportedly offered sug- 
gestions which were incorporated 
into the performance. So far as the 
paying public was concerned, the 
resultant publicity implied royal 
endorsement of the revue and it 
has been playing to capacity biz 
ever since. 

More recently, Margaret went to 
a tv studio and joined in the sing- 
ing of ‘‘Lizzie Borden,” one of the 
songs from Leonard _ Sillman’s 
“New Faces.” That helped put the 
number into the hit class and has 
brought the “New Faces” picture 
back for a West End run at the 


Curzon Theatre. 


Since London papers always re- 
port the attendance of members of 
the royal family at the theatre, the 
frequent presence of Princess Mar- 


| garet at West End shows is a ma- 
jor boxoffice factor, especially be- 
here where she opened a six-week | 


cause of her wellknown interest in 
show biz. Managements are nat- 
urally well aware of all that. 





Nizer as Cleffer 


Louis Nizer, Paramount Pictures 
v.p. and general counsel, is being 
showcased as songwriter on a RCA 
Victor EP set tagged “Songs For 
You.” Tunes were composed by 
'Nizer for each of his six children. 

Shannon Bolin vocals the num- 
bers for the Victor set, with Marty 
|Gold’s orch accomping. 





Films Top Video 
On Thesp Greats 


Film industry is stocked with 
d-amatic thespianism to a point 
far outdistancing television. Latter 
medium hag its comedic, vocalistic 
and variety show personalities but 
the drama names of prominence 
are absent. 


This is the angle which the Mo- 
ition Picture Industry Council on 
| the Coast was urged to impress 


?| upon the public. The recommenda- 


tion was madé by George Glass, 
v.p. of Hecht-Lancaster Produc- 
tions. In New York this week, he 
told members of MPIC that the 
industry should return to the “star 
system” for the purpose of main- 
taining its edge over tv on the 
| emoting personnel front. 


Glass wants an organized effort 
made in this direction, with all stu- 
dios participating. They’d seek to 
develop new stars by coupling 
newcomers with the veterans in 
certain productions. And junkets 
to the field would be carried out 
systematically. These approaches 
| have been taken through the years, 
but not on any uniform basis. 


Hollywood’s greatest selling 
point is a eombination of its stars 
and drama, Glass repeated, and 
asks that this fact be dramatized 
in the fight against the tv com- 
petition. 





4 Mex Nitery Singers 
Killed in Auto Crash 


Mexico City, April 10. 
Four pop Mexican radio-nitery 


singers, Miguel Ruvalcaba, 35, his 
wife, Marcela, 30, Redault O’Espi- 
nosa, 29, and Maria de Lourdes 
Gamboa 25, were killed last week 
when the automobile in which they 
were returning here from dates 
in Acapulco, Pacific Coast resort 
city, swerved and fell into a ravine 
during a rain storm. Crash oc- 
curred near Chilpancingo, capital 
of Guerrero state. 

Gracela Gamboa; 23, Maria’s sis- 
ter, a member of the troupe, and 
Odelia, 5, the Ruvalcaba’s daugh- 
ter, were injured. 








George Seaton’s 


Oscarcast Slants 





Closed-Circuit’s Limited Circulation—Other Practi- 
calities—Thinks Public Loathed Oldsmobile Com’Is 








Producer George Seaton, who 


/returns to the Coast this weekend, 
‘likes the Jerry Wald idea of closed- 
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| circuit television “in theory but 
|not in reality” because only 100 
theatres, with 2,000 capacity aver- 
age per house, are equipped for 
such an event. “But say there was 
even a 5,000,000 capacity, what is 
that compared to the 45,-50,000,000 
audience from television? After 


all, our main function is to sell the 
picture business as widespread as 
possible. Furthermore, a_ closed- 
circuit theatre tv hookup is already 
a pre-sold audience.” 


Seaton points up that, after all, 
the public “got mad at Oldsmobile 
for those commercials, not us; in 
fact, we got plenty of letters com- 
miserating with us.” 


Seaton likes the idea of the dis- 
tributors underwriting the Oscar- 
casts and he’s due back in May, 
before going on a European busi- 
ness-pleasure trip, “to plead the 


pers.” 


Seaton and his family sail June 
27 for a tour of Berlin, Hamburg, 
Copenhagen, England, Wales, etc., 
combined with a pitch for Par’s 
“Proud and Profane.” His partner, 
Bill Perlberg, precedes him, sailing 
in May, to talk it up with the ex- 
changes, ete. “After all, with the 
'foreign market so important, we 
| all gotta go out and peddle ‘em,” 
‘Says Seaton, 





cause with the Johnston office top- | 





The spotlight that VarIETy put 
'on itself during 1955 as ballyhoo 
‘for the Golden Jubilee Number 
| fetched strong reaction. This pa- 
per, heretofore given to a rather 
| rigid standoffishness about itself, 
for once somewhat personalized 
matters. 

The interest these “trailers” en- 
gendered will prompt more of 
same from time to time, if and as 
occasion warrants. An _ occasion 
‘arises in the death last week of 
Hugh Kent, longtime managing 
editor of the N. Y. Morning Tele- 

raph, who knew the VARIETY 

unch in the early 1920s at a time 
when the literati, all of a sudden, 
| discovered VARIETY. 

It gave founder-publisher Sime 
Silverman a strange kick when 
' “the Mencken-Nathan set,” seemed 
| suddenly enamored of VARIETY. 
| Sime always shied from this kind 
of spotlighting but he stood still 
for Hugh Kent to do what may 
have been the first published pro- 
file of the paper. 

Kent was a regular VARIETY of- 
fice drop-in, often up on the top 
floor lifting a few with the guys. 








Cleve. Plain Dealer’s 
Ward Marsh Draws SRO 
At 40th Anni Banquet 


Cleveland, April 10. 

Four decades of writing about 
films, stars and ‘“‘more hams than 
Swift ever produced” (to quote 
Bob Hope) paid off for W. Ward 
Marsh, film critic of the Cleveland 
Plain Dealer, in terms of national 
recognition. 

That tribute came from the mo- 
tion picture industry when _ its 
brass from Hollywood, New York 
and Cleveland treated Marsh to 
many handsome surprises at a tes- 
timonial banquet Monday (8) in 
celebrating his 40 years at the 
keys. 

George Murphy, Metro player 
and good-will ambassador, flew in 
with a good-sized Coast contingent 
to toastmaster. Marsh was crowned 
“dean of America’s film critics’ by 
the emcee who told how the vet- 
eran reviewer swam through mil- 
lions of miles of celluloid with 
“untiring enthusiasm and _intelli- 
gent, constructive criticism without 
ever losing his sense of humor.” 

Guest of honor was also lauded 
by a score of studio execs, whom 
he often met on his Hollywood 
junkets, for his “sympathetic un- 
derstanding, honesty and great 
help in making Ohioans more 
movie-minded.” This was the sen- 
timent expressed by such produc- 
ers as Jerry Wald, Nat Holt, Louis 
de Rochemont, Jack Skirball and 
Ross Hunter who attended the $15- 
per-plate dinner. 

Visitors who extended more best 
wishes to Marsh included Charles 
McCarthy of COMPO, Ernest Em- 
erling of Loew’s, Mori Krushen of 
United Artists, John Curth and 
Richard M. Altschuler of Republic 
and John Royal of NBC. 

Local showmen and distributors 
spent several months organizing 
this unique national tribute to 
Marsh. Plans for the shindig were 
started by a Cleveland committee, 
headed by Frank Murphy of Loew’s 
Theatres and Jack Silverthorne of 
the Hippodrome, when _ they 
learned the critic marked his 40th 
year of service on the Plain Dealer 
staff Dec. 11. 

At that time the vet film editor 
was flooded with telegrams of con- 
gratulations from scores of Holly- 
wood stars, brass and New York 
theatre chain officials. Dore Schary 
of Metro wired him: ‘‘Congratula- 
tions for serving your paper, your 
readers and our industry with in- 
telligence, dignity and high inter- 
est all these years.” 

Marsh was presented with a 
plaque of “gratitude for distinctive 
work” from motion picture indus- 
try of U. S., a $500 bond from the 
banquet sponsors and a citation 
from the Cleveland City Council. 

Critic was also praised for his 
“fearless integrity and far-reach- 
ing good influence” by Ohio’s Gov. 
| Frank Lausche, Mayor Frank Cele- 
brezze and the Plain Dealer’s man- 
agement. 

Party teed off by showing of two 
silent films dating back to 1915. 
Marsh related humorous anecdotes 
about pix celebs he met in his 40- 
|year career while thanking the 
|crowd of 130 diners and the film 
|industry for its “heart-warming 
best wishes.” 
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+ Kent's Profile of ‘Variety’ 


+ 


Kent was then steady-dating, Jatey 
married, and later yet, divorced 
Bland Johaneson. She was the 
film critic of the N. Y. Mirror and 
also a frequent VARIETY office 
visitor. Simé insisted she was the 
only looker at the time among 
femme reviewers, an opinion that 
probably pleased Miss Johaneson 
but would not have made Sime’s 
reputation as a gallant with other 
gal cgitics. : 
Anyhow H. L. Mencken duly 
printed a lengthy essay which js 
reproduced, in part, as follows: 


(From American Mercury, 
Dec. 1926) 


VARIETY 


By HUGH KENT 


An American newspaper man in 
Paris was sued for divorce. A 
tabloid weekly theatrical newspa- 
per, published in New York, and 
filled with ugly type, heavy black 
advertisements and the most atro- 
cious English ever put into print, 
was named as co-respondent by his 
wife. She said that when the pa- 
per arrived every week, her hus- 
band did not speak to her during 
the two days required to read it 
from cover to cover. The Paris 
court record shows that the suit 
was withdrawn on the understand- 
ing that the husband should cancel 
his subscription to the paper. It 
was VARIETY. 

VARIETY’s grammar is barbarous; 
its style is original and unique and 
completely independent of any 
other writing; its phraseology is 
wild and revolutionary and its dic- 
tion is the result of miscegenation 
(Continued on page 18) 





Turkish Embassy Sponsors 


‘Bosporus Perry Como’ 
Washington, April 10. 

Turkish Embassy is promoting 
Celal Ince, a pop singer as Bospho- 
rous Perry Como. 

Ince will be formally launched 
here tomorrow (11) when he en- 
tertains at a party in honor of two 
visiting members of the Turkish 
Parliament. He is his country’s top 
recording artist and has been the 
leading entertainer at Istanbul’s 
Taxim Night. Club. He has also 
composed several Turkish hit 
tunes. 

The young baritone who, in the 
words of the Turkish press attache, 
is “the singing idol of Turkey and 
neighboring countries in the Near 
East,” has memorized the words 
of a number of American pop tunes 
which he includes in his repertory. 

Seven months ago he won a 
scholarship to the Chicago Con- 
servatory of Music. In addition to 
taking lessons, he had several try- 
outs in Chicago niteries and local 
broadcast stations. He has also 
been serving as disc jockey for a 
= of American program to Tur- 

ey. 





‘BRIDEY MURPHY’ TO LISTEN 


Pueblo Housewife’s ‘Iffy’ Deal with 
Hoilywood Agents 








Hollywood, April 10. 

Mrs. Jean Tighe, the Puebio, 
Colo., housewife who attracted na- 
tionwide attention under the pseu- 
donym of Ruth Simmons, the origi- 
nal Bridey Murphy, has_ given 
Herman Hover and George Schliat- 
ter an oral commitment to repre- 
sent her for possible television and 
other showbiz deals. Unusual as- 
pect of the situation is that they 
cannot commit her, but can only 
submit proposals to her. 

“Actually,” said Hover, “we 
don’t know that we can deliver 
her for anything. All we know 1S 
that if we can’t deliver her, no 
one can.” 

Understood Mrs. Tighe is willing 
to consider tv offers if she is not 
held up to ridicule and if the sub- 
ject of hypnotic regression '!5 
treated seriously. 

Schlatter located her in Colo- 


‘| rado, several weeks ago, before her 


real identity was revealed. Deal 
was made on the basis that Hover 
and Schlatter had no specific of- 
fers and wanted no deals but 
merely wished to be in a position 
to bring her in contact with tv 
producers and others who might 
be interested in her appearance. 
Mrs. Tighe agreed with the specific 
understanding that they would 
serve merely as a elearing house 
and that she would make any and 
all decisions as to subject, time, 
etc, 
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EUROPE ‘DOPEY’ WON'T SELL U.S. 


Todd Seen Shooting ‘War and Peace’ 
In Russia as Co-Production 


‘Volatile’ Is the Word 


[FOR FILM BUSINESS] 


Films is a business facing an uncertain future—“artistic in na- 
ture and therefore volatile as regards the performance of individual 


companies,” according to Richard 
Rhoades & Co. 


home toll tv. 
So far as the distributors are 


cites the growth of ty abroad as possibly having an adverse ef- 


fect on Overseas earnings. 


But the outlook is not all dismal, states Abrons. 
asset values, including film libraries, which are not realistically 
reflected in Market prices, and more economical operations all 
tend to favor various of the companies. 

Abrons is high, he says, on Paramount, 20th-Fox and Loew’s. 
These “offer good value at present prices and have validity as 


long-range speculations.” 


On the downbeat side he notes the unfavorable 
fourth quarter of 1955, the potential threat of color television and 


Abrons, analyst for Carl M. Loeb, 


concerned, the Rhoades scholar 


Diversification, 











“The Wrong Man’ Hitches Hitchcock 





N.Y. Cops Coy cn Cooperation For Story of How 
They Bum-Rapped 
- 





Rival jurisdiction of N.Y. 
and Hollywood cameramen’s 
unions also complicated the 
anguish of director Hitchcock, 
supplementing the facts out- 
lined below. Hitchcock brought 
cameraman Bob Burke east 
from Hollywood for Manhat- 
tan lensing. 

Hitchcock party is expected 
back in Hollywood for peace 
and quiet pronto. 


Alfred Hitchcock is feeling like | 
he picked the wrong city for his 
current production of “The Wrong 
Man” for Warners. At least, asso- 
ciates of the  producer-director | 
believe they’ve hit far more than | 


the usual volume of snags in trying | 
to location the property in New 
York. 

“Man” is slanted as a factual 
account of the Stork Club musician 


who was accused of robbing the 
office of an insurance company in 
Long Island, was tried and con- 
victed, He was identified in the 
lineup, imprisoned and later re- 
leased when the real felon was 
discovered. He sued the city, won 
his case, but his wife had mean- 
While suffered a mental break- 
down, 


Hitchcock had all this put into 
scenario form, brought in Henry 
Fonda for the lead role, assigned 
Robert Burks to the camera, and 
Started shooting in Gotham March 
28. 

That’s when the trouble started. 
Local police, unhappy over having 
been instrumental in the convic- 
tion of an innocent man, were re- 
luctant to cooperate with Hitch- 
cock. Actual witnesses in the case 
similarly were disinclined to lend 
an assist. 

Sherman Billingsley, proprietor 
oi the Stork, at first didn’t want 
his inn involved, but now has con- 
sented to have Hitchcock and his 
crew over on April 22 to recon- 
struct part of the story. Further, 
there's been confusion. over who 
has authority over the Manhattan 
felony court when a jurist is not 
actually sitting on the bench. The 
Problems arose when the picture 
Company wanted to move in. 

Hitchcock is moving along with 
his film, of course, but only after 
delay and anxiety. 


REYNOLDS DUE BACK TO 
SHILL UA’S ‘INTRIGUE’ 


Sheldon Reynolds is due back 
rom Paris in three weeks for an 
©xploitation tour of “Foreign In- 
‘rigue,” his first full-length feature 
for United Artists. It stars Robert 
Mitehum, Genevieve Page 
‘French ) and Ingrid Tulean 
'>wedish), both making their de- 
but in a pie for the American 
market, 
ns, nolds, based in France, has 
ag the eoetime producer-packager 
but + ty Series of the same name 
mr MS 1S an original screenplay 
hich he produced and directed 








‘Husband-Wife Hit Road 





=} ‘ ‘ 
“road of actual locations. 


| 
| 
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Stork Club Tooter 





| 
Max Arnow to New York | ones, usually arrive here without | ark’s “Something of Value” and|the process over 


To Work With Lantz On | 
Hecht-Lancaster Stable 


Hecht-Lancaster Productions is 
continuing on the move. Max 
Arnow, who recently shifted from | 
talent director for Columbia on the | 
Coast to H-L, is due in New York} 
shortly to work with Shirlee Lantz, | 
eastern story and casting chief, on 
plans for building a roster of play-| 
ers. | 

In view of the company’s! 
crowded calendar, there’s not 
much chance that thesps_ taken) 
under contract will remain idle. 
H-L has 14 productions on a defi-| 
nite agenda involving a claimed 
overall budget of $31,000,000. 

The unit has business offices 
housed in Col’s N.Y. homeoffice. 
When Col moves out to new quar-. 
ters this year, H-L intends to take 
on considerably more space. | 

The H-L (and United Artists) 
focus at present is on “Trapeze,” | 
now completed in Paris at a nega-| 
tive outlay of $3,000,000. That’s 
the figure dropped _ by 


Harold | 
Hecht at a cocktail party given for| 
him by UA brass at 21 Club last 
week. 


Hecht went off to the Coast at Ome, Of the indies. “It goes down | position that one good turn ‘  ——— 


| indies 


EXPORT NOTHING 
AUT FILM & CN 


By FRED HIFT 


European producers, although 
eager to make a dent in the Amer- 
ican market, are repeatedly miss- 
ing out on one of the prime pre- 
requisites for success in the states 
—the preparation of adequate pub- 
licity material. 





Number of imports released here 
recently, or ready to launch, have 
been severely handicapped by the 
scarcity of information concerning 
the pictures themselves, their stars 
and the people who made the films. 

The result, say importers, is that 
it’s extremely difficult to get de- 
cent breaks in the publicity media 
ordinarily used to sell film. To} 
make matters worse, not only is 
the required info not provided 
when the film arrives, but it’s very 
difficult to get even after the 
American outfit lights bonfires to 
obtain it in Europe. | 

“Foreign pictures, even the good | 


| 








| chel. 


Failure to Communicate 

The gap between U. S. and 
European ways of 
film publicity isn’t one that 
can be bridged by merely 
sending instructions. 

“You can write to Europe, 
and explain all you want, it 
still doesn’t do any good. They 
just have a different mental- 
ity,” complained one exas- 
perated indie. 











color stills and with an absolute 
minimum of detail about their pro- 
duction,” complained one of the | 
last week. “‘We have to} 
scrounge around for bits anda} 
pieces. The cooperation we get | 
from Europe is practically nil.” 

The situation is becoming of in- 
creasing concern to those who | 
bring in overseas product. It is | 
frustrating not only for it’s own 
sake, but also because Europeans 
generally—even if alerted—fail to 
recognize and appreciate the re- | 
quirements of the U. S. market. 

“They simply con’t understand | 
how a picture is sold here,” noted | 


| 


} 


| 
| 





16 Pre-Publicatien Deals 


Among Stories Upcoming 


From tke Metro Lot 


Hollywood, April 10. 

Metro has intensified its cam- 
paign to acquire new material be- 
fore it reaches the public in any 
other medium and now has 16 such 
properties ready or in prepara- 
tion. All the stories, according to 
produc ion chief Dore Schary, were 
acquired by the studio before they 
appeared in print. 

Lineup includes Leon Uris’ “The 
3ig Dream,” now in the seripting 


stage; “The House of Numbers,” | 


upcoming book which will be con- 
densed in Cosmopolitan; “The 
Flood,” slated for Saturday Eve- 
ning Post publication; ‘Don’t Go 
Near the Water,” William Brink- 
ley’s upcoming book: ‘Robert Ru- 
“Ra- 


Feuch‘wanger’s novel, 


” 


Lion 

“Raintree County.” which rolls 
late this month, was acquired 10 
years prior to publication. Others 


lie Bly,” “The Year of Love,” “The 
Power and the Prize,” ‘Designing 
Woman,” ‘Wonderland,’ ‘“Num- 
ber Four with Flowers” (an unpro- 
duced teleplay), “The Wreck of the 
Mary Deare,” ‘How High Is Up?” 
and “Pattern of Malice,” which was 
acquired prior to its tv presenta- 


Vexed at Todd, 
‘80 Days’ Hampered 


Refusal of Mike Todd to book 
his next Todd-AO processed fea- 
ture, “Around the World in 8:0 
Days” at the Rivoli Theatre in 
N. Y. has provoked a feud with 
George Skouras and Magna. 

Resultantly Todd is on Coast to 
protect his right to finish ‘80 





Magna 


Days” at Kling Studios which has | 


been the Todd-AO headquarter 


studio and alone has the gear nec- 


essary to finish. 
Skouras is believed to be taking 


the weekend and will be joined 5 far as the still situation. The | serves another and Todd cannot 


shortly by Arthur B. Krim, UA}! 
president, and Robert S. Benjamin, | 
board chairman, for discussions of | 
an extension of their distribution | 
contract. . 





‘ 


RETCHIN-GANZER MAY 
DO MICHENER YARN 


Hollywood, April 10. 

Paramount is negotiating with 
Norman Retchin and Alvin Ganzer 
to write, produce and direct James 
Michener’s “The South Sea Story” 
on location next fall. Film would 
be made in VistaVision. 

There have been several screen- 
plays of the property, but Retchin 
and Ganzer would rewrite the avail- 
able material with Retchin produc- 
ing and Ganzer directing. Team 
had a similar stint on “The Leather 
Saint” at Paramount. 





For ‘Lovers & Lollipops’ 


Husband-wife producing team of 
Morris Engel and Ruth Orkin has 
set a bally sked of press confer- 
ences, television appearances, etc., 
in behalf of their new feature, 
“Lovers and Lollipops.” They’re 
angling to stir interest in the small- 
scale entry similarly as their first 
film,.“The Little Fugitive,” copped 
attention a couple of years ago. 
“Fugitive” played 4,500 dates de- 
spite its lightweight budget. 

Miss Orkin left New York Mon- 
day (2) for the publicity rounds on 
the Coast, while Engle will do the 
drumbeating in N. Y. for “Lolli- 
pops.” Lensed in Gotham, the film 
has Lori March, Gerald .O’Lough- 


lin and Cathy Dunn in the cast. | 


(Continued on page 18) 


expect them while rejecting them. 





National Boxoffice Survey 
Trade Tapers Post-Easter; ‘Carousel’ No. 1, ‘Alex’ 2d, 


‘Flannel’ 3d, ‘Anything’ 4th, ‘Holiday’ 5th 


While firstrun biz is off from | 
last week’s terrific gait, trade at | 


ithe wickets in most key cities cov- | 
‘ered by VaRIETY is holding up re- 


markably well. Showing this ses- 
sion is unusual for the large num- 
ber of films which are racking up 
sizable totals. Sudden snowstorm 
last Sunday crippled take in such 
keys as N. Y., Philly and Boston. 
“Carousel” (20th), which was 
edged out of No. 1 spot last week 
by “Alexander the Great” (UA), is 
back in first place again this ses- 
sion. “Alex” is finishing second. 
“Man in Gray Flannel Suit” (20th), 


| just being launched in a few keys 


last round, is copping third money, 


|playing in some nine key spots. 


“Anything Goes” (Par), third 
last stanza, is winding up fourth. 
“Cinerama Holiday” (Indie) is fifth 
while “Oklahoma” (Magna) is tak- | 
ing over sixth position. ‘Cry To- 
morrow” (M-G) again is finishing 
seven‘h, same as last week. “Meet 
Me in Las Vegas” (M-G) is climb- 
ing up to eighth place. 

“Conqueror” (RKO) will capture 


ninth spot with ‘Picnic’? (Col) in 
10th. ‘Backlash” (U) and “Song 
of South’ (BV) (reissue) round 


out the Golden Dozen in that order. 

“Forbidden Planet” (M-G), “Doc- 
tor at Sea’ (Rep), “Diabolique” 
(UMPO) and “Miracle in Rain” 
(WB) are the runner-up films cur- 


rently. 
Outside of “Serenade” (WB), 
the new fare getting around this 


session does not shape up as socko. 
The Mario Lanza starrer still is 


great in third week at N. Y. Music 


Hall, with its Easter stageshow, 
and sock in Philly. ‘Patterns’’ | || 
'(UA) is mild both in N. Y. and 
i. A. 


“Comanche” (Col), hef‘y in Phil- 
ly, is rated thin in L. A. 
“Rock Around Clock,” from same 
company, looms fast in Detroit, 
stout in Omaha and smash in Port- 
land, Ore. “Threshold of Space” 
(20th) is doing nicely in N. Y. and 
Seattle. “Gaby” (M-G) is rated 
good on its preem in L. A. 

“Creature Walks Among Us” (U) 
shapes sock in Chi. “Tribute to 
Bad Man” (M-G) looms okay in 
Pitt. *Ladykillers”’ (UMPO), 
hefty in Toronto, is smash in N. Y 

“Marty” (UA), out on 
runs, is tall in St. Loo and Port- 
land. “Court Jester” (Par) looms 
socko in Montreal and neat in 
i As 

“Bold and Brave” (RKO) shapes 
fair in Detroit. “Man Who Never 
Was” (20th) is proving what a 
good campaign will do by landing 
a big take in N. Y 
Tattoo”’ 


second 


(Par), long high 
the list, is rated sturdy in St. 
Philly and Minneapolis. ‘‘Red 
Sundown” (U) is fine in Toronto. 

“Harder They Fall” (Col) looks 
disappginting currently. It is so-so 
in Ciney and bright in K. C., but 
mild in Cleveland, Philly and Bos- 
ton. “Golden Arm” (UA), champ 
for Vv in Montreal 
and big in Omaha 

(Complete Boxoffice Reports on 


Pages 8-9.) 
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However, | 


* First Russo-American coproduc- 
tion may be in the offing with Mike 
Todd's reported plans to make 
“War and Peace” in Moscow. 

Todd said on the Coast last week 
that he had ‘“‘no comment” on the 
report, but added: “If there is an 
announcement, it should come from 
the State Department.” 


It is known that props and other 
material put together in Yugo- 
slavia, when Todd still planned to 
shoot his ““War and Peace” there, 
have been shipped to Moscow. 
There was also a report that Todd’s 
|production deal with the Soviets 
j}included their use of.the Todd-AO 
jlenses. However, Todd denied this. 
| He hinted that he might have 
i“some’ hing new” to disclose along 
| this line, adding mysteriously: 
| ‘Maybe I won't make picture in the 
| Todd-AO system any more.” Todd 
‘has an arrangement with Magna 
| Theatre Corp. under which he has 
| the right to make a series of pix in 
the next five 
|years. He's recently had a falling 
;}out with Magna. 
| Check with the Soviet Embassy 
let Washington found Russian offi- 





| 


cials in the dark on the projects. 


handling | on the list are “The Amazing Nel-| “We haven't heard anything about 


Although 
been in 


it,” a spokesman said. 
q.t., Todd has recently 
Europe. 

The Russians in recent months 
i have called for coproduction with 
ithe U. S:. Gregory Alexandrov, a 
'Soviet director and industry offi- 
cial, while visiting N. Y. last month, 
said the Red studios were eager 
for collaboration. However, the 
primary emphasis at that time was 
on the sale of Hollywood features 
‘to Russia. 
| If Todd goes ahead wih ‘War 
jand Peace,” it'll be the second 
‘version of the Tolstoy novel to hit 
|the screen. Paramount has com- 
| pleted one with Mel Ferrer and 
;Audrey Hepburn in Italy. Under 
zeae Yugoslav arrangements 
|Tito was to have given full coop- 





eration via use of his troops as 
extras. 

| Todd has comple‘ed a_ second 
i|Todd-AO picture, ‘Around’ the 


i;the World in 80 Days.” The first 


lwas “Oklahoma.” 
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Fashions, Customs, 


Stars ‘Dated’ 


Time Curbs Threat of Backlogs, 
a As Writers Guild Prez Sees It 


Hollywood, April 10. + 


Writer worries that the release 
of old theatrical features to tele- 
vision will constitute competition 
without additional compensation 
are largely unfounded, Edmund 
Hartmann, president of Writers 
Guild of America, West, declared 
here. Reasoning: much of the vin- 
tage material is outdated. 

In the regular Guild bulletin sent 
to membership, Hartmann added 
that the scarcity of old films for 
theatrical re-release is indicative 
of how few remain timely and in- 
teresting. He pointed out that dia- 
log. clothes, customs and even 
stars, “are hardly able to stand 
competition with new tv films and 
expensive spectaculars.” 

Hartmann also declared that net 
execs feel the webs will not sell 


the prime evening time slots for | 


release of old movies. ‘‘These films 
may well displace some reruns of 
tv films and find good time on lo- 
cal stations. While they could seri- 
eusly reduce residual payments, 
they do not threaten the main 
sources of livelihood for writers,” 
he said. 

Hartmann commented that “from 
the viewpoint of the companies 
buying up the old films, it would 
be disastrous for them to release 
great batches. Such mass sales 
could only lessen the value of the 
flims. Rather, they will certainly 
ration their pictures to tv over a 
period of years.” 

He termed the _ post-1948 pix 
much more of an eventual threat, 
but said a possible dam for the 
flood is the fact that ‘the power- 
ful theatreowner organizations 
have so far prevented any large 
sale of these newer movies to tv. 
They will continue to fight such 
competition. It is a life and death 


fight to them.” But should the post- | 


1948 pix go to tv, screen writers 
will get additional coin. Guild has 
agreed to a deal with Allied Art- 
ists for 80 small-budget post-’48 
pix, and is about to negotiate for 


(Continued on page 60) 





Spain Shapes Up 


As New Denmark 2: 


Film companies have moved to 
tighten their embargo on imports 
into Spain. 

Motivation, it’s said, is the policy 
pursued in Denmark, where an 
embargo also is in effect. However, 
several of the distribs have shipped 
in product for subtitling so as to 
be ready to go the moment the 
embargo is lifted. 

Ban on imports into Denmark 
and Spain applies to members. of 
the Motion Picture Export Assn. 
only and doesn’t affect the indies. 
Nor does it stop American films 
made abroad from going into these 
two countries under their native 
label. Only inhibition is that 
MPEA members aren't supposed to 
distribute any “new” pix. i.e. films 
beyond those for which there were 
contracts at the time the embargo 
was decided on in New York. 

Company spokesmen said there 
were no serious developments in | 
Spain to justify the tightening up, 
but added that MPEA apparently 
was in a mood to “set an example.” 
It was felt that the Danish embar- 
£o agreement left some loopholes 
that needed plugging up. 

In Denmark, the import ban is 
the result of Danish unwillingness 
to raise the rental ceiling, with 
exhibs claiming they’re unable to 

afford higher rentals under exist- 
ing taxes. In Spain, two ministries 
are at odds over regulations affect- | 
ing the American outfits. Tax prob- 
lem also is pending. 





Curtis Loses Vs. 20th-Fox 


. Los Angeles, April 10. 
California District Court of Ap- 
peals upheld lower court ruling in 


favor of 20‘h-Fox over writer Ar. 
thur Curtis. 

Plaintiff, in $200,000 suit, 
charged studio made unauthorized 
use of the title of his book, “Hey, | 
Mac! You're in the Navy Now,” 
for its picture, “You're in the Navy 
Now.” 





YUL BRYNNER ’BUCCANEER’ 





It’s Wilcoxon All the Way, And 
DeMille Part of The Way 





Hollywood, April 10. 

Yul Brynner will direct and star 
in a musical version of “The Buc- 
'caneer,” which will be produced 
'at Paramount next year by Henry 
Wilcoxon. Film is being made un- 
|der “the personal auspices” of 
| Cecil B. DeMille, who made the 
| original film in 1937. 
Wilcoxon has been associate pro- 
‘ducer on several DeMille films, in- 
jcluding upcoming “The 10 Com- 
;mandments.” 
| DeMille will take “an active in- 
|terest” in the production but there 
|has been no indication whether it 
/will go out under the DeMille ban- 
her. 








‘Irene Thirer Wifely Review 
Out-Hyperboles Ringling, 
Names 14 Circus Execs 


Irene Thirer, film critic for the 
N.Y. Post, covered the opening of 
‘the Ringling Bros-Barnum & 
Bailey circus last week at Madison 
Square Garden, N.Y., and her 


notice amounted to a virtual press- 
agent blurb. As a matter of fact, 
her husband is a pressagent, one 
named Zac Freedman, publicity 
head for the RB-B & B circus. 


| The review opened as follows: 
|“It’s the most. It’s the best. It’s 





| super-duper colossal, It’s the Great- 
'est Show on Earth—Ringling Bros. 
| and Barnum & Bailey’s Circus, 
| topping even its own accepted and 
'acknowledged splendor in the sea- 


/son’s new galaxy otf spectacle, 
‘thrills, humor and_ terpsichore,” 
‘etc. 


| The piece was also notable in 
/naming 14 execs and production 
| staffers of the big show, including 
| boss John Ringling North, veep 
‘Henry Ringling North, conductor 
Cervone, composer’ Frank 
Loesser (who contributed several 
songs), orchestrator Samuel Gross- 
|man, stager Richard Barstow, 
choreographer Edith Barstow, cos- 
_tume designer Vertes, general di- 
| rector Pat Valdo, exec director 
| Michael Burke, aerial director Bar- 
bette, equestrian director Robert 
Dover, ringmaster Preston Lam- 
bert and lighting technician Doug 
Morris. 

However, Freedman’s name was 
omitted. 


H 
| 


SCHELKOPF ON COAST 


German Studying U. 8S. Film Vs. 
Television Situation 








Hollywood, April 10. 

Formation of Bavaria Films, com- 
posed of a group of small produc- 
ers, is the first step toward bring- 
ing the German film industry back 
to the stature it enjoyed prior to 
World War II, Dr. Anton Schel- 
kopf, member of the Motion Pic- 
ture Export Association office in 
Munich, disclosed on his arrival 
here last week. He’s in the U. S. 
to investigate Yankee style rela- 
tionship between motion pictures 
and television. 

Since the war, Schelkopf pointed 
out, the German film industry has 
been composed of a group of de- 
cen‘ralized producers whose output 
last year totaled 130 films. No 
great increase in quantity is expect- 
ed under the new setup, but the 
quality is expected to improve. 


Free Chile's Peso: 
Film Biz Happy 


Freeing of the Cnilean peso by 
that country’s National Foreign 
Trade Council was welcomed in 
Manhattan last week by the film 
companies. In the past, the dis- 
tribs had to sell their local cur- 
rency at the official rate of 300 
pesos to the dollar. 


Following the freeing of the ex- 
change, the peso went up to 480 
to 500 to the dollar, which is a 
good deal below what it used to 
sell in the open market. 


-Film outfits can remit most of 
their earnings in Chile, but ‘are 
limited as to imports via a sys- 
tem which sees the Government 
allocating $250,000.a year for the 
purchase of pix. Companies can 
buy footage at 2!2c. per foot for 
black-and-white and 6c. for color. 





ment, the official rate of 300 pesos 
to the dollar had been applied. 
It‘s not known whether this rate 
will be continued or whether it 
would be geared to the free mar- 
ket rate. 





McEldowney Resuming 
As Indie Producer 


Kenneth McEldowney, _ inde- 
/pendent producer who has been 
inactive since his lensing of ‘‘The 
River” for United Artists a few 


plan to resume production via re- 
activation of his company, Orien- 
tal International Films. 

He was in New York this week 
negotiating for rights to “The 
| Pearl King,’ new book by Robert 
|Eunson, Tokyo bureau chief for 
ithe Associated Press. Producer, 
|\who wings to the Coast today 
| (Wed.), also said he’s been talking 
'a deal to operate in the Todd-AO 
| process. 





For the purpose of this arrange- | 


years ago, disclosed this week his | 
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Denmark: Dubious Battle — 


In adjoining space a film theatre operator of Copenhagen 
Denmark, describes the tangled economics which face the 40( 
film exhibitors of that kingdom of 4,000,000 population. John 
Ahl-Nielsen is “direktoren” of the Park “teatret.” He learned 
his English as Danish correspondent of the Chicago Tribune 
from 1921 to 1939 and he now writes in anticipatory commemo- 
ration of a dubious kind of “anniversary”—one year (May 24) 
of no American moving pictures entering Denmark. 


- 





As to the respective merits of the dispute between the Ameri- 
can distributors and the Danish exhibitors, this journal here ex- 
presses no opinion except this: the exclusion of American feqg- 
tures from any friendly country is a very unhappy predicament, 





Ahl-Nielsen adds another point, not in the adjoining story: 
the old British Navy proverb, “Trade follows the flag,” was up- 
dated by the Yanks to “Trade Follows the Films.” Films “Amer- 
icanized” European taste and they became the great publicity 
spotlight for the American way of life. The Danish film man 
po'nts out that with European manufacturers now out “to re- 
conquer their own markets,’ an exclusion of American features 
in any country sets a bad precedent, however small a “morsel” 


the Danish market may be. 





The Copenhagen article is worth special notice. It tells much 
about the Danes’ own psychology and the way one European 
checks with other Europeans on the problem of American terms, 
For the shockingly constrictive conditions under which Danish 
exhibs live ‘not America’s fault, naturally) there must be some 
sympathy, though the form that sympathy might take is moot 
and subject to negotiation. In any event, the Copenhagen thea- 
tre operator poses the dilemma vividly. 





Though neither country has been particularly hurt to date by 
the Danish situation, the basic condition is unhealthy, since no 
business is always bad business. It is to be hoped that there will 
be no second “anniversary” to observe in the spring of 1957. 


Land. 





DREAM OF ANOTHER ‘LILI’ 





Metro Hopeful of Leslie Caron’s 
Latest Charm Item (‘Gaby’) 





Recalling its success with “Lili,” 
which ran for 93 weeks and 
grossed close to $670,000 at the 
Trans-Lux 52d St. (N. Y. eastside 
art house), Metro is hoping for a 
repeat with “Gaby,” which like 
“Lili” stars Leslie Caron. The new- 
est entry is booked for the Trans- 
Lux house for the latter part of 
this month. 

“Gaby,” the story of a French 


'girl’s love for an American para- 


trooper, is said to have the same 
“simplicity and charm” as “Lili.” 
Latter turned out to be one of 
M-G’s biggest hits. The b.o. built 
by word of mouth and after more 
than a year’s run the picture was 
equalling the initial week’s grosses 
in its Gotham engagement. 

For runs throughout the country, 
“Gaby” will be booked in both art 
and regular houses. It will be 
launched in N. Y. with a benefit 
premiere for the Children’s Memo- 
rial Cancer Fund. 





Europe to N. Y. 


Harry Lee Danziger 
W. A. Darlington 

Dr. Arthur Klein 
Robert Q. Lewis 

E. C. Mathews 
Joseph A. McConville 
Arnold M. Picker 
Bill Shirley 

Carleton Smith 








STIFF LOCAL TAXES, UNKNOWN’'U.S. © 
TERMS HAUNT DENMARK’S EXHIBS 


By JOHN AHL-NIELSEN 


, Director, Park Teatret 


Copenhagen, April 10. 

Come May 24 the 400-odd film theatres of Den- 
mark can ‘celebrate’ without joy the first anniver- 
sary of the so-called American blockade (Copenhagen 
verbiage) initiated last spring by the Motion Pic- 
ture Export Assn. when the Danes refused to boost 
rentals above the 30% maximum. All cinemas here 
are licensed by the Ministry of Justice and are 
severely supervised under the law of 1938 by which 
taxation takes 5/1lths of each ticket; that is to Say 
the patron paying 2.20 kroner at the boxoffice con- 
tributes one kroner to the Government. 

That isn’t the end of it. If an exhibitor’s balance 
sheet shows an annual profit there are extra assess- 


,ments amounting to 6,400 kroner up to 30,000 
_kroner profit and 70% of any profit above that fig- 
ure. And get this: such taxes on film theatre profits 


are employed by the Ministry to subsidize legitimate 
theatres and road shows. Legit, the darling here, 
pays no amusement tax whatever. 

Danish exhibitors are organized in two sections, 
one for the capital, Copenhagen, with suburbs and 
one for the rest of the kingdom. These two sec- 
ions cooperate through the “mutual-representa- 
tion” consisting of five exhibitors from each sec- 
tion, 

Negotiations respecting increased rentals for Yan- 
kee product have been carried on for a long time 
between MPEA’s Scandinavian representative and 
the above-mentioned “mutual representation” but 


’ 


under the fiscal conditions confronting them, Danish 
exhibitors have simply not been able to meet the 
American demands. What are these demands? 

The Danes do not actually know. MPEA only 
says: Denmark must pay the same rentals we ob- 
tain elsewhere in Europe. Unable to get clear fig- 
ure from MPEA the Danes requested Danish em- 
bassies and consulates all over Europe to secure 
data. When answers were returned to Copenhagen 
they were very carefully perused and the &nswers 
continue to render a most unclear picture of Amer- 
ican practice in the European market. 

But several things seem clear: 


(1) Admission prices in Denmark are on the level 
or a bit higher than in most European territories 
(Danish prices run from kr. 1.50 to 5.—or at the 
present exchange from 25c to 75c). 

(2) Distributors’ and states’ fiscal control re tax- 
able takings seems more reliable in Denmark than 
in a few other European lands due to the fact that 
all seats are numbered and reserved for each sin- 
gle issued ticket. 

(3) Several other European territories pay lower 
rentals than Denmark. Or, at same rentals, other 
territories get double-programmes, which are’ not 
used in Denmark. 

(4) In several other European territories exhibi- 
tion accessories are given gratis or sold cheaper by 
the distributors. 

Danish exhibitors now feel that they are between 


the devil and the deep blue sea, ie. between the 


Danish state and MPEA bureaucracy. 








N. Y. to Europe 


Ramsay Ames 
Mrs. Hans Bartsch 
Stephen Bosustow 
Leslie Caren 
Natalie Core 
Charles Einfeld 


Leslie Bush-Fekete 
Herman Goldfarb 
Jean Goldwurm 
Arnold Grant 
Lennie Hayton 
Skitch Henderson 
Conrad N. Hilton 
Lena Horne 
Trevor Howard 
Marvin Kohn 

Ike Levy 
Frederick Loewe 
Ilya Lopert 
Andre Mertens 
John M. O’Hare 
Lilli Palmer 
Charles Peck 
Teddy Reno 
Walter Reade Jr. 
Emanuel Sacks 
Ernest L. Scanlon 
Alan Schneider 
Jules C. Stein 
Herb Sterne 
Roger L. Stevens 
Alfred St. Hilaire 
Morris W. Stoloff 
Francis L. Sullivan 
Jack L. Warner 
Herbert Wilcox 


er Ge eae 


Daniel Blum 
Edmund Goulding 
Anne Jeffreys 
Lee Katz 

Harpo Marx 
Edward Nassour 
Kim Novak 
Gregory Peck 
Milton R. Rackmil 
Thelma Ritter 
Ginger Rogers 
Mickey Rooney 
Leon Roth 

Jan Sterling 
Robert Sterling 
Will Schuller 
Bianca Stroock 
C. V. Whitney 
Esther Williams 
Walter Winchell 
Jonathan Winters 


N. Y. to L. A. 


Robert S. Benjamin 
Irving Brecher 
Aileen Brenon 
Steve Broidy 
Wendell Corey 
Billy DeWolfe 
Howard Dietz 
Irving Drutman 
Zsa Zsa Gabor 
Charles L. Glett 
Irving Greenfield 
Arthur B. Krim 
Arthur M. Loew 
Kenneth McEldowney 
Benjamin Melniker 
Charles C. Moskowitz 
Charles M. Reagan 
George Seaton 
Spyros P. Skouras 
Louis Sobol 

George Wolf 
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New York Sound Track 





+ 

Belated stage version of “Man With the Golden Arm” opens May 20 
at Cherry Lane Theatre and thereby hangs a complicated tale as the 
Jack Kirkland script has been around some years, optioned to various 
producers including Fred Finklehoffe. Using 20 characters and sev- 
eral scenery changes on the off-Broadway house’s 12-foot platform, the 
legit version differs sharply from Otto Preminger’s film treatment and 
sticks closer to the grim novel of Chicago’s Nelson Algren, another of 
whose hardboiled works Kirkland is currently turning into a stage 
vehicle, this time with film rights not sold away ... Phil O’Brien, 
once a staff attorney at the Motion Picture Producers Assn. and its 
anti-censorship brief-specialist who has recently been in practice with 
his dad, has joined the RKO legal battery in the Manhattan home 
office. 

“The Fifth Season,” Sylvia Regan legiter, has been registered for 
the screen by 20th-Fox. Buzz around is that Gregory Ratoff will pro- 
duce and Eddie Cantor, after such a long absence from films, will 
take the lead. Menasha Skulnik had the role on Broadway ... And 
it looks like Paramount sewed up the rights to Thornton Wilder’s ‘The 
Matchmaker” and is considering change of title back to original 
“Merchant of Yonkers.” 

Just recovering from a serious operation in Hollywood, stricken 
while trailblazing “Alexander the Great” for UA, Ramsey Ames found 
herself in an upper berth LA to NY. When the stewardess told her 
that “perhaps Mr. Winchell, who has one of the lowers, might change 
with you,” she approached the columnist, “Since you were the first 
to break the story about be my being stricken in New Orleans, and 
since luckily I found my old doctor in Beverly Hills,’, etc., and of 
course he surrendered his lower sleeper. Miss Ames returns to Madrid, 
her home base, today (Wed.). She has a bit in “Alexander.” Max E. 
Youngstein brought her over to do a national pitch for the Robert 
Rossen film which was shot in Spain. P.S.—Miss Ames is also 
Variety correspondent in Madrid. 

Hecht-Lancaster’s deal with United Artists is up for renewal .. . 
Ginger Rogers in Manhattan . .. George J. Schaefer is producer's rep 
on Carl Krueger’s “Comanche” ... Al Tamarin back from Cuba... 
Bernie Kamber was given a participation in “Marty” in acknowledge- 
ment of his publicity work on the film ... V.p. chevrons for Richard C. 
Brown at Samuel Goldwyn Jr.’s Formosa Productions ... Variety Tent 
of Las Vegas chartered a plane to wing in 48 barkers for the In- 
national conclave here May 9-12. That’s doing it big. 

Guy Madison and Andy Devine will recreate their original tele- 
vision roles in the Columbia feature film, “Wild Bill Hickok” ... Dick 
York joined Deborah Kerr, John Kerr and Leif Erickson in “Tea and 
Sympathy” at Metro... Dean Jagger joined the cast of “The Great 
Man,” with Jose Ferrer doubling as director an® star at U.... Arthur 


O’Connell, Marlene Dietrich and Vittorio de Sica will co-star in ‘‘Monte | 


Carlo,” to be produced next month in Monaco ... Aline MacMahon 
returns to screen in Columbia’s “The Guns of Fort Pettieoat” ... 
Alan Ladd’s Jaguar Productions bought Lester Atwell novel, “Off the 
City Streets,” which actor won’t appear in but coproduce with George 
Berthelon . . . Fred Zinnemann signed to produce and direct three pix 
for Paramount on non-exclusive pact. 

Tax troubles looming for 20th-Fox in Italy . .. Barbara Ruick, star 
of “Carousel,” going into a production of “Kiss Me Kate” at the City 
Center in early May . . . Jean Goldwurm and Mrs. Goldwurm off to 
Europe and the Cannes film fest. The Times Film prexy is prepping 
anew film process for introduction in the U. S....There’s some ques- 
tion now on whether IFE Releasing has the Italian “Lost Continent” 
which it announced some time ago. C’Scope tinter is a smash in Eu- 
rope .. . There'll be enough American exhibitors in Cannes to hold 
a convention. As long as he’s in Europe, Myron N. Blank, Theatre 
Owners of America prexy, will address a meet of the International 
Exhibitors Org. in Paris in early May. 

Composer-conductor Henry Wars signed to score “Gun th® Man 
Down,” United Artists release of a Morrison-McLaglen production ... 
George Murphy named official U. S. Government representative at the 
Cannes Film Festival April 23-May 10 . . . RKO feels it has an ex- 
Clusive in the double-B pictures with “The Bold and the Brave” what 
with all the upcoming P&P films—‘The Pride and the Passion,” “The 
Power and the Prize,” and “The Proud and Profane” .. . Universal’s 
general counsel Adolph Schimel will be guest of honor at. the motion 
picture industry’s annual. luncheon May 23 in behalf of the United 
Jewish Appeal ... Tv director Jeffrey Hayden’s first film assignment 
at Metro will be “The Vintage,” from the novel by Ursula Keir. 
Hayden’s wife, Eva Maria Saint, is currently co-starring with Mont- 
somery Clift and Elizabeth Taylor in ‘Raintree County.” 

“Scandal in Sorrento,” starring Vittorio De Sica and Sophia Loren, 
is Italy's biggest grosser at the moment. CinemaScope tinter will be 
handled in the U. S. by Distributors Corp. of America . . . Poland 
trying to buy Samuel Goldwyn’s “Guys and Dolls” . . . Herbert Wil- 
Cox's proposed coproduction deal with 20th-Fox fell through because 
20th is interested only in “big” pix and will make them via its own 
reactivated unit in London ... Erich Maria Remarque nixed the idea 
of contributing promotional material for Columbia’s “Last Ten Days,” 
the Hitler film. Remarque wrote script Exhibs came to the 
rescue of harried parents over the Easter holidays by’ breaking out 
with kiddie attractions. And about time, too . . . IFE Releasing pre- 
Paring a soundtrack album from its “Madame Butterfly.” Columbia 
Records was interested but got fouled up on clearances . . . Arthur 
Loew’s planned theatre expansion program for Loew's abroad in full 
Swing. Outfit runs 41 showcases now. 


Jury Awards Richard Stephens $12,500 


Agrees Former Exploiteer Damaged By Columbia 
Pictures’ Action 








FIELOMEN OATA 


Despite recent rumblings to the 
contrary, film news seems to be 
holding its own against television 
news in dailies throughout the 
United States. There are indica- 
tions of a gradual encroachment of 
tv copy, but in the main, newspa- 
pers are making an earnest effort 


mediums. 


that own television stations tend 
to favor video news. But this is 
not the trend in all instances. 


FILMS HOLD OWN 


to give equal treatment to both | 


Related to the above, newspapers | 


The above deductions are based | 
on a quiz of its field press repre- | 
sentatives by a major film com-| 








Metro Color 


Hollywood, April 10. 

After years of experimenta- 
tion, Metro will now process 
all its own negatives in a new 
color technique which has been 
dubbed Metro Color. Previous- 
ly, all Metro tint was _ proc- 
| essed by Eastman and Techni- 
color. 

Studio has already com/ 
pleted “Lust for Life’ in the 
new process and will use it 
for “The Opposite Sex’ and 
“Raintree County,” both now 
before the cameras, and “Tea 
and Sympathy.” ‘Raintree’ 
will also be in 65m. 





pany. A total of 49 cities from 
coast to coast and from north to 


south were involved in the survey. | e * 
| According to the respondent press | 
| reps, there appears to be a three-| i Cox S or 


way split in the type of coverage 











Richard Stephens, former Co- 
lumbia_ Pictures exploiteer, last 
Week was awarded general dam- 
ases of $12,500 following a jury 
trial of his N.Y. Federal Court 
libel suit against the film company. 

After he was dismissed from 
Col’s employ in May, 1952, Ste- 
phens charged that the company 
ted a claim with a surety firm, 
contending he had misappropriated 
®xpense money. This claim, he «as- 
— in his suit, was false and 
thee done with malicious intent to 
al him and hold him up to ridi- 

2. 


Jury’s verdict came after a two- 





week trial before Judge Thomas 
Murphy. No punitive damages 
were granted. 





ARMOUR, GREEN TO LONDON 

Reginald Armour, Republic Pic- 
tures International exec v.p. in 
charge of foreign operations, 
planed *to London last week on 
the first leg of a global trip which 
will take him to Beirut, Tokyo, 
Manila, Singapore and Sydney. 

He was accompanied by H. Vic- 
tor Green, newly-named director 
of sales for Republic in Great 
Britain. 


— one-third of the newspapers 
favor films, one-third prefer tele- 
vision, and one-third give “equal” 
treatment to both. 

The present state of equality 
varies in degree from city to city 
and in different newspapers, with 
the percentage given each medium 
ranging as high as 75% in favor 
of one over the other—in a few 
instances. The present state of gen- 
erally equal coverage when con- 
sidered on the whole, while pleas- 
ing news to the film companies, is 
not regarded without trepidation. 





is best summed up by the comment 
i|of one film press rep who stated: 


(Continued on page 16) 


Pre-48 WB Films 
Still With Distrib 
In 0'Seas Marts 


Entire Warner Bros. pre-1948 
library, on which negative rights 
were sold to Louis Chesler, has 





bution abroad. Pix are being han- 
dled in the States by Eliot Hyman, 
| With the accent on tv sales. 


Warners will continue to handle 


bution fee in all of the foreign 
markets. The arrangement is for a 
period of five years. 

Retention by WB of the foreign 
distribution rights bolsters the po- 
|sition abroad of the Motion Pic- 
| ture Export Assn. In areas such 
'as Denmark and Spain, where the 
| U.S. companies have stopped im- 
|ports, it’s now unlikely~that this 
| product will be offered to offset 





| developing shortages of Hollywood | 


|pix. Except for the quota coun- 


itries, most of the WB films have, | 


played off. 


| of course, already 
reissue value 


Nevertheless, the 
remains. 











Wouldn’t Dream of It! 


Washington, April 10. 

A protest to Barney Balaban 
that the Paramount film, “Rose 
Tattoo,” casts “an unsavory 
shadow over the purpose and 
worthwhileness of veteran or- 
ganizations conventions” was 
made last week. 

Timothy J. Murphy, Com- 
mander-in-chief of the Veter- 
ans of Foreign Wars, wro‘e to 
Balaban, following recipt of 
a number of complaints, he 
said. 

“They object,” wrote Mur- 
phy, “to scenes in ‘Rose Tattoo’ 
depicting conventioning vet- 
erans in a manner as to infer 
that the principal activities of 
veterans during a convention 
are carousing and seeking the 
company of ladies of the eve- 
ning. Activities of a state or 
national convention of a large 
veterans’ organization are not 
devoted to rowdyism and a 





search of illicit romance .. .” 


The fears of the film companies | 





the features on a straight distri- | (Si? 


Metro, | For Co!; 
He Sees New Era 


| The ‘bank squeeze” in Britain 

is creating a most favorable climate 
\for Anglo-American co-production, 
‘British producer ‘Herbert Wilcox 
‘said last week in disclosing that 
he had signed a three-picture deal 
| with Metro. 





ture production deal on with Co- 
‘lumbia, said he would make the 
itrio for Metro within a year’s pe- 
‘riod, with M-G providing 100° fi- 
nancing. Including the Columbia 
film, an American investment of 


tion is involved. 


“Eastern Approaches” and “The 
Battle,” a remake of the French 
“La Bataille.” 
yet to be chosen. 





of the H.M.S. Amethyst, ambushed 


|The Metro films will be distributed 
iby Metro throughout the United 
Kingdom, but may be handled in 
'the Western Hemisphere by Co- 


been relicensed to WB for distri- | lumbia. 


| This is Metro’s second major 
| British production deal in a month. 
Early in March, Arthur Loew 
signed Britain’s Ealing Studios 
Michael Balcon) to make a 
'series of pix for Metro in Lon- 
idon. However, these will be han- 
|dled by Metro in the U. S. Wilcox 
|said he hoped to make his pictures 
| (Continued on page 7) 

| 


‘FIRE’ AND ‘JOEY’ FIRST, 
THEN HAYWORTH’S FREE 


Hollywood, April 10. 

Ri‘a Hayworth will go on loan- 
{out to Warwick productions for 
“Fire Down Below,” as the first of 
two pictures she’ll make for Colum- 
bia in settlement of her contract 
hassle with the studio. Columbia 
will release her from her contract 
at the conclusion of the second 
film, “Pal Joey,” in which she'll 
co-star with Frank Sinatra and 
Kim Novak. 

“Film,” in which she_ co-stars 
with Robert Mitchum, goes on lo- 
cation in the West Indies in about 
six weeks. 

Settlement of the dispute was 
reached after Federal Judge Ben 
Harrison dismissed the _ actress’ 
$150,000 lawsuit against the studio. 


Loew, Staffers at Studio 


Arthur M. Loew, president of 
Loew’s Inc., planed to, the Coast 
over the weekend in advance of 
the board of directors meeting 
scheduled for tomorrow (Thursday) 
and Friday (13) at the studio. 

Veepee and treasurer Charles C. 
Moskowitz and pub-ad_ veepee 
Howard Dietz arrived on the Coast 
Monday (9) by train. Veepee Ben- 
jamin Melniker planed out Mon- 
day and sales v.p. Charles M. 
Reagan and secretary Irving 
Greenfield sky out today (Wed.). 











about $3,000,000 in British produc- | 


Two Metro titles set so far are | 


Third property has | 
The Col picture | 


ITE ALOOF, OR PRO-TV, PAPERS 


U.S. Pix Rentals In Europe Level Of: 
British Take (Ist Quarter) Down 147, 


* Following a continuous rise in 


}of the companies has 





the level of business done by the 
American companies abroad, the 
| peak now apparently has been 
| reached and grosses in several of 
ithe key areas have begun to slip. 
| The recession comes at a time 
| when the foreign earnings of the 
| distribs have hit an unprecedented 
high and overseas revenue of some 
begun to 
|actually exce®d 50° of their en- 
‘tire revenue. 

The rising graph of foreign bill- 





| ings, contrasted with static or only 


slowly improving biz in the do- 


mestic market, is both a source of 
| delight and concern to company 
i execs. At 
|realize that it 


the same time, many 
would be a lot 
‘healthier were the situation the 
|} other way ’round. 

| Reginald Armour, Republic In- 
| ternational’s exec v.p., recently ob- 
|served it was important for the 


|domestic and foreign earning 


| graphs to keep pace with one an- 
|other. “It’s not good for use to be 
/so dependent on the fluctuating 


foreign market and its exhibitors,” 
he noted. Republic, he said, ex- 
pects between 50°2 and 60° of 


‘its income-_to come from abroad in 


1956. 

According to present indications, 
the companies’ overall foreign 
earnings in 1956 will barely hold 
their own compared to 1955 when 
they hit record levels. Foreign take 


last year is estimated to have hit in 


Wilcox, who also has a single-pic- | 


' 
\ 
' 
| 


| 
| 
| 
| 


| 


will be “The Sitting Duck,” s'ory | 


(Continued on page 50) 


Holiday's 61-Wk. 
Broadway Tally 
of $2,500,000 


“Cinerama Holiday,” the Louis 





. ; ; de Rochemont Cinerama_ produc- 
'up the Yangtse River back in 1949. 


tion which was replaced last night 
(Tues.) by Lowell Thomas’ “Seven 
Wonders of the World” at the 
Warner Theatre, N.Y., racked up 
a gross of $2,500,000 during its 
61-week Broadway run. The film, 
second production in the Cinerama 
nrocess, opened in Gotham on Feb. 
8, 1955, and officially called it 
quits on Sunday (8). 

“Holiday,” still playing in 14 
other Cinerama-equipped domestic 
houses, has so far chalked up a 
total gross of $15,000,000, a take 
that will likely be expanded as the 
runs are completed and as the pro- 
duction is shifted to newly-opened 
situations, 

“This Is Cinerama,” first pieture 
in the three-strip process, is begin- 
ning to produce new revenue as a 
result of its placement in new sit- 
uations by Stanley Warner, holders 
of the exhibition and production 
rights to the medium. With Atlanta 
launched on April 2, the theatre 
chain, employing newly-developed 
portable equipment, is installing 
“This Is Cinerama’” in* smaller 
population centres, following with 
Oklahoma City on May’ 21 and 
Kansas City in June. 

Prior to the revival of “This Js 
Cinerama,” the medium’s initial 
entry grossed $25,000,000 in 15 do- 
mestic theatres. It is also bringing 
in hefty returns in six foreign 
spots. It ran on Broadway for 125 
weeks for a total gross of $4,500,- 
000. It opened at the Broadway 
Theatre on Sept. 30, 1952, shifted 
to the Warner in May, 1953, and 


| concluded its run on Feb. 6, 1955, 


making way for “Cinerama Holi- 
day.” 

“Seven Wonders” was launched 
last night (Tues.) with a glamor 
premiere attended by representa- 
tives of many of the 42 countries 
that were visited during the year- 
long Cinerama photographic expe- 
dition around the world. The offi- 
cial unvailing was preceded by an 
afternoon and evening press show- 
ing on Monday (9). 

Following the Broadway bow, 
“Seven Wonders” will be presented 
in Pittsburgh, Philadelphia, Dallas, 


jand St. Louis. 
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J Wonders of the World 
(CINERAMA—TECHNICOLOR) 


No. 3 Cinerama production 
again proves that this process 
is still the Big Top of the sun- 
dry big-screen processes. 


Stanley Warner-Cinerama Corp. presen- 
tation of Lowell Thomas _ production, 
based on an idea by Thomas. Directed 
by Ted Tetzlaff, Andrew Marton, Tay 
Garnett, Paul Mantz, Walter Thompson, 
Scenario and narration contributions by 
Prosper Buraneili and William Lipscomb; 
camera (Technicolor), Harry _ Squire, 
Gayne Rescher; music, Emil Newman, 
David Raksin, Jerome Moross; orchestra 
conducted by Newman; Japanese dance, 
Tetsuze Shirai; editors, Harvey Manger & 
Jack Murray; music editors, Lovel S. 
Ellis & Richard C. Harris; sound, Monty 
Pearce, Richard J. Pietschmann £Jr., 
Richard Vorisek, Fred Bosch, Avery 
Lockner: production staff, Edward R. 
Evans, Andre Smagghe, Henry Hartman, 
William Terry, Arthur LaSchelle, Michael 
Mahony, C. Thomas Conroy, Ralph M. 
Leo, James R. Morrison; advance ar- 
rangements, Lowell Thomas Jr., Maynard 


Miller, Robert W. Heussler, Eileen Sal- | 


ama; chorus, Apollo Club of Minneapolis; 
premiered April 10, 1956, Warner Thea- 
tre, N.Y.; $3.50 top. Running time, 120 
MINS. ¢ 


Until Cinerama ‘fs linked to a 
“plot” it would appear as if these 
travelogs will be more than suffi- 
cient unto the boxoffice purpose. 
Lowell Thomas’ “7 Wonders of the 
World” wiil be as socko at the tills 
as his pioneer “This Is Cinerama”’ 
(1952) and Louis de Rochemont’s 
“Cinerama Holiday” three years 
thereafter. All are in the same 
globetrotting idiom, with the won- 


ders of the world brought almost | 


literaily into the auditor’s lap, and 
this, like its two predecessors, bids 
fair to enjoy the same boxoffice 
bonanza. 

As with Thomas’ initial entry, 
the action opens in his Pawling 
(N.Y.) study and thereafter the 
viewer is taken by air, motor and 
rail into exotic farflung corners. 


It beats the U.S. Navy slogan be- | 


cause you can “join CineraMma and 
see the world” with less travail. 


While the titular ‘‘7 Wonders of 
the World” might be pointed to 
captiously as a misnomer, it is a 
resourceful kickoff for a Techni- 
colorful airlift from Manhattan 
through 32 countries in 120 min- 
utes. The Sphinx and the Pyra- 
mids are pointed to as the sole 
remainders of the seven ancient 
wonders and the unfolding is a 
modern odyssey that starts in 
South America and ends back at 
the New York skyline. 


A multiple directorial and cam- 
era crew blanketed the world. 
Emerging from the aerial hedge- 
hop of local geographical closeups 
is a religioso pageantry which in- 
cludes an exposition of Israel’s 
renaissance; the final ceremonies 
of the Marian Year, culminating in 
the Papal blessing and a first-time 


lighting of Saint Peter’s for mo- 


tion pictures; and a curtsy to the 
Protestant church, back in the 
U.S., with a typical American 
countryside scene. Buddhist priests 
and Benares (India) temple danc- 
ers blend with scenes of African 
tribal dances and a glorified Jap- 
anese geisha line that looks more 
Leonidoff than authentic Fujiyama. 


As the magic of the Cinerama 
glamor lenses bring strange re- 
gional, secular and tribal customs 
into focus there is also an aware- 
ness of the  one-worldedness. 
Arabian-American Oil Co. rela- 
tions in Saudi-Arabia, and _ the 
Israeli-Arab-Egyptian scenes can- 
not be wholly divorced in the pres- 
ent-day viewer’s mind’s eye from 
the political and economic realities 
of the times. However, accepted on 
a pure tourist perspective all 
these, and the other scenes in this 


32-country celluloid tour, are com- | 


pelling for mass audiences. 

Above all, the Cinerama’s audi- 
ence - participation values place 
this process in the roadshow orbit 
that it is. It makes the other wide- 
screens and scopes road companies 
alongside this, the Big Top of the 
Zlant-screen processes. 

As to be expected there are 
peaks and valleys. There are in- 
adequacies on some_ coverage; 
overextension on possibly the re- 
ligioso phases. Too much accent on 
waterfalls and too short on, for 


example, the famed Rio de Janeiro | 


mardi gras. 
rhere are times when the music 


is compelling and others when the 
score is almost intrusive and as- 
sertive 


dance ‘created by Tetsuzo Shirai” 
is more Rockette than pure Naga- 
Saki. 
The “plot,” per se, is a gimmick 
for a many splendored cinema- 
topographic exposition. There are 
times, too, when Thomas is more 
than a bit in awe of Nature: had 
he permitted the “wonders” to 
speak for themselves they would 
be even more articulate than his 
pear-shaped rhetorical questions. 
The photography is socko and 


* some of it borders on sheer cam- 


era portraiture. On the other hand. 
the theatrical intrusion above 
cited, and a reprise of the cobra 


vs. the snake fight to the death, | 


the African tribal dancers (‘the 
Nijinsky of Watutsi tribe”). is more 


The specially credited Jap | 


|'show business than Nature’s do- 
ings. Which is not to be deprecated; 
showmanship is the essence of this 
technological globetrot. 


Thomas’ “7? Wonders of the 
World” is at its best when the old 
and the modern are shown in sharp 
| juxtaposition. When it is pure 
‘Burton Holmes or James A. Fitz- 
Patrick it is conventional travelog; 
/but when it contrasts ancient 
|}eamel caravans in foreground to 
| modern oildrilling machinery, air- 
| conditioned. conveniences under 
| American technique in the Arabian 
'oil territory, Cub Scouts playing 
| baseball on the desert sands, and 
the like, it brings the world tour 
/into sharper relief. Pan shots from 
the Pan-American Cinerama Clip- 
| per (which gets a generous enough 
'cuffo commercial throughout the 
'footage) of ancient Grecian and 
| Roman ruins are now pretty stock 
stuff, But the Turkish belt, look- 
|ing across the Bosporus into Rus- 
sia and Asia Minor, gets short 
shrift. Obviously, two hours can’t 
| be everything to every facet but 
the feeling lingers it could have 
been cut elsewhere and better bal- 
_ ance maintained. 


The “chase” of a palpably staged 

Giovanni, Maria and their bam- 
| bino, racing in their broken-down 
| motorcycle to the Vatican cere- 
| monies, and later on to the Castel 
|Gandolfo—the summer palace— 
| getting there just in time, is a bit 
|}on the Mack Sennett side. 
The native American wonders— 
| Grand Canyon, Niagara Falls, ete. 
|—will of course remind of the No. 
| 2 Cinerama spec, just as Tay Gar- 
| nett’s direction of that runaway 
|train (in reverse-gear) on a “nar- 
row-gauge” railway in India will 
remind of the first Fred Waller- 
Hazzard Reeves rollercoaster scene 
which, literally, gave some viewers 
mal-de-Cinerama. 


On the subject of sound, while 
the cinematic enveloping is as 
effective as with the predecessor 
entries, the directional sound is 
not as vivid or dramatic in its 
usage in this instance. 

In sum total, the third entry is 
a solid boxoffice commodity which 
fulfills its fundamental production 
purpose, Paul Mantz did the Bible 
country coverage and Ted Tetzlaff 
captured the grandeur of the 
Marian Year celebration in Rome. 
Andrew Marton did the African 
tribal dances; Garnett’s Indian 
runaway railroad shots have been 
above-mentioned; and Walter 
Thompson covered the Orient. 
Harry Squire, vet lenser who 
helped the late Fred Waller in the 








development of the Cinerama 
process, and who was director of 
photography of the first two pro- 
ductions, repeated with able as- 
sistance from Gayne Rescher. All 
the other credits are ultra, and not 
the least must have been the 
pioneer missionary work done by 
those in charge of the “advance 
arrangements.” Stanley Warner 
has another boxoffice wonder in 
“7? Wonders of the eet a : 
el. 





The Swan 
(C’SCOPE—COLOR) 


Graustarkian romantic comedy 
is surefire, aided by lead Grace 
Kelly’s own royal romance. 


Hollywood, April 10. 

Metro release of Dore Schary produc- 
tion. Stars Grace Kelly, Alec Guinness, 
Louis Jourdan; features Agnes Moore- 
head, Brian Aherne, Jessie Royce Landis, 
Leo G. Carroll, Estelle Winwood, Van 
Dyke Parks, Robert Coote. Directed by 
Charles Vidor. Screenplay, John Dighton; 
from the Ferenc Molnar play; camera 
(Eastman Color), Joseph Ruttenberg, 
Robert Surtees; editor, John Dunning; 
music, Bronislau Kaper. Previewed April 
4, 56. Running time, 107 MINS. 


Princess Alexandra .......- Grace Kelly 
Prince Albert .,.......-. Alec Guinness 
Dr: Nicholas Agi .......-- Louis Jourdan 
Queen Maria Dominika..Agnes Moorehead 
Princess Beatrix....Jessie Royce Landis 
Father Hyacinth ......... Brian Aherne 
EE errs te ee Leo G. Carroll 
Symphprosa .....csccee Estelle Winwood 
GOGEEO os iw ce ciccesecée Van Dyke Parks 
MONG. 43 S05 < demeet ese Christopher Cook 
Cant. Wunderlich .-..<+... Robert Coote 
Countess Sibenstoyn....... Doris Lloyd 


eetrix 6 DOIG © soos cents Edith Barrett 


Delightful make-believe of Fer- 
enc Molnar’s venerable ‘“The 
Swan” makes for a welcome change 
of pace from the strong dramatics 
featured in so many current and 
upcoming pictures. There’s a nat- 
ural link to international interest 
in the coming royal wedding of its 
femme star, Grace Kelly. The en- 
tertainment worth indicates its 
chances would be good in any 
case. 

Beautifully bedecked in Cinema- 
Scope and Eastman Color, the 
Graustarkian fable about a prin- 
cess who falls in love is a genteel 
picture about genteel people in a 
never-never world of crowns, titles 
and luxury living as produced by 
Dore Schary. It’s plushy, without 
necessarily being ostentatious, as 
befitting the characters with which 
it deals, and benefits from the 
tremendously effective direction 
by Charles Vidor from an equally 
good script by John Dighton. 
There’s subtle humor and broad 
humor, and several scenes that 
reach right into the heart, includ- 


ing one that must be figured as 
belonging to the ranks of the best 
love scenes ever filmed. 
Costarring with Miss Kelly are 
Alec Guinness, whose popularity 
in the American market is growing 
and who adds the correct, modified 
comedy touch to his role of the 
crown prince who, regardless of 
i} what audiences might want, must 
‘end up with the princess, and 
Louis Jourdan, who adds a feeling 
romantic flavor that is just right 
to his character of the commonet- 
tutor who dares to love the prin- 
cess. Miss Kelly shines right along 
with her male stars as the princess 
who gains by knowing love before 
she must don the inevitable crown. 
That standout romantic sequence 
of which Vidor’s directorial in- 
sight and knowing camera work 
make a memorable screen love 
seene occurs during a ball welcom- 
ing the crown prince. The tutor, 
invited to make the prince believe 
he has a rival, and Miss Kelly, the 
as yet unawakened girl, fall in 
love right before your eyes as they 
dance to “The Swan Waltz,” espe- 
cially written by Bronislau Kaper, 
who also contributes a _ notable 
score otherwise. In contrast to the 
tenderness of this sequence are 
any number of humorous touches. 
One is a real howler when the 
princess, finishing a deep curtsey 
to the crown prince, sharply raps 
his chin with the top of her head. 
Abetting the star trio with sock 
support in featured roles are 
Jessie Royce Landis, Miss Kelly’s 
mother es and stews to get 
the crown “prince to make her 
daughter the next queen; Brian 
Aherne, as the monk, Father Hy- 
acinth, who rates a belly laugh 
with his aside to a startled butler 
as he dashes down a corridor with 
his bloomers showing: “Now you 
know”; Estelle Winwood, the pixil- 
ated, not-bright old maid sister of 
Miss Landis; Agnes Moorehead, 
the strident queen mother; Leo G. 
Carroll, the proper butler; Robert 
Coote, the crown prince’s aide; 
Van Dyke Parks and Christopher, 
as Miss Kelly’s younger brothers. 


The Biltfhore estate in Asheville, 
N. C., does an able job of standing 
in for the 1910, Hu rian castle 
in which Miss Kelly is’supposed to 
live. Standing out here, and other- 
wise, is the lensing by Joseph Rut- 
tenberg and Robert Surtees, the 
art direction by Cedric Gibbons 
and Randall Duell, set decorations 
by Edwin B. Willis and Henry 
Grace, Helen  Rose’s costumes, 








editing by John Dunning and other 
technical contributions. Brog. 





Capsule Foreign Film Reviews 


La Lumiere D’En Face (The Light 
Across the Way) (FRENCH). Fernand 
Rivers release of Fernand Rivers-EGC- 
Jacques Gauthier production. Stars Ray- 
mond Pellegrin, Brigitte Bardot; features 
Roger Pigaut, Jean Debucourt, Claude 
Romain, Guy Pierraud. Directed by 
Georges Lacombe. Screenplay, Jean 
Claude Aurel, adapted + Louis Chavance, 
Rene Masson, Rene efevre: camera, 
Louis Page; editor, Raymond Leboursier. 
ae nero Paris. Running time, 110 
Mi . 





Film concerns a truckdriver who 
| becomes neurotic after an accident. 
He is counselled not to marry, for 
intimate relations would destroy 
| his balance. However his luscious 
| young fiancee insists. They buy a 
|cafe but a virile mechanic arrives 
'and sets off the drama. The truck- 
|driver goes.mad and tries to kill 
|his wife and the would-be lover 
| before being killed himself by a 
| truck. 

Though soberly recounted, this 
rarely gets to the core of the sub- 
| ject. Except for Raymond Pelle- 
| grin as the crazed driver, it is 
| ordinarily, acted. It goes in for 
|some erotic byplay. Otherwise, it 
i/does not have the substance for 
'art houses. Brigitte Bardot looks 
| well but her acting does not equal 
_her physical attributes. Direction, 
|lensing and editing shape as only 
| adequate with exterior settings 
‘lending some good production and 
documentary flavor. Mosk. 





Le Couteam Sous La Gorge (The Knife 
to the Throat) (FRENCH); CINEPANO- 
RAMIC). Filmmonde release of EGC-Film 
Artisque production. Stars Jean Servais, 
| Jean Chevrier, Madeleine Robinson; fea- 
|; tures Michele Cardous, Micheline Gary, 
Yves Deniaud. Directed by Jacques 
| Severac. Screenplay, Andre Tabet, Seve- 
| rac; camera (Eastmancolor), Jean Isnard; 
editor, Monique Lacomb. At Triomphe, 
Paris. Running time, 90 MINS. 





Use of French anamorphoscopic 
process akin to C’Scope, Cinepano- 
ramic limits this for U.S. chances 
because its familiar and only 
fairly made gangster story is of 
little interest for arties. For gen- 
eral runs, it lacks names. 

Concerning a doctor whose kid- 
napped son is rescued by a gang- 
ster whose life he had once saved, 
it is too obvious to make for U.S. 
interest except for possible sec- 
ondary dualer spots. 

Cinepanoramic is only just 
passable, with some soft focus and 
jlack of, multiple, stereophonic 


. 





sound detracting. Color is uneven 
as is the acting except for the 
principals. Jean Servais is ade- 
quate as the worried doctor with 
Jean Chevrier and Madeleine Rob- 
inson giving good support. Techni- 
cal aspects are fair and big screen 
shows up skimping in set and gen- 
eral production dress. Mosk, 


Treize a Table (Thirteen At the Table) 
(FRENCH). Pathe release of Contact- 
SAFIA-Pathe production. Stars Micheline 
Presle, Fernand Gravey; features Mischa 
Auer, Jean Brochard, Germaine Montrero. 
Directed by Andre Hunnebelle. Screen- 
play by Jean Halain from play by Mare 
Gilbert Sauvajon; camera, Paul Coteret; 
editor, James Cuenet. At Balzac, Paris. 
Running time, 90 MINS. 


Taken from a hit play of two 
season’s ago, this maintains the 
legit feel in unfoldment. It is a 
one joke affair about a supersti- 
tious woman who tries to avoid 
having 13 at her table on Christ- 
mas Eve. People come and go and 
the number 13 keeps up _ while 
little intrigues are unwound, such 
as the return of an early love of 
her husband, a fiery South Ameri- 
can who claims he was a_hero 
there and wants to take him back. 

Though a few laughs. are 
whipped up via some clever slap- 
stick scenes, this drags in appeal 
and remains too talky for most 
U.S. spots. 

It has the names of Micheline 
Presle and Fernand Gravey for 
some dualer spots; otherwise it is 
severely limited. Miss Presle and 
Gravey play easily and are sur- 
rounded by a competent cast. But 
director Andre Hunnebelle has 
rarely escaped a stagy feeling. 
Credits are okay. Mosk. 





Le Diciottenni (Eighteen Year-Olds) 
(ITALIAN; COLOR). Variety release of a 
Carlo Ponti production. Stars Marisa 
Allasio, Ave Ninchi; features Helen Por- 
tello, Antonio De Teffe, Virgilio Riento. 
Directed by Mario Mattoli. Screenplay, 
Mattoli, Musso, DeConcini, Aldo De Bene- 
detti, from a play by Aldo DeBenedetti; 
camera (Eastmancolor - Superfilmscope), 
Marco Scarpelli; music, Armando Trova- 
1 Bernini, Rome, kunning time, 100 


Remake of successful pic of the 
’40s, with color and widescreen 
added, this should get plenty of 
dates, especially in the subse- 
quents. Youthful cast makes up for 
lack of names. Might shape into 
fair export fare, but color and 


widescreen expenses might handi- 
cap it. y 

Story is one of those girls’ fin- 
ishing-school yarns in which mis- 
understandings, great secrets and 
threatened expulsions abound. It 
is also cast in familiar fashion— 
handsome young teacher, nasty 
directress, dynamic girl ringleader, 
friendly lab assistant, ete. 

Format is a cliche in itself, but 
pic, which deals with threatened 
expulsion of gal whose father has 
a criminal background, still makes 
pleasant viewing. Gals are plenti- 
ful and comely, and sets and 
scenery are lush and colorful. 

Marisa Allasio handles her trou- 
blemaker role with ease, while 
others contribute pleasant per- 
formances. Eastmancolor lensing is 
fine, though Superfilmscope proc- 
ess is often unclear and fuzzy over 
wide areas of the screen. Scripting 
is standard and musical score ap- 
propriate, c Hawk. 


Cabo de Hornos (Cape Horn) (MEXI- 
CAN). Mier & Brooks and Atenea Films 
roduction. Stars Jorge Mistral, Silvia 
inal; features Myriam Thorud, Eugenio 
Retes, Jose Guixe, Gerardo Grez, Emilio 
Martinez, Agustin Orrequia, Carlos Mor- 
ris. Directed by Tito Davison. Camera, 
Emilio Foriscot and Clemente Manzano; 
based on a novel by Francisco Coloane. 
At Cine Olimpia, Mexico City. Running 
time, 92 MINS. 





Scenery, atmosphere, whale gun- 
ning and lensing impart an inter- 
est to this which is different from 
that of many newsreels and docu- 
mentaries, Story is so confused 
that after the finale, one expects 
an announcement of prizes being 
bestowed for solutions to the yarn 
Actual local scenes (first Mexican 
pic to be made at the south end of 
the Americas) saw three producers 
(Mier & Brooks, Mexican; Atenea, 
Spanish, and Tito Davison, Chil- 
ean) turning this out, aided by the 
Chilean goyernment and navy. 

Jorge Mistral, Spanish actor, 
| plays skipper of a whaler who falls 
for a sad femme in a pub and 
spends the night with her. Her 
interest is sparked by~his jndiffer- 





ence to her, even when she strips 
{to black underwear. Ultimately, 
both go out whale hunting. Excel- 
| lent shots of modern harpooning 
| but the inexorable bleakness and 
coldness of the man’s life is not 
| frightened much by the plot or the 
isfad ending, oi vistas Doug: 


— 


Crime In the Streets 





Reginald Rose’s television 
script adapted into a dreary 
downbeat tale of squalor and 
delinquency, 





Hollywood, April 

Allied Artists release “4 ae 
Fennelly (Lindbrook) production. Stars 
James Whitmore, John Cassavetes, Sal 
Mineo, Mark Rydell; features Denise 
Alexander, Virginia Gregg, Will Kuluva 
Peter Votrian, Malcolm Atterbury. Di. 
rected by Donald Siegel. Story and 
screenplay, Reginald Rose; camera, Sam 
Leavitt; editor, Richard C. Meyer; music, 
Franz Waxman. Previewed April 2, ’'56 
Running time, 91 MINS. ‘ 


Ben Wagner ........... James Whitmo 
Frankie Dane ......... John Cassay mes 


ROY GIO. .cceteneeunss cape Sal Mineo 
Lou Macklin .....see+--... Mark Rydell 
Maria Gioia ....+.... Denise Alexander 
Mrs. Dane .......se0.... Virginia Grery 
Mr. Gidia ....cccccccvecess: Will Kuluva 
Richie Dane ..... éeeehine Peter Votrian 
Mr. McAllister ...... Malcolm Atterbury 
Blockbuster ......++... Dan_ Terranova 
BEOE 5% 6006 rT eee Peter Miller 
go, Oe esccceseee Steve Rowland 
) a oe cesecesses. Ray Stricklyn 
Lenny ....-... $4.05 069 9 00.5 cbr James Ogg 
SRS rere Robert Alexander 
MEOEMD. «669-5408 ba bees «+--+. Duke Mitchell 
OTe eooce Richard Curtis 
CUCE on s0inneesasseuwecs Doyle Baker 


“Crime In the Streets,” in its 
jump from a video origin to the 
theatrical screen, can be figured to 
scare up some ballyhoo values for 
Allied Artists. Otherwise, it’s pro- 
gram filler, and mighty dreary one 
at that. 

The Vincent M. Fennelly produc- 
tion sets out to be a gutsy melo- 
drama about slum area delinquents 
and, within the framework of 
Reginald Rose’s highly contrived 
story, succeeds in making its shock 
points under Donald Siegel’s pat 
directorial handling. Plot poses 
the pitch that the young bums 
shown here need love and under- 
standing to offset their squalid sur- 
roundings. Hgwever, as character- 
ized by story and acting, it’s likely 
they would be just as unpleasant 
and unwholesome in any setting be- 
cause of the psychotic motivations. 


John Cassavetes is the bitter, un- 
lovable young tough who leads the 
street rat pack. It is a repeat for 
him, having done the same char- 
acter on the Elgin Playhouse tele- 
cast of the story. When an adult, 
Malcolm Atterbury, slaps the young 
bum across the mouth for getting 
too uppity, the juve hood plots 
(murder. Only two of the gang, 
Sal Mineo and Mark Rydell (lat- 
ter repeating from tv), go along 
with the scheme to kill Atterbury. 
Climax finds Atterbury, trapped in 
an alley, saved at the last minute 
when Peter Votrian, Cassavetes’ 
younger brother, dashes in. Faced 
with the switchblade, himself, lit- 
tle Votrian cries: “I’m your 
brother. I love you,” and Cassa- 
vetes, now knowing someone cares, 
loses his taste for killing. 


James Whitmore heads the cast 
as a settlement worker who does 
little more than observe and offer 
unheeded counsel to the juvies. In 
the gang are Dan Terranova, Peter 
Miller, Steve Rowland, Ray Strick- 
lyn, Robert Alexander, Duke 
Mitchell and Doyle Baker. They, 
along with Denise Alexander, Vir- 
ginia Gregg, Will Kuluva (repeat- 
ing his tv role), and others are all 
cast to type and, in that category, 
perform well. 

Sam _ Leavitt’s lowkey lensing, 
Franz Waxman’s brassy score, edit- 
ing and other credits are keyed to 
the meller subject. Brog. 





Frueht Ohne Liebe 
(Fruit Without Love) 
(GERMAN) 
Berlin, March 27. 


Columbia release of CCC (Arthur 
Brauner) production. Stars Gertrud 
Kueckelmann, Claus Holm and Bernhard 
Wicki. Directed by Ulrich’ Erfurth. 
Screenplay, Heinrich Oberlaender; cam- 
era, Hans Schneeberger; music, Willi 
Mattes. At Kiki, Berlin. Running time, 
106 MINS. 


Barbara -Kling.....Gertrud Kueckelmann 
Geant Ries i... urs teehee 44 Claus Holm 
Professor Schillinger..... ..Paul Dahlke 
Walter Kolb ...-.... Bernhard Wicki 
Barbara’s Mother...Erika von Thelimann 


This German Columbia release 
has stirred up considerable con- 
troversy here. Domestic church 
circles, joined by a number of 
Church-influenced West German 
dailies, have started a_ boycott 
against the film, claiming its sub- 
ject (artificial impregnation) 1s 
taboo for filmization. 

Film’s commercial prospects ap- 
pear doubtful in some German 
areas. There’s even the chance 
that “Fruit Without Love” may 
emerge as another German ‘“Sin- 
ner” which some years back be- 
came a terrific moneymaker here. 

However, “Fruit” is considerably 
below the artistic standard of “Tne 
Sinner” whose biggest exploitation 
angle, incidentally, was a nudie 
(Hildegard Neff) scene. Story cen- 
ters around a couple (Gertrud 
Kueckelmann and Claus Holm) 
whose five-year old.marriage !s €X~- 
tremely happy yet psychologically 
handicapped by the wife’s yea'n- 
ing for children and the mans 1m- 
potency. In order to save this m*r- 
riage, a doctor-friend persuaces 
the couple to accept artificia! 1m- 
pregnation. ~The wife’s: curiosity 





. 
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' ,er to find the real father of 
leads vthcoming child. This results 
in a conventional triangle drama 
as the man falls for her and she 
almost for him. , 

,e big question is, of course, 
Ww nether sock a theme should be 
treated in a film at all. Such a 
theme requires special tact, taste 
and artistic delicacy. ‘Fruit With- 
out Love” lacks all these. 

Ulrich Erfurth’s direction is in- 
adequate even in view of the ma- 
terial furnished him Via the in- 
adequate script. His handling of 
the players is often far from being 
adroit. Comely Getrud Kueckel- 
mann is hardly anything more than 
sweet in this one and Claus Holm 
(her husband) is barely sympa- 
thetic. Paul Dahlke enacts the im- 
portant role of the medico. He 
portrays his part with competence, 
but so routine at times that it 
Jacks much conviction. The most 
polished performance is turned in 
by Erika von Thellmann as Miss 
Kueckelmann’s mother. 

Hans Schneeberger’'s lensing de- 
serves good classification. 

Although artistically quite a dis- 
appointment, film may attract—via 
its “courageous” subject some cu- 
rious patrons outside Germany, 
provided that foreign censorship 
regulations are not too tough. It’s 
easily possible that Columbia’s 
“Fruit Without Love” will cash in 
on this controversial topic. 

Hans. 


A Day of Fury 
(COLOR) 


Better characterization than is 
typical of westerns. Offbeat 
action entry. 





Hollywood, April 6. 


Universal release of Robert Arthur pro- 
duction. Stars Dale Robertson, Mara Cor- 
day, Jock Mahoney; features Carl Benton 
Reid, Jan Merlin, John Dehner, Dee Car- 
roll, Sheila Bromley, James Bell. Directed 
by Harmon Jones. Screenplay, James 
Edmiston, Oscar Brodney; story by Ed- 
miston; camera (Technicolor), Ellis W. 
Carter; editor, Sherman Todd; music 
supervision, Joseph Gershenson. Pre- 
viewed April 4, ’56. Running time, 78 
MINS. 
Jagade Dale Robertson 
Sharman Fulton .......... Mara Corday 
Marshal Allan Burnett... Jock Mahoney 
Judge John J. McLean..Carl Benton Reid 
p Cee eee Jan Merlin 
Preacher Jason John Dehner 
Miss Timmons Dee Carroll 


ee ee ee) 





Bee Hoar es <a . Sheila Bromley 
SOP TOGOR: 020k ss cesic nave James Bell 
CTCL when's xb ons feeceess Dani Crayne 
Vanryzin ... . Howard Wendell 
pS SE ee are Charles Cane 
BUrGOM is. «ise . Phil Chambers 
pO SAS Se ee Sydney Mason 


eeeeceereeseccsens 


Helen Kleeb 


“A Day of Fury” is the story 
of havoc wrought by an unscrupu- 
lous gunman on a western town 
which has nearly become respec- 


table. Its attempt at characteriza- 
tion comes off fairly well with 
Dale Robertson as the heavy, 
decidedly offbeat casting, and a 
sometimes realistic yarn sans usual 
heroics but seasoned with action 
should serve as okay fare in the 
regulation outdoor market. 


Entire events in this Robert 
Arthur Technicolor production 
untold within a single Sunday. 
Robertson is pictured as a tough 
non-conformist who is holding out 
against the passing of the Old 
West, and opposed to him is Jock 
Mahoney, the marshal whose life 
he saves from an outlaw in opening 


Sequence. Harmon Jones’ rugged 
direction frequently overcomes 
lagging moments in the James 


Edmiston-Oscar Brodney  screen- 
Play, and in for distaff interest is 
Mara Corday, a reformed dancehall 
femme whose marriage to the 
marshal is interrupted by the ap- 
pearance of Robertson, whom she 
has known sometime in the past. 

Gunman’s arrival cues off a 
return to the town’s old ways when 
he shoots the lock off the saloon 
door, opens it up for Sunday busi- 
ness and orders the return of the 
cancehall girls, who moved across 
the county line to a neighboring 
community when town tried to 
turn peacefule Mahoney gets in 
vad When his refusal to arrest 
Robertson for killing a man in self- 
defence, and ensuing patience with 
Sunman’s tactics in payment to 
im, ts construed as being allied 
With him. In final showdown, after 
Marshal repays his debt to Robert- 
Son by saving him from Miss 
Corday’s bullet, Mahoney kills off 


the gunman, ' 
Robertson handles his role 
Slickly, endowing it with quiet 


menace, and Mahoney competently 
®ssays part of the lawman who 
a ends saving the town his way. 
+ 88 Corday lends good color, too, 
tptecd Dehner as a preacher, Jan 
rae lin a ratty would-be desperado, 
et Benton Reid the judge and 
onella Bromley dancehall proprie- 
ress, all contribute satisfactory 
bertormances. 

_ Ellis W. Carter's color photo- 
Staphy leads off technical credits, 
and art direction by Alexander 
‘Olitzen and Robert Boyle fits the 
period. Joseph Gershenson’s music 


Good-Bye, My Lady 
(SONG) 


Warm, human story of a boy 
and his dog; strong for family 
trade. 





Hollywood, April 3. 


Warner Bros. of a Batjac production. 
Stars Walter Brennan, Phil Harris. Bran- 
don de Wilde; features Sidney Poitier, 
William Hopper, Louise Beavers. Directed 
by William A. Wellman. Screenplay, Sid 
Fleischman; from the novel by James 
Street; camera, William H. Clothier; edi- 
tor, Fred MacDowell; song, Don Powell, 
Moris Erby; score, Laurindo Almeida, 
George Field. Previewed March 16, ’56. 
Running time, 94 MINS. 


WIMCHe SORSE oss copa’ s Walter Brennan 


RED! US siete save eae’ Phil Harris 
nh deed, SIE Oe Brandon de Wilde 
A IBAA os Air Sidney Poitier 
MUM FAS 5:0 peso siege. William Hopper 


ee eee Louise Beavers 

This gentle tale of a boy and 
his dog is properly sentimental 
and thoroughly heart-warming. 
Besides’ posing a good moral les- 
son, it is film entertainment that 
can be enjoyed by all but is par- 
ticularly recommendable for fam- 
ily audiences. The regular dual 
situation should find it a welcome 
addition to a bill and, additionally, 
some spots may be able to make 
more of it than just a companion 
feature because of its unpreten- 
tious quality. 

The screenplay by Sid Fleisch- 
man from James Street’s aovel 
rates understanding direction by 
Witliam A. Wellman, who endows 
the Batjac preduction for Warner 
Bros. release with an honesty of 
purpose that shows up strongly on 
the screen. The script and direc- 
tion do not clutter the story with 
unnecessary detail or distractions, 
telling it with a compelling, mov- 
ing simplicity. The cast answers 
in kind with fine performances, so 
that no false notes are struck at 
any time. 

Plot finds Walter Brennan, like- 
able old southetner, and his young 
nephew, Brandon de Wilde, shar- 
ing a weather-beaten cabin on the 
edge of a swamp. Together they 
enjoy a somewhat shiftless, easy 
life, but despite the old man’s il- 
literacy, he is teaching the youth 
the proper moral.values that will 
make him grow into an -upright, 
honest citizen. The dog, a barkless 
Basenji found in .the swamp and 
trained by the boy as his very own, 
becomes the symbol for the youth’s 
first big decision in life when the 
real owners of the valuable animal 
come for it. How the kid faces up 
to this puts the moral capper on 
a story that will have audiences 
going with it all the way. 

The location lensing in Georgia, 
well-done by William H. Clothier, 
provides a feeling of authenticity 
to back Wellman’s_ story-telling 
and adds an extra something to the 
scenes of gentle, backwoods humor, 
the shots of the dog working the 
birds in the fields and _ being 
trained by the boy, and the touch- 
Ming sequences in which the boy, 
the man and the dog share life and 
growing up. 

Brennan is tremendous as the 
toothless uncle who yearns for a 
set of plates from Sears-Roebuck. 
Young de Wilde is equally splendid 
as the boy and Phil Harris stands 
out as the village storekeeper 
whose friendship and counsel! is of 
aid. Sidney Poitier and Louise 
Beavers score as Negro friends and 
William Hopper is excellent as the 
man with the difficult task of re- 
trieving the dog. Latter, inciden- 
tally, is a natural actor. 

“When Your Boy Becomes a 
Man,” song by Don Powell and 
Moris Erby, is an effective part of 
story mood, as is the topnotch 
background music composed and 
played by Laurindo Almeida (gui- 
tar) and George Field (harmonica). 
Editing and other technical aids 
are firstrate. Brog. 


Awara 
(The Vagabond) 
(INDIAN) 


Mild States-side b.o. potential 
in art houses for this import 
from India. 





Hoffberg Productions release of R. K. 
Films-Bombay production. Features Nar- 
gis, Raj Kapoor. Directed by Kapoor. 
Based on novel by K. A. Abbas; chore- 
ography, Mme. Simkie; music, Shankar & 
Jaikishan. At Cameo Theatre, N.Y., April 


7, ’56. Running time, 82 MINS. 

mee Coc sccwtackhsd cnet beet wes oe Nargis 
I Dah tala Wik gains a aia Sa Raj Kapoor 
Judge Raghunath ......... H. R. Kapoor 
OP a are ro eae Leela 
Criminal@Court Judge....... .. Prithvira 
BOOS. 55.0 + Rises tee K. Kapoor 


“« Royal Indian Ballet and Opera 





(In Hindustani; English Titles) 

“Awara,” an import from India, 
appears to be one of that coun- 
try’s more ambitious films. For 
its physical values bespeak a gen- 
erous budget, and a brief sequence 
in which the Royal Indian Ballet 
and Opera participate represents 
an additional asset. But, unfortu- 
nately, the story is a stock soap 
opera yarn. 





Supervision is suitable. Whit. 


B.o. prospects for this R: K. 


might cite the wonderful 
the seahorse giving birth to hun-| 





Films-Bombay production 
U.S. market will be largely limited 
to curiosity seekers interested in 
learning something about India. 
It could rate attention from art 
houses in college towns. 


Based upon a novel by K. A. 
Abbas, script traces a sordid tale 
of a poor boy dominated by a thief 
who exhorted him to steal. Young- 
ster actually is the son of a noted 
jurist but he is unaware of this. 
Plot endeavors to show that if an 
individual is born of intelligent 
parents he will resist a life of 
wickedness even if he’s subjected 
to an environment reeking with 
criminals and n’eer-do-wells. 


Raj Kapoor, also director of 
the film, creditably portrays the 
boy who eventually  straightens 


out his life after a string of bad 
breaks. Chiefly responsible for his 
rehabilitation is Nargis, a Portia 
who befriends Kapoor. Her per- 
formance is vitally sincere as she 
tells court of the circumstances 
which contributed to the boy's 
misfortunes. Of course, it’s clear 
that. she’ll wait for him after he 
pays his debt to society. 

Two heavies in the case are 
H. R. Kapoor, as the stern judge 
who ordered his expectant wife 
out into the street when he sus- 
pected her of being unfaithful, and 
A. K. Kapoor as the criminal who 
vowed to lead Raj Kapoor astray. 
Both succeed in making them- 
selves thoroughly disliked. Leela 
is loval and understanding as the 
falsely accused mother. 

Direction of Raj Kapoor is in- 
clined to be somewhat uncertain 
at times. But in view of the roam- 
ing dramatic range of the story it’s 
auite understandable. Royal Indian 
Ballet and Opera impress in a 
“dream” scene. Score of Shankar 
& Jaikishan hews to typical Indian 
melodies. English titles are ade- 
quate. Gilb. 





The Miraele of the Reef 
(COLOR) 





Pictorially exciting underwater 
excursion featuring unique 
footage of marine life. Strong 
b.o. prospect in special situa- 
tions. 





Marine Studios presentation of a But- 
terfield and Wolf picture, produced by 
Alfred Butterfield. Photographed, di- 
rected and edited by Lloyd Ritter, Rob- 
ert Young and Murray Lerner. Narration 
written by Butterfield and Ritter-Young- 


Lerner and spoken by Joseph Julian: 
music, Clinton Elliott, conducted by 
Simon Sadoff; color, Tri-Art. Previewed 


in N.Y.. March 27, 


56. Running 
72 MINS. 


time, 





The bitter struggle for survival 
and the endless cycle of life and 
death below the surface of the 
sea provides “The Miracle of the 
Reef” with an abundance of color- 
ful and exciting footage. Nature 
lovers, and particularly students 
of marine life, should find this 
featurelength underwater excur- 


in the 


The Way Out 
(BRITISH) 





Gene Nelson as an American 
husband in Engiand. Dull en- 
tertainment. 


Hollywood, April 10. 

RKO release of Alec Snowden (lTodon) 
production. Stars Gene Nelson, Mona 
Freeman, John Bentley; features Michael 
Goodliffe, Sydney Tafler, Charles Victor. 
Direction and screenplay by Montgomery 
Tully; story, Bruce Grahme; camera, 
Philip Grindrod; editor, Geoffrey Miller; 
music supervision, Richard Taylor. Pre- 
viewed April 5, ’56. Running time, 78 
MINS, 
Greg Carradine 
Terry Carradine 
Detective Seagrave .... 
John Moffat 


Gene Nelson 
Mona Freeman 
John Bentley 
Michael Goodliffe 


Ee SoU |. 6s bse ee ue Sydney Tafler 
Tom Smithers ......0.. Charles Victor 
a an Arthur Lovegrove 
re Cyril Chamberlain 
Vera Bellamy bghew Paula Byrne 
SPE Eee eee Kay Callard 
Inspector Keyes ....... Michael Golden 


Mr. Harding 
Policewoman 


Charles Mortimer 
Margaret Ilarrison 


sparing no detail. Likewise, an- 
other sequence graphically dwells 
on a painfully primitive method of 


tattooing. 
Tale deals with efforts of a 
quartet of French scientists to 


reach and film the sacred rites of 
the Toma tribe, wherein the maid- 
ens are ‘“sexualiy mutilated’ (cli- 
toris deletion) in preparation for 
marriage. It should be gratefully 
noied that this never actually ap- 
pears on the screen, although 
some village cronies are shown de- 
scriptively waving a ghastly set of 
implements in the’ preliminary 
stages of the rites. However, at 
the last minute and storm blows 
up and the natives take this as an 
indication that the gods are angry 
and stop the ceremonies. The 
Frenchmen return to their base 
without the final footage, as the 
tale ends. 

Even if the accompanying story 
penned by Eileen and_ Robert 
Mason Pollock and narrated by an 
unidentified commentator, seems 








| ee ee Clifford Buckton 
This lensed-in-Britain melo- 
drama is lowercase material for 


dual bills. It spins an_unbelieve- | 
able story and is poorly directed | 
and acted. An otherwise | 
ish cast is topped by Gene Nelson |! 
and- Mona Freeman. 

Under executive producer Tony | 
Owen, the Todon presentation was | 
produced by Alec Snowden for! 
RKO release against a London set- | 
ting. Montgomery Tully not only 
handled the inept direction, but 
also wrote the incredibie script 
from a story by Bruce Graeme. | 
Nelson’s scant acting ability makes | 
a bad role worse and Miss Free- 
man is never given a chance to 
show anything in her spot. 
Nelson, an American living in 
England and married to Miss 
Freeman, comes home one night 
on the run, saying he has killed a 
man in a drunken barroom fight. 
His wife makes arrangements to 
smuggle him out of England, 
meantime having found out Nel- 
son’s no good and figuring this 
way she'll be free of him. With 
the bobbies closing in, it’s a long, | 
dull chase with a multitude of | 
truck changes enroute. Windup |} 
finds Nelson run over by a bus, | 
thus leaving Miss Freeman with a} 
chance to get better acquainted |! 
with John Bentley, the detective | 
masterminding the chase for Nel- 





son. | 
Along with the above three- | 
some, others in the cast include | 


Michael Goodliffe, Sydney Tafler, | 
Charles Victor, Arthur Lovegrove, | 
Cyril Chamberlain, Paula Byrne 
and Kay Caliard. They 
better than the principals. Editing 
is choppy and lensing average. 

Brog. 


Teufel in Seide 
(Devil In Silk) 
(GERMAN) 


Berlin, March 20. 
Deutsche London release of Fono pro- 
duction. Stars Lilli Palmer, Curd Juer- 
gens. Features Winnie Markus, Adelheid 
Seeck, Hans Nielsen, Wolfgang Buettner, 
Hilde Koerber, Paul Bildt, Helmut 
Rudolph, Robert Meyn, Otto Graf, Wolf- 








sion a rewarding experience. 
Pic, shot in excellent color and | 
edited very intelligently with a view 
to maximum visual contrasts, is a 
documentary of more than ordi- 
nary merit. There are no people 
in it, yet some of the scenes—par- 
ticularly the struggle between the 
giant moray eels and the octopus 
—carry a real wallop. In fact, if 
anything, the cruelty of the under- | 
water world is overplayed in this 
Butterfield-Wolf production. 
Limited as it undoubtedly is, 
there surely is an audience for | 
offbeat efforts such as this. Some | 
of the views caught by the sub- | 
merged cameras of Lloyd Ritter, | 
Robert Young and Murray Lerner 
are breathtaking and unusual. One 
bit of 





dreds of tiny little seahorses 
ejecting them from his breeding 
pouch; or the marvellous shots of 
the old sea turtle wheezing her 
way onto the beach to lay her eggs, 
and the eventual breaking out of 
the little turtles from their shells. 

There is constant, flowing move- 
ment in this strange marine world, 
and possibly there is too much of 
an accent on these large schools of 
fish streaking through the waters. 
This is made up for by the camera 
focusing on individual odd-looking 
creatures, such as the Lion’s Mane 
Jellyfish laying its eggs 


little crab decorating itself with 
bits of sponge for camouflage, and 
the spiny lobster jumping out of 
his own skin. 

Narration by vet radio narrator 
Joseph Julian is unobtrusively po- 
etic and yet provides much-needed 
explanations. Simon Sadoff’s mu- 
sical backgrounds are charming, 
particularly the gay little tune 
that goes with the seahorse se- 
quence. Pictures like these have 
more often won prizes than cus- 
tomers. If properly sold, this Al- 


fred E. Butterfield production 
could turn out a real pacesetter. 
Hift. 


while | 
capturing little fish for food; the | 


gang Martini, Else Ehser. Directed by 
Rolf Hansen. Screenplay by Jochen Huth | 
from novel, “Devil Next Door,” by 
Kraus; music, Mark Lothar; 


camera, 


somewhat overembroidered for 
complete acceptance, explanations 
of the native customs are well 
done. 

Black-and-white footage is at- 
tributed equally to the four scien- 
ists — leader Pierre Gaisseau, 
Jean Fichter, Andre Virel and 
Tony Saulnier—and is of excellent 
quality, considering the handicaps 
under which it was shot. Filming 
was done with cooperation of UN 
Museum of Man. Aside from the 
natives, the quartet of scientists 
also comprises the entire cast. 

Kove. 


Charley's Tante 
(Charley’s Aunt) 


(GERMAN—COLOR) 
Frankfurt, March 27. 
reJease of Berolina Film 
production. Stars Heinz Ruehmann; fea- 
tures Hertha Feiler, Claus Biederstaedt, 
Walter Giller. Directed by Hans Qest. 
Screenplay, Gustav Kampendonk after 
play by Brandon Thomas; camera (East- 
mancolor), Kurt Schulz: music, Friedrich 
Schroeder. At Film Palast, Frankfurt. 
Running time. 90 MINS 
Dr. Otto Dernburg 
Carlo'ta Ramirez 
Ralf Dernburg 


Constantin 


Heinz Ruehmann 
f Hertha Feiler 
. Claus Biederstaedt 

Walter Giller 
Elisa Loti 
Ina Peters 


Britto 


This enlarged joke about the 
helpful older brother who dresses 
up as Charley's aunt, so that 
Charley and his teen-age pal have 
a chaperone when they entertain 
two young girls has become a stage 
and screen classic. And the fact 
that it’s still funny is proved be- 


fare no | cause it’s doing top boxoffice busi- 
|ness in Germany and may become 


one of the biggest grossers since 
the war. 

For the older audiences, who 
may have seen such great “aunts” 
as Jack Benny and Ray Bolger, a 
lot of spirit has gone out of the 
old punchlines, and the obvious 
disguises and ruses are strictly not 
for the sophisticates. But for the 
inexperienced audience, this up- 


to-date version with some fine new 


music, is aimed right at the b.o., 


and scores heavily. 


Standout show tune, “Es kann 
heute sein” (It Can Be Today), is 


Gina | also a disk click via radio and tv 


Franz Weihmayr. At Marmorhaus, Berlin. | plugging, and adds a fine plus for 


Running time, 105 MINS. 


second | 


This is Lilli Palmer's 


German film and she again turns | devilish as 


in a superlative performance. 
primarily her work that makes | 
“Devil in Silk’ above-average. Di- 
rection by Rolf Hansen and serip- | 
ting by Jochen Huth also are top| 
assets. This psychological society | 
drama gives the players a chance | 
to exhibit their abilities. 

Cast includes a number of w.k. | 


| composer 
Eastmancolor, too, is an asset. 


the U.S. 


Friedrich Schroeder. 


properly 
man, 


Ruehmann is 
the disguised 


Heinz 


It’s | although anyone above the men- 
tality of a 10-year-old would see 
through his falsie-fied front. For 
the slapsticky set, though, the pic 
can't 


miss. 

Film could do same big business 
in the German-speaking theatre in 
Haze. 





players, such as Curd Juergens, | 
Winnie Markus, Adelheid Seeck, 


|Hans Nielsen, Hilde Koerber and | 
{Paul Bildt. 


Technically, 
|also very good. Franz Weihmayr’s | 
lensing and Mark Lothar’s interest- | 
ing score represent nice quality. | 
|A highly recommended German | 
'film, it should have strong b.o. 
ichances in this country and may | 
appeal to class audiences here for | 
whom the Lilli Palmer name means | 





something. “Devil In Silk” looks | 
like a good bet for overseas. 
Hans. 
Gri-Gri 


Defense Films Corp. release of a Joelle- 
Yatove Films production, filmed with 
cooperation of UN Museum of Man; nar- 
ration written by Eileen and _ Robert 
Mason Pollock; camera, Pierre Gaisseau, 
Jean Fichter, Andre Virel, Tony Saul- 
nier; editors, Harry Robin, Charles Diana, | 
Gabriel Rongier and Fernand Marralla. 
Reviewed at RKO Hillstreet Theatre, Apr. 
4, 1956. Running time 64 MINS. 





Overdramatized commentary 
|marks this pictorial exploration of 
native life and customs in French | 
West Africa more an anthropologi- | 
cal study than a theatrical release, | 
market is uncertain. Material is | 
|for the strong of stomach. 
Chances for wide acceptance are | 
lessened by several fairly grue-| 
some scenes of native sacrifice, in | 
which a ram, a rooster and a dog} 
have their throats cut on-screen, 





‘Meyil In Sik” fi 
on the M-G lot in London “if there 


iter” 








Herbert Wilcox 


Continued from page 5 js 








is room.” 

The British producer found the 
Metro deal “most encouraging,” 
citing the current difficulty to get 
British banks to invest in film pro- 
duction. “The bank squeeze is get- 
ting tighter all the time,” he said. 
He added that never in his 37 years 
of visiting N. Y. had he found such 
warm receptivity for British en- 
tertainment and British pictures. 

“The major company executives 
are thinking internationally now,” 
he noted. 

Wilcox’s “My Teen-Age Daugh- 
has been left with George 
Schaefer to handle and an indie re- 
leasing deal for it is in the offing. 
Wilcox said he had cooled off on 
the idea of preeming the Anna 
Neagle starrer on tv “because I’m 
told the film has a great potential 
boxoffice and I don’t want to kill 
that.” 

Wilcox also said he was still dis- 
cussing a tv film production deal 
with Guild Films, and he had ar- 
ranged for Miss Neagle, his wife, 
to appear in three color tv spectac- 
ulars next season, under the Noel 
Coward banner. 
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L.A. Down; ‘Cry’ Terrif $105,000 in 
11 Spots, ‘Gaby’ Lively 86, ‘Doctor 
Boff 66, ‘Las Vegas’ Big 14146, 2d 


Los Angeles, April 10. +4 


“lll Cry Tomorrow,” now play- 
ing regular firstrun, is pacing the 
biz here this stanza with fine $23,- 
000 in two theatres plus sock $82,- 
000 in one nabe and eight drive- 
ins. Good $8,000 is expected in 
first week of “Gaby,” playing the 
Four Star, while “Doctor At Sea 
looms solid $6,000 in first El Rey 


stanza. 
“Gri Gri’ looms mild $7,000 in 
one spot while “Come _ Next 


Spring” is sluggish $14,000 in 
three houses. 

Most holdovers and extended- 
runs are showing a softer ten- 
dency although some takes are 
still on strong side. “Alexander 
the Great” is rated okay $14,000 
in second Fox Wilshire stanza. 

“Court Jester” looks neat $9.- 
500 in fourth week at Hollywood 
Paramount. “Met Me in Las, 
Vegas” shapes nice $14,500 or over 
at Downtown Par in second ses- | 


sion | 





) Estimates for This Week 
Four Star (UATC) (868; 90- 
$1.50)—""Gaby” (M-G). Good $8.- 


000. Last week, “Cry Tomorrow” 
(M-G) (15th wk-5 days), $4.600. 

El Rey ‘FWC) (861; 90-$1.50)— | 
“Doctor At Sea” (Rep). Socko $6,-' 





bidden 


‘Suit? Rugged $13,000, 
Seattle; ‘Vegas’ 6G, 2d 


Seattle, April 10. 


Second stanza prevail for ‘For- 
bidden Planet” and “Meet Me In 
Las Vegas” at the Orpheum and 
Music Hall. Both are okay. “Car- 
'ousel” is winding up at the Fifth 
; Avenue with the eurrent (4th) 
| week of a steady run. “Threshold 
of Space” is big at Coliseum and 
“Gray Flannel Suit” fine at Para- 
mount. 


Broadway Grosses . Estimates for This Week 


Blue Mouse (Hamrick) (800: 90- 
$1.25) — “Cry Tomorrow” ‘(M-G) 
‘5th wk). Swell $6,000. Last week, 








Estimated Total Gross 





This Week ........ $633.100 $6,700. 
(Based on 23 theatres.) | Coliseum (Evergreen) (1,870; 90- 
\e oe | are .$637,700 | $1.25) — “Threshold of Space” 
(Based on 19 theatres.) | (20th) and “Ghost Town” (UA), 





Big $10,000 or near. Last week, 

|*Anything Goes” (Par) and ‘“Post- 

6 ? ‘mark for Danger” (RKO), $10,500 
anet Wow nb ays 

9 | Fifth Avenue (Evergreen) (2.- 

'500: $1-$1.50)—‘“Carousel” (20th) 


Balto; Wayne 106 <:33*" “ort Se". ie 


$8,200. 

Music Box (Hamrick) (850; 90- 
| $1.25)—“‘Come Next Spring” (Rep) 
‘and “Secret Venture” (Rep). Mod- 
‘est $3,000. Last week, “Wages of 


Fear” (Indie), $3,100. 





Baltimore, April 10. 
Rainy weekend is being felt in 


fairish grosses here this week.|~ \gusie Hall (Hamrick) (2,200: 90- 
Second week of “Alexander the | ¢).25)—“Meet Me in Las Vegas” 
Great” is strong at the New. “For- | (M-G) and “Glory” se Rea 
anet” i isingly | Good $6,000. Last week, $9,400. 

ae ae To a "Gene “Oe Orpheum (Hamrick) (2,700; 90- 
ce Sigg ec Page copes | $1.25)\—"Forbidden Planet” (M-G) 
South” is solid at the Hipp. “Con- and “Kentucky Rifle’ (Indie) (2d 
queror” still is great in second wk). Oke $6,000 in 8 days. Last 
week at Mayfair after a terrific 

opening round, way over expec- 


week, $11,200. 
(Evergreen) (3,039; 


| Paramount 
90-$1.25,—"‘Man in Gray Flannel 





000. Rast week..moveover run. |tancy. ‘Suit’ (20th). Great $13,000. Last 
Hillstreet =~ ae Pom | Estimates for This Week 'week, “Pienic’ (Col) (5th wk), 

—“Gri Gri” (Indie). Mi 7,000. | 4 . - en. | $6,000. 

Last week, “Song South” (BV) and} Century ‘Fruchtman) (3,000; 50-. 


“Bend of River” (U) (reissues) (2d | 
wk, $5,000. : 

State, Vogue (UATC-FW C) (2,-| 
404: 885; 90-$1.50)—‘“Cry Tomor- | 


$1.25)—"“Man In Gray Flannel | 


Suit” (20th). Starts tomorrow 6 b] e 
(Wed.). Fifth week of ‘‘Carousel” | ey ery | A 


(20th) was moderate $6,000. 


ow” (M-G). Fine $23,000. Last | : 
week Vogue, “Man Golden Arm” | Cinema (‘Schwaber) (460; 50-$1) F °.9 
(UA) (3d wk), $5,100. " “= | —“Hill_ 24 Doesn’t Answer” (In- " 

Warner Downtown, Wiltern New |die). Mild $3,500. Last week, eve.; ll 


Fox (SW-FWC) (1,757: 2.344; 965; | 


90-$1.50) — “Come Next Spring” | $2,000. 


(Rep) and “Hidden Guns” (Rep). 
Slow $14,000. Last week, with Fox 
Beverly, “Miracle In Rain” (WB) 
and “Hold Back Tomarrow” (VU), 
$17.000. 

Fox Wilshire (FWC) (2.296: $1- 
$1.80)—‘“‘Alexander, Great” (UA) 
(2d wk). Okay $14,000. Last week, 
$19,300. 

owntown Paramount (ABPT) 
(3.300; $1-$1.50) —““Meet Me Lae 
Vegas” (M-G) (2d wk). Nice $14.-! 
500. Last week, $20,500. 
Fine Arts (FWC) (631; $1-$1.50) | 





—‘‘Patterns” (UA) (2d wk). Mild | 
$4.000. Last week, $4,900. : 
Orpheum, Pantages (Metropoli- | 


tan-RKO) (2,213; 2,812; 90-$1.50)— | 
“Anything Goes” (Par) (2d _ wk).| 
Slow $16.000. Last week, $23,100. | 

Los Angeles, Hollywood, Up-)| 
town, Loyola (FWC) (2,097; 756; | 
1.715; 1,248; 90-$1.50)\—‘‘Coman- 
che” (UA) and “High Society” | 
(AA) (reissue) (2d wk). Thin $13,-} 
500. Last week, $19,600. | 

Hawaii (G&S) (1.106; 80-$1.25)— 
“Forbidden Planet” (M-G) (2d wk). 
Good $5.500. Last week, with 
- State, $23,600, plus $48,300 in two 
nabes, seven drive-ins. 

Hollywescdé Paramount (F&M) 
(1.436; $1-$1.50)—‘‘Court Jester” 
(Par) (4th wk). Neat $9,500. Last 
week, $12,200. 

Warner Beverly (SW) (1.612; $1- 
$1.75)—“Pienic’ (Col)_ (7th wk). 
Okay $12,000. Last week, $14.000. 

Chinese (FWC) (1,908; $1.40-$4) 
—‘Carousel” (20th) (8th wk). 
Good $13,006. Last week, $14,800. 

Egyptian, United Artists (\UATC) 
(1,411; 1,242: $1.10-$2.75)—“Okla- 
homa” (Magna) (21st wk, Egyptian; 
16th wk, UA). Nice $32,000. Last 
week, $35,700. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—"‘Cinerama Holiday” 
(Indie) (22d wk). Into current 
stanza Sunday (8) after good $30,- 
300 last week. 


‘Flannel’ Smart $14,000, 
Pitt; ‘Diabolique’ Great 
6G, ‘Carousel’ Sock 116 


Pittsburgh, April 10. 

Holdovers of “Man in Gray Flan- 
nel Suit” at Harris and “Carousel” 
at Fulton along with next to final 
week of “Cinerama Holiday” at 
Warner are sparking downtown 
trade currently. Neither of the 
two new pictures, “Miraele in 
Rain” at Stanley and “Tribute to a 
Bad Man” at Penn. are smash but 
Squirrel Hill’s “Diabolique” may 
give the nabe arter a new house 
record. It started senstionally, 

Estimates for This Week 

Fulton ‘Shea) (1,700: 85-$1.25)\— 
“Carousel” (20th) (3d wk). Holding 
up exceptionally well at $11.000: 
g0es a fourth. Last week, $12,500. 

Guild (Green) (500; 65-$1)— 
“Night Number Came Up” (Indie) 





smash $12,000. 


“Animal Farm” (Indie) (3d wk). 


Cleveland, April 10. 
Strength at the boxoffice this 





Film Centre (Rappaport) (890; 
$1.25-$2.50)—“‘Oklahoma” (Magna) : ; 
(6th wk). Sock $20,000 after $18,- Stanza is with the  holdovers. 
000 last week. ' |Neither “Meet Me in Las Vegas” 


: ‘at State or “Harder They Fall” at 
Hippodrome (Rappaport) (2,100; the Palace are smash a new en- 
50-$1) — “Rock Around Clock” |tries. However, “Vegas” is fairish. 


(Col) and “Battle Stations” (Col). | pj os 
: . 'Big blockbuster is ‘Alexander the 
Opens today (Tues.). Last week, | Great,” with a powerful take in 


“Song of South” (BY) (reissue), | cecond Stillman week. “Man in 


: |'Gray Flannel Suit” is rated tall in 
Little (Rappaport) (300; 50-$1)— second Hipp session. Fourth round 

“Don Juan” (Indie). Okay $3,500. of Allen’s “Carousel” continues 

Last week, “Too Bad She's Bad’! strong. 

we : (3d i A $2,000. Estimates for This Week 
Mayfair (Hicks) (960; 50-$1.25)| Allen (3,000; 70-$1.25)—“Carou- 

—“Conqueror” (RKO) ‘(2d _ wk). | sel” (20th) (4th wk. Smart $9,000. 

Wow $10,000 following $18,000 Last week $13.500. 

opener. First week for John Wayne) ipp (Telem’t) (3,700: 70-$1)— 

starrer went way over estimate, “Man in Gray Flannel Suit” (20th) 


helped, of course, by the b.o. tab (9 rk). Ts r 
tilted from 70c to $1.25. | $16,000. ee en ee, ee 
New (Fruchtman) (1,600; 50-$1)' Ohio (Loew) (1.244; 70-$1)— 


—‘“‘Alexander Great” (UA) (2d /\ “Anything Goes” (Par) (m.o.). Okay 


wk). Sock $18,000 after $24,000 $7,000. Last week, “Rose Tattoo” 
opener. a ae in fifth downtown lap, 
Playhouse (Schwaber) (410: 50-| 7,100. - 
$1) — “Prisoner” (Col) (5th-final|,,, Palace (RKO) (3,285; 70-90)— 
wk). Fairish $2,000. Last week, | ~Harder They Fall” (Col). Modest 
$2,500. Fiat tg close. Last week, “Back- 
| lash” ), Same 
Stanley (WB) (3,200; 35-$1)—| “Soe” a Mal 
“Anything Goes’ (Par) (2d ying State ‘Loew! (3.000; 10-09) 


Slow $6,000 after $10,000 in first. | Pairish $13,000, Last week is 
Town (Rappaport) (1,400; 50-$1) thing Goes” (Par), $12,000. 
“Forbidden Planet” (M-G).| Stillman (Loew) (2,700; 70-90)— 

Great $16,000. Last week, “I'll Cry “Alexander the Great” (UA) (2d 

Tomorrow” (M-G) (Sth wk),' wk). Powerful $20,000. Last week, 

$7.000. ‘$22,000. 


“Meet Me in Las Vegas” 


: 


Snow Sloughs Mpls. But ‘Vegas’ Lush 
$8,000; ‘Backlash’ 96, Carousel’ 126 


Minneapolis, April 10. 
Weekend near-blizzards and cold 





Fear” (UA) split with “Three Bad 
Sisters” (UA) and “Timetable” 
again is playing havoc with film|(UA).. Mild $3,500. Last week, 
grosses here. However, although | ‘‘Pienic” (Col) (6th wk), $5,500 in 
they undoubtedly suffered, the new | 5 days at $1 top. 

entries, ‘“‘Meet Me in Las Vegas,” Radio City (Par) (4,100; 85-$1.25) 
“Backlash” and “Battle Stations” |—‘“Carousel” (20th) (2d wk). Still 
along with the numerous hold-/| traveling at fast clip around $12,- 
overs, promise to come through | 900. Last week, $16,000. 

with respectable figures. “Vegas” KO Orpheum (RKO) (2,800; 75- 
and “Backlash” look especially |$1/—“Backlash” (U). Well liked 
good. It’s the 40th week for “Cin-|224d demonstrating considerable 
erama Holiday,” the sixth for boxoffice strength. Fine $9,000. 
“Rose Tattoo” and second for) Last week, “Song of South” (BV) 
“Carousel” and “Anything Goes.” | ‘Teissue) (2d wk), $8,000. 

All but the last named are still 
flourishing. 





Annee Ta and “Apache 
aan ‘ mbush” (Col). Fine $5,500. Last 
" Estimates for This Week week, “Mister Roberts” (WB) and 

entury §=(S-W) (1,150; $1.75-| “Rebel Without Cause” (WB) (2d 
$2.65)—"Cinerama Holiday” (Indie) ;kuns) (2d wk), $3,500 in 5 days at 





(40th Wk). Po stanza rated | 75c-$1 scale 
sensational $15,500. Last week, | ‘ : , “ 7 
$17,500. State (Par) (2,300; 85-$1)—“Any- 


: | oe Goes” (Par) (2d wk). Con- 
u Gopher (Berger) (1,000; 85-$1)— | sidering its merits and boxoffice 
“Meet Me in Las Vegas” (M-G).| names, this one has been a b.o. 
fall $8,000 and will stay. Last | disappointment. Fair $6,000, Last 
week, “Marty” (UA) (2d run) (2d! week, $8,500. 

‘400; 75-$1.20)— 





(Continued on page 20) 





wk), $3,500 in 5 days. | World (Mann) 
Lyric (Par) (1,000; 65-85)—“Rob- | “Rose Tattoo” (Par) (6th wk). 
ber's Roost” (UA) and “Storm Sturdy $3,500. Last week, $4,200. 


RKO Pan (RKO) (1,600; 65-85)— | d 





Planet’ Smash 146, Cincy; ‘Carousel’ 
Stout $13,500, 2d ‘Holiday’ 176, 424 





Key City Grosses 


Estimated Total Gross 

po ere $2,807,500 
(Based on 24 cities and 231 

theatres, chiefly first ruis, in- 

cluding N. Y.) 

Total Gross Same Week 

ee a ee $2,966,500 
(Based on 24 cities and 229 

theatres.) ; 


‘Cry Mighty 366 
in Wet Toronto 


Toronto, April 10. 

Heavy rains are denting weekend 
biz among the adults but not de- 
terring the matinee school kids on 
their Easter holiday layoff. Only 
major newcomer is “Great Waltz,” 
a 1938 reprint for widescreen,. and 
sad in two houses. Big on second 
stanzas are “I’ll Cry Tomorrow,” 
which is topping city with smash 
returns and “Anything Goes” also 
big. Also hep is “Lieutenant Wore 
Skirts” in second frame. Tapering 
off in third is “Carousel.” 

Christie, Hyland (Rank) (877; 
1.357; 75-$1)—‘“‘Ladykillers” (Rank) 
(2d wk). Hefty $15,000. Last week, 
$16,000. 

Estimates for This Week 

Circle, Towne (Taylor) (750; 693; 
60-$1)—“Geordie” (IFD) (2d wk). 
Fine $7.500. Last week, $9,500. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1.059; 
995; 694; 696; 994; 40-75)—‘“Red 
Sundown” (U) and “Bowery Boys 
Crashing Las Vegas” (AA). Fine 
$15,500. Last. week, “Battle Sta- 
tions’ (Col) and “Duel on the Mis- 
sissippi” (Col), $13,000. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—“‘Great Waltz” (M-G:. 
Sad $13,000.- Last week, ‘Miracle 
in Rain” (WB), $11,000. 

Fairlawn, Odeon (Rank) (1.165; 
2,318;  60-$1) — “Lieut. Wore 
Skirts” (20th) (2d wk). Hot $12,000. 
Last week, $14,000. 

Imperial (FP) (3,344; $1-$1.50)— 
“Carousel” (20th) (3d wk). Dipping 
to $16,000. Last week, $21,000. 

International (Taylor) (557; $1- 
$1.75)—“Richard III” (IFD) (6tn 
wk). Fine $5,000. Last week, 
$6.000 


Loew’s, Uptown (Loew) (2,096; 
2,745; 75-$1.25) — “I'll Cry Tomor- 
row” (M-G) (2d wk). Smash $36,- 
000. Last week, $53,000. * 

Shea’s (FP) (2,375; 60-$1)—‘‘Any- 
thing. Goes” (Par) (2d wk). Still 
hep at $16,000. Last week, $23,009. 


Bliz Bobs Hub; Wayne 
Socko $28,000, ‘Flannel’ 
196, ‘Holiday’ 166, 33d. 


Boston, April 10. 

A whistling blizzard sloughed 
trade at firstruns Sunday, the ali- 
Gay snowstorm amounting to 8 
inches. This tied up transportation, 
caused power blackouts in several 
areas and is cutting big chunks out 
of week’s grosses. This was first 
big blizzard here in April and it 
was first week in over a year with 
not one new entry. 5 

Exhibs had expected soaring biz, 
until the Sunday bliz showed up. 
Firstruns in downtown Boston 
were unscathed by power failure, 
but suffered from a dearth of 
patrons. Leading the city is “The 
Conqueror” at the Memorial in 
second frame with solid takings. 
“Man in Gray -Flannel Suit” at 
Met is holding nicely in second 
week. “Anything Goes” is offish 
in second Fenway and Paramount 
rounds. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 

“'ll Cry Tomorrow” (M-G) (5th 














wk). Neat $13,000. Last week, 
$15,000. 
Beacon (Beacon Hill) (678; 90- 


$1.25)—"‘Diabolique” (UMPO) (8th 
pt Happy $6,000. Last week, 
itto. ° 
_Cinerama (Cinerama_ Produc- 
tions) (1,354; $1.20-$2.65) — “Cine- 
rama Holiday” (Indie) (33d wk). 
Biiz cut this to $16,000. Last week, 
big $18,000. 

Exeter (Indie) (1,300; 60-$1) ~— 
“Doctor at Sea” (Rep) (5th wk). 
Mild $3,000. Last week, $3,800. 

Fenway (NET) (1,373; 60-$1) — 
“Anything Goes” (Par) and “World 
in Corner” (U) (2d wk). Fair $4,000. 
Last week, $6,000. 

Kenmore (Indie) (700; 85-$1.25) 
-—"“Night Number Came Up” (Cont) 

(Continued on page 20) 





Cincinnati, April 10. 
“Forbidden Planet,” this week's 
lone newcomer, is zooming to 
smash status at Palaee. “Carouse|” 
maintains a fast second-session 
pace at Albee and will likely brags. 
ring for a third round. Grand ¢o)). 
tinues sturdy ‘with fourth frame of 
“rH Cry Tomorrow.” “Harder 
They Fall” shapes so-so in short. 
ened second frame at Keith's. Out- 
of-town groups of school pupils are 
bolstering “Cinerama Holiday’ 

trade in 42d week at Capitol. — 


Estimates for This Week 


Albee (RKO) (3,100; 84-$1.25)— 
“Carousel” (20th) (2d wk). Stout 
$13,500 after $19,500 takeoff. 


C2pitok (Ohio Cinema Corp) 
(1.376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (42d wk). Looks 
like repeat of last week's hotsy 
$17,000. Bolstered by school chii- 
dren from Louisville and Indian- 
apolis. 

Grand (RKO) (1,400; 84-$1.25)— 
“TH Cry Tomorrow” (M-G) (4th 
wk). Smart $8,000 on heels of 
third round’s $9,000. 

Keith’s (Shor) (1.500; 75-$1.25)-— 
“Harder They Fall” (Col) (2d wk. 
6 days). So-so $6,000. Last week, 
$8,600. 

Palace (RKO) (2,600; 75-$1.10)— 
“Forbidden Planet” (M-G). Smash 
$14,000 or over. Last week. “Song 
of South” (BV) (reissue), $14,500, 


Fall’ Good $10,000, K.C.; 
‘Miracle’ 7G, ‘Anything’ 
OK 736, ‘Backlash’ 136 


Kansas City. April 10. 

Biz is off somewhat from last 
week’s high levels, but still mod- 
erately good. Among newcomers 
“Harder They Fah” is getting okay 
money at the Midland while 
“Miracle in Rain” is just passable 
at the Missouri. Biggest money 
comparatively is being done by 
“Carousel” in second week at the 
Roxy. “Backlash” in four Fox 
Midwest houses is average. “Dia- 
bolique” continues great in third 
week at Kimo. Weather has been 
changeable. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-$1) — 
“Diabolique”’ (UMPO) (2d wk). 
Handsome $2,000; holding. Last 
week, $2,500. 

Midland (Loew) (3.500: 60-80)— 
“Ilarder They Fall” (Col) and 
“ftlouston Stery” (Col). Good $10.- 





000; stays. Last week, “Cry To- 
morrow” (M-G) (3d wk-8 days), 
$7000. 


Missouri (RKO) (2,585; 65-90) — 
“Miracle in Rain” (WB) and “Brain 
Machine” (RKO). Pleasant $7,009. 
Last week, “Song of South” (BV) 
(reissue) and “Dig That Uranium” 
(AA), $10,000. 

Paramount (United Par) (1.900: 
78-$1)—"‘Anything Goes” (Par) (2d 


wk). Okay $7,500. Last week, 
$10.000. 
Roxy (Durwood) (879; 75-S$l- 


$1.25)—“Carousel” (20th) (2d wk). 
Hefty $9,000; stays on. Last week, 
$15,000. 

Tower, Uptown, Fairway, Gra- 
nada ‘(Fox Midwest) (2,100; 2.043; 
700; 1,217; 65-84)—‘‘Backlash” ‘U) 
and “Naked Dawn” (U). Average 
$13,000. Last week, “Threshold of 
Space” (20th) and “Toughest Man 
Alive’ (AA) in Tower, Uptown, 
Fairway, $9,500. ‘Carousel’ at 
Granada with $1.25 top hit $5,000. 

Vogue (Golden) (550; 75-$1) -- 
“Doctor at Sea” (Rep) (3d wk. 
Smooth $1,400. Last week, -$1,700. 


WAYNE WHAM 166, 
PROV.; ‘MIRACLE’ 826 


Providence, April 10. 

RKO Albee is grabbing most of 
coin here this week with a sock 
take for “The Conqueror.” Other 
firstruns are good but not outl- 
standing. “Miracle in Rain” looms 
good at Majestic. 

Estimates for This Week 


Albee (RKO) (2,200; 65-90)— 
“The Conqueror” (RKO). Sock 
$16,000 or over for Wayne pic. Last 
week, “World In Corner” (U) and 
“Red Sundown” (U), $7,000. 

Majestic (Fay) (2,200; 50-85)— 
“Miracle In Rain” (WB) and 
“Stranger At My Door” (WB) Good 
$8,500. Last weekend, “Carousel 
(20th) (24 wk), $9,000. ~ 

State (Loew) (3,200; 75-$1)—“I'!l 
Cry Tomorrow” (M-G) (3d_ wk’: 
Just fair $6,000 after $12,000 1” 
second. 7 
Strand (Silverman) (2,200; 50-89) 

“Anything Goes” (Par). Oke 
$7,000. Last week, “Body Snatc!- 
ers” (AA) and “Indestructible 
Man” (AA), $9,000. ’ 
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PICTURE GROSSES 9 





New Pix Boost Chi: 


‘Alex’ Great 656, 


Flannel Wow 456, Backlash Loud 
716, Rain’ $20,000, ‘Holiday’ 276, 43d 





Chicago, April 10. + 
Several strong new entries are 
ping up the Chi firstrun pace 


»ppil 
trig frame, With mild weekend 
weather helping to bring patrons 
to the Loop. 


“slexander the Great” shapes a 
great $65,000 in first week at the 
Chicago, helped mightily by effec- 
tive local exploitation and a $35.- 
900 ad campaign here. “Man in 
the Gray Flannel Suit” should get 
a sock $45,006 at Oriental. 

“Backlash” and “Steel Jungle” 
combo looks to do a swell $21,000 
at Roosevelt. “Miracle in Rain 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. .Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 





and “Our Miss Brooks” double bill, 





also new, heads for nice $20,000 in; 
first week at the United Artists. 

“Creature Walks Among Us” and 
“price of Fear” twin bill continues 
okay in second week at the Grand. 
“There's Always Tomorrow” stays 
oke in the second at the Monroe. 
“Forever Darling” looks mild in 
third week at the Woods while 
“Song of South” continues wow in 
same session at the Loop. 

“Pienic” is oke in eighth week 
at State-Lake. “Oklahoma” still is 
solid in 15th week at McVickers. 
“Diabolique” continues’ getting 
healthy coin in 16th stanza at Zieg- 
field. “Cinerama Holiday” is sturdy 
in 43d week at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—"Alexander the Great” (UA). 
Great $65,000. Last week, “Court 
Jester” (Par) (2d wk), $25,500. 

Grand (Nomikos) (1,200; 98-$1)— 
“Creature Walks Among Us” (U) 
and “Price of Fear” (U) (2d wk). 
Okay $7,000. Last week, $14,000. 

Loop (Telem’t) (606; 90-$1.25'— 
“Song of South” (BV) (reissue) (3d 
wk). Staunch $11,500. Last week, 
$12,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—"“‘Oklahoma” (Magna) (15th 
wk). Swell $32,000. Last week, 
$31,000. 

Monroe (Indie) (1,000; 67-87)— 
“Always Tomorrow” (U) (2d wk). 
Oke $6,000. Last week, $10,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Man in Gray Flannel Suit” 
(20th). Smash $45,000. Last week, 
“Conqueror” (RKO) (6th wk), 
$21,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—'‘Cinerama Holiday” (Indie), (43d 
wk). Sturdy $27,000 or near. Last 
week, $25,200. 

Roosevelt (B&K) (1,400; 65-98) — 
“Backlash” (U) and “Steel Jungle” 
(U). Smash $21,000. Last week, 
“World in Corner” (U) and “Red 
Sundown” (U) (2d wk), $15,000. 

State-Lake (B&K) (2,400; 65-98) 
—“Picnic” (Col) (8th wk). Okay 
$16,000. Last week, $17,500. 

United Artists (B&K) (1,700; 65- 
98\—"Miracle in Rain” (WB) and 

Our Miss Brooks” (WB). Nice 
$20,000. Last week, “Rose Tattoo” 
(Par) (6th wk), $16,500. 

Woods (Essaness) (1,206; 98- 
$1.25\—"Harder They Fall” (Col) 
Opens today (Tues.). In ahead, 

Forever Darling’ (M-G) (3d wk), 
fair $15,000 after $19,000 in second. 

World (Indie) (430; 98)—‘Pris- 
Oner” (Col) (5th wk). Slow $3,000. 
Last week, $3,200. 

.Liesfeld (Davis) (430; 98) — 

Diabolique’ (UMPO) (16th wk). 
Nifty $5,000. Last week, $5,200. 


Las Vegas’ Rousing 146, 
Indpls.; ‘Anything’ 106, 2d 


a Indianapolis, April 10. 
‘2, perky since Easter, still is 
Bood at firstruns here for full 
auund even with holdovers pre- 
ominating. “Meet Me In Las 
‘©8as” at Loew’s, only new entry, 
a torrid and topping the town. 
yr. nything Goes” at the Indiana 
and “Song of South” at Circle both 
re doing solid second week biz. 
estimates for This Week 
9s; ircle (Cockrill-Dolle) (2,800; 50- 
inn, ODS of South” (BV) (re- 
sue) (2d wk). Sock $9,006 on top 
of last week's $12,000. |’ 
_ indiana (C-D) (3,200; 60-95)— 
“nything Goes” (Par) (2d wk). 
a $10,000 following $15,000 
bening stanza. 
cheith’s (C-D) (1,300; 90-$1.50)— 
§ sel” (20th) (4th wk). Oke 
oo not too mych off $7,500 
aed stanza, Final’ count for run 
Should be near $40,000. 
uy Cew's (Loew) (2,427; 60-90)— 
Nna ene In Las Vegas” (M-G). 
old 514,000, and probably will 
“, Last week, “Cry Tomorrow” 





Carousel’ Noisy 


$16,000, Tops St. L. 


St. Louis, April 10. 
“Carousel” is the big noise here 
this frame, with most firstruns 
depending on holdovers for prod- 
uct. “Alexander the Great” is best 
of second-weekers, with good tak- 
ings at Loew’s. “Rose Tattoo” still 
is solid on moveover to the Mis- 
souri. “Cinerama Holiday” con- 
tinues fine as it nears end of run. 
It is currently in sixth week at 
the Ambassador. “Doctor At Sea” 
is smash at the arty Richmond. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) —“‘Cinerama Holiday” (Indie) 
(60th wk). Fine $10,000 after $13,- 
000 last week. 

Fox (F&M) (5,000; 51-75)—“Man 
Who Never Was” (20th) and 
“Houston Story” (Col). Opened 
teday (Tues.). Last week, “Miracle 
In Rain” (WB) and “River 
Changes” (WB), fairly good $12,500. 

Loew’s (Loew) (3,172; 50-85) — 
“Alexander The Great’™(UA) (2d 


wk). Good $12,000 after $24,000 
for opener. 
Missouri (St. L. Amus.) (3,500; 


51-75)—“‘Rose Tattoo” (Par) (m.o.). 
Fat $7,000. Last week, “Picnic” 
(Col) (3d wk), $1,200 in 3 days. 

Orpheum (Loew) (1,400; 50-85)— 
“Marty” (UA) and “Summertime” 
(COA) (3d wk). Fine $6,500 follow- 
ing $9,000 in second. 

Pageant (St. L. Amus.) (1,000; 
50-90)—‘Sea Shall Not Have Them” 
(UA). Good $3,500. Last week, 
ty At Sea” (Indie) (3d wk), 

Richmond (St. L. Amus.) (400; 
$i.10) — “Doctor At Sea” (Rep). 
Sock $3,500. Last week, “Man Who 
Loved Redheads” (UA), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-90) —_ “Carousel”. (20th). Sock 
$16,000. Last week, “Rose Tattoo” 
(Par) (2d wk), $12,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Samurai” (Indie) (2d wk). 
Big $2,500 after $3,000 first session. 


‘Anything’ Fast $18,000; 
Frisco; ‘Backlash’ Brisk 
136, ‘Alex’ Big 146, 2d 


San Francisco, April 10. 


City is loaded with holdovers, 
only two important newcomersf be- 
ing launched this week. ‘“Okla- 
homa” is stacking up very strongly 
with a smash take in seventh round 
at the Coronet. “Anything Goes” 
shapes fancy at Paramount to pace 
new entries. “Blacklash’” paired 
with “Kettles in Ozarks” is rated 
good at Golden Gate. “Alexander 
the Great” still is smash in sec- 
ond session at the United Artists 
as is “Cinerama Holiday” in 36th 
week at Orpheum. “Picnic” con- 
tinues big in fourth St.. Francis 
round. “Doctor At Sea” still is 
great in second stanza, two spots. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80-$1) 
—“‘Blacklash” (U) and “Kettles in 
Ozarks” (U). Good $13,000. Last 
week, “Creature Walks Among Us” 
(U) and “Price of Fear” (U), $113,- 
500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Qn Threshold of Space’ (20th) 
and “Last Desperados” (Indie) (2d 








(M-G) (2d wk), $12,000. , 

, Lyric (C-D)" (1,600; " 50-75) —"30 | 

co l2¢s Over Tokyo” (M-G) and} 

Gens Named Joe” (M-G) (reissues. | 

ay wa Last week, “Crea-| 

Mp Valks Among Us” (U) and | 
‘ice of Fear” (U), $5,500. 


Fancy $18,- 
Tattoo” 


Miss Brooks” (WB). 
000. Last week, “Rose 
(Par) (5th wk), $10,000. : 
St. Francis (Par) 41,400; $1-$1.25) 
(Continued on page 20) 


wk). Drab $7,500. Last week, 
$12,500. 

Warfield (Loew) (2,656; 65-90)— 
“Meet Me In Las Vegas’ (M-G)| 
(2d wk). Mild $9,500. Last week, 
$16,000. 


Paramount (Par) (2,646; 90-$1)—| 
“Anything Goes” (Par) and “Our} 


‘Cry’ Bangup $13,000 in 


Denver, April 10. 
down from recent levels. 


are satisfactory in second rounds, 
and will hold again. 
the Great” is rated fine in first 
holdover stanza. at 
while ‘Man in Gray Flannel Suit” 
looms fair in second week at the 
Denver. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Carousel” (20th) (4th wk). Fair 
$11,000. Last week, $12,000. 
Denham (Cockrill) (1,750; 60-$1) 
—‘“Anything Goes” (Par) (2d wk). 


Good $9,000. Stays. Last week, 
$12,090. - 
Denver (Fox) (2,525; 60-$1)— 


“Man in Gray Flannel Suit” (20th) 
(2d wk). Fair $12,000. Last week, 


$15,000. 

Esquire (Fox) (742; 75-$1)— 
“Wages of Fear” (DCA). Good 
$3,000. Holds. Last week, “Too 
Bad She’s Bad” (Indie), $2,500. 

Orpheum (RKO) (2,600; 60-$1)— 
“T'll Cry Tomorrow” (M-G) (2d 
wk). Fine $13,000. . Stays again. 
Last week, $23,000. 


Paramount (Wolfberg) (2,200; 
60-$1) — “Alexander the Great” 
(UA) (2d wk). Nice $12,000 or 
near. Last week, $28,000. 


Vogue (Shulman) (442; 75-$1)— 
“Ladykillers” (UMPO) (3d wk). 
Okay $2,000. Holding. Last week, 
$3,000. 


‘Vegas’ Socko 186 
Philly; Lanza 166 


‘ Philadelphia, April 10. 

Firstruns, which counted on the 
weekend trade, were ruined by the 
two-day unseasonable sleet storm 
here this round. “Serenade” still 
is sock in second stanza at the 
Goldman. There are only a couple 
of newcomers, with ‘Meet Me in 
Las Vegas” being outstanding with 
boffo takings at Stanton. ‘Coman- 
che” is doing sleeper biz at the 
Viking with a hefty session in pros- 
pect. “Picnic” still is solid in 
seventh stanza at Randolph. ‘“Cine- 
rama Holiday,” on final-week no- 
tice, is pushing to a fancy take at 
the Boyd in 60th week. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Cry Tomorrow” (M-G) (11th wk). 
Good $7,000. Last week, $8,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (60th 





wk.). Fast $16,000. Last week, 
$10,000. 
Fox (20th) (2,250; 99-$1.80)— 


“Carousel” (20th) (5th wk). Okay 
$15,000. Last week, $23,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—"‘Serenade” (WB) (2d wk). 
Resounding $16,000 for Mario 
Lanza pic. Last week, $25,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘Miracle in Rain” (WB) (2d wk). 
Drab $7,000. Last week, $9,000. 

Midtown (Goldman) (1,000; 75- 
$1.49\—“‘Anything Goes” (Par) (3d 
wk). Weak $9,000. Last week, 
$14,000. 

Randolph (Goldman) (2,250; 99- 
$1.80\—“Picnic” (Col) (7th wk). 
Hefty $15,000. Last week, $18,- 
000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Meet Me In Las Vegas” (M-G). 
Boff $18,000 or near. Last week, 
“Golden Arm” (UA) (12th wk), 
$9,500. 

Stanley (SW) (2,900; 99-$1.49)— 


Mild $15,000. Last week, $22,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Rose Tattoo” (Par) (11th wk). 
Sturdy $8,000. Last week, $9,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Comanche” (UA). Hefty $11,000 
or over. Last week, “Threshold of 
Space” (20th) (2d wk), $7,500. 

Trans-Lux World (T-L) (604; 98- 
$1.50)—"‘Wages of Fear” (Indie). 
NSG $4,000. Last week, “Pris- 
oner” (Col) (4th wk), $2,000. 


‘Carousel’ Crisp 21G, 
Buff.; ‘Alex’ 15G, 2d 


Buffalo, April 10. 
is almost 100% holdover 
“Carousel” is lone 





City 
this session. 
newcomer with smash 
Century. “Man in Gray Flannel 
Suit” shapes great in second week 
iat the Center while “Alexander 
the Great” at the Buffalo and 
“Anythjng Goes” at Paramount 
also are doing well in first hold- 
over rounds. “Cinerama Holiday” 
‘looms bright in 10th frame at the 
Teck. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-$1)— 
|“Alexander the Great” (UA) (2d 
iwk). Nice $15,000. Last week, 
| $25,000. 

Paramount (Par) (3,000; 60-$1) 
' (Continued on page 20) 
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Denver; ‘Alexander’ 126 


With all excepting one theatre 
in holdover currently, biz here is 
Both 
“I'll Cry Tomorrow” at Orpheum 
and “Anything Goes” at Denham 


“Alexander 


“Harder They Fall” (Col) (2d wk).| 


takings at | 





| way firstrun theatres in the cur- 


rent session although there was no 
complaint over trade up until 
Sunday (8). Surprise snowstorm 





‘on that day crippled business at 
/ many houses although others held 
even or went ahead of Saturday's 
j trade. Rain on Saturday (7) night 
|hurt the boxoffice in several in- 
| Stances. Generally, however, it 
|was a close-to-normal Saturday. 
| Springlike weather on Thursday- 
| Friday proved a favorable factor 
‘until some rainfall Friday night. 
| Tops of three newcomers on 
|Broadway is “Man Who Never 
| Was,” which hit a great $29,000 
| opening week ended Monday night 
; at the Victoria. Excellent ad cam- 
_paign and bally were a great help 
|on this pic. “Ballet of Romeo and 
| Juliet” landed a sock $16,400 
|opening round at the arty Paris. 
i“Come On” with vaudeville looks 
‘like a good $17,000 at the Palace. 


| Still coin leader is the Music 
'Hall with ‘‘Serenade” and Easter 
| stageshow. The third session end- 
jing today (Wed.) looks to hit 
{smash $170,000. 


Both the Capitol and Criterion 
'are.off sharply from initial weeks 
| but understandably so. ‘“‘Alexan- 
| der the Great” looms big $45,000 
ior close in second round at the 
‘Cap while “The Conqueror” is 
| heading for a great $46,000 or bet- 
| ter in initial holdover frame at the 
| Criterion. Second week of “Mir- 
|acle in Rain” looks mild $12,000 at 
! the State. 


| “Anything Goes” held at good 
| $40,000 in third round at the Par- 
‘amount. “Patterns” is holding 
| with fair $10,000 in second May- 
fair session. “Meet Me in Las 
Vegas” continues smash_ with 
$24,000 for fourth frame at the 
Astor. It continues on as do the 
other two pix. 

“Carousel” wound up its six-day 
eighth week with nice $41,000 at 
the Roxy after soaring to $101,000 
in seventh. “Man in Gray Flannel 
Suit” opens with a benefit tomor- 
row night, regular run_ starting 
Friday (13). 

“Cinerama Holiday” wound its 
61-week run at the Warner with a 
terrific $67,800 in final eight-day 
round, one of tallest totals of en- 
gagement. It is being replaced by 
“Seven Wonders of World” today 
(Wed.) after invitational preem 
last night (Tues.). “Oklahoma” is 
heading for great $36,400 in cur- 
rent (26th) week at Rivoli where 
it soared to $45,900, over expect- 
ancy, in 25th stanza. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in Las Vegas” (M-G) | 
(5th wk). Fourth round ended last | 


night (Tues.) was socko $24,000. 
Third was $29,000. Stays. 
Baronet (Reade) (430; $1.25- 


$1.50\—“Return of Don Camillo” 
(IFE) (3d wk). Second stanza end- 
ed Sunday (8) was big $5,300 after 
$6,200 in first. 

Bijou (Lopert) (603; $1.50-$1.80) 
“Richard III” (Indie) (5th wk). 
Fourth stanza concluded Sunday 
(8) was okay $13,000 after $16,000 
in third. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘‘Alexander the Great” (UA) (2d 
wk). First holdover session ending 
‘today (Wed.) looks like big $45,000 
or near. First week, $85,000, one 
of big figures for house at time of 


year. Holds again, naturally. 
Criterion (Moss) (1,700; 75- 
$2.20) —‘“‘The Conqueror” (RKO) 


(2d wk). Initial holdover week 
ending tomorrow (Thurs.) is head- 
ing for great $46,000 or better. 
First week, record $75,500. Con- 
| tinues. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Diabolique” (UMPO) (21st wk). 
The 20th week ended Monday (9) 
was sockeroo $9,000 same as 19th 
round. “French @©an Can” 
| (UMPO) opens April 16. 

Globe (Brandt) (1,500; 70-$1.50) 
‘On Threshold of Space” (20th) 
| (2d wk). Current round ending to- 
'day (Wed.) likely will reach fancy 
$11,000 after $16,000 for opener. 





| Stays. 
| Guild (Guild) (450; $1-$1.75)— 
“Touch and Go” (U) (4th wk). 


Third week ended Sunday (8) was | 


fast $5,000 after $6,000 in second. 
' Holds. 

‘Mayfair (Brandt) (1,736; 79- 
$1.80)—“Patterns” (UA) (3d wk). 
|Second session ended Monday (9) 


was fair $10,000 after $13,500 | 
opening week. Continues’ for) 


about four weeks in all. 


Normandie (Trans-Lux) (592; 95- 
$1.80) — “Fantasia” (BV) (reissue) | 
(10th wk). Ninth week round up 


‘Monday (9) was sturdy $5,300 fol- 


There’s the expected post-holi- 
Paramount | day week lull setting in on Broad- 


Post-Holiday Lull, Storm Hits B’way; 
Man 296, Ballet’ 166, Ace New Pix; 
Lanza 170G, ‘Alex’ 456, Wayne 466 


lowing $6,500 in eighth. 
and Lollipops” (T-L) 
week. 


| Palace (RKO) (1,700; 50-$1.60)— 
i“Come On” (AA) with vaudeville. 
Week ending tomorrow (Thurs.) is 
heading for good $17,000 or close. 
Last week, “Tribute To Bad Man” 
(M-G? plus vaude, $26,500. 

Paramount (ABC-Par) (3,664; 
$1-$2) — “Anything Goes” (Par) 
(4th wk). Third round ended last 
night (‘Tues.) was good $40,000 
after $42,000 in second. Holds. 

Paris (Pathe Cinema) (568; 90- 
$1.80'\—“‘Ballet of Romeo and Jul- 
jet” (Tohan) (2d wk). Initial stan- 
za ended Sunday (8) was socko 
$16,400, one of high marks at 
house. In ahead, “Letters From 
Windmill” (Indie) (15th wk), 
$6,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — ‘‘Sere- 
nade” (WB) with Easter stageshow 
(3d wk). Current session, taking in 
four days of Easter holiday week 
looks to hit great $170,000. Last 
week, $197,500, over hopes. Stays. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (26th wk). 
Current week ending today (Wed. 
is heading for great $36,400, with 
four extra shows. The 25th week, 


“Lovers 
opens next 





helped by six extra shows, hit 
$45.900, over hopes. 
Plaza (Brecker) (556; $1.50- 


$1.85)—‘‘House of Ricardo” (Baker- 
Brill) (5th wk). Fourth stanza end- 
ed Monday (9) was smooth $6,700 
after $8,000 in third. Stays for 
awhile. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘‘Carousel” (20th) with iceshow 
onstage (8th-final wk). Stays six 
days in order to preem new pic to- 
morrow night. Final abbreviated 
week looks to reach nice $41,000. 
The seventh week was $101,000, 
considerably over hopes, to round 
out a highly successful run. “Man 
in Gray Flannel Suit” (20th) opens 
with March of Dimes benefit 
Thursday (12) night with regular 
run starting Friday (13). 

State (Loew's) (3,450! 78-$1.75)— 
“Miracle in Rain” (WB) (2d wk’. 
Initial holdover round winding up 
next Friday (13) looks like mild 
$12,000 or thereabouts. First week 
was $24,000. ; 

Sutton (R&B) (561; $1-$1.80)— 
“Ladykillers”. (Cont) (8th wk). 
Seventh frame ended Monday (9) 
was sockeroo $13,200 after $12,800 
in sixth. Stays indefinitely. 
Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Doctor At Sea” (Rep) (7th 
wk). Sixth session ended last 
night (Tues.) was smash $7,600 after 
$7,400 for fifth. Continues. 
Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Man Who Never Was” (20th) (2d 
wk). First round ended Monday 
(9) was great $29,000, considerably 
over expectancy. Holds, natch! 
Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “7 Wonders of 
World” (Indie). Opened yesterday 
(Tues.) with special invitational 
preview at night. Regular run 
starts today (Wed.). Ih ahead, 
“Cinerama Holiday” (Indie) (61st 
wk), soared to huge $67,800 in 8- 
day final session, highest reached 
in many weeks, combination .of 
closing week plus 7 shows boesting 
this to such a terrific figure. . This 
wound a smash run of a Year and 
about two months. 

World (Times Film) (385; $1- 
$1.50) — “Last 10 Days” (Col). 
Opens today (Wed.). In ahead, 
“Dark River” (Indie) (7th wk’, 
$2,400. 


‘Rock’ Rolling Smooth 
$20,000 in Det.; ‘South’ 
Hot 336, ‘Okla.’ 206, 8th 


. Detroit, April 10. 
With the exceptions of “Song of 





South,” which is great at the 
Michigan, and “Rock Around 
Clock,” at the Palms, downtown 


‘biz shapes slow with matinees way 
off as students return to school 
|after Faster holidays. “Bold and 
| Brave” is fair at the Broadway- 
Capitol. Others are holdovers 
with “Pienic” looking tops in fifth 
week at the Medison. “Oklahoma” 
shapes great in eighth United Art- 
fists round. 

kstimates fer This Week 





| 


Fox (Fox-Detroit) (5,000; $1- 
1$1.25)—“Man in Gray Flannel” 
| (20th) and “Glory” (RKO) (2d wk). 
Dewn to $17,000. Last week, 
$27.800. 

Michigan (United Detroit) (4.- 
000: $1-$1.25)—"“Song of South” 
(BV) (reissue) and “Kettles in 
Ozarks” (U). Great $33,000. Last 


(Continued on page 20) 
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Brit. Pix Biz to Know Outcome Of 
Huge Tax Relief Drive Next Week 


By HAROLD MYERS 
London, April 10. 

There is exactly one week to go 
before all segments of British show 
business learn the outcome of their 
campaigns for admission tax relief. 
Next Tuesday (17), the Chancellor 
of the Exchequer, Harold MacMil- 
lan, will make his budget sta‘e- 
ment in the House of Commons, 


and will give his answer to fhe) 


most concerted trade agitation car- 
ried out #n years. 

On his budget, depends the fate 
of many independently owned pic- 
ture theatres. The last annual re- 
port of the Cinematograph Exhibi- 
tors Assn. showed that one out of 
10 were operating at a loss and 
were holding on only in hope of 
getting tax relief. If the Chancel- 
lor should reject. the industry’s 
overtures, many of these cinemas 
will be forced to go dark in a few 
months. 

Case for the picture industry 
represents a united appeal by the 
four major trade _ associations, 
which have plotted their campaign 
for many months. Their claims is 
a bold one, and although the 
amount of relief sought has been 
kept secret, it is generally ac- 
cepted they’ve asked the Treasury 
to halve the incidence of admis- 
sion duty and give a concession 
which would cost the Exchequer 
around $50,000,000 in a full year. 
(In the hope of obtaining mass sup- 
port from rank and file Members 
of Parliament, they’ce circula‘ed 
dstails of their case to M.P.’s, as 
well as the press.) 

Local branches of the CEA have 
been meeting with their local reps 
in Parliament to underline the urg- 
eucy of the claim. It’s generally 
accepted that there’s now an influ- 
ential body of opinions within the 
House of Commons which, in prin- 
ciple, is supporting the industry. 

Also Vitay for Legit 


Next week’s budget is also vital- 
ly important to legit interests. 
Their claim for total abolition of 
the duty, at an annual cost to the 
Treasury of around $5,600,000, has 
already obtained overwhelming 
support from M.P.’s. A substan‘ial 
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Viennese Symph Group 

Set for Japanese Tour 

Tokyo, April 3. 

Forty members of the Vienna 
| Philharmonic Orchestra arrive in 
| Tokyo via SAS April 8 for a series 
|of 14 concerts in the main cities 
|uf Japan. 

Group opens with three per- 
formances in Tokyo April 9, 10 
and 11 and then goes on the road 
to play in Nagoya, Osaka, Takara- 
|zuka, Hiroshima and Fukuoka. Re- 
|turning to Tokyo April 23, the or- 
'chestra wil play four more Tokyo 
| dates before leaving for Europe 
| April 28. 


Japs to Cut Down 
On Feature Pix: 


Tokyo, April 3. 

The Japanese Federation of Ex- | 
hibitors & Producers bas an- 
nounced plans to cut domestic pro- 
duction of feature films in the com- 
ing fiscal year td 400 from last 
year’s total of 423. Each of the six 
major producing studios will turn 
out 66 films, according to the plan. 

Slash was proposed by Mitsugu 
Ohkura, president of Shintoho Mo- 
tion Picture Co., as a method to 
halt the deterioration of Japanese 
product brought about by the de- 
mand for quick films for double- 
bills. 

Studios have been turning out 
almost two pix a week, one of or- 
dinary feature length, the other a 
snort “featurette.” Move came 
about in effort to fit two films into 
the 2.5 hour limitation on screen- 





| ing time planned to be enforced by 


the Welfare Ministry as a sanita- 
tion measure. 

Limitation was passed by the 
legislature last July but has not 
been fully enforced while the gov- 
ernment is waiting for industry to 
do something on its own about 





majority of the House has _ indi- 
cated it favors the tax abolition 


for the legit theatre. | 


In their representations to the 
Chancellor, legit managers, with 
the support of Equity, the Variety 
Artists Federation and others, have 
focussed attention on the number 
of theatres which have been forced 
to shutter in recently, suggesting 
that many more would follow suit 
unless relief is granted. 


Finnish War Pic Big 
Hit in Sweden; Inked 
As Cannes Fest Entry 


Helsinki, April 3. 

The Finnish war story film, 
“The Unknown Soldier,” has bro- 
ken records all over Sweden. In 
Stockholm it scored a 10-week 
success at the firstrun Anglais, and 
distributed in 20 copies, which is 
quite exceptional for Sweden, it 
proved to be the year’s b.o. attrac- 
tion everywhere. 





In Denmark the success hasn't | 


been quite as strong, but the pic- 
ture wound up three weeks at the 
Palads, and is running well in the 
countryside. 

“The Unknown Soldier” will be 
Finland’s entry at Cannes. The 
festival committee gave it special 
permission to participate. This was 
made necessary by the rules, which 
forbid the presentation of a pic- 
ture that already has been shown 
outside the country of production. 





Start on Mex-French 
Co-Production Tinter 


Mexico City, April 10. 
Shooting has begun on “Death in 


the Garden,” first pic under the 
recently - completed coproduction 
film pact between Mexico and 
France. These will be exteriors | 


at Cosamaloapan, tropical town on 
the Gulf of Mexico, seaboard of 
Vera Cruz state.. Oscar Dancin- 
gers is producing and Luis Bunuel 
directing. This tinter will cost 
about $560,000. Lab work will:be 
done in France. . 


Gast is headed by Charles Vanel. 


and Simone Signoret. They're get- 
ting $28,000 -apiece for their work 
in the film. : 


the health hazards caused by long, 
three-hour showings in the nation’s 
film houses. 


' Joseph-Forte Taking Over 
Belle Vue Amus. Centre 


Manchester, Eng., April 10. 
Belle Vue, largest single enter- 
tainment centre in Britain, occupy- 
ing 68 acres of ground, is to pass 
into the control of Sir Leslie. 


| Joseph, managing director of the 
| Festival Gardens, London, and 
Charles Forte, catering millionaire, 
and their associates. 


| They will receive a new issue of 

1,750,000 deferred ordinary shares 
in Belle Vue (Manchester) Ltd. 
With the shares will go voting 
rights giving them control of the 
company. Sir Leslie Joseph will 
become managing director of the 
Belle Vue company, with Forte as 
deputy chairma... 


Launched 120 years ago, Belle 
Vue includes a large zoo, a stadium 
| with seating for 30,000, a hal! for 
'circus and vaude shows seating 
| 7,000, a 600-foot long exhibition 
| hall, a dancery, restaurants and a 
| modern pleasure park. 
| Leading Americar acts frequent- 
|ly appear at Belle Vue. The Stan 
| Kenton orch was recently billed. 


Court Lauds Cinema 


| After Imposing Fines 


London, April 10. 

Imposing fines on Wardona 
| Cinemas of $5.60 on each of four 
| summonses for failing to comply 
|with the British film quota during 
| 1952-53 and 1953-54, the chairman 
|of the court said it had eyery sym- 
| pathy with the company whose 
| theatre was an asset to the town. 
Th defense lawyer suggested 
| that the summonses were due to 
carelessness. Under the Quota 
Act, the theatre was entitled to ap- 
ply for quota exemption ‘if its re- 
ceipts fell below $280 a week. The 
company had failed to apply for 
this exemption although takings. 
permitted it to do sa. 

The Board of Trade, whieh 
prosecuted, did not apply fer costs 
ageinst the company, 




















Cannes Invites Extra 


ee . é e 3 
British Film—‘Tibet 
London, April 10. 

A British film has been invited 
for screening at this month’s 
Cannes festival, over and above the 
normal quota for this country. Last 
week, the festival authorities ad- 
vised the British Film Producers 
Assn. that, under article five of 
their regulations, they would like 
“Seven Years in Tibet” to be en- 
tered. 

A full-length tinter, based on 
novel of same name by Heinrich 
Harrer, “Tibet” is a Seven League 
production. S‘even Pallos is asso- 
ciate producer. 


MPEA Girds For 


German Pix Drive 


Frankfurt, April 3. 


MPEA in Germany is sparking a 
national showmanship campaign to 
increase attendance in the German 
pix theatres. This drive, with par- 
ticipants repping the entire Ger- 
man industry, recognizes that in 
the coming developments of tele, 





| Germany will be going through an 


entertainment competition paral- 
lel with the U. S. and Great Brit- | 
ain. This project marks the first 
territory in Europe to attempt any 
campaign of such scale. It also is 
the first fight of the industry in 
Germany to better its own lot 
through showmanship rather than 
through demanding protection and 
government aid. 


Aim of the drive is in no way to 
belittle tv but to attract more peo- 
ple to the cinemas. German at- 
tendance rate was at an alarming 
low of about 700,000,000 admis- 
sions last year for the population 
of 50,000,000, a rate of about 14 
to 1. Object is to increase the 
boxoffice take of about $187.500.- 
000 last year to about $300,000.000. 
Drive has been approved by SPIO, 
the intra-industry council, to oper- 
ate rather like the COMPO cam- 
paign in the U. S. 


The deplorable appearance of 
some cinemas in Germany, lack 
of attractive and appealing entries 
and displays, has often been noted 
by exhibs from the U. S.. and 
Great Britain. . Display boxes in 
German houses, comparable to 
those featuring coming and cur- 
rent attractions in the States, are 
often rented to merchants who 
feature shoes or toiletries, paying 
a small rent to the theatre owner 
for the use of the boxes, but de- 
priving the distributor. of his nor- 
mal advertising. 

A recent German supreme court 
ruling admitted that the police 
have exceeded their powers in 
their attempts to regulate the loca- 
tion of billboards. Unusual pro- 
motions and clever gimmicks are 
virtually unknown here, partly be- 
cause it is so difficult to obtain 
police permission to set up stunts. 

In starting the drive, MPEA in 
Germany feels that by upping box- 
office biz, it will help the German 
industry bridge the loss of financ- 
ing funds which were cut out by 
the federal government last year. 
This will also materially effect 
the stability of the film industry 
which is now going through major 
changes. 


Leslie Caron to Star 


In ‘Gigi’ on Scot Preem 


Glasgow, April 3. 

The Anita Loos’ adaptation of 
Colette’s novel, “Gigi,” starring 
Leslie Caron, is set to play the 
Theatre Royal here April 16; with 
further dates in Aberdeen and 
Edinburgh. Donald Albery will 
produce it. 

Tony Britton will play a young 
rouge who is swept off his feet; 
Mary Clare the grandmother, and 
Estelle Winwood, the aunt. Miss 
Caron appeared at the 1949 Edin- 
burgh Festival with Les Ballets 
des Champs-Elysees. 











That Oscar Tag 
Tokyo, April 3. 
William Homel, here to. ob- 
tain rights to Toho sequels to 
“Samurai,” has learned the 
value of .an Oscar. He. pur- 
chased “Samurai” in a flat buy 
from Toho last. year.. for 
* $10,000. 
It’s reported ,along Tokyo's 
Rialto Rew that asking price . 
: for the two sequels already . 
released: here is $500,000 each. 





Cry of Crisis Absent Now InFrench 
Pic Industry But CNC Still Needed 





See Edinburgh Tattoo 
Drawing 200,000 in 756 


Edinburgh, April 3. 

The annual Edinburgh Festival 
Tattoo is the biggest coin-spinner 
of the arts junket. Held each Au- 
gust on the ancient Castle Esplan- 
ade, it will this year draw 200,000 
customers between Aug. 20 and 
Sept. 8. < 

Six pipe bands and four military 
bands will take part in the upcom- 
ing Tattoo. There will, in all, be 
some 600 performers, including the 
Federation of Malaya Police Band, 
composed of Pakistani and Sikh 
pipers and Malay instrumentalists. 
The Malays,  colorfully-garbed, 
wear a kilt on top of their trousers. 

Brigadier A. G. L. Maclean, who 
directs the Tattoo, has gone to Ber- 
muda to produce the first Tattoo 
in a British Colony. It will be held 
from April 17 to 21. 


Pix Industry Hit 
By Finnish Strike 


Helsinki, April 3. 

Finland: has gone through the 
worst labor crisis in its history. 
A three-week general strike lamed 
the industries, almost all traffic, 
blacked out the press and left only 
a few vital fields untouched. 
Among those outside the strike 
were the cinemas, but not the pro- 
duction part of the motion pic- 
ture industry. 

However, deprived of the usual 
means of publicity and transporta- 
tion, cinemas throughout the coun- 
try had great difficulties. Film 
cases, for instance, were sent from 
one place to another ‘with private 
cars and those few buses which 
defied the strike and the labor 
“militia” who tried to block some 
of the highways. Cinema attend- 
ance was accordingly spotty. Es- 
pecially hit were the cinemas in 
the centre of Helsinki, while the 
nabe houses were SRO as never 
before. This was due to the fact 
that nobody wanted to go very 
far from home on the streets and 
the roads, which were in utterly 
poor condition, were unattended, 
left by the workers cluttered via 
snowstorms and ice. 

Only three pictures beat the 
strike in Helsinki, ‘‘The Seven- 
Year Itch,’ which gained swift 
pace through word-of-mouth praise 
of Marilyn Monroe and Tom Ewell, 
the Italian “La Strada,,” and the 





Finnish alltime hit, ‘“The Unknown ‘ 


Soldier,’ now in its fourth month. 


‘Consul’ Wins Dutch Aud.; 
Critics Seem Nonplussed 


Amsterdam, April 3. 
To break with the usual classic 
fare The Netherlands Opera once 
in a while produces a work by 
a contemporary composer. This 
year’s choice was Gian-Carlo Men- 
otti’s “The Consul,” directed by 
Wolf-Dieter Ludwig, now chief-di- 
rector of the Opera, and conducted 
by Eduard Flipse, who also con- 
ducted a radio performance of this 
opera four years ago. 

Translated into Dutch, “The Con- 
sul” was a success at i‘s first per- 
formance March 29. The first-night 
audience appreciated the atmos- 
phere of the opera, because of their 
own experiences during World 
War II. The critics were not 
amused and could not make up 
their minds whether “The Consul” 
is a “play set on music” or a “mu- 
sical comedy with an unhappy 
end.” They praised the singing of 
the ar‘ists, notably Greet Koeman 
as Magda Sorel. 

Due to German Ludwig's direc- 
tion, Italo-American Menotti’s 
opera was set in an expressionistic 
sphere that made it appear rather 
an experiment from the ’20s than 
an artistic work from the ’50s. This 





anade for a strange experience. 


Hans, 





Belgrade Pic Fest.in June 
if Belgrdde, April 3- 
- The annual Yugoslav film festival 
in Pula, Adriatic coast, will be held 
this year June -13-23.. Invitations 
for participation also have been 
sent to foreign producers, . 


that they can 





Paris, April 3. 

The cry of crisis is absent now 
in the French film industry. Grow- 
ing foreign income, bigger returns 
for Gallic pix internally, plus some 
general stabilization via govern- 
mental aid, have somewhat straight- 
ened out the previous chaos of the 
French film financial setup. Main 
problem now seems to be a tug-of- 
war between industry organizations 
and the governmental Centre Na- 
tional De La Cinematographie. In- 
dustry feels that they no longer 
need the paternalism of the CNC 
and want to be on their own. 

Industry wants to attack the pres- 
ent problems themselves. These 
are mainly fiscal in a demand for 
detaxation of film income, unfreez- 


ing of b.o. tabs, and a return, 
wherever feasible, to the double 
feature. However, there is no 


doubt that the CNC, a leftover 
from the occupation, did do some 
good in clearing up the over-indi- 
vidualistic aspects of film produc- 
tion here. 

The CNC was kept on after the 
war to try to restore the French 
film setup, which was then a sham- 
bles. CNC, now headed by 
Jacques Flaud, is composed princi- 
pally of a commission which ex- 
amines the financial aspec’s of 
planned films and gives the neces- 
sary right to make the film; a cen- 
sorship commission which exercises 
a pre-production as well as post 
production power in giving the 
visas that will allow for public 
showing and other commissions re- 
sponsible for picking films for in- 
ternational festivals, for giving 
quality payments to worthy full- 
length films and shorts, and other 
services assuring financial control 
on production, distribution and ex- 
hibition of films in France. CNC 
also controls ‘UniFrance Film, the 
outfit set up to hypo French films 
abroad and the -governmental film 
school, the IDHEC. 

Present aspects look to have the 
CNC continuing for some time yet, 
but it is seen that eventually, as 
the need for its disappears, it will 
be broken down into a special rep- 
resentative, under the Ministry of 
Commerce and Indutry, with main 
powers in international film rela- 
tions. However, the CNC is now in 
full force due to the present finan- 
cial gains of the industry. 





Future Loans to Mex 


Film Prods. Halted By 
Govt.; Indies Hard Hit 


Mexico City, April 3. 

Payment of all future loans by 
the Banco Cinematografica, main 
local pic financing source, was sus- 
pended last week by Angel Car- 
bajal, Mexican Secretary for In- 
terior Affairs. Reason for the order 
is still in doubt but a statement is- 
sued cited that problems existing 
between certain indie producers 
and the semi-government and in- 
dustry-controlled bank had led to 
the credit suspension. 


Pictures already promised financ- 
ing will receive the coin contracted 
for. However, beyond the four or 
five films already set to go, there 
seems a strong probability of a 
complete work stoppage. The bank’s 
general manager, Eduardo Gardu- 
no, a Carbajal appointee, has been 
the subject of industry attacks in 
recent months. It seems probable 
that the secretary is attempting to 
bring the quarreling indie producer 
faction to heel. Also involved may 
be a government as well as a Mex- 
ico Producers Assn. assault on the 
technicians unions. These locals 
recently attacked Gardunos’ han- 
dling of pic financing, scenario se- 
lection and overall ability. 


Reaction here is that producers 
are in a position to sit tight and 
let production wheels come to a 
full stop in order to bring the 
unions back into line. If this is 
the case, the local film industry 
may face its toughest year. Obvious 
preparation for a carefully planned 
battle, in advance of the banks’ 
credit suspension, has been the re- 
cent complete amalgamation of dis- 
tribution facilities ‘both inside and 
outside the country. All outfits 
now handling locally-made preduct 
are part of the giant setup now 
controlled by ‘the bank. 
leaders seem to be. of the opinion 

wait it out for some 
time. . be ; 


Industry ° 
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MORE TV PREEMS, REISSUES DUE 


Inside Stuff—Pictures 


Frank Kassler of Continental Distributors clarifies a recent Inside- 
Pictures comment on a second Alec Guinness release going to a nabe 
nouse in Minneapolis rather than into a downtown first run. Point of 
the comment was the British star’s popularity in Svensktown. Writes 
Kassler: “The terms we received for “To Paris With Love” and “The 
Ladykillers” were so far superior to anything a downtown theatre had 
to offer that it would have been bad business to turn down offers. In 
other words, we were motivated by the same reason that Sam Gold- 
wyn had when he decided to play “Guys and Dolls” at the Cinema Art 
in Buffalo and the Stage Door (420 seats) in San Francisco. 

Kassler also reports “Ladykillers” booked for the Carib, Miracle 
and Miami of the Wometce chain in Miami, and the Fox Wilshire in 
Los Angeles—theatres never previously contracting a Guinness re- 
lease. 


IMPORTS MOSTLY 
UT NOT 1007, 


Example of “Richard III,” which 
had a dual U.S. television and 
theatre premiere and is doing well 
at the b.o. despite the national 
telecast, is bothering foreign and 
American filmmakers. There is an 
attempt afoot to work out a pat- 





Hollywood screenwriters are too busy concentrating on jumping on 


bandwagons and not busy enough being original, aceording to Colum- | 


bia story editor Kenneth L. Evans. As a result, he says, “topicality 
and originality is missing in at least two-thirds of the material now 
being submitted to studios.” Writing in the current bulletin of the 
Writers Guild of America, West, Evans denies that studios are in- 
terested in developing trends. Rather, he says, studios want original 
materials but writers continue to have “an unfortunate habit of, for 
lack of a better word, ‘second guessing.” They too frequently tend 
to be imitative rather than original in their thinking. A trend is es- 
tablished by a writer who has successfully dealt with an original idea 


—say, juvenile delinquency or other social problems—and it is imme-’ 


diately assumed that this is the direction in which studio interest will 
lie for some time to come. Nothing could be turther from the truth.” 


“Notices worth # small fortune” is the Manhattan trade evaluation 
of exceptional breaks in metropolitan press for the Russian import, 
“Ballet of Romeo and Juliet” at the Paris. Oldtimers cannot recall 
offhand similar published praise for any previous Soviet import. That 
this one is totally free of ideological propaganda partly explains the 
upbeat. Raves in Times and Herald-Trib, four stars in the N 
topped by the Hearst Journal-American, not one to lightly praise the 
Bolsheviki but hailing this picture as “a blending of the arts seldom 
equalled on the screen.” ... Although billed as presented by Sol 
Hurok, latter’s connection is purely nominal in return for a °% of the 
profit, the release having been contracted by Tohan Pictures of which 
Herbert Steinmann, head of Doho Chemical in downtown Manhat- 
tan, is chief backer with Thomas Brandon. 


“Oklahoma” in the Todd-AO film version, which completes the first |ing up during the summer and so! Bank 


six months of its Broadway run at the Rivoli Theatre today (Wed.), 
has been seen by some 400,000 people there and has grossed over 
$1,000,000 at the b.o. 

Rodgers-Hammerstein tnuer also has chalked up 15 weeks so far 
at the McVickers Theatre in Chicago and is current in San Francisco, 
Baltimore, Detroit and Miami Beach. It’s due to preem in Montreal 
and Toronto in the next three weeks. 


A Royal Canadian Air Force cargo plane recently flew an Eskimo 
and his dog team in to Resolute Bay, 1,700 Miles north of Winnipeg, 
in the Arctic. They went to help set up camps for “Operation Frank- 
lin,” a Canadian government survey of the far north. A National Film 


Board of Canada crew went along and shot the first sound-on-the-spot 
(Even the Russians have only made | 


films ever made in the Arctic. 
silents there!) John Howe directed the three 30-minute films, with 
Doug Wilkinson who speaks Eskimo as special reporter. 


Twentieth-Fox will have 14 pictures, representing a budget outlay 


in excess of $30,000,000 completed or in production by the end of June, | 


divisional sales managers were told at a national sales meeting at the 
Westwood lot. These films, prexy Spyros P. Skouras, Executive pro- 


“sepa ‘ : : 
ducer Buddy Adler and Alex Harrison, newly appointed general sales | 


nanager, declared, are in keeping with the studio’s promise to give 
exhibitors “more and better product.’ 


Christian Sciencé Monitor, in an editorial “Films and the Child,” 
se April 2, asked “What kind of films should be barred to children?” 
and Suggested that “Americans might well consider applying a cer- 
tification system like that used in Britain.” 


aes Ble Ry 
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ing Braverman who returns to the 


NEW YORK | 
Loew's Palace, 2.000-seat Brook- eacanee after brief whirl as 


lyn nabe, sold to client of law firm : 
of Gainsburg, Gottlieb, Levitan & Columbia promoted Roger Dietz 
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tern that could be beneficial to 


| both tv and the theatrical distribs. 


When the “Richard” deal was 
| Originally closed, comment was 
|that it applied only to British im- 
| ports of a special kind. It was 
| pointed out that, with a new 
| American picture, the same sort of 
|arrangements would represent far 
| too much of a gamble. Execs are 


| having some second thoughts as to 
that. 

| At the moment, there are the 
| talks with NBC for the showing of 
|**Moulin Rouge” which, of course, 
has played off in film houses. The 
web would pay $350,000 for two 
generations, and would share in the 
rentals of the theatre reissue of 
the film. 


Also contacting the networks is 





lis agenting for the British produ- 
cer team of Powell & Pressburger 
and their musical, “Oh Rosalinda,” 
|a remake of the Strauss’ operetta, 
|“Die Fledermaus.” William Mor- 
ris is thinking in terms of a tv 
preem. However, NBC has its own 
live “Rosalinda” spectacular com- 





| the web is unlikely to shell out 


;}coin for the same material. 


| Metro has received an offer from 
| NBC for a one-shot of “Invitation 
ito the Dance,” and British produ- 
|cer Herbert Wilcox said recently 
in Manhattan that he was inter- 
ested in getting a video kickoff 
for his “My Teen-Age Daughter” 
| opus. Last week, he indicated he 
| had changed his. mind due to “ex- 
| ceptional” interest in the pic. 

There now exists a strong body 





still a,sock advertising medium, 
and that slotting of a theatrical 
feature on the air doesn’t neces- 


the product has sufficient inherent 
|appeal and strength. Inclination 
is to apply the reasoning to fea- 
tures that are offbeat in the first 
| place, so that the tv coin is more 
or less a guarantee of profits. 

Theory works out as more ap- 
plicable to imports than to Holly- 
wood’s output which has a much 
readier American market. Yet, 
it’s agreed that a $500,000 lump 
payment, as with “Richard III” 
‘is a vital consideration for the 
producer or distributor of a for- 
eign-made attraction. 


Film men close to the webs Say 
that tv is as interested as ever in 
| getting pix preems, but that some 
;of the network execs now feel 
|they’ve overpaid in the past. As 
the tv coin slumps, there’s natural- 
|ly less reason for the film people 





of opinion which holds that tv is| 


sarily kill it at the paybox provided | 








Cagney as Lon Chaney 
Hollywood, April 10. 

Universal, which produced 
two of the late Lon Chaney’s 
top hits, “The Phantom of the 
Opera” and “The Hunchback 
of Notre Dame,” has acquired 
the rights to the Chaney bio- 
pic, “Man of a Thousand 
Faces,” and will produce it 
later this year with James Cag- 
ney in the title role. It will 
be one of the studio’s biggest 
films. _ 

Story was written by Metro 
publicist Ralph Wheelwright, 
/ and rights were purchased 
| from Wheelwright and Chaney 
| estate. 
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Art Spots Tight 


| 


Light Park, NY. 


| Tight art house situation in New 


ews isthe William Morris Agency which) York, coupled with the availability 


|of promising product, has prompted 
| Walter Reade Jr. to reopen the 
Park Avenue Theatre in Sep- 
tember. 
| House, a 599 seater and briefly 
a plush divaner, has been closed 
| since November, 1952, when it was 
taken over by the National City 
. Reade runs another East 
| Side showcase, the Baronet. 
| While there are plenty of spe- 
cialized houses around Manhattan, 
ithe booking situation is tight and 
promises to stay that way. One of 
| the reasors is that so many of the 
| exhibs also have gone into the dis- 
| tribution business and naturally 
| slot their product into their own 
| theatres. Thus, an indie without a 
| theatre tieup is having a tough 
| time getting his film booked. 
Reade, via Continental Distribut- 
ing, also is in the distribution and 
| importing biz and feels he’ll have 
| sufficient product—plus outside ac- 
| quisitions—to keep the Park Ave- 
nue going. It’s at the corner of 
| Park nd 57th in what’s considered 





; one of the choicest situations in| 


the city. 


| 
Park Avenue originally was built | 


| by Reade in 1946, but almost im- 


| mediately was taken over by Uni- | 


i versal to showcase its J. Arthur 
| Rank product. When U relin- 
|quished the house in 1950, the 
| overhead was heavy, partly as the 


|result of the “Hamlet” roadshow 


| there. 


} 


PATHE LAB WAGE HIKE 
OF 663C AN HOUR 


| Hourly pay boost of 66%c for 
equipment maintenance members 
|of Cinetechnicians Local ‘789 
|IATSE went ‘into effect at Pathe 
| Laboratories yesterday (Mon.) with 











Cole. House is being refurbished. 
Deal was consummated through 
Berk & Krumgold. 

Continental Distributing  Ine., 
headed by Frank Kassler, opened 
Dallas exchange under manage- 
ment of Ray Jones, formerly with 
Interstate Circuit. 

Nicholas Farkas, indie film pro- 
gucer, acquired Regent Theatre, 
owntown eastside house, from 
qtvhouse Operating Co. Inc. in 
teal negotiated by Berk & Krum- 
gold in conjunction with O'Gara 

_Co. Farkas plans conversion of 
Property into a film studio, 


MINNEAPOLIS 


aveslie Bird resigned as United 
5 trast booker to join Paramount 
Joe ame capacity; succeeded by 
:- Behan who formerly held post. 
Ave Wilk resigned as Allied 
" sts head booker to reenter 
“innesota U., succeeded by Earl 
einblit of Winnipeg. 

tarey B. French and Eddie 
Theew local United Paramount 
rocatres prexy and circuit owner, 
Of eel named co-chairman 
f COMPO's, tax repeal committee 
or’ Minnesota and South Dakota. 
. Paul Weiss resigned as Columbia | 
of eae 0. join Music Corp. } 
{ “Ameriéa; “replaéed ° * by ‘Irv; 











from booker to salesman. 


Mrs. Everett E. Seibel installed 
as new head of Northwest Variety 


club auxiliary. Group centers ef- 


he on Variety Club Heart hospi- 
al. 

H. D. Hatfield, exhib in Seneca, 
S. D., broke leg in fall from pro- 
jection booth. 


PITTSBURGH 


Francis Aiello, the Manos cir- 
cuit’s city manager in Vander- 
grift, quit to enter newspaper 
business with Tarentum’s Valley 
Daily Times; will managed the 
daily’s Vandergrift office. 

Regent Theatre in MeKees 
Rocks being dismantled and Nor- 
man Chussitt, its owner for last 
10 years, plans to withdraw from 
the industry and make his future 
home in Miami. 

Pat Hart, assistant at the down- 
town J. P. Harris, goes to the 
Denis as manager; replacing Tony 


Cotsoumbis, transferred to J. P.! 


Harris as manager, Bob Taylor re- 
signed latter spot to go imto hard- 
ware biz. 

Mrs. M. A. Rosenberg, widow of 
national Allied leader, dismantling 
the Colony in McKees Rocks. She 
COntIHES ,ORETALOL | Ai sKie » Pagt- 
way In same, borough, ay.eot of 
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jto be interested- te Coats. ‘the actual raise to be spread over 
| Idea has been advanced that tv), six month period. This week’s 
|might be interested in big-budget} pay check will reflect a jump of 
| features that have played off with| 3314 cents per hour with the re- 
limited success, i.e. which have} mainder due on Oct. 9. 

had “selective” dates. Example Raise is in addition to the 25c- 
mentioned was “Prince of Play-| an-hour boost given all IA workers 
ers, 20th-F ox film on. Edwin | last October in the basic deal. This 
Booth’s life, b.o. disappointment, | hike is to remove an inequity to 
but was acknowledged to be quite| 4 snecific class of workers within 
a good picture. | the lab workers local. 

In connection with this, it’s| ; 
pointed out that there seems to be! 


|/no direct and absolute relation be- 
_tween the taste of theatre audi- Name Lothar Wolff i 
As Ford Documentarian 
'exhibitors corresponds to the ac-| Ford Foundation has named 
| tual tastes and preferences of their; Lothar Wolff of Louis de Roche- 
}customers. This has long been a| mont Associates as a consultant to 
| British gripe since the networks| advise on motion picture documen- 
haven't shown anywhere near the| tation of Foundation activities. 
'resistance to British films that Wolff, who produced “Martin 
| British producers have found)Luther”’ for de Rochemont, will 
|among exhibs. J. Arthur Rank’s| work with the Foundation on a 
John Davis on several occasions} parttime basis and will be at- 
has made the point that it was odd} tached to its Offiee of Reports. He 
| that the tv webs should be willing! was, for 10 years, chief film editor 
‘to pay tall coin for his features for| and assistant producer for The 
lairing whereas the theatremen, | March of Time and_ recently 
| serving presumably the same audi-| served for 20 months as film ad- 








ences and the tv viewers, assuming 
always that the booking policy of 
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‘Mismanagement’ Suit Won But Costs 


A $275,000 Trans-Lux Burden 


* While the Trans-Lux Corp. and 
13 of its directors successfully de- 
fended a derivative stockholders’ 


suit brought against them more 
than five years ago in N. Y. Su- 
preme Court, the action is proving 
a costly one to the company ac- 
cording to president and board 
chairman Percival E. Furber. For, 
he pointed out in the company’s 
annual report this week, the firm 
has been compelled to set up a 
reserve fund of $275,000 to in- 
demnify the director and officer 
defendants in respect to expenses 
incurred in their defense. 

Net profit for Trans-Lux and 
its wholly-owned subsidiaries for 
the year ended Dec. 31, 1955, was 
$143,878, report disclosed, before 
provision for the $275,000 re- 
serve. Figure represents a consid- 
erable dip from the 1954 earnings 
of $184,612. Income of the firm’s 
motion picture division, incidental- 
ly, lagged far behind its projec- 
tion division (T-L Movie Ticker 
Corp.) with a $112,%80 profit com- 
pared to earnings of $327,591 for 
the latter. 

Referring to the $275,000 re- 
serve fund, Furber noted that the 
exact amount necessary to reim- 
burse officers and directors has 
not as yet been determined. Suit 
was a consolidation of several ac- 
tions all brought in N. Y. Supreme 
Court in 1950 by various share- 
holders led by Jerome Ross and 
George Mason. Among other 
things, they charged “waste and 
mismanagement” and attacked di- 
rector Harry Brandt for allegedly 
profiting at the company’s expense. 

Case was dismissed after a 10- 
week trial in 1954 and the plain- 
tiffs recently discontinued their 
appeal. Conclusion of the trial 
saw 5.800 pages of testimony taken 
and 300 exhibits introduced into 
evidence. Company by-laws re- 
quire the corporation to reimburse 
directors’ expenses in such actions, 
“It is indeed regrettable that your 
‘corporation should have been put 
to this needless and unproductive 
expense,” Furber told stockhold- 
ers, “but it was thrust upon us...” 

In reviewing operations of the 
company’s film division, Furher ob- 
iserved that “theatre business this 
past year has reflected the substan- 
tial shortage of films being pro- 
duced by the major companies in 
Hollywood and showed a down- 
| ward trend.” This trend is level- 
lling off in 1956, he added, “but 
{remains at a level that is uncom- 
\fortably low for the theatrical in- 
dustry.” 

With exhibition in an uncertain 
position, Furber stressed that the 
company has decided to “further 
its interests in acquiring distribu- 
tion rights in the western hemis- 
phere for motio.u pictures pro- 
duced’ independently both here 
and abroad.” This product, he 
asserted, will be handled through 
Trans-Lux Distributing Corp., a 
wholly-owned subsid. 


Speed New RKO 


Four Into Release 


Hollywood, April 10. 


First four films made under the 
new RKO management will be 
rushed into release wi‘hin§ six 
months after their respective com- 
pletion dates and the company ex- 
pects to continue handling its prod- 
uct at that rate of speed un’il it 
is well into production. Quick han- 
dling is due to the need of prod- 
uct. 

Firm’s  initialer, “The First 
Traveling Saleslady,” which went 
before the cameras Jan. 24, has 
been set for July release. ‘“Ten- 
sion at Table Rock,” a Feb, 29 
starter, has an August release and 
“Back From Eternity,” which start- 
ed March 5, is earmarked for Sep- 
tember. In all probability, “Beyond 
a Reasonable Doubt,” which was 
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iit September. 


ence, would reject the Rank, prod-) viser,.tq the Indonesian, Gavern- {launched March 21, also, will,go out, 
tict. Paar ‘ ; ; t | 
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Starring 


BING 





VISTAVISION AND TECHNICOLOR 


Music and Lyrics by Cole Porter « Produced by Robert Emmett Dolan 
Directed by Robert Lewis « Screen Story and Screen Play by 

Sidney Sheldon e From the Play by Guy Bolton and P. G. Wodehouse 

(Revised by Howard Lindsay and Russel Crouse) 





Five magnetic stars singing great 
. Cole Porter tunes—in the picture that’s 
delighting the crowds from coast to coast. 





eee 















Starring 


CAROL (2) OHMART 





Guest Star 


NAT “KING” COLE 


Produced and Directed by Michael Curtiz 
Screen Play by Rip Van Ronkel, Frank Tashlin and 
John Meredyth Lucas 


VISTAVISION 


Showmen, here’s the answer to your 
S.O.S. for new talent. Three Michael Curtiz 
star-discoveries in a chiller of a thriller. 










































ey Tees 


samemonnees 








: Co. 





oo 
€4 
i 
$ 
tg 

























[7 
t 





On ON NS tre I ile LOS. 












































THE 


Starring 


VISTAVISIQN AND TECHNICOLOR 


Co-starring 
REGINALD GARDINER e FRED CLARK 
Produced by Paul Jones 
Directed by Norman Taurog 
Screen Play by 
Sidney Sheldon and Preston Sturges 
Based ona Story by Monckton Hoffe 





U 


George Gobel’s boxoffice tour of selected 
first dates is building up nationwide interest 
— while the title song soars to popularity. 


Co-starring ERNEST TRUEX *« RICHARD SHANNON « with Ricky Vera 
Produced by Norman Retchin » Directed by Alvin Ganzer 
Story and Screen Play by Norman Retchin and Alvin Ganzer 


VISTAVISION 


This one’s dating fast! Word is out 
that it’s a ‘“‘Going My Way’”’ type of story, 
headed for the same type of business. 


























Best Actress 
“The Country Giri" 








TODAY'S HEADLINE STAR 
IN 4 Top PICTURES 





THE COUNTRY GIRL 


A Periberg-Seaton Production « Starring BING CROSBY 
GRACE KELLY « WILLIAM HOLDEN « Produced by 
William Perlberg * Written for the Screen and Directed 
by George Seaton « From the Play by Clifford Odets 





ALFRED HITCHCOCK'S 


TO CATCH A THIEF 


Starring 
CARY GRANT and GRACE KELLY «» with Jessie Royce Landis 
John Williams ¢ Directed by Alfred Hitchcock » Screen Play 
' by John Michael Hayes « Based on the Novel by David Dodge 


VISTAVISION AND TECHNICOLOR 





ALFRED HITCHCOCK'S 


REAR WINDOW 


Starring JAMES STEWART « Co-starring GRACE KELLY 
WENDELL COREY ¢ THELMA RITTER ¢ with Raymond Burr 
Directed by Alfred Hitchcock « Screen Play by John Michael 

Hayes « Based on the Short Story by Cornell Woolrich, 
TECHNICOLOR 





JAMES A. MICHENER'S 


THE BRIDGES AT TOKO-RI 


A Periberg-Seaton Production * Starring WILLIAM HOLDEN 
GRACE KELLY * FREDRIC MARCH « MICKEY ROONEY 
with Robert Strauss « Charies McGraw « Keiko Awaji 
Produced by William Periberg and George Seaton 
Directed by Mark Robson « Screen Play by Valentine Davies 
From the Novel by James A. Michener 
TECHNICOLOR 


--eecccoce MRI eces---.-. 


save that Decoration Day date for 


ALE RES HITCHES OCHS 








VISTAVISION and TECHNICOLOR 


Starring 


JAMES STEWART - DORIS DAY 


Directed by ALFRED HITCHCOCK 
Screenplay by JOHN MICHAEL HAYES 
Based ona Story by Charles Bennett and D. B. Wyndham-Lewis 


























16 PICTURES 


VARIETY 








Appellate Victory For ‘Mom & Dad: 
N.Y. Censorship Further Restrained 


Albany, April 10. 

While sidestepping the broad 
constitutional issue of prior cen- 
sorship in New York State, the 
Appellate Division of the State 
Supreme Court last week never- 
theless questioned the validity of 
the N. Y. statute and also enun- 


ciated an entirely new doctrine for 
the censor board. 


Film in question was Capitol 
Enterprises’ “Mom and _ Dad” 
which had been banned as “inde- 
cent” in New York because it 
shows a human birth. Acting on 
the petition of Capitol attorney 
Ephraim S. London (who pleaded 
the ‘‘Miracle ’’case before the U.S. 
Supreme Court), the Court ruled 
that the picture was not indecent 
and ordered the State to issue a 
license. 


But the opinion contained lan- 
guage setting an entirely new con- 
cept. “It is questionable whether 
any area is left open by the deci- 
sions of the Supreme Court for the 
exercise of prior restraint on mo- 
tion pictures but, even if there is 
such an area, the State has the 
‘heavy burden’ of demonstrating 
that its statute is operative only 
in ‘an exceptional case’.’ 

Attorneys have noted this com 
ment with considerable interest 
since it reverses a practice in ef- 
fect in N.Y. for some 30 years, i.e. 
that the censor board should not 
be interfered with uniess it acted 
arbitrarily or corruptly. 

Now Up To Censor 


Under the ruling on “Mom and 
Dad,” the burden of proof is now 
definitely up to the censor, and 
the Court apparently will not up- 
hold the board unless on ‘“excep- 
tional” (probably meaning “‘ex- 
treme”’) case is involved. Concern- 
ing ‘Mom and Dad,’ the Court 
noted that “refusing it a license 
does not meet... the burden the 
State must meet to justify the ex- 
ercise of prior restraint.” 


The Court also ruled that if the 
words “indecent” and ‘obscene” 
can serve as constitutionally valid 
standards for prior restraint, they 
“must be given a narrow and re- 
stricted interpretation and, so 
interpreted, the words are clearly 
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Gold Medal Productions’ 
Sales, Distrib, Ad Chores 
To Art.-Prod, Asseciates 


Deal has been set for Artists- 
Producers Associates to direct and 
;supervise all sales, distribution 
‘and advertising activities of Gold 
|'Medal Productions, newly-formed 
production outfit headed by Mar- 
tin H. Poll, president, and William 
B. Jaffe, general counsel. Until 
irecently Poll was exec producer 
‘of Theatre Network Television. 
|A. W. Schwalberg, chief exec of 
|A-PA, has become a member of 
ithe Gold Medal board. 

Plan provides for Gold Medal 
to engage in theatrical film-mak- 
|ing with the extensive use of tele- 
vision talent brought in on a par- 
‘ticipation basis. Release of the 
films will be via established dis- 
| tributors. 
| Company will handle conven- 
| tional films as well as tv proper- 
ties, according to Schwalberg. 
Poll was in charge of all pro- 
‘duction and programming for 
TNT. 


226 BOOKINGS START 
APRIL 11 FOR “THE SWAN’ 


Aiming to cash in on the most 
publicized wedding of the decade, 
Metro has lined up 226 bookings 
for “The Swan,” Grace Kelly-Alec 
Guinness starrer, starting April 11 
when the film has its world pre- 
miere in Philadelphia, Miss Kelly’s 
home town. Miss Kelly’s wedding 
to Prince Rainier III of Monaco 
takes place on April 18. 

All of the bookings for the film 
are scheduled to open before the 
end of April. Approximately 150 
openings are slated in as many 
cities on April 18 and 19. 

The film company is backing the 
engagements with a hefty ad cam- 
paign. Full-page ads are scheduled 
to run in newspapers on the Sun- 
day preceding the April dates in 
all cities of over 100,000 popula- 
tion. Special Sunday-before-open- 
ing ads of 1,000 lines will run in 











not applicable to the film before 
us.” 


Censorship-clipping effect of the 
United States Supreme Court de- | 
_cision in “The Miracle” and ‘La- 
Ronde” cases was apparent again 
in unanimous finding of the New 


cities under 100,000. 





Fred Goldberg Quits IFE; 


Charles Handel Joins Up 





York State Appellate Division 
Thursday (5) that ‘“‘“Mom and Dad” 
could not be considered “inde- 
cent,” as the N. Y. State Education 
Dept’s Motion Picture Division 
ruled, and the Board of Regents 
upheld. The five-man court ordered | 
issuance of a license for the pic- | 
ture, and awarded costs of $50 to | 
petitioner-appellant, Capitol En- 

terprises Inc. 

‘Independent Judgment’ 

The tribunal, in deciding the | 
case, exercised its “own independ- 
ent judgment as to the film and 
the validity of the refusal to li-| 
cense it.” Court made this com- | 
ment in citing the fact petitioner— 
represented by Attorney Ephraim | 
S. London of New York City—in | 
its brief had offered to “stipulate 
that the film is worse than ‘it is, | 
in an effort to reach the ultimate | 
constitutional issue.” The Court | 
commented: “We are not required | 
to accept this concession for the | 
purpose of reaching a constitution- 
al issue not otherwise presented.” | 

Having viewed “Mom and Dad,” | 
as London suggested, the Court |! 
found the human birth sequence, | 
to which the state officials ob- | 
jected, one that portrays such phe- | 
nomenon “under restrained and | 
controlled conditions.’ Decision | 
called the sequence “a biological | 
demonstration, scientific in level | 
and tone.” It was improper cen- | 
sorship to deny a license on the| 


ground that this sequence (run- 
ning 45 feet) was “indecent,” ig- | 
noring the fact that it only “con- 
stitutes a small part of a long 
Narrative film.” 


The ruling can be taken by the | 
Regents to the Court of Appeals, 
if the Board so desires. It is the 
second unanimous reversal by the 
Appellate Division of a Regents’ 
determination, in the past 30 
months. The first was in “Teen 
Age Menace,” which told a story | 
of narcotic addiction. | 


Fred Goldberg, who has resigned 
|as ad-pub chief for IFE Releasing 
|Corp., has been appointed to take 
over the New York office of the 
| Arthur P. Jacobs Co. He’ll also 
coordinate its European activities. 


Goldberg, with IFE for three 
years, assumes new job April 30. 
Prior to joining IFE. he was a v.p. 
of the Norton & Condon p:r. shop 
and also assistant publicity mana- 
ger for RKO. 

Stepping into the job of public- 
ity manager at IFE Releasing is 
Charles Handel, formerly of United 
Artists. ° Handel in recent months 
has run his own biz. 


Allied Bulletin Discounts 


‘Tattoo’ Copping an Oscar 
Minneapolis, April 10. 

Although “The Rose Tattoo” is 
in its sixth wek at the local loop 
400-seater World where it has 
chalked up impressive grosses, 
North Central Allied, irked per- 
haps at the stiff percentage terms 
demanded for it and also disre- 
garding the fact that its star won 
the “best actress’ Oscar, takes a 
potshot at the Paramount picture 
in its current bulletin. 

Bulletin warns exhibitors not to 
be “misled” by the Oscar presen- 
tations ‘glamor” and “fall into the 
‘Rose Tattoo’ trap.” 

“We are still of the opinion that 

this picture was made primarily 
for the foreign market and the ar- 
tiest art houses,” declares the bul- 
letin. “In spite of the Academy 
awards received by the picture and 
its star, we believe this picture will 
lay an egg in the territory.” 
_ The Minneapolis World, despite 
its small seating capacity, is not 
an “art” house, but plays many of 
the top standard American re- 
leases. At the 400-seater in its 
first six weeks “Tattoo,” which was 
immediately preceded by “Man 
With the Golden Arm,” has chalked 
up an estimated $35,000. 











Dailies & Films 


Continued from page 5 jaa 





“I keep my fingers crossed... 
that it stays that way.” 
St. Louis: A Lemon 

As far as the film companies are 
concerned, St. Louis appears to be 
one of the worst cities for film 
news. The Post-Dispatch runs a 
daily tv notes and gossip column 
and devotes absolutely nothing to 
pictures. On Sunday it gives a full 
page to tv and,radio but rarely 
more than two pieces of art to 
films although the Sunday roto sec- 
tion gives pix a page. The Glope- 


Democrat basically follows the 
same policy. 
K. C. Star: Unhappy Case 
The Kansas City Star is also 


rated as an anti-Hollywood, or at 
least an unwilling-to-cooperate pa- 
iper. Film news gets no daily cov- 
/erage although there is a daily pre- 
view on tv programs. However, pix 
'news gets a full page on Sunday as 
| does television. How the Star rates 
'television versus films is summed 
'up bitterly by a publicist: “The 
'K. C. Star is very partial to tv. 
| When tv stars are in town they get 
‘large art—sometimes on the front 
| page. I doubt if a movie star ever 
|hit the front page unless he was in- 
|'volved in some scandal.” 
Chicago: Favors TV 

Chicago is also seen as a tv town. 
All four Chicago papers have a tv 
editor with a daily column. The 
film critics devote most of their 
space to reviews. Occasionally, the 
critics will break out with an in- 
terview or special story. The big 
film breaks come on Sunday. 

Mixed Situations 

The press reps have noted an 
increase in tv coverage in Milwau- 
kee, Atlanta, Pittsburgh, Buffalo, 
Des Moines and Houston. Some 
papers, the Omaha World Herald, 
for example, shuns both tv and 
films daily, but appears to give 
pictures the better spotting on 
Sundays. In contrast to the anti- 
pix papers, there are those that 
definitely favor film news. In this 
category are newspapers in such 
cities as Lansing, Mich., Washing- 
ton, Springfield, Ill.; Seattle, Los 
Angeles, Portland, Miami, Dallas, 
New Orleans, Denver, Salt Lake 
“City and Cleveland. 

Out of 49 cities surveyed, news- 
papers own outright or hold a con- 
trolling or partial interest in 36 
television stations. In ~ addition, 
four other newspapers will shortly 
begin the operation of tv stations. 
According to the press reps, the 
ownership of tv stations frequently 
determines the newspaper’s policy 
in its coverage of tv and film news. 
In several cities, each of the rival 
newspapers has full ownership in 
the rival tv stations. 

Top Execs: ‘Suspicious’ 

As a general rule, the film press 
reps have found the amusement 
and film editor ‘friendly, cordial, 
and cooperative” although the 
same attitude is not always found 
among the higher echelon of edi- 
tors, such as city editors and man- 
aging editors, some of whom re- 
gard the film publicists with ‘“‘sus- 
picion.” In some instances, the re- 
lations with the editors is ‘‘cordial 
but unproductive.” In-only rare in- 
stances is there ‘‘no particular in- 
clination to cooperate.” 

The majority of the newspapers 
considered have specific film critics, 
although there are papers that 
have no special reviewers. In these 
cases, city room staffers are as- 
signed to, cover the pictures. Only 
a very small percentage of the 
newspapers in the key cities do not 
review pictures at all. 

For the most part, the press reps 
maintain that the reviewers make 
a real effort to evaluate the enter- 
tainment qualities of each picture. 
The publicists assert that the ma- 
jority of the critics are “sincere” 
and “constructive.” In some cities, 
the critics, of course, tend to be 
“caustic” but, as a general rule, 
most of the reviewers are kind to 
Hollywood product and are in- 
clined “to give pictures a break.” 


3d Amer. Film Assembly 
Set for Chi End of April 


° Chicago, April 10. 
Third annual American Film 
Assembly of the Film Council of 
America at the Morrison Hotel, 
Chicago, April 23-27, will see over 
400 films and filmstrips entered in 
the Golden Reel Film Festival. 
The FCA is designed to promote 
the production and distribution of 
educational and documentary films 
and each year makes the “Go!den 
Reel” awards for outstanding films 
of this type. Twenty-five awards 
were passed Out last year, 
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Amusement Stock Quotations 


(N.Y. Stock 


Exchange) 


For Week Ending Tuesday (10) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close’ for week 

2814 245g AmBr. Par Th 343 2814 2714 27% + 3% 

2834 2334 CBS “A”... 117 2734 26 2614 — 5% 

2814. 2314 CBS “B”.... 102 267% . 253% 26 —1l4 
2634 2228 Col Pix..... 50 2314 22 2214 — % 

16% 14144 “Decca .i+.. = 1518 1458 1434 — 14 

91 7534 Eastman Kdk 111 9014 8734 887% —114 
Ot6. OSe< ENE files 128 4 314 334 —% 

2414 187% Loew’s..... . 438 2214 21% 21% + % 
9 8 Nat. Thea... 170 838 8 814 + 14 

3614 3014 Paramount .. 107 337% 3234 3234 —% 

3612 313g Philco ..... « 228 3214 31 3134 —2 

503g 4114 RCA........ 304 48 4634 4614 —1i%4 
9 814 RKO Picts... 60 814 816 814 —_ 

12 914 RKO Thea.. 269 1114 10% 11 + 1g 
87g 714 Republic 53 77% 1% 7% — 5° 

15148 14 Ren.,. Pid...... a 14 14 ™ — 
1734 16 Stanley War. 59 16 1538 1534 — 5& 

2734 2214 Storer ...... 54 2514 24 2438 + 18 

267g 2118 20th-Fox 166 2578 251% 27% + 38 

2914 2516 Univ. Pix.... 7 me 26 26 —!] 

8212 177 Univ., pfd.... +50 81 80 80 — 4 

2434 183g Warner Bros. 85 2114 2058 2034 — 14 

14114 120 een 0 5s 54 133 127% 12714 —514 
American Stock Exchange 
614 45g Allied Artists 36 472 434 478 — 18 

1314 1014 All‘d Art., pfd. 3 11146 107% * — 

10 8 Du Mont..... 91 838 814 814 — 38 
334 3 Nat'l Telefilm 37 314 314 338 — 1g 
534 234 Skiatron 48 458 418 416 — 12 

123g 113g Technicolor. . .123 1214 11% 12 — 
4142 3% Trans-Lux... 90 358 348 312 + % 

Over-the-Counter Securities : 
Bid Ask 

Chesapeake Industries eecoeseeereseeeeeee 314 4 _— 

Cinerama Ine. eeeeoneeoea ee eeeeeea ee eee 158 216 oo 19 

Cinerama Prod. eevee eeeeeseeeeseeeeeeee 3% 458 “+ 14 

ee PPT Pere Cet ee... 734 + Vg 

Guild Films ...... spade tb ees oes 1200 334 ~—— 

Official Films cn wes Seda g UEC CENT cow 212 oo 

U. A. Theatres eeeeece eevee eeeeeee ee ee eee 81% 91% —158 

Walt Disney eeeeeeeees eres eseeeeesere 41 45 — iz 


+ Actual Volume. 
* No Trading Tues. 


(Quotations furnished by Dreyfus & Co.) 





American as Well as European Films 


Figure in Reade-Kassler Future 


> 
7: 





Broidy Sees Allied 


‘Indiscriminately’ Named 
In Antitrust Actions 


Allied Artists is being caught in 
the antitrust suit web, Steve 
Broidy, president of the company, 
complained in New York this week. 

AA, he said, is being “indiscrimi- 
nately” included among the defend- 
ants in such actions, whereas it 
should be obvious that such inclu- 
sion is unwarranted. Broidy ex- 
plained that almost invariably AA 
is dropped out of the suits prior to 
trial but still these entail legal 
fees that are a burden to the com- 
pany. 


Harry Brandt’s 147,215 
Shares Tops Trans-Lux 


Harry Brandt. as owner of 147,- 
215 shares of Trans-Lux Corp., is 
its largest stockholder, company 
proxy statement revealed _ this 
week. His holdings represent 
26.3% of the 559,900 shares out- 
standing as of March 1. Runnerup 
is Jacob Starr, board chairman of 
the Artkraft Strauss Sign Co., 
with 43,600 shares. Both Brandt 
and Starr are T-L directors. 

‘They and nine other members of 
the 1l-man board are up for re- 
election at he company’s annual 
meet to be held April 26 in New 





York. Nominees will all serve 
one-year terms. Proxy also dis- 
closed that Percival E. Furber. 


prez and board chairman, received 
salary of $31,430 for the past year. 











Quality-on-l6m Forum 











Quality sound on 16m film will 
be the topic at an. open forum 
sponsored May 2 by the Society of 
Motion Picture & TV Engineers in 
mn, Y, Discussion will center 
around standards for 16m mag- 
netic sound. 

Powwow, slated for the Hotel 
Statler, will seek to clarify the 
isssues so that designs of profes- 
sional equipment can be frozen 





and current work on international 
standards can go forward 





Coproduction plans of Continen- 
tal Distribution, an exhibitor co- 
op in which 14 key theatres are 
interested, are being extended to 
the U. S., Walter Reade Jr., Conti- 
nental chairman of the board, said 
in N. Y. last week prior to leav- 
ing for Europe. 

Reade, partnered with Frank 
Kassler in the Continental outfit 
which so far has specialized in 
imports, said. that, while at the 
Cannes film festival, he would dis- 
cuss the acquisition of new pic- 
tures for Continental release. 

Prior to leaving, Reade said he 


had discussed plans for Continen- 
tal with his “partners” and that, 
aS a result, the company now had 
available “‘over $1,000,000” to buy 
European product. “This is un- 
doubtedly the largest figure ever 
committed by a _ socalled ‘inde- 
pendent’ in the import film field,” 
Reade stated. 

Under’ Reade’s “Continental 
Plan” the outfit acquires films on 
its own and without reference to 
participating members. It retains 
the N. Y. rights and 50%. Once a 
film has been bought, exhibs are 
invited to participate in the pur- 
chase. Price is figured on the 
basis of what the individual ex- 
hibitor can be expected to gross 
percentagewise in relation to the 
film’s overall revenue. In return, 
the theatre gets the picture first- 
run and later’ participates in 
profits. 
Costs Problem 

Reade said Continental was dick- 
ering a number of coproductions 
in Europe and was talking also to 
American indies. “The costs of 
the major American distributors 
keep going up. They can’t afford 
to handle outside pictures that 
don’t look like smash _grossers. 
Also, if they do handle an out- 
side picture, the producer as a 
rule doesn’t see much money. We 
are a smaller organization, we 
don’t have the overhead, and we 
can afford to engage in specialized 
selling,” he commented. 

When it comes to the acquisi- 
tion of foreign films, Reade 
pointed out that the Continental 
scheme “presold”’ the pictures to 
prime outlets which, furthermore, 
had a direct interest in the suc- 
cess of the release. 
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“PACKS A 
TERRIFIC 
-WALLOP!” 


—M. P. DAILY 


“Highest Rating! Impact 
and suspense!” 
—N. Y. DAILY NEWS 


“A-1 movie! Absorbing! 
Fascinating! Powerful!” 
—N. Y. DAILY MIRROR 


“Powerful stuff! Highly 
dramatic!’’ —BOxOFFICE 


“Tightly knit! 
Tensely and 
sharply played 
drama!” 

—FILM BULLETIN 

“Fine picture 
making! 
Intensely 
gripping!” 

—VARIETY 


VAN HEFLIN. 
2 oo — Po iti 





‘ge oa = au 


siiausiia --:-OF POWER! 
and featuring 
EVERETT SLOANE - ED BEGLEY - BEATRICE STRAIGHT - ELIZABETH WILSON 


Original & Screenplay by Rod Serling - Director of Photography Boris Kaufman, A.S.C. « Directed by Fielder Cook 
Produced by Michael Myerberg - A Jed Harris & Michael Myerberg Presentation 


cs 


“Powerful drama!" 
—N. Y. TIMES 


“Should be a top 
boxoffice grosser!“’ 
—HARRISON’S REPORTS 


“Superior!” —N.Y. POST 


“Excellent! Emotionally 


powerful!’ 
—SHOWMEN’S T. R. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 7 
This Date, Last Year...... 8 








“HOUSE CN LOOKOUT MOUNTAIN” 
Prod.—Ben Schwalb 
Dir.—Edward Bernds 


Bill Elliott, Kathleen Case, John Den- 


nis, Jeanne Cooper, James Best, Don | 


Haggerty, Myron Healy 
(Started April 3) 


“YAQUI DRUMS” 

Prod.—William F. Broidy 

Dir.—Jean Yarbrough 

Rod Cameron, J. Carrol Naish. Mary 
Castle, Robert Hutton, George Troast, 
Paul Fierro, Roy Roberts, Denver 
Pyle,-Ray Walker 

(Started April 4 


COLU MBIA 


Starts, This Year...... ee 
This Date, Last Year..... . 6 








“NIGHT FALL” 
«(Copa Production) 
Prod.—Ted Richmond 
Dir.—Jacques Tourneur 
Aldo Ray, Anne Bancroft, Brian Keith, 
Frank Albertson, James Gregory. 
Rudy Bond 
(Started March 20) 


“REPRISAL” 

Prods.—Lewis J. Rachmil, Helen 
worth > 

Dir.—George Sherman 

Guy Madison, Felicia Farr, Kathryn 
Grant, Wayne Mallory. Michael Pate, 
Otto Hulett. Ralph Moody, Frank De- 
Kova, Philip Breedlove, 
ton, Edward Platt, Victor Zaniudio, 
Malcolm Atterbury, Don Rhodes 

(Started March 20) 


“SHAKEDOWN ON BISCAYNE DRIVE” 

Prod.—Sam Katzman 

Dir.—Fred F. Sears 

Lee J. Cobb, Patricia Medina, Edward 
Arnold, Chris Alcaide, Alan Napier, 
Hugh Sanders, Harry Lauder, Eleanor | 
Tanin, Michael Granger 

(Started March 26) 


WALT DISNEY 


Sharia, Thie Voor «..6.4.604 
This Date, Last Year .......1 


Ans- 











“WESTWARD HO, THE WAGONS” 

Exec. Prod.—Walt Disney 

Prod.—Bill Walsh 

Dir.—William Beaudine 

Fess Parker, Kathleen Crowley, Jeff 
York, Tom Woodward, George 
Reeves, Doreen Tracey, Tommy Cole, 
Cubby O’Brien, David Stollery, Karen 
Pendleton, Iron Eyes Cody, Jane Lid- 
dell, Jon Locke 

(Started Jan. 16) 





Robert Bur- | 


“THE LONELY MAN” 
Prod.—Pat Duggan 
Dir.—Henry Levin . 
Jack Palance, Anthony Perkins, Elaine 
| Ajken, Neville Brand, Robert Middle- 


ton 
(Started April 2) 


“FUNNY FACE” 
Prod.—Roger Edens 
| Dir.—Stanley Donen ; 
| Audrey ‘Hepburn, Fred Astaire, Kay 
Thompson, Robert Flemyng 
(Started April 9) 


RKO 


Starts, This Year......... 4 
This Date, Last Year...... 2 











| “TENSION AT TABLE ROCK” 
| Pred.—Sam Wiesenthal 
Dir.—Charles Marquis Warren 
| Richerd Egan, Dorothy Malone, Cam- 
eron Mitchell, Billy Chapin, Joseph 
| De Santis, Royal Dano, Edward An- 
drews, Angie Dickinson, Lauren 
Chapin, De Forrest Kelley 
| (Started Feb. 29) 


“BACK FROM ETERNITY” 


H Prod.-Dir.—John Farrow 
Robert Ryan, Anita Ekberg, 
| ger, Keith Andes, Gene Barry, Phy:lis 
Kirk, Fred Clark, Jesse White, Beu- 
lah ‘Bond, Cameron Prud-homme, 
Jan Provost, Adele Mara 


“BEYOND A REASONABLE 
| Prod.—Bert Friedlob 

Dir.—Fritz Lang : 
| Dana Andrews, Joan Fontaine, 
} bara Nichols, Arthur Franz, 
Raymond, Sidney Blackmer, 
| Bourneuf, William Leicester, 
| 
| 


DOUBT” 


Bar- 
Robin 
Philip 
Shep- 
pard Strudwick, Rusty Lane 
(Started March 21) 





REPUBLIC 


Starts, This Year......... 4 
This Date, Last Year...... 8 








20th CENTURY-FOX 


Starts, This Year......... 4 


Rod Stei- | 








This Date, Last Year...... 7 





“BUS STOP” 
Prod.— Buddy Adler 
Dir.—Joshua Logan 
Marilyn Monroe, Don Murray. Arthur 
O’Connell, Betty Field, Eileen Heckart, 


Hans Conried, Casy Adams, Robert 
Bray, Hope Lange, Linda _ Brace, 
Terry Kelman a 


(Started March 15) 


“THE DAY THE CENTURY ENDED” 
(Shooting in Honolulu) 
Prod.—David Weisbart 
Dir.—Richard Fleischer 
Robert Wagner 
(Started March 19) 








METRO 


Starts, Thie Yout....+i..60 9 
This Date, Last Year...... 4 











“OPPOSITE SEX” 
Prod.—Joseph Pasternak 
Dir.—David Miller 
June Allyson, Joan Collins, 

Gray, Ann Sheridan, Ann Miller. 

Joan Blondell, Jeff Richards, Leslie 

Nielsen, Carolyn Jones, Harry James 

& Band, Vivienne Segal, Barbara Jo 

Allen, Sandra Descher 
‘Started Feb. 6) 

“SOMEWHERE I‘LL FIND HIM” 
Prod.—Jules Schermer 
Dir.—Roy Rowland 

James Cagney, 
Betty Lou Keim 
(Started March 5) 

“RAINTREE. COUNTY” 
Prod.—David Lewis 
Dir.—Edward Dmtryck 
Montgomery Clift, Elizabeth 


Barbara Stanwyck, 


Eva Marie Saint, Tom Drake, Nigel | 


Patrick, Lee Marvin, Rod Taylor, | 
Agnes Moorehead, Walter Abel, | 
Jarma Lewis, Myrna Hansen 
(Started April %) 
“TEA AND SYMPATHY” 
Prod.—Pandro S. Berman 
Dir.—Vincente Minnelli 
Deborah Kerr, John Kerr, Leif Erick- 
son, Dick York 
‘Started April 9) 
“THE POWER AND THE PRIZE” 
Prod.—Nicholas Mayfack 
Dir.—Henry Koster 
Robert Taylor, Burl Ives, Sir Cedric 
Hardewicke, Charles Coburn, Ben 


Wright, Nicola 
‘Staried April 9) 
“THE BARRETTS OF WIMPOLE 


Michaels 


STREET 
Prod.—Sam Zimbalist 
Dir.—Sidney Franklin | 


Jennifer Jones, Sir John Gielgud, Bill 
Travers, Virginia McKenna, Laurence 
Naismith 

(Started April 9) 





PARAMOUNT 


Starts, This Year......... 6 
This Date, Last Year...... 2 





“GUNFIGHT AT THE OK CORRAL” 


Prod.—-Hal Wallis 

Dir John Sturges 

Burt Lancaster, Kirk Douglas. Rhonda | 
Fleming, John Ireland, Jo Van Fleet, 4 
Lyle Bettger, Frank Faylen, Dennis | 
foppel 

(Started March 12) 

“THE MAVERICK” 

Prod Hugh Brown 

Dit Rudy Mate 

Charlton Heston, Anne Baxter, Gilbert 
Roland, Tom Tryon, Bruce Bennett, 
Forrest Tucker 

(Started March 26) 


“THE LOVES OF OMAR KHAYYAM” 


Prod.—Frank Freeman Jr. 

Dir.—William Dieterle 

Cornel Wilde, Michael Rennie, Debra 
Paget, John Derek, Raymond Messey, 
Yma Sumac, Margaret Hayes, Perry 
Lopez, Sebastian Cabot, Morris Ank 
rum, Abraham Sofaer, Joan TYayior, 
Peter Adams, Henry Brandon, Paul 
Picerni, Eric Alden, Joyce Van Der 
Veen, Edmund Hashim, Maria Tsien 


(Started April 2) 


| 
Dolores 

| 

| 


Taylor, | 


UNIVERSAL 


Starts, This Year......... 9 
This Date, Last Year......10 





| “KELLY AND ME” 

Prod.-—Robert Arthur 

Dir.—Robert Z. Leonard ~ 

Van Johnson, Piper Laurié, Martha 
Hyer, Onslow Stevens, Dotiglas Fow- 
ley, Herbert Anderson, Frank Wilcox 

(Started March 7) 


“BATTLE HYMN” 
Prod.—Ross Hunter 
Dir.—Douglas Sirk 
Rock Hudson, Dan Duryea, Martha 
Hyer. Don DeFore, Anna Kashfi, Jock 
Mahoney, Alan Hale, Philip Ahn, Carl 
Benton Reid, James Edwards. 
; (Started March 12) 


| “THE MOLE PEOPLE” 

Prod.—William Alland 

Dir.—Virgil Vogel 

John Agar, Cynthia Patrick, 
Beaumont, Nestor Paiva 

(Started April 2) 


| “THE GREAT MAN” 
Prod.—Aaron Rosenberg 
| Dir.—Jose Ferrer 
Jose Ferrer, Mona Freeman, Dean Jag- 
ger, Joanne Gilbert, Ed Wynn, 
Keenan Wynn, Julie London 
(Started April 2) 


“GUN FOR A COWARD” 

Prod.—William Alland 

Dir.—Abner .Biberman 

Fred MacMurray, Jeffrey Hunter, Dean 
Stockwell, Janice Rule, Chill Wills, 
Josephine Hutchinson 

(Started April 3) 


“STAR LIGHT” 
Prod.—Aaron Rosenberg 
Dir.—Jack Sher 
George Nader, Julie Adams, Marianne 
Cook, Elsa Martinelli, Sydney Chap- 
lin, Grant Williams, Gia Scala 
(Started April 9) 


Hugh 


.% 


WARNER BROS. 


Starts, This Year......... 3 
This Date, Last Year...... 8 











| “TOWARD THE UNKNOWN” 

| (Toluca Productions, Inc) 
Prod.-Dir.—Mervyn LeRoy 
William Holden, Lloyd Nolan, Virginia 


Leith, Charles McGraw, L. Q. Jones. 
Paul Fix, James Garner, Murray 
Hamilton 


(Started Feb. 17) 


“THE WRONG MAN” 

(Shooting in New York) 
Prod.-Dir.—-Alfred Hitchcock 
Henry Fonda, Vera Miles 
(‘Started March 28) 





INDEPENDENT 


“JULIE” 
‘Arwin Production) 
(For Metro Release) 
Prod.—Martin Melcher ® 
Dir.—Andrew Stone 
Doris Day, Louis Jourdan, Barry Sulli- 
van, Frank Lovejoy 
j (Started March 12) 





! 


|\“THE LONELY GUN” ; 
| (Robert L. Jacks Production) 


| (For UA Release) 





Prod.—Robert L. Jacks 
Assoc. Prod.—Richard Carruth 
Dir.—Harry Horner 
Anthony Quinn, Katy Jurado 
(Started March 19) 

“THE SHARKFIGHTERS” 

(Samuel Goldwyn Jr. Productions) 


| (For UA Release) 


(Shooting in Cuba) 
Prod.—Samuel Goldwyn Jr. 
Dir.—Jerry Hopper 
Victor Mature, Karen Steele, 

Olson, Phil Coolidge, Claude 

Rafael Campos, rge _Neise 
(Started March 19) 

“THE SILKEN AFFAIR” 


James 
Akins, 


| (Dragon Films, Ltd.) 
| (Shooting in London) 


Prod.—Fred Feldkamp 
Dir.—Roy Kellino : 
David Niven, Ronald Squire, Wilfrid 
Hyde-White, Howard Crawford, Dor- 
, orthy Allison, Miles Malleson 
(Started March 19) 
“PHARAOH'S CURSE” 
(‘Bel Air Production) 
(For UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Lee Sholen 
Mark Dana, Ziva 
ster 
(Started March 30) 
“CREATURES FROM GREEN HELL” 
(Celifernia Studios) 
Prod.—Al Zimbalist 
Dir.—Kenneth Crane 
Jim Davis, Robert E. Griffin, 
Turner, Edward Ciannelli, 
Sokoloff, Joel Fluellen 
(Started April 2) 


Shapir, Diane Brew- 


Barbara 
Viadimir 








Europe’s No Savvy 


Continued from page 3 








kind of stills they take, and the 
kind that are needed in the U. S., 
simply aren’t the same thing. That 
holds true also for publicity. mate- 
rial.” ; 

When the Amer‘can company 
has sufficient time to do some dig- 
ging, it often finds that the lag 
between production of the picture 
and its arrival in the U. S. works 
to its detriment. Many months may 
have passed since completion of 
production; the personnel has dis- 
banded and, in many cases, the en- 
tire company may have heen dis- 
solved. 

Recent examples of problems of 
publicity with pix that stand a 
good chance of success in the U. S. 
are “The Last Te-. Days,” from 
Austria; “The Naked Night,” a 
Times Film Swedish import; Rich- 
ard Davis’ “French Can-Can” and 
another Austrian film, “Don Juan.” 
In the instance of “Ten Last Days,” 
which recreates Hitler’s lest days, 
the only material readily avail- 
able was a biography of G. W. 
Pabst, the director. He himself 
couldn’t be located. ; 

Attempts have been made to 


remedy the situation. When Italian 


Films Export was originally formed 
several years ago, it set up a Rome 
office precisely to come up with 
American-type publicity material. 
For a while, the setup worked. The 
French have created their Office 
du Cinema Francais to help pub- 
licize their pix in the U. S. Pre- 
sumably, that office will seek to 
help remedy the situation. 

But America. observers hold lit- 


‘tle hope for any drastic change 


for the better. “As long as Euro- 
peans are entrusted with the job 
of preparing material for the U.S., 
it won’t be what we need,” saia 
one of the indies. 

The U. S. companies producing 
in Europe are strongly cognizant 
of the Continental shortcoming in 
the realm of publicity. United Art- 


| ists has moved its former N. Y. 
| publicity chief Francis Winikus to 


Paris to handle publicity chores. 
Allied Artists, too, has sent a man 


, to Europe to act as liaison. Colum- 


| before they 


| 


bia has people working for it in 
London. ' 
What is needed quite apart from 
the blurb stuff and stills on im- 
ports is a constant flow of news 
about pix as they go through the 
European production mill. As a 


| rule—and that holds true even of 


some of the major releases—prac- 
tically. nothing is heard by the 
public about a picture until it ar- 
rives in the U. S. And even then 
there is little publicity about it 
until it is taken on for distribution 
and is readied for release. 

“The foreign picture gets here 
cold; it’s nothing .more than film 
in a can,” co1mented one distrib- 
utor. “We then have the double 
job of publicizing it and creating 
our own material to do so from 
whatever information can be dug 
up.” The feeling generally is that, 
uniess European industry them- 
selves take a longrange view ana 
undertake to publicize films even 
make their arrange- 
ment for the U. S. market, the 
problem will remain ar” will work 
against the imports. Adding to the 
difficulty is what, many of the Con- 
tinental producers, and that in- 
cludes the British, know they are 
limited in the American market 
and don’t want to bother preparing 
for it until and unless interest is 
shown in their picture. 


——— 











| 


Kent’s Profile of ‘Variety’ 











colloquialisms, sporting neologisms 
and impatient. short-cutting. 
VaRIETY’s other name is Sime Sil- 
verman, owner, editor, bowels and 
soul of the sheet. Sime, as he signs 
himself and as he is known up and 
down Broadway, had the usual ex- 
periences of the adventurous youth 
who leaves home before his first 
shave. He saw a little.of every- 
thing, playing cards for the house 
in an up-State gambling joint at 
seventeen, and finally coming to 
the big city, where he settled on 
the alluring outskirts of the the- 
atrical business. About 20 years 
ago he got a job reporting theatri- 
cal news for the Morning Tele- 
graph, then the Bible of the show- 
man and the sugar of Broadway’s 


coffee. He and a reporter who 
knew nothing about’ Broadway 
went to work the same day.- The 


managing editor conceived the idea 
of pitting the newcomers against 
each other, keeping the better one 
and discharging the other. Sime 
countered by pooling his stories 
with the other fellow and so they 
always managed to break even on 
honors. But it did not- last long, 
for he was soon fired. 


He took his new reporfer friend 
with him, -borrowed $2,500 and 
started Variety. He was bankrupt 
at the end of the first week, and at 
the end of every other week for 
months, but he kept on borrowing 
and scraping until finally the prop- 
erty began to breathe. He staked 
its claim to existence on printing 
all the facts-about the show world, 
and because he has never varied 
from that programme, he still has 
to borrow and scrape. He has been 
in battles that lasted for years— 
with the Shuberts, with the B. F. 
Keith vaudeville interests, and 
with other powerful foes. There is 
peace for a space, and then comes 
a time when Sime must choose be- 
tween suppressing what he regards 
as news, and doing battle. Invari- 
ably the choice is battle. At pres- 
ent he is fighting both the Shu- 
berts and the Keith-Albee vaude- 
ville. He has waged an almost 
endless fight against all the big 
theatrical interests, not to reform 
anybody, for he is not an uplifter, 
but simply to preserve his edi- 
torial independence. He doesn’t 
like it because it costs him lots of 
money and time, but the only way 
he knows how to run a paper,is to 
have it completely free—a novel- 
ty in theatrical journalism. 

. . . Every page of the sheet 
reflects Sime’s peculiar courage. 
The bugaboo of libel doesn’t seem 
to interest him at all. If he thinks 
a story is true he prints it, and 
the victim can choose the weapons, 
time and place. One week a man 
will be reported quite casually as 
“hop head”; the next you may 
read that “John Doe isn’t a dope 
addict as reported. John says he 
hasn’t hit the stuff in years.” That 
ends. it. ...-. 

When Aimee McPherson, the Los 
Angeles evangelist, was “abducted,” 
Sime printed a story from an old 
circus man who remembered her 
in the days when she was a side- 
show announcer. He printed that 
the only way a voice could be 
trained like Mrs. McPherson’s was 
by experience as a carnival barker. 
Plenty of indicztions of smart 
showmanship in the entire affair.” 

. . . Sime’s staff loves him like 
a father and has an almost fanati- 
cal faith in him. One of his men, 
when asked about him, admitted 
that he didn’t know much, but add- 
ed that “he is the greatest God- 
damned editor that ever lived’— 
and his eyes were full of tears as 
he said it. Another, who had been 
fired nine times in 15 years for 
getting too drunk to function, but 
who always came back, said: ‘‘Lis- 
ten, kid, Sime’s a right 
, and the squarest- 
shooting guy Broadway ever saw!” 
Silverman pays his men well, loves 
them much, and works them hard. 


Il 


Beside being its editor, he is 
the star reporter of his own sheet. 
For years he has lunched in the 
Astor Hotel hunting-room, which, 
since Prohibition, has taken the 
place of the ol. Knickerbocker Bar 
as the headquarters of theatrical 
business men. There is always a 
crowd at his table and dozens stop, 
to chat as they pass. If anyone has 
a bit of news, Sime gets it. He is 
known also at the night clubs, 
where he spends several nights a 
week. Herc, too, there is always a 
crowd at his table, and the party 
and the drinks are always on him. 














Continued from page 2 — 





_ 


'among shop talk, slang, Broadway ; He ean drink like a fish and never 


lose his head. Once, when a man 
in a club accused Sime of being 
drunk, it made him violently an- 
gry. “Think so?” he sneered, ‘| 
you do, let’s go upstairs, and yoy 
can make some easy money play- 
ing me cards at a thousand a 
crack.” The story is that he broke 
his man, Jiis wide-open game of 
poker has earned respect along 
Broadway. He is continually mak- 
ing the rounds, always the reporter 
first. He seems steeled to days and 
nights of that wearing life, with 
little sleep; he has stood it for 
more than half of his own days, 
He has an apartment over his of- 
fice where he sometimes sleeps, or 
spends a whole night alone grind- 
ing out sentimental ballads on an 
old player piano. 

More than one editor has won- 
dered how Sime makes all his men 
write alike, in a dialect never en- 
countered anywhere else. The fact 
is that that dialect is simply the 
slang of Broadway. Its colorful ex- 
pressions are those of its readers 
and its viewpoint is strictly that 
of hard-boiled New York. The 
‘show business isn’t interested in 
the niceties of grammar and syn- 
tax, or in the proper use of words, 
and neither is Sime. “His- paper 
would not be so interesting and 
bse yoy to its readers_if it were 
written in decent Engiish. ... 


At any hour of the day or night, 
passing on the north side of 46th 
street, just east of Broadway, one 
may look across at the mongrel 
buildings which house make-up 
shops, theatrical agents, music 
publishers and film exchanges, and 
see at a second-story window oi 
the narrowest of them, a man at 
his desk. If the weather is hot, 
he will be stripped to his under- 
shirt. This is Sime on his throne, 
a dais at the front of the editorial 
department. He .detests formal 
clothes and shakes them off like 
a quick-change artist, beginning 
when he leaves his Hispana-Suiza 
at the curb, continuing as he 
ascends the stairs, and concluding 
in a jumbled pile of hat, coat, tie 
and collar, which he drops on his 
desk to grab papers with one hand 
and open the shirt with the other. 
Three steps below him lies the 
editorial room... . 


VaRIETY’s circulation is a myste- 
ry. Even members of the staff do 
not know it, although it is sold all 
over America and Europe. Sime 
probably is the only publisher ever 
heard of who refuses to make any 
Statement to his advertisers. ‘All 
papers lie about thei: circulations,” 
he says, “so claims aren’t worth 
anything. I tell people to ask the 
corner news-stands. They know 
how many people plank down 
twenty cents for my sheet.” 


Sime has rejected every orthodox 
trade paper and class publication 
tradition and dogma, going ahead 
unsubsidized by financiers or ad- 
vertisers, free, fearless, selling 
news, facts, rumors, whatever he 
t_lieves his customers expect of 
him. He is no clean-up fanatic, no 
warring editor taking sides for the 
right. He waits to fight. The other 
side must make the first faces. 
But then he cuts loose. Every war 
which he has waged has been a war 
to preserve the independence of 
VaRIETY. Although allied with the 
most corrupt business of the time, 
he has shot the works on decency 
and made it pay. A hard drinker, a 
keen gambler,’a tough fighter, he 
is cut with sudden curious facets 
of tenderness. He is sentimental 
about his son, his friends and his 
paper. And he is the most respect- 
ed man along Broadway. 





‘QUO VADIS’ TO PASTURE 





.Metro Protects Reissue Value— 
Out Since 1951 





Metro has decided to withdraw 
“Quo Vadis,” in continuous re 
lease since 1951, from regular dis- 
tribution in order to preserve thé 
picture‘s reissue possibilities. 
Branch managers have been not!- 
fied not to accept bookings after 
May 31. 

Policy is similar to the one the 
company has followed on “Gone 
With the Wind,” which has been 
reissued five times. After the Pic 
ture is withdrawn from release, 
it is placed on the shelf for seVv- 
eral years. It is’ then dusted off, 
given a new campaign, and made 
available again. 
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BOSTON 


(Continued from page 8) 
(5th wk). Sluggish $3,000. 
week, $3,800. 

Memorial (RKO) (3.000; 75-$1.25) 
-- “Conqueror” (2d wk). Hotsy 
$28.000 for John Wayne starrer. 
Last week. $44,000. 

Metropolitan (NET) (4,357; 75- 
¢;.25) — “Man in Gray Flannel 
Suit” (20th) (2d wk). Slick $19,000 
or near. Last week, $30,000. 

Pilgrim (ATC) (2,100; 65-95) — 
Back to second-runs. Last week, 
“Killer Loose” (UA) and “Good 
Die Young” ‘Indie), nice $8,000. 

Paramount (NET) (1,700; 60-$1) 
—- “Anything Goes” (Par) and 
“World in Corner” (U) (2d wk). 
Fairish $10.000. Last week, $15,000. 

Orpheum (Loew) (3,000; 60-$1) — 


Last 


“Harder They Fall” (Col) and 
“Blackjack Ketchum” (Indie) (2d 
wk-5 days). Slow $8.500. Last 
week, $14.000 below hones. 

State (Loew) (3,000; 60-$1) — 
“Harder They Fall” (Col) and 
“Blackjack Ketchum” (Indie) (2d 


wk-5 days). Drab $4,500. Last week, 
$8,000, off from estimate. 


‘Arm’ Whopping $30,000, 
Mont’l; ‘Jester’ 236, 2d 


Montreal. April 10. 
Two holdovers, “Court Jester” 
and “Carousel” still are doing well 
at Loew’s and Palace following 
solid opening weeks. ‘Man With 
Golden Arm” at Capitol is stand- 
out newcomer with a terrific take. 
Estimates for This Week 
Palace (‘C.T.) (2.625; 60-$1)— 
“Carousel” (20th) (2d wk). Fine 
$18,000 after $30,000 in first. 
Capitol ‘C.T.) (2.412; 50-85)— 
“Golden Arm” (UA). Wow $30.- 
000. Last week, “Forever Darling” 
(M-G), $12,000. 
Princess (C.T.) (2.131; 40-65)— 
in Sun” (RKO). 


“Three Stripes 
Okay $8.000. Last week, “Last 
60-$1)— 


Frontier’ (Col) $12.000. 
(2d wk). 


Loew’s (C.T.) (2.847; 
following $35,000 





“Court Jester’ (Par) 
Great $23,000 
opener. 





PITTSBURGH 


(Continued from page 8) 


(2d wk). House has a winner in 
this. Heading for fine $2,700. Last 
week, $3,000. 

Harris (Harris) (2.165; 85-$1.25) 

—‘Man in Gray Flannel Suit” 
(20th) (2d wk). Still very strong at 
$14,000 and stays on. Last week. 
smash $18.500. 
’ Nixon (Rubin) (1.700; 90-$1.50)— 
“Guys and Dolls” (M-G) (10th-final 
wk). Fair $4.000 or near. House 
reverted to legit again last night 
with “Strip for Action.” On run, 
picture just missed $100,000. 

Penn ‘UA) (3,300; 65-$1)—‘Trib- 
ute To Bad Man” (M-G). Will be 
lucky to get $10,000, just barely 
okay. Last week, “Anything Goes” 
(Par), $14.000. 

Squirrel Hill (SW) (900: 65-$1)— 
“Diabolique” (UMPO). Rave no- 
tices. great word-of-mouth spelling 
wow $6,000 and possibly new house 
record. Last week, ‘‘Prisoner” 
(Col) (3d wk-5 days), $2.000. 

Stanley ‘SW) (3.800:- 75-$1.10)— 
“Miracle in Rain’ (WB). Limping 
along to thin $9.000, if that. Last 


week. ‘‘Rose Tattoo” (Par) (3d wk), | 


$12.000. 

Warner ‘SW) (1.365; $1.25-$2.40) 
—‘‘Cinerama Holiday” (Indie) (61st 
wk). Final weeks packing them in, 
same experience as “This Is Ciner- 
ama” had at windup. Shooting for 
block-busting $20,000. Last week. 
$18.000. ‘7 Wonders of World” 
(Indie) opens April 19. 


DETROIT — 


(Continued from page 9) 
week, “Anything Goes” (Par) and 
“Our Miss Brooks” (WB) (2d wk- 
5 days), $14.000. 

Palms (UD) (2,961: $1-$1.25)— 
“Rock Around Clock” (Col) and 
“Desperado” (Indie). Good $20,000. 
Last week, “‘Last Hunt” (M-G) and 
“Steel Jungle” (WB), $22.000. 
Madison (UD) (1,900; $1-$1.25)— 
‘Picnic’ (Col) (5th wk). Big $16,- 
000. Last week. $19.000. 

Broadway-Capitol (UD) (3.500: 
$1-$1.25) — “Bold and Brave” 
(RKO) and “Paris Follies 1956” 
(Rep). Fair $15,000. Last week. 
“Killer Is Loose” (UA) and “Time- 
table” (UA), $11,000. 





United Artists (UA)  (1,667;| Vogue (S. F. Theatres) (377; $1) 
$1.25-$2.75) — “Oklahoma” (Mag-|—‘‘Prisoner” (Col) (6th wk). Oke 
Na) ‘8th wk). Great $20,000. Last |} $2,200. Last week, $2,300. 
week, $17,500. Bridge (Schwarz) (396; $1-$1.25) 

Adams Balaban) (1.700; $1-|—‘Doctor At Sea” (Rep) (2d wk). | 
$1.25) — “Ill Cry Tomorrow” | Great $3.200.. Last week. $4,800. 
(M-G) (5th wk). Okay $16,000.| Rio (Schwarz) (397; $1)—‘‘Doc- 
Last week. $18,100. jtor At Sea” (Rep) (2d wk), Fancy 
_ Music Hall ‘Cinerama Produc- | $3,000. Last week, same. 
tions) (1,194; $).40-$2.65\—"Cine- | Coronet (United California) 
rama Holiday ‘Indie) (61st wk). | (1.250; $1.10-$2.75) — “Oklahoma” 
ogee $17,200. Last week, | (Magna) (7th wk). Smash $26,200. 


‘Suit’ Smooth $27,000, 
D.C.; ‘Herces’ Hep 116 


Washington,. April 10. 
Mainstem boxoffice is down 
from last week’s dazzling heights. 
Nation’s capital is still overflow- 
ig with visitors but Cherry Blos- 
som activities, with outdoor lure, 
has hurt’ midtown _ situations. 


There are only two new entries, 
‘Romeo and Juliet,” nice at Du- 
Pont, and “Cockleshell Heroes,” 
rated pleasing at Keith’s. “Man 
in Gray Flannel Suit” is pacing the 
hoidovers with terrific second ses- 
sion at Palace. 
Estimates for This Week 

Ambassador (SW) (1.490; 75-$1) 

—“‘Anything Goes” (Par) (2d wk). 
Okay $4,500. Last week, $6.200. 
' Capitol (Loew) (3,434; 85-$1.25) 
—‘‘Alexander the Great” (UA) (2d 
wk). Great $16,000 after $32,000 
opener. 

Columbia (Loew) (1.174; 70-95)— 
“Forbidden Planet” (M-G) (2d wk). 
Hot $9,000. Last week, $18,000. 

Dupont ‘Lopert) (372; 75-$1.10)— 
“Ballet. of Romeo and _  <Juliet” 
(Indie). Solid $5,000. Last week, 
“Too Bad She’s Bad” (Indie) (2d 
wk), $3,000 in 9 days. 

Keith’s (RKO) (1,939; 75-$1) — 
“Cockleshell Heroes” (Col). Pleas- 
ing $11,000. Last week, “Song 
of South” (BV) (reissue), $13,000. 

Metropolitan (SW) (1,200; 85- 
$i.25)—“‘Anything Goes” (Par) (2d 
wk). Good $8,000. Last week 
$12,800. 

Palace (Loews) (2.360; 85-$1.25) 
—‘‘Man in Gray Flannel Suit” 
(20th) (2d wk). Wow $27,000. Last 
week, $34,000. 

Playhouse’ (Lopert) 
$1.80)—“Richard III” 
wk). Oke $6,000 after $8,000 in 
third. Stays. 


Warner (SW) (1,300; $1.20-$2.40) 
—-‘Cinerama Holiday” (Indie) 
(26th wk). Still great $21,000. 
Last week, $25,000, with 4 extra 
shows. Stays on. 

Trans-Lux (T-L) (600; 96-$1.25) 
—‘Piecnic”’ (Col) (8th wk). Fancy 
$11,000 after $12,000. Stays. 


‘Rock’ Clecks $7,500 
In Omaha; ‘Cry’ 8G, 2d 


Omaha, April 10. 
Easter holdovers are remaining 


(456; $1- 
(Indie) (4th 





fairly staunch this stanza at the 
first-runs, while the only new- 
comer, “Rock Around Clock,” 


shapes stout at the Omaha. Of the 
holdovers, “Ill Cry Tomorrow” is 


tidy at the State and “Golden 
Arm” is not slipping much. ‘“Ca- 
rousel,” though, is very weak in 


second Orpheum round and will be 
pulled after this week. 
Estimates for This Week 
Brandeis (RKO) (1.000; 75-$1)— 
“Golden Arm” (UA) (2d wk). Tidy 
$6,500. Last week, $9.800. 
Omaha (Tristates) (2,000; 
—‘‘Rock Around Clock” (Col) and 
“Blackjack Ketchum” (Col). 
Sturdy $7,500. Last week, “Inva- 
sion Body Snatchers” (AA) and 
“Indestructible Man” (AA), $6,000. 
Orpheum (Tristates) (2.890; 75- 
$1)—‘‘Carousel” (20th) (2d wk). 
Weak $7,500. Last week, $11,000. 
State (Goldberg) ‘860; 80-$1.25) 
—‘Cry Tomorrow” (M-G) (2d wk). 
Sturdy $8.000. Last week, near- 
record $12,000. 


SAN FRANCISCO 


(Continued from page 9) 
—‘‘Picnic’ (Col) (4th wk). 
$12,000. Last week, $15,000. 

Orpheum (Cinerama _ Theatre, 
Calif.) (1.458; $1.75-$2.65)—*Cine- 
rama Holiday” (Indie) 
Great $15,500. Last week, $21,000. 

United Artists ‘No. Coast) (1,207: 
70-$1)—‘‘Alexander The 
(UA) (2d wk). Smash $14,000. Last 
week, $23,000. 

Stagedoor (A-R) (440; $1-$2.20)— 
“Guys and Dolls” (M-G) (21st wk). 


70-90) 





Big 


Oke $5,500. Last week, $6,000. 
Larkin (Rosener) (400; $1l)— 
“Diabolique”’ (UMPO) (15th wk). 


Big $4,900. Last week, $5,200. 

Clay ‘Rosener) (400-$1)—‘Samu- 
rai’ (Indie) (5th wk). Sock $3,000. 
| Last week, $3,200. 











i Last week, $28,000, 


(36th wk).|! 


Great” | 


‘Moby Dick’ Debut In 
New Bedford June 27 


Boston, April 10. 


Premiere of John Huston’s War- 
ner release, Herman Melville’s 
' “Moby Dick,” was set this week for 
‘New Bedford, with three houses, 
ithe State, Empire and *New Bed- 
ford to show film simultaneously on 
June 27. 

New Bedford was chosen because 
it was the fictional home port of 
the “Pequod,” whaling vessel un- 
der command of revenge-crazy Cap- 
tain Ahab, played by Gregory Peck, 
which sailed halfway round the 
world in chase of the albino whale. 


35 Permits To 
U.S. From Italy 


Rome, April 10. 


Following talks here between 
Motion Picture Export Assn. prexy 
Eric Johnston and Italo industry 
and government toppers, the Ital- 
ians have agreed to make available 
advance licenses to the American 
companies. Some 35 permits are 
believed involved. 


Italians in recent months have 
taken the position that the licenses 
couldn’t be issued until there’s a 
new film agreement. Latter has 
been negotiated, but won’t he valid 
until the new Italian film legisla- 
tion is approved. The old film pact 
ran out in August. 


Johnston, during his stay here, 
met not only with Italian president 
Giovanni Gronchi, but also with 
key officials such as Nicola De 
Pirro and Eitel Monaco. 


MPEA officials here now feel 
that the Italian film law will be 
passed soon and that there is no 
longer any reason to fear delay un- 
til fall. There had been a good 
deal of concern among the Ameri- 
can companies over the reluctance 
of the Italians to issue the advance 
permits which are needed to bring 
in pix to prepare them for release. 


Also discussed here during 
Johnston’s stay was the color 
printing situation. MPEA is un- 
derstood to have agreed to print 
| locally 50% of all of its member 
company color releases in Italy. 


‘ROCK’ SOLID $13,000, 
PORT.; ‘VEGAS’ 7G, 2d 


Portland, Ore., April 10. 

Town is bogged down with hold- 
overs and musicals. Biz continues 
to perk however at most firstruns. 
‘Rock Around Clock” looms siz- 
zling as lone newcomer. ‘Carou- 
'sel” tholds for steady in fourth 
|frame. “Cry Tomorrow” is steady 
'in third round. ‘tAnything Goes” 
is rated good in second frame. 
Estimates for This Week 
| Broadway (Parker) (1,875; $1- 
| $1.50) — “Cry Tomorrow” (M-G) 
Neat $8,000. Last week, 
| 


| (3d wk). 

$9,600. 

| Fox (Evergreen) (1,536; $1-$1.25) 
'——‘Carousel” (20th) (4th ~ wk). 
Steady $7,500. Last week, $8,900. 

Guild (Indie) (400; $1)—‘‘Marty” 
(UA) and “Summertime” (UA) (2d 
runs) (3d wk). Tall $3,700. Last 
| week, $3,900. 

Liberty (Hamrick) (1,890; 90- 
$1.25) — *‘Meet Me In Las Vegas” 
|(M-G) and “Always Tomorrow” 
(U) (2d wk). Solid $7,000. Last 
| week, $9,700. 

Orpheum (Evergreen) (1,600; $1- 
| $1.25) — ‘Rock Around Clock” 
,(Col) and “Over Exposed” (Col). 
| Smash $13,000 or near, Last week, 
|“On Threshold Space” (20th) and 
|“Lover Boy” (20th), $8,900. 

| Paramount (Port-Par) (3,400; 90- 
| $1.25) — “Anything, Goes” (Par) 
‘and “Three Baad Sisters” (UA) 2d 
wk). Good $7,000. Last week, 


? 

















BUFFALO 


(Continued from page 9) 


—“Anything Goes” (Par) (2d wk). 
a $12,000. Last week, $18,- 
Center (Par) (2,000; 50-$1)— 


“Man in Gray Flannel Suit” (20th) 
(2d wk). Sharp $14,000. Last week, 
$18,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Goodman Story” (U) (2d wk). 
Mild $7,000 in 4 days. Last week, 


| $12,500. 

| Century (Buhawk) (3,000; 60- 
| $1.25)—“‘Carousel” (20th). Smash 
$21,000. Last week, “Song of 
| South” (BV) (reissue), $20,000. 
Teck (Cinema Products) (1,200; 
| $1.20-$2.40)—“Cinerama_ Holiday” 
|(Indie) (10th wk). Bright $17,000. 
|Last week, new record = near 
| $20,000, 








MGM Can't Declare War On Monaco! 


Metro is about as coy as Grace Kelly herself with regard to 
whether the star will or will not shoot further films after she be- 
comes Princess of Monaco (see adjoining story) but concedes jt 
could not compel the aciress to fulfill her four-pictureés-to-go con- 


tract. 


Metro pro tem is sitting pretty with two unreleased features. 
“The Swan” and “High Society,” both with themes that fit like 


a glove. 


Best guess in film circles around Manhattan is this: Miss Kelly 
has a future wife’s hope of changing her spouse’s mind after 


marriage. 


She wants to be free to make more pictures but Prince 


Rainier III has publicly stated her career has ended. She does not 
publicly contradict him. Neither has she ever publicly confirmed 


his statement. 


“We hope she comes back,” said one Metro executive, “but if 
she doesn’t» we can hardly declare war on Monaco!” 








Grace Kelly’s 








Khan, was, in effect, only a crown 
prince. 





Now If Twere Ava Gardner 
Rome, April 3. 
Aristocrats do not celebrate Eas- 
ter in Rome. That’s for tourists. 
So no check could be obtained 
here on local bluebloods’ reaction 
to the Grace Kelly nuptials. Italy’s 
delegation to the wedding will con- 
sist of a small government party 
of 10, some officials and a senator 
or two, plus a corvette from the 
Italian navy. 


Italians like Miss Kelly reason- 
ably well although she is too aus- 
tere a blonde and too aloof in per- 
sonality type for major appeal 
here. Ava Gardner becoming a 
princess would probably really ex- 
cite the natives. 





Protocol Relaxes 


A lot of feathers were ruffled in 
Monaco last week when the radio- 
tv, newsreel and press fraternity 
were informed of restrictions on 
coverage of the Grace Kelly-Prince 
Rainier wedding. They were asked 
to go along with an agreement on 
filming, commercials, etc., set up 
by the prince’s public relations 
chief on pain of prosecution in the 
principality’s law courts. Air, press 
and newsreel reps bristled at the 
legal threats. . . 


Since then, Rainier has relaxed, 
agreeing to coverage of April 18 
civil ceremonies without time 
limits. Networks and _ newsreels, 
etc., promised ‘dignity’ would 
prevail, with avoidance of ‘‘com- 





What a Letdown 


Omaha, April 10. 

There may be fireworks at 

the Grace-Kelly-Prince Rainier 

wedding in Monaco—but they 

won’t be from the Thearle- 

Duffield agency, Jack Duffield 
disclosed last week.. 


“We were offered 2,000,000 
French francs to put on a dis- 
play,” Duffield revealed, “and 
we were all enthused. It looked 
like we were in the chips. Our 
No. 1 producer, Art Briese, had 
his bags all packed. 

“Then we decided to check 
with the bank. We found out 
that 2,000,000 French francs 
amounts to $5,760 in American 
money. That wouldn’t even pay 
the shipping costs on our 
equipment!” 








mercialization.” Under the setup, 
there will be no interruptions of 
the rituals for pitching of products. 





‘Stolid’ Swiss Slightly Swoony 

‘ Zurich, April 10. 
“Stolid” Switzerland has been 
very romantic about the Kelly- 
Rainier hitch and in some instances 
the star’s current release, “To 
Catch a Thief,’ Paramount’s loca- 
tioner at Monaco, has played ex- 
tended runs, as long as six weeks 
in some Swiss «ituations. 


In addition to the Swiss periodi- 
cals, which were abundantly sup- 
plied with material on Miss Kelly 
in the upcoming “Swan” by the 
local Metro exchange, the kiosks 
are laden with French and German 
magazines whose contents have in- 
cluded plenty of Kelly. 


Switzerland is the retirement 
zone par excellence of ex-royalty, 
especially around Geneva, where 
the telephone book bristles with 
titles. But nothing is heard from 
them, and typically the Swiss make 
a point of pretending not to notice. 
In short, there is no peep from this 
colony of royalty-put-to-pasture as 
to what they think, if they think 


Continued from page 1 


Acting Future 





— 





: -— . 
anything, of an actress becoming 
a consort. 





UP’s Facilities - 

United Presss has opened a tem. 
porary special Monaco bureau 
staffed by members of the news 
agency’s New York, London and 
Paris offices, to cover the Grace 
Kelly-Prince Rainier wedding, 
Main day leads are to be done by 
Elizabeth Toomey, who sailed on 
the Constitution with Miss Kelly 
last week. 

UP has a leased wire joining 
Monaco with Paris, the regular 
wire to London and radio beamcast 
to N. ¥. An 1l-man staff under 
Leo Stoecker will provide news- 
picture service to the U. S., Eu- 
rope, South America.and the Far 
East directly from Monaco over 
three specially-installed telephoto 
machines. 





Hilton Rep. Ike 
washing-.on, April 10. 

Conrad Hilton will be President 
Eisenhower’s personal rep at the 
Grace Kelly-Prince Rainier wed- 
ding in Monte Carlo. Hilton is a 
Republican and friend of the Pres- 
ident. 

With many friends in the film 
industry, Hilton was formerly mar- 
ried to Zsa Zsa Gabor, and his son 
Nicky to Elizabeth Taylor. 











Grace’s Wedding Song 


Continued from page 1 








most of them. Hearst organization 
will begin plugging the promotion 
this week, utilizing three sheets on 
all delivery trucks and running a 
house ad campaig.. 

Newspaper chain also is taking 
an unprecedented step in hiring 
record promotion men in various 
parts of the country to get the 
Morgan platter to dejays as soon 
as it is available to hypo the plug. 
It is the first time any such exten- 
sive promotional campaign has 
been undertaken just as, obvious- 
ly, it is the first time that a topi- 
cal tune cued to an action of roy- 
alty has received official sanction. 

Odd aspect of the situation is 
that Tiomkin and Washington heave 
thus far withheld U. S. publica- 
tion rights. There is a possibil- 
ity they will have the ‘tune pub- 
lished in Europe first. 





Wedding Also on Wax 

The Grace Kelly-Prince Rainier 
wedding will go down in posterity 
via the wax treatment. Mercury 
Records, in conjunction with its 
French affiliate, Barclay Records, 
is planning release of an LP album 
of the ceremonies. 

Art Talmadge, Merc’s veepee and 
artists & repertoire topper, 's 
planing to Monaco at the end of 
this week to head up the on-the- 
spot recording session. 





Couldn’t Much ‘Surprise’ 

The new Colé Porter tune, “True 
Love,” will get its European preem 
at the Grace Kelly-Prince Rainier 
III nuptials next week. Porter wired 
Chappell, his New York publishers, 
to send an advance copy of the 
song to the Hotel de Paris so that 
it could be played as a “surprise 
for the bride at the wedding fest. 

Tune was written for the up- 
coming Metro filmusical, “High So- 
ciety,” in which Miss Kelly costars 
with Bing Crosby and Frank 
Sinatra. Crosby and Miss Kelly 
duet the song in the pic. ia 

Porter, who is now vacationing 
in Italy, recently turned down an 
invitation from the management 
of the Vienna Volksoper to attend 
a gala performance of “Kiss Me 
Kate” in his honor. The tuner 15 


running in repertory at the Vienna 





Opera House to a hefty b.o. 
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Grace Kelly 


“THE 
SWAN" 


The love story of a prin- 
cess. Grace Kelly, Alec 
Guinness, Louis Jourdan 
and more. The picture 
that everyone wants to 
see. A magnificent eye- 
filling production in Color 
and CinemaScope. 





Ernest Borgnine 


“THE CATERED 
AFFAIR". 


Every audience Preview 
sensational. Starring Bette 
Davis, Ernest Borgnine, 
Debbie Reynolds, Barry 
Fitzgerald. The Academy 
Award-winning team, star 
and author of ‘‘Marty” 
Ernest Borgnine and 
Paddy Chayefsky deliver 
anotker wonderful story. 






HEY! GET A | 
LOAD OF WHAT 
MGMs GOT!" 


“Guys And Dolls” (Samuel Goldwyn Production — M-G-M 
release) and M-G-M’s “I'll Cry Tomorrow” are America’s top- 
grossing ‘attractions, setting hold-over records everywhere. 
“Forbidden Planet” sensational Coast to Coast. “Meet Me 
In Las. Vegas” outstanding nationwide. And now more Big 
Ones from Hit Headquarters. 









Leslie oiae . 


“GABY" 


The kind of youthful 
romance for which movies 
were born. Leslie Caron, 
topping her “‘Lili’’ per- 
formance, John Kerr of 
the stage’s ‘“Tea and Sym- 
pathy,” Backed by a giant 
promotion campaign. 
Color-CinemaScope. 





Glenn Ford 


“THE FASTEST 
GUN ALIVE" 


Glenn Ford’s powerful 
performance as a peaceful 
man who suddenly reveals 
a hidden skill as a marks- 
man. The startling sur- 
prise ending will be kept 
a secret in promotion. The 
co-stars: Jeanne Crain, 
Broderick Crawford, Russ 
Tamblyn. 





Paul Newman 


“THE 
RACK” 


It’s got all the drama, the 
suspense, the power of 
“The Caine Mutiny.” 
Watch for new star, Paul 
Newman. Plus great per- 
formances by Wendell 
Corey, Walter Pidgeon, 
Edmond O’Brien, Anne 
Francis, Lee Marvin. 





a eee 
“LUST FOR 
LIFE” 


A masterpiece in every 
sense of the word, filmed 
in the beauty of its Nether- 
lands background. The 
story of the tragic, tender, 
bewildered great painter 
van Gogh, perfectly por- 
trayed by Kirk Douglas. 
A brilliant supporting cast. 
Metrocolor-CinemaScope. 





Ava Gardner - 


“BHOWANI 
JUNCTION” 


Just screened at M-G-M. 
Sensational! One of the 
year’s big pictures. Ava 
Gardner gorgeous, Stewart 
Granger rugged in a drama 
of passion and excitement. 
Filmed in Pakistan. Color- 
CinemaScope. 





rr Star! , 
“HIGH 
SOCIETY" 


A Bic musical enterprise. 
Great love story, Cole 
Porter songs and: Bing 
Crosby, Grace Kelly, 
Frank Sinatra, Celeste 
Holm, John Lund, 
Louis Calhern, Sidney 
Blackmer, Louis Arm- 
strong and Band. Color- 
VistaVision. 


49th, sally 
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2,300 Houses Create Own Scarcity 


By Failure to Tool Up for CScope 


At least 2,300 theatres in the¢ 
United States have created their 
own product shortage by their re- 


fusal to install CinemaScope, dis- 
tribution officials aver. As result. 
these houses, most of which may 
be considered fringe situations, are 
unable to play at least 30 pictures 
annually. The addition of the 30 
pictures, it’s felt, would make a 
substantial difference in the eco- 
nomic struc‘ure of these houses. 
The major C’Scope producers— 
20th-Fox, Metro, and Warner Bros. 
—do not make it a policy to un- 
scramble the C’Scopers and convert 
them for regular showing. The 
process is costly and on a large 
number of pictures would run to a 
substantiat annual 
Several companies 





versal and Columbia which use Cin- | 


emaScope only occasionally—have 
been unscrambling the anamorphic 
pictures and making prints for dis- 
tribution to non-CinemaScope sit- 
uations. 
not entirely satisfactory because it 
leaves an unsightly border on the 
top and bottom of a regular screen. 

Failure to convert to C’Scope is 
not only reducing the product po- 
tential of these houses, it’s claimed, 
but it also robs them of some of the 
top quality product in release. The 
failure to modernize is regarded 
as inexcusable by distribution be- 
cause the equipment firms and the 
film companies have agreed to lib- 
eral terms to houses which wish to 
install new projection and screen 
equipment. 





H. J. Salemson’s New Job 

Harold J. Salemson, formerly of 
IFE Releasing, has joined Conti- 
nental Distributing Inc. as sales 
promotion manager at the home- 
office. 

According to Continental prexy 
Frank Kassler, Salemson will su- 
pervise launching of campaigns on 
all future Continental releases and 
will coordinate the outfit’s ad-pub 
and exploi‘ation activities. 


expenditure. | 
notably Uni- | 


The result technically is | 

















Washington Exhib Meet | 








Washington, April 10. 

Exhibitors from 10 states 
and the District of Columbia 
are already signed for the 
three-day convention of the 
Washington Motion Picture 
Exchange which opens here 
next Tuesday (17). tS ca 

Agenda features statistician 
Albert E. Sindlinger on cur- 
rent trends in the industry; 
Ralph Pries on new develop- 
ments in the concessions busi- 
ness; Jack Braunagel, of 
United Theatres of Arkansas, 
on theatre operations; and Jay 
| Emanuel, who will head the 
| panel on drive-in operation. 
| Following states will be rep- 
| resented by exhibitors:—Vir- 
ginia, Maryland, Delaware, 
North Carelina, South Caro- 
| lina, New Jersey, West Vir- 

ginia, Arkansas, Pennsylvania 
and New York. 


10% of ‘Flannel 





| 
| 


} 





Hollywood, April 10. 


“The Man in the Gray Fiannel 
Suit,” which is touted as 20th’s big 
|picture of the year, was Nunnally 
iJohnson’s first under his new 
!writer-director deal whereby he 
‘gets 10% of profits on all his films. 
| He wrote, directed and com- 
, pleted film for Darryl Zanuck seven 
‘months from-time Zanuck handed 
/him book for adaptation. Although 
‘it was Zanuck’s personal produc- 
|tion, it was under his old deal at 
‘20th, so Zanuck himself receives 
no participation. 





ALLIED ARTISTS INTO 


Chicago, April 10. 

Allied Artists’ three day sales 
meet here last week heard com- 
pany’s decision to launch an ad 
| Campaign in national magazines, 
ifor “Crime in the Streets.” This is 
ithe first such campaign ever un- 
dertaken by Allied Artists. Pic is 
set to bow in 100 U. S. cities 
June 10. 

Allied Steve 


Artists’ prexy 





stein and eastern ad-pub chief 
Martin S. Davis addressed the 
'31 branch managers’ attending 


} 
ithe convention. Delegates at- 
tended screenings of “Crime in 
the Streets,’ “The First Texan,” 
and “Screaming Eagles.” Latter 
will premiere in Fayetteville, N.C., 
May 27; a lavish Texas premiere is 
being planned for “The First Tex- 
{an” in July. 

Stories of an impending merger 
between RKO and Allied Artists at 
| sales level were vigorously denied. 
Plans for an increasegin branch 
office personnel to andle the 
company’s projected stream of 
Major pictures were announced at 
the meeting, 

In addition to Broidy, Goldstein 
and Davis, and 31 branch megrs., 
division managers L. E. Goldham- 
mer (east), Nat Nathanson (mid- 
west), Harold Wirthwein (west), 
and James A. Prichard (south), 











Net to Johnson 


| ations manager Roy Brewer. 


Lee Angeles Biz 
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HOW TO 
INCREASE 


YOUR INCOME 


IN 1956 


—your key to 
bigger stock 
market profits 


If you want to know more about 
increasing your income from 
securities in 1956, then you 
should read the best-selling 
book that over 15,000 investors, 
savers, speculators and others inter- 
ested in money bought and benefited 
from last year. Everything in this 
book happened first and was written 
about afterwards. Mr. Loeb can 
truthfully be said to be one doctor 
who takes his own medicine. It has 
been acclaimed by all who have read 
and used it: WALTER WINCHELL— 
“Stock marketeer writes best seller;” 
OLIVER GINGOLD, Wall Street Journal 
—“Mr. Loeb...a partner in one of 
the largest brokerage firms... has 
been eminently successful in helping 


THE BATTLE FOR 
INVESTMENT SURVIVAL 


By G. 


i? 














61 





GERALD M. LOEB 


Partner, F. F. Hution & Co., N. ¥. 
Stock Exchange brokerage firm, 
angel for many Broadway shows, 
investment eounselor for the profes- 
sion, reveals 35 successful years of 


niarket know-how in The Battle for 
Investment Survival. 


thousands... His book is a must;” 
NEWSWEEK—“30 years outsmarting 
the market.” Only $2.95 





34 “How to Make Profits” 
Chapters Include: 


Speculation vs. Investment . . . Pit- 
falls for the Inexperienced . . . How 
to invest fer Capital Appreciation 
. « » Advantages of Switching Stocks 
. . Whet te Buy, and When . 
Price Movement, Timing, Technical 
Aspects . . . ‘Fast Movers’’ of 
‘Slow Movers’'? . . . You Can't 
Forecast, but You Can Moke Money 
., Strategy for Profits... Spending, 
Toxation, Inflation... Diversification 
of Investments. 








-*- °. 
MONEY BACK GUARANTEE ~ ORDER TODAY 
Pa . 
Pe Originally published by Borron’s, ® 


HURRY HOUSE PUBLISHERS, Dept. y.; N 


Enclosed is $2.95 [] Check 
3° tox if delivered in New York City}. Please send \ 
me by return mail © copy of ‘'The Battle for Invest- 
ment Survival,’ postpaid. If not completely satis- 


fied, | will return the book in 10 doys and my money 
will be refunded, 


M. LOEB 


“eee ee 


now distributed by XY 





Broadway, New York 6, N, Y. \ 
Money Order (Add 


steeeeenes 
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were on hand, as was branch oper- 





For First-Runs 


On An Upcurve 


Los Angeles, April 10. 

Reflecting the cheer cautiously 
expressed by exhibitor leaders 
since the first of the year, firstrun 
theatre grosses in Los Angeles 
zoomed up to $3,459,300 for the 
first quarter. Figure is the largest 
registered in any single quarter 
since the corresponding 13-week 
period in 1949, when take was $3,- 
915,000. 

Starting with the traditionally 
fat New Year’s Week's gross of 
$350,900, also the biggest year’s 
teeoff week since 1949, firstrun 
figures have consistently stayed 
well above the $200,000 level, and 
even reached $318,300 for the 
week starting with Washington's 
Birthday. Year ago, the same quar- 
ter’s take was $2,792,800, and the 
final quarter of 1955 was $2,626,- 
300. 

Playing a big part in the sub- 
stantial upswing were a series of 
strong pictures, both in regular 
runs and in the extended run, pre- 
release showcases. A large per- 
centage of each week’s take came 
from, and will continue to come 
during the current quarter, from 


“Oklahoma” and “Picnic.” Other 
contributors in the showcase dates 
were “Guys and Dolls,” “I'll Cry 
Tomorrow,” “The Rose _ Tattoo,” 
and “The Man With the Golden 
Arm.” There were a number of 
regular-priced openers that did 
their share, too, towards upping 
the quarter. 


Briefs From the Lots 


Hollywood, April 10. 

Randolph Scott’s next will be 
“Liberty or Death,” to be pro- 
duced jointly by himself and 
Harry Joe Brown .. . Jacqueline 
deWit signed for a part in Metro’s 
“Tea and Sympathy.” ... Joel 
McCrea and Barbara Stanwyck 
will co-star in “Trooper Hook” for 
United Artists release . . . Mona 
Freeman signed for a top spot in 
“The Great Man” at U... Lewis 
Milestone will direct “King Kel- 
ly,” starring Kirk Douglas, for 
Bryna_ Productions . John 
Wayne will star in “Pakistan,” to 
be filmed in that country by RKO 
.. . Edward Andrews joined the 
cast of “Tea and Sympathy” at 
Metro . .. Pat Crowley obtained 
release from her exclusive con- 
tract with U ... Doe Avedon plays 
opposite William Bishop in “The 
Boss,” for United Artists release 

. , Frank Capra closed a deal to 
produce and direct one film for 
Columbia, ‘' ‘ 


~ 

















NATIONAL MAGAZINES 


Broidy, sales veep Morey R. Gold- | 


British Market Status: Key To What 7 
Features Are Officially ‘American 


+ Film companies last week 


The message was carried today 
Robert R. 


need,” said Livingston. 


he has all that at home. 


Circuits Key to More Films? 


ema 


Hot Springs, Ark., April 10. 


Theatre Owners of America is carrying its campaign for more 
product to its grassroots members who are being told that “the 
only way to get more product is through the divorced circuits.” 


(Tues.) to the eonvention of the 


Independent Theatre Owners of Arkansas, a TOA affiliate, by 
Livingston, secretary of the national organization, 
“They (the divorced chains) have the means and they also have the 


Harping on the “more product” issue, Liyingsten declared: ‘“Re- 
member, once your patron came to the theatre to enjoy the air 
conditioning and the easy chairs as well as the movies. 


Today 


So we have got to give more and better 
product—no matter how—to entice him back into the theatre.” 











! 


Coincidences’ in Titles 


Hollywood, April 10. 
“Coincidences” of conflict in 
titles have led indie producer 
Roger Corman to register an offi- 
cial protest with the Title Regis- 


‘ture Assn. against Sam Katzman’s 
|Clover Productions and Columbia 
Pictures. Springboard for the 
beef was Clover’s registration of 
the title “The Beast From Beyond 
the Sky.” 

Corman, noting that he had not 
complained previously, protested 
the title infringes on “‘The Beast 
From Beyond the Stars,” which 
his Palo Alto productions had reg- 
istered two weeks earlier. He 
said he“was taking the action be- 
cause of the previous Clover reg- 
istrations of “It Came From Be- 


Palo Alto’s ‘‘Monster from Beneath 
the Sea,’ and the Katzman unit’s 
“The Day the World Exploded” 
which was registered after Cor- 
man’s indie has registered ‘“‘The 
Day the World Ended.” 


Senator Proposes 





Washington. April 10. 


Congress to set up a library of 
captioned films for the deaf and 
hard-of-hearing has been intro- 
duced by Senator William A. Pur- 
tel} ‘R., Conn.). The measure 
would provide $250,000 to start the 
program. 

“These captioned films, much 


Purtell told the Senate last week, 
“would be distributed to public 
' residential schools, day schools, day 
| classes in various schools, denomi- 
national schools, and schools for 
|the multiple handicapped. There 
, are more than 300 of these schools 





{in the country and their total en- | 


| roiiment is more than 22.000.” 


Purtell pointed out that there> 
such pix as “Cinerama Holiday,” | ave also over 500 organizations to | 


| help the deaf and hard-of-hearing, 
| and that* approximately 200,000 
deaf and hard-of-hearing adults 
key benefit by the program. 


“In past years,” explained Pur- | 


| tell, “films were one of the greatest 


| Sources of information and recrea- 
ition for the deaf. The advent of 


sound film deprived the deaf of | 


this valuable resourse ... Our deaf 
and hard-of-hearing are deprived 
of the many advantages available 
to others through radio and televi- 


sion. This program would com-| 


, pensate in a considerable measure 
ifor the lack.” 





f Authors’ Guild, comprising book, 
magazine and alt non-dramatic writ- 
/ers, has taken umbrage in recent 
years of proposals’ to “finance” 
literary gifts to the handicapped in 
which publishers and manufactur- 
ers get paid but authors — the 
creative force—are asked to waive 
royalties and donate for charity’s 
sake. — Ed.) 


Red Silverstein in N.Y. 

Maurice “Red” Silverstein, re- 
gional direc‘or of Latin America 
for Loew’s International, is in New 
York following the competition of 
an inspection tour of the company’s 
offices and theatres in his area. 

He will remain in Gotham for 
;two weeks of conferences with 
| homeoffice executives before re- 
iturning to his Mexico City head- 
quariers. ad Be , 








tration Bureau of the Motion Pic- | 


neath the Sea.” which followed : 


Films for Deaf 


A bill authorizing the “Library of | 


| like the old silent motion pictures,” 


|reached virtual agreement on 
itheir definition of what is an 


Draws Corman Protest | “A™ctican” picture within the con- 


| text of the master formula for the 
| division of global import permits. 
Lone holdout—on a basis of prin- 
ciple rather than practical applica- 
, tion—was Universal. Other out- 
fits were hopeful U would fall in 


line, and there were indications 
that it would. (At the MPEA pow- 
wow yesterday (Tues.). U appeared 
to drop its objections for the sake 
of unanimity.) 


The formula results are deter- 
mined largely via company bill- 
ings once a basic division of the 
available licenses in any one coun- 
try has been made. Key determin- 
ing market is Britain, and here 
difficulties arose over what grosses 
could be included in the compila- 
tion. 


It was finally decided that the 
fairest way of handling the prob- 
lem was to-determine that any film 
remitting from the $17.000,000 a 
year made available by the British 
Treasury for U. S. pix would be 
eligible to carry the “American” 
tag. However—and this is what U 
objected to — some other films, 
which could not participate in the 
$17,000,000, also would be counted 
in. The provision was that such 
features had to have American 
money in them, and had to have 
substantially American distribution 
around the world. 


Such a definition, for instance, 
would take in ‘Moby Dick,” a 
| Warner release. It would also 
| take in some of the Columbia 
films, such as the Warwick produc- 
tions. U, which doesn’t produce 
abroad, wanted the rest of the out- 
fits to stick to the simple defini- 
tion that only those pix remitting 
/under the $17,000,000 should be 
eligible to have their grosses fig- 
ure in the computation. 


Other outfits argued that the in- 
clusion of some additional films 
| wouldn't substantially change the 

final computation. Total billings in 
| the seven key test areas, including 
|the U. S., run to about $460,000,000. 

















I take this occasion to express my 
gratitude for the continuing confi- 
|| dence placed in me by my cus- 
|| tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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TV CAUGHT WITH PILOTS DOW 





Every Day ls Sunday 


It’s considered a pretty sure thing that the members of the 
Senate Interstate Commerce Committee, who are now in the throes 
of investigating network practices, will be “monitoring” tv for a 
personal look-see at what’s going on during the next four to six 
weeks, leading up the eventual testimony of the three network 
prexies, which is scheduled for May. 

And since so much is at stake for NBC, CBS and ABC, which prac- 
tically had the book thrown at them in recent testimony by L. A. 
indie operator Richard Moore, it’s considered equally certain that 
the webs will be donning their Sunday best cross-the-board, night 


and day, mindful of their programmatic p’s and q’s. 


What the 


Senatorial inquisitors see could have a great bearing on their ul- 


timate decisions. 


It’s not particularly surprising that Sen. John W. Bricker, the 
chief sleuth, who has introduced a bill giving the FCC direct au- 
thority to regulate the networks, was particularly attentive to 


Moore’s scathing blast at the webs recently. 


It’s been intimated 


that Bricker, for one, intends to do some “monotoring” for him- 
self to see what falls where on the program skeds. 

And since the current investigation cuts across the National 
Assn. of Radio-Television Broadcasters annual powwow in Chi 
(April 14-18), look for an overall mgbilization of industry forces 
as the No. 1 convention item, whether it’s officially on the agenda 


or not. 








Chi's WON Breaking Away From 
Mutual; Network Courting WLS 





Chicago, April 10. 

An official announcement is ex- 
pected in a couple of weeks that 
WGN is severing its affiliation 
with Mutual to go it alone as an 
indie. Although there’s no official 
confirmation, it’s understood the 
Chicago Tribune-owned _ station, 
one of the founding units in the 
original MBS setup, is ending all 
connections with the network, in- 
cluding its minority stock interest, 
when the current pact €xpires 
Aug. 31. 

Meanwhile, there is a possibility 
that Mutual may make a tieup 
with WLS to give it the needed 
outlet in this No. 2 market. WLS 
is currently negotiating a new af- 
filiation contract with ABC which 
shares ownership of the 50,000- 
watter with the Prairie Farmer. 
It’s assumed ABC will come to 
terms with WLS as its Windy City 
anchor and if Mutual makes an 
attractive enough offer the station 
may agree to carry some of its 
shows under a dual-affiliation ar- 
rangement. It’s known there are 
no other fulltime Chi indies inter- 
ested in hooking up with either 
web. 

WGN’s decision to pull out of 
Mutual has been in the works 
Since the death of Tribune editor- 
publisher Col. Robert R. McCor- 
mick a year ago. J. Howard Wood 
moved in from the publishing side 
as prexy of WGN Ine. with the 
word going out that the station 
would be operated as a strictly 
business entity. 

It’s believed a big factor in the 
decision to check out of Mutual is 
that the station would revert to 
indie status from its present net- 
work originating classification in 
so far as the talent and musicians’ 
unions contracts are concerned. 
Since the axing of the “Chicago 
Theatre of the: Air,” shortly after 
McCormick’s death, WGN’s_ pro- 
Eramming contributions to Mutual 
have been virtually nil. 


Front Row Center’ 





Gets CBS-TV Axe 


Hollywood, April 10. 


CBS-TV has axed its hour-long | 


“Front Row Center” dramatic se- 
ries which originates live from 
siollywood, the show to fade April 


FRC was chopped off because 
it couldn't attract any sponsor, and 
due to a general reshuffle of day- 
time skeds on the web due to the 
Coming of daylight savings time. 
Julian Claman, brought here 
from N. Y. to take over as pro- 
ducer of the show following shift 
of Edgar Peterson to helm “Cli- 
max,” ironically will produce both 
his. first and last. show for the 
series when it exits April 22. 








Two Weeks With Pay’ 
As NBC-TV Sun. Snec 


NBC-TV’s June entry on the 
“Sunday Spectacular” Series will 
be something in the nature of a 
“Wish You Were Here” musi- 
comedy. 

Called “Two Weeks With Pay,” 
it will be written and composed 
especially for tv (writer credits 
are now being assigned) and Nor- 
man Frank will produce. 


‘Omnibus’ Shifts. 
To ABC-TV, Gets 
Sun. Nite Slot 


Although NBC-TV was known to 
be hot to swing “Omnibus” 
to its camp, with CBS unable to 





accommodate the show due to a) 


revised Sunday afternoon schedule 
next season, it’s the boom-boom 
ABC which has won over the TV- 


Radio Workshop’s 90-minuter. Ne- | 
gotiations were completed between | 
of the| 


Robert Saudek, director 1 
Ford Foundation prizewinner (in 
again with a Peabody palm) and 
ABC prexy Robert Kintner, with 
night berthing 


a prime Sunday 

being worked out to launch the 
experimentaler’s fifth season in 
October. 


“Prime” 


Films Festival” (7:30 to 9),. Ted 
Mack’s “Amateur Hour” (9 to 10) 
(Continued on page 32) 


Goldwyn Threatening 
Suit If Gehrig Story 
Is Done on ‘Climax’ 


Hollywood, April 10. 
Goldwyn Productions 
prepping legal action 





Samuel 
Inc. is 


against CBS-TV to prevent the tel- | 


ecasting of Lou Gehrig’s life story 
on .“Climax” next week. Goldwyn 
studio charges that Mrs. Eleanor 
Gehrig, Lou’s widow, assigned all 
rights to her husband’s life story 
for the biopic, “The Pride of the 
Yankees,” in 1951. Goldwyn attor- 
neys last week asked Superior 
Court here for an okay to take 
depositions from three CBS execs, 
in readying an injunction to halt 
the telecast. 

Petition filed by Goldwyn reps 
charges that under agreement 
inked July 14, 1951, Mrs. Gehrig 
assigned rights to her husband's 
story, and that she signed with 
CBS in violation of this agreement. 
Further, CBS plans to use same 
material on the “Climax” show as 
was used in the feature pic, peti- 
tion states, 


FIND SCARCITY OF 
HALF-HA. SHOWS 


By GEORGE ROSEN 


Lack of good, substantial half- 
hour program product has created 
what amounts to a “Believe It Or 
Not” situation for the tv networks, 
particularly at NBC-TV. Strangely 
enough, at a time when it’s fortified 
with its greatest concentration of 
creative program manpower, NBC 
is caught with its pilot down. Faced 
with eight to 10 half-hour holes to 
fill for the upcoming season, the 
network finds itself in a position 
where it hasn’t got sufficient qual- 
itative product to fill up these 
gaps. 

Even if the sponsors were around 


reasons why clients are holding off 
on firming up ’56-’57 commitments) 
the web couldn’t fill the demand 
for what it could truthfully call 
“hot packages.” 


As with CBS, a lot of program 
changes are on tap at NBC. And 
since this is the season when the 
half-hour entry came back into its 


week after week) the demand for 
30-minute product has been ac- 
celereated. Yet NBC, with so many 
holes to fill, can point to perhaps 





over | 


time would indicate a} 
reshuffle of ABC’s Sabbath night | 
sked, now lining up with “Famous | 


| four upcoming packages at the 
| most that are potentially hot. These 
/are “Circus Boy,” the emergence of 
| Tennessee Ernie as a_ nighttime 
| half-hcur bigleaguer, the Al Simon 
“Impact” dramatic series and the 
new Buddy Hackett comedy series 
called “Stanley.” True, there are 
a tlock of other half-hour shows 
coming off the NBC beltline, but 
the web concedes these are strictly 
in the “maybe” category. 


Under ordinary circumstances, 


every hole to be plugged, there 
should be two or three potential 
hits on the backlog shelf ready for 
duty. CBS will have at least half- 
a-dozen half-hour vacancies, but 
here the situation isn’t as acute, 
with a long roster of entries in 
| preparation. However, even here 
| there’s no guarantee of the “genu- 
| ine article’ among them. 


Indicative of the turn of events is 





ithe likelihood of Nestle’s buying | 
the half-hour Gale Storm fiim ser- | 


ies, “Oh Suzanna,” directly- from 


the next fall replacement 
|nights. That hasn’t happened 


several vears. 


ithe 
possibility of two 30-minute shows 
| going into the Sunday 8 to 9 pe- 
riod next fall as competition 
|'against CBS’ Ed Sullivan. Possible 
candidate for one of the two pe- 
riods is the new Buddy Hackett 
comedy series. 


day night 9 to 10 next season, the 
Monday 8 to~9 slots might also 
wind up in the half-hour groove. 
Such thinking on the part of NBC 
a radical departure from the Pat 
Weaver 
up”’—assumes major significance to 
the trade in view of the wide in- 
dustry conjecture as to whether 
prexy Bob Sarnoff intends to put 
greater accent on the “bread-and- 
butter” pattern of 30-minute pro- 
gramming. 

Conversely, while NBC, which 
incepted the big-big-big formula of 








on a frantic prowl for 
shows, CBS-TV is now leaning 
|more in the direction of the “big 
ituns,” proposing to lop off eight 30- 
| minute entries to make room for 
ithe 90-minute “Playhouse 90” .se- 
lries, the hour Herb. Shriner show, 
‘the 60-minute “Big Record” va- 
lriety stanza and the hour “Perry 
| Mason” series. 





KIERAN’S PROGRAM SLOT 


John Kieran Jr., after only three 


weeks as head of promotion and |been followed with a great deal | in Chicago. 


publicity at WABD, N.Y., becomes | 
‘cago Tribune has made an inten- 


program chief for the station. Son 
of the sports 
panelist fills the spot vacated last 
week by 
sales chieftain for WABD. 





(and this is one of a variety of | 








I's A Round-the-Clock Operation 
-For Network Execs With ‘So Much 
To Do & So Little Time To Do It 


+ 





Since all negotiations involving 
next season’s tv programming must 
be signed-sealed-delivered within 
the next 60 days, and with so many 
checkerboard maneuvers required 
to set the network houses in order, 
this is a fran‘ic period of activity 
around the major tv webs. In fact, 
they say, it’s unprecedented. 

The top program execs are re- 
porting to work at 8 a. m., as likely 
as not working 12-hour stretches, 


Intrepid Bishop 
Intrepid is the word for 
Bishop Fulton J. Sheen. A? 
TV is planning to shift his 
“Life Is Worth Living” in the 
fall from its current Thurs- 
day-at-8 slot to Mondays at 9 


p.m. 
Which means that Bishop 
Sheen in his video span will 


have» been opposite Milton with their aides and associates dit- 
Berle, Groucho Marx, and now toing. The _ proverbial “stay 
“I Love Lucy.” healthy” signs are again posted, 





and those visitations to the medics 
for checkups (nobody, but nobody, 
can afford the luxury of a day off) 
have started in earnest. 








own (as witness the Top 10 payoffs | 


the networks are cognizant that for | 





Also, with Sid Cae- | 
sar scheduled to move into Satur- | 


concept of “let’s spec it | 


Bill Adler who became 


2 ; | series, 
the script, without even a pilot, as| 
for | 
| “Stage Show” on CBS-TV Saturday | 
in | 

| conventional 

Reflecting the upbeat activity in; 
the half-hour format at NBC-TV, | 
network hasn’t ruled out the | 


/Wayne, as'claimed in NBC-TV sur- | ton” 
'tailers were more impressed with 


ithe specific selling job tv advertis- | Producers’ Showcase) was talking 


60 and 90-minute programming, is | 
half-hour | 


Looks Like Olds 
Displacing Ford 
On TV Showcase 


It now looks like it will be an 
Oldsmobile-RCA teamup of spon- 
sorship coin for the Monday night 
‘Producers’ Showcase” series of 
NBC-TV specs next season, with 
Ford practically all set to scram 
out of the picture. As revealed in 
VARTETY a couple weeks _ back, 
Ford’s continued stake in the 
“Showcase” one-a-month produc- 
tions looked extremely iffy (based 
primarily on the fact that the auto 
company wants to exercise more 
control over its programming), but 
apparently things have come to a 
head and the Ford pullout is now 
said to be imminent. RCA, of 
course, stays put. 

It’s known that NBC had been 
pitching up a co-sponsorship deal 
to General Motors, and it’s now 
reported that the GM Oldsmobile 
subsid wants in. That would give 
Olds a major stake in two of the 
NBC-TV_ spec operations, for 
they’re committed to the Satur- * 
day night 90-minute tint series Of Films For Par 
for next season. However, with 
Max Liebman pulling out of this 
they'll be converted into TV director Robert Mulligan, af- 
a string of special one-shot attrac- | ter winding up his season’s Alcoa- 
tions, such as an Esther Williams | Goodyear commitments on May 
swim show; Emmy awards; re- | 13, will be missing from video for 
mote pickups, etc., rather than the | eight or nine months as result of 
programming. 'a deal negotiated with Paramount 


I:’s all because, as one network 
exec put it, “there’s so much to 
do and so little time to do it.” As 
for instance: At NBC the program 
reshuffling and juggling involve 
#onsor commitments to the tune 
of $60,000,000. Wi'hin the next 60 
days NBC must decide (1) what to 
do about Sunday 8 to 9, (2) what 
to do about Monday 8 to 9, now 
that Sid Caesar is shifting to Sat- 
urday night, (3) what to do about 
Tuesday 8 to 9 (with Berle taking 
it easy) (4) what~to do about Tues- 
day 9:30 to 10:30, now that Pon- 
tiac is scramming out of “Play- 
wrights 56.”". These are only some 
of the “‘rouble’ areas NBC has to 
resolve. 

At CBS the “crises” are no less 
acute. Program topper Hubbell Rob- 
inson has had to do a lot of reap- 
praising since setting forth his 
06-57 blueprint several weeks 
back. For example, there’s no as- 
surance of affiliates going for that 
10:30 to 11 recapture on Thursday 
nigh's on the projected ‘‘Playhouse 

(Continued on page 32) 





Mulligan’s Brace 





Whether Ford stays with the te direct two ex-tv properties. — 
Saturday night “Star Jubilee” | Initial Par assignment, which 
» a > ~ e e . 
series on CBS-TV is still very | 8ets under way in. early June, is 
‘ ‘ _ is still j ae ; - cP teed 
much up in the air. As in the | the Pearsall Story” (originally 


case of NBC, Ford would like more | See? on CBS-TV’s “Climax”) in 
control over this series. too which Tony Perkins will star. Af- 


ter that Mulligan tackles tHe film 
version of “Joey,’’ which he di- 
Fort Wayne Begs To rected a few weeks back on ‘Al- 
Differ With NBC On 
Results of TV Study 


coa Hour.” Perkins starred in the 
Fort Wayne, April 10. 


video entry and he'll ditto for the 
Fort Wayne Newspaper, Inc., has 





film version. 

Mulligan does “The Weariest 
River” on Alcoa next Sunday (15). 
| (It's described as a ‘“‘western in 
| blank verse.”) And on May 13 he 
/winds up his tv season directing 





taken vigorous exception to the} David Davidson’s “Mr. President,” 
merits of television adver‘ising in| which is something of a sequel to 
the food and ‘drug fields in Fort | Davidson’s “Thunder in Washing- 


seen earlier this season. 
Productions (which 
Aleoa-Goodyear and 


Showcase 
brings’ in 


vey. The survey claimed that re- 


ing does than other kind of adver-|a $75,000-a-season exclusivity for 


tising Fort Wayne Newspapers, | Mulligan as a director on the brace 
Inc., on the basis of its own com-| of NBC-TV entries, but his Par 
prehensive survey taken after the | commitment, which is on a non- 
‘NBC survey results were = an-|exclusive basis, got precedence 


vey, 
|; $on, 


over the former. 


-REALEMON-PURITAN’S 
JUICY AM BILLINGS 


nounced, charges the tv survey was 
“in error and misleading.” 
Results of the newspaper’s sur- 
according to Rebert F. John- 
business manager for Fort | 
Wayne Newspapers, showed the | 
great majority of grocers and drug- | 
gists “prefer their suppliers and| ReaLemon-Puritan is in with a 
manufacturers spend their adver- | gross order of $1,200,000 for a 
tising money in the newspapers | number of NBC Radio segments in 
when they advertise in the Fort/a saturation drive blueprinted by 





| Wayne market.” Both surveys have ithe Rutledge & Lilienfeld agency 


columnist-radio | S 
| joined 


iINBC survey. 


Chi-| Fruit juice outfit has taken 
ishares in “One Man's Family,” 
ive study of both”surveys and has | “Truth or Consequences,” “People 
with Fort Wayne Newspa- | Are Funny,” “Weekday” and Mary 
per in protesting the claims of the | Margaret McBride. Starting date 
jis May 9. 


of interest in trade journals. 
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Hollywood, April 10. 

Plan to curtail activities of tv’s 
freeloaders is finding support in 
ad circles, with agencies trying to 
muster enough support to write 
finis to the “unnecessary nuisance.” 
Practice of “shirt-tail riders” cadg- 
ing credits, in return for a small 
Jota of their worth, rankles the 
huckstering clan. They intend to 
put an end to the rapidly getting 
out-of-hand practice, or at least 
minimize it, in looking after their 
clients’ interest. 


In past years, there have been 


cries in the wilderness against the | 


evil of trading an item of wear- 
ing apparel, or a plane ride that 
the show or the packaging star 
could well afford, for a mention in 
the crawl, worth its weight a thou- 
sand-fold. It’s more the time con- 
sumed with endless credits than 
the mutual considerations which is 
raising beefs against the piggy- 
back riders. Measured in dollars, 
the minute lost in extraneous cred- 
its could be more advantageously 
used in more ample development 
of plot and character, the adsters 
contend. This is especially true of 
half-hour shows where tHe com- 
plete story must be told in roughly 
25 minutes. Giving up 1/25th of 
this time to useless payoffs, th®y 
argue, could spell the difference 
between a good and bad review. 

Agency men have no quarrel 
with acting credits, which unions 
Obligate them to expose if lines 
are spoken, but insist that credit- 
ing property masters, lighting and 
audio technicians, production co- 
ordinator and similar expendables 
hold no interest for the setsiders. 
The real meat of the beef, how- 
ever, are such “exchange” credits 
as “gown by—,” hats, gloves and 
plane rides. 

Said one of the leaders of the 
movement to expunge the unnec- 
essaries, ‘We have only two things 
to sell—entertainment and _ the 
product that’s footing the bill. Stars 
are being paid well enough to af- 
ford paying out-of-pocket for wear- 
ing apparel that cost less than 


AGENCIES WAR ON TY FREELOADERS; 
SHIRT-TAIL RIDERS’ ANGER HUCKSTERS 





‘PEOPLE ARE FUNNY’ 
LOOMS AS CASUALTY 


Art Linkletter’s “People Are 
Funny” shapes up as a casualty in 
NBC-TV’s rearrangement of its 
Saturday night programming for 
the 1956-57 season. With Sid Cae- 
sar’s “Hour” transferring from 
Monday 8 to 9 to Saturday at 9 
back-to-back with the Perry Como 
60-minuter, “People” is left with- 
out a berth, at least so far. Word 
‘at the network last week was that 
there was “no room” to accommo- 
date the Linkletter film series. 





| spot next season is the Jimmy Du- 
| rante show which has been dumped 
_by Texaco, 


Theatre Guild On 
TV Buying Spree 


Theatre Guild is negotiating for 
itv rights to a comedy currently on 
| Broadway and to a Rodgers & Hart 
| musical for its lineup of six “‘tele- 
|ramas” for ABC-TV next season. 
| Guild had originally aimed at “The 
| Honeys,” the shortlived comedy of 
last year based on stories by Roald 
| Dahl, and “By Jupiter,” but talks 
| for both properties are now dead. 
| Already set are “Ballet Ballads,” 
|“Playboy of the WeStern World” 
(Julie Harris will star, provided 
she isn’t tied up in a play at the 
time) and “Take a Giant Step,” 
which Vincent Donehue may direct. 
Remaining property would be a 
drama. 

Negotiations are being handled 
_by Henry Coleman, Theatre Guild’s 
director of program development, 
who came over from the ‘Robert 
Montgomery Presents” staff last 
fall. Coleman is also doing initial 
production work on “Theatre Guild 
| Gaieties,” the half-hour revue ser- 
‘ies featuring young talent which 
| ABC-TV is pitching for a Sunday 
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Already checked out of the 9:30 | 


BUT WHAT ABOUT COE? 





NBC-TV Producer ‘Forgotten Man’ 
At Oscar Ceremonies 





A postscript to the Oscar tele- 
cast on NBC-TV a couple of weeks 
back is the “forgotten man” status 
of Fred Coe. The tv producer's 
name was lost in the shuffle al- 
though he’ was present at the 
Pantages Theatre on the Coast 
that night to see a number of his 
proteges either receive awards or 
participate in the ceremonies. 


As headman of the _ ex-Philco 
Playhouse, Coe brought to. tv 
| prominence thespians Eva Marie 
|Saint, Ernest Borgnine, playwright 
'Paddy Chayefsky, director Delbert 
Mann; figured in the pre-film 
career of Grace Kelly; gave Jo Van 
Fleet her first big ‘break’; pro- 
duced “Marty” to bring out Rod 





Steiger. Coe was kudosed, but be- 
|'hind the scenes, by these and 





cl 


McFadden Named 
To Succeed Shea; 


others. 


Out of NBC’s board meeting last 
week emerged a new topper for 
|'WRCA and WRCA-TV, the New 
| York stations. He’s Thomas B. Mc- 
| Fadden, who at 39 moves from v.p. 
| of Spot Sales to v.p.-general man- 
lager of the outlets. He succeeds 
Hamilton Shea, who has bought 
| WSVA and WSVA-TV, Harrison- 
| burg, Va. 
| The McFad¢een appointment, rec- 
/ommended by Charles R. Denny, 
rv.p. of the NBC o&o’s and Spot 
| Sales, heralds a “creative” era for 
the stations, with greater attention 
to programming as well as sales 
| devices. 





Reber's Spot Slot: 


$100, yet demand a mention worth ‘wel 
It isn’t fair to the spon-| as | 


gg the practice should be | signed three writérs to work on | 
- . | the first script, Robert Brent, Paul | 
dinged before it gets completely | 5 yer and Sheldon Harnick. First | 
out of hand. The back door should ; ,* relatively “0 


10:30 p.m. ride. Coleman 


John H. Reber, director of tv 
sales in the spot division, takes 
over McFadden’s berth. Reber, 
whose post is still to be filled, has 





be barred against them.” ‘two are 


On a recent Max Liebman spec, 
the freeloaders were spoofed to a 
point where it brought into sharp 
focus the unwelcome practice that 
started the agitation amongst the 
15°%’ers. The longest “crawl” of 
any season was the recent Kraft 
dramatization of the Titanic sink- 
ing, but it was justified there, as 
speaking lines were spread among 
many dozens. 

At regional meets of trade 
groups, the issue is certain to be 
raised, and the 4 A’s will give due 
consideration to the protests be- 
ing prepped by many agencies at 
its annual session. Few years ago, 
NBC issued a directive to its pro- 
ducers and copies to agencies, to 
minimize credits and to scratch 
those with a clear payoff basis. For 
a time, there was some policing, 
but little action, and the practice 
grew instead of being stunted. 


Kintner to Coast 





‘sights set on the National Auto 
nl es Show. And the automaker has 
/even more elaborate plans for its 


Hollywood, April 10. 

Major ABC-TV program deci- 
sions for next season may be made 
when web prexy Robert Kintner 
arrives here April 18 or 19 for 
eonferences. 

Earl Hudson, v.p. in charge of 
the western division of-the net, 
said Kintner will in all probability 
be accompanied by national pro- 
gram chief Bob Lewine on his trip 
here. 

Hudson disclosed, too, that ABC 
is planning to film some of the 


spectaculars it’s planning for next | 
season, its first in the spex sweep- | 


stakes. Negotiations for such film- 
ing are being conducted from N. Y.. 
he added. 


Kintner receives the keynote 


award at the NARTB convention | 
in Chicago | 


which he addresses 


April 16, and comes here after the | 


meeting. 


| nie on the show within the next six 
, weeks, 


GM Plans to Take 
"57 Raincheck on Its 


Metorama Hoopla 


General Motors may forego its 
mul’ imillion-dollar Motorama road- 
|show and telecast during the 1956- 
i\57 span. This would constitute an 
|eyebrow-raiser in view of the fact 
‘that GM’s safari and video hoopla 
iis one of the most successful indus- 
trial promotions of all time. The 
|current Motorama season, winding 
jup in Bos‘on this week, has been 
|racking up records. 
| The report is that this would be 
| a one-season cancellation, however, 
| with Kudner, GM’s ad agency, look- 
jing ahead for its client to a cou- 
/ple of upcoming “extravaganzas” in 
‘lieu of resuming Motorama. In 
| 1957, for instance, GM will have its 








| 
} 


|50th anniversary in 1958. As re- 
isult, GM will, it’s believed, be pull- 
‘ing in its horns as far as Motorama 
is concerned. 


| Allen Swift Exits ‘Howdy’ 
To Prep TV Kid Show 


Allen Swift, who’s been the 
i “voice” of NBC-TV’s “Howdy 
| Doody” and a few dozen other char- 
acters for more than three years, 
| has quit that show to ready a kid 
program of his own. &oodson-Tod- 
man will probably package the 
| Swift program. (“Howdy” will va- 
cate its longtime 5:30 p.m. berth 
| to be slotted mornings on the net- 
| work.) 

| Among Swift's other activities 
; are voicings in animated telefilm 
where he’s hung up a mark of 85 
characters on some 40 such blurbs. 





See 


) al “unknowns,” been with SS since 1952. Taking 
| which is themed to the approach of 
| the show. ABC-TV will cut a kin- | 


| over the tv end about 14 months 
ago. 

| McFadden was made a striper 
|in December, 1954. He came up 
|as a page in 1934, then worked in 
| the newsroom as a writer and later 
|as a newscaster. After war service 
|as an Air Force pilot he returned 
'to the network and became di- 
|rector of news and special events 
/of WEAF (now WRCA), assistant 
| manager of the station and later 
| the manager. He was the first g.m. 
|of WNBT (WRCA-TV). In 1950 he 
| was sent to L.A. as g.m. of KNBH, 
/now KRCA, and two years later 
| returned to N, Y. to head Spot 
| Sales. 

Shea’s entry into the operation 
|of the Virginia stations is through 
|Transcontinent TV Corp. of Buf- 
| falo, with each holding an equal 
jinterest. Sale priee was in the 
jneighborhood of $800,000. Last 
week Transcontinental acquired 
Stromberg-Carlson’s WHAM (AM- 
TV-FM) in Rochester, N. Y., part- 
nered with General Railway Signal 
Co. Shea becomes prez and gen- 
= manager of the WSVA out- 
| lets. 





Harry Feeney’s Switch 
To CBS-TV Trade News 


Harry Feeney moves over from 
CBS Radio, to the tv network side 
to become head of trade news. In 


|making the switch after some 
| weeks of inter-network negotia- 
| tions, Feeney will work directly 
| under Charles Oppenheim, chief of 
| Dress information services, and as 
a result, he’ll also work closely 
| with Oppenheim on corporation 
matters as well. 

Feeney replaces Beryl Renbens 
in the trade post, with Reubens 
moving into the manager of opera- 
tions office vacated by Hank War- 
ner. Warner has gone over to ABC 
as press chief under v.p. Mike 
Foster, the latter his stablemate at 
CBS-TV until grabbed recently by 
ABC. 








understanding. 
gramming concepts” on “Wide 


CBS-TV snagged its awards 


and a citation on “Omnibus.” 


News,” Jackie Gleason in “Honeymooners,” 
Dr. Frank C. Baxter’s “Now and Then” (“Shakespeare on TV”) 


ee 


Peabody Awards 


CBS and NBC grabbed five each and ABC a pair of Peabody 
Awards to be made public today 
luncheon of Radio-TV Executives Society. 

NBC board chairman Pat Weaver was cited for radio-tv pub- 
lic service; ‘Producers’ Showcase” for tv drama; Perry Como 
for tv entertainment; “Biographies in Sound” for radio educa- 
tion; and “Assignment: India” for tv promotion of international 
Weaver was singled out for “pioneering pro- 


(Wed.) at Roosevelt Hotel 


Wide World,” the spectaculars 


and radie services “Monitor” and ‘Weekday.” 


for “Douglas. Edwards & the 


the “Lassie” series, 


ABC-TV won with’ Quincy Howe’s “Outside U.S.A.' and his 
cross-the-board radio commentary, and for “Voice of Firestone.” 








(BS Very Forte on Bergen's Twenty 





Network Rolls Out Big Guns for Major Anni 
Celebration Hoopla 





Baxter’s Shakespeare 


The “Shakespeare on TV” series 
of lectures by Dr. Frank C. Baxter 
will start on WCBS-TV, N. Y., April 
29. Slotting is 3:45 to 4:30 under 





in which stations recapture time as 
“Front Row Center,” the 60-min- 
ute drama skein, closes out on 
April 22. Included in the Bax‘er 
kines are “Richard III,” a ‘“Mac- 
beth,” “Anthony and Cleopatra” 
and “The Tempest.” 

Also available to the CBS-TV 
flagship will be 18 half-hour Bax- 
ter programs on the Renaissance 
currently being shown live on 
KNXT, the Hollywood owned & 
operated. If plans work out, 
WCBS-TV will trade its kinnies of 
“Yesterday’s Worlds” series for the 
Baxter cluster. 


Ruth Lyons Now 
Cincy TV Exec 


Cincinnati, April 10. 

Ruth Lyons, queen of Crosley 
hucksters, has been named execu- 
tive liaison between sales and pro- 
gramming for WLW-T, on which 
her weekday “50-50 Club” is a 
standout program. 

The appointment stirred rumor 
that Miss Lyons will soon rate 
higher status in the Crosley Broad- 





vice president. 

George Resing, producer of ‘50- 
50 Club,” has been named assistant 
to Miss Lyons. Continuing as pro- 
ducer, he also co-ordinates ideas to 
make sales and programming more 
effective. Y 

‘Bill Thall, handy man on the 
Lyons show, was appointed country 
and western director for WLW 
Television. He returns to the NBC 
“Midwestern Hayride” show, WLW- 
T Wednesday night origination. 

Other changes: John Babcock, 
appointed executive assistant to A} 
Bland, now in charge of WLW pro- 
grams; Pete Katz, executive pro- 
ducer of WLW-T, resigned; Ernie 
Lee, back after a three-year ab- 
sence as Saturday night emcee of 
“Midwestern Hayride.” 


Welk’s ‘Cinderella’ Rating 
-Pays Off With 52-Week 
Firm Pickup by Dodge 


Hollywood, April 10. 

Lawrence Welk, the only show 
currently renewed by Dodge, will 
go out on at least three tours dur- 
ing the upcoming season, according 
to new 52-week pact. First, tenta- 
tively set for Summer, will be 
along the Pacific Coast with the 
champagne music crew remoting 
on ABC-TV web, filling out its 
sked with one-nighters. 

Meanwhile, Grant Advertising 
Agency, repping Dodge, pointed to 
extremely low 97-cent cost-per- 
thousand figure for the high-rated 
Welk show, reportedly lowest in 
the industry, based on Nielsen i.v- 
erage of 32.0 during January and 
February. (A Cinderella show, 
Welk pulled a 7.1 Nielsen on ABC- 
TV debut last Juy.) Grant Coast 
operations veepee Paul L. Bradley 
says the agency “found, groomed 
and tested program locally for 
three years. We aren't surprised 
j it’s a hit.” 








Reruns for WCBS-TV 


| 
|a revised CBS-TV Sunday schedule | 


casting Corp., as its first femme | 


v 


| tdgar Bergen will get the full 


'treatment from CBS Radio’s flack 
|and exploitation departments dur- 
‘ing the next few weeks, to cele- 
|brate the beginning of his 20th 
| year in radio on May 9. Bergen, 
|who began with CBS in 1949 after 
a long stint with NBC, is shuttling 
to N.Y. from his Coast base on 
April 26 to guest at a special 
luncheon of the Radio and Tele- 
vision Executives Society. 

CBS has rolled out its big tv 
guns, Jack Benny and Phil Silvers, 
as co-hosts of the RTES'fete. Also 
on tap to laud the ventriloquist 
will be Peter Lind Hayes, Red 
Barber and Ed Murrow from the 
talent department. CBS _ Radio 
president Arthur Hull Hayes and 
his tv counterpart Jack Van 
Volkenburg, tv program boéss Hub- 
bell Robinson Jr. and overall CBS 
topper Frank Stanton will partici- 
pate as well. 

While Bergen’s “Do You Trust 
Your Wife” follows ‘$64,000 Ques- 
tion” on the video net, the festivi- 
ties will be hooked to his radio 
stewardship. CBS flack is digging 
into the other networks for exec 
talent, with NBC’s prexy Robert 
' Sarnoff, ABC topper Robert Kint- 
ner and a rep from Mutual dressing 
the RTES dais. 

After the RTES luncheon, slated 
for the Hotel Roosevelt, Bergen 
leaves for Chi, where more kudcs 
will be levelled on May 2 by his 
alma mater, Northwestern U. Pre- 
siding at another luncheon will be 
school prexy Dr. J. Roscoe Miller, 
and C. Lysle Smith, head of its 
alumni body, will cite the radio 
personality for his ‘professional 
| accomplishments” and his interest 
|in privately supported higher edu- 
ication. (Bergen has_ established 
|several scholarships in drama at 
the school.) 

The May 6 Bergen radiocast will 








casts, and already on the slate are 
highlights from stanzas featuring 
Benny, Laurence Olivier, Marilyn 
Monroe Tallulah Bankhead, Don 
Ameche and James Stewart, while 
CBS legal is clearing okays from 
the estates of W. C. Fields, John 
Barrymore and Wallace Beery. 


AM-TV Directors 
Poised For Strike 


Hollywood, April 10. 
With network negotiations snag- 
ged last week and with current 
contract expired March 31, possi- 
bility exists that live video and 
radio directors, stage managers and 
assistant directors may go out on 
strike at any time. Members of 
Radio-TV Directors Guild and net- 
work reps are reported snagged on 
matter of minimum salaries, with 
the nets’ offer falling short “by a 
wide margin” of Guild demands. 
Talks are continuing in Gotham, 
with Hollywood exec. secretary 
Elizabeth Gould sitting in for Coast 
directors. Members here and in 
N. Y., Washington, Chi and Detroit 
are continuing on jobs in hope of 
a last-minute settlement. 
Meanwhile, various ad agencies 
here have received warnings from 
eastern hq’s that walkout may 
come at any time, it’s understood. 
Conflict does not bear on resid- 
ual pay sked for kines and possible 
electronics filming, set up recently 








in exchange for RTDG jurisdiction. 


contain excerpts of his past broad- | 
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H’WOOD RAIDS, RAIDS ’N’ RAIDS 


Hail All Hail Cornell 


Enthused over the reception accorded her “Barretts of Wim- 
pole Street” on last week’s ‘Producers’ Showcase” spec, Kath- 
arine Cornell has told NBC-TV program execs she’s not only sold 
on the medium*but, given the right vehicle, she’ll be back again 


next season. 


“Barretts” marked Miss Cornell’s tv debut and after the per- 
formance she expressed her gratitude to everyone concerned with 
the production for the manner in which she had been handled 
Not in all her years in the theatre, Miss Cornell said, had she en- 
countered such sensitive treatment and understanding. 

Those connected with the program are still talking about the 
several-minute ovation accorded Miss Cornell by the entire pro- 
uction crew upon conclusion of the performance. 


DICKER MANULIS, 
COE & BRODKIN 


Hollywood, April 10. 
Cream of television’s creative 


talent is being courted by the ma- 
jor film :‘udios, which have under- 
taken a full-scale raid to sign the 
top creators of tv in-an attempt 
to hypo the quality of motion pic- 
tures. Such top video creators as 








No Time for ‘Soft Soap on TV 


Herbert Brodkin, Fred Coe and 
Martin Manulis are among the tee- 
vee talents for whom the majors 
are negotiating. 


While the majors have in the 





Rival P & G, Colgate Companies Step Up Their 


Programming Tempo 





| 
The Colgate vs. Procter & Gam.- | 


ble competitive battle for the na- 
tion’s soap (and auxiliary items) 
buyers will move into high gear 
in tv next season, judging from 
all reports. Colgate, which did a 
$5,000,000 retreat this season after 
cancelling out on the Sunday night 
“Variety Hour” on NBC-TV, ap- 
parently is getting ready to move 
back into bigleague programming 
to keep pace with the ambitious tv 
push by the rival P & G outfit. 

Shifting of personnel by P & G 
to meet the growing importance 
of television to its many brands 
has brought about a change in the 
status of both Bill Ramsey, radio 
head of the company for more than 
20-years, and Bill Craig, director 
of tv. Ramsey moves out of radio 
to direct all commercial production 
in tv for the Cincy-berthed soapery 
and Craig becomes director of pro- 
gramming to embrace both radio 
and tv. 

Meanwhile, P & G’s manager of 
advertising production Gail Smith 
has been on the Coast reevaluating 
some of the P & G shows and was 
joined last week by Lew Titterton, 
radio-tv head of the Compton 
agency. 

The P & G-Colgate daytime rival- 
ry hit a stepped-up tempo last 
week when the former preemed its 
two new half-hour serials on CBS. 
Colgate has been reaping rich au- 
dience rewards from its brace of 
CBS daytime entries, “Big Payoff” 


and “Strike It Rich,” but these are | 
getting a long, hard look, since | 


both have virtually achieved a 
veteran” status among daytime 
entries. 


Hallmark Series 
Set For Fri. Slot 


Although Maurice Evans won't 
have any official identification with 
Hallmark Hal of Fame” next sea- 
son, several of his top production 
Staffers will be associated with a 
new series backed by the greeting 
card outfit..The Sunday 90-minute 
one-a-‘month spec skein will 
switched to Friday night at either 
8 or 10 o’clock. 

George Schaefer, Evans’ director 
for the tv series, will assume exec 
producer status, with Mildred Al- 
berg, the associate producer, prob- 
ably coming inte the deal as the 
packager, Evans himself will ap- 
pear in at least one show. The 
series is being primed for origina- 
ton frem the Coast. 


RONSON ABOARD 








TV ‘PLAYHOUSE 90” 


. In a deal expected to be finalized 
nis week, Ronson Lighters will 
lake hold of an alternating hour’s 
os of the CBS-TV “Playhouse 
a) , dramatics next season. 
Son's participation, which is ear- 
Marked for the 10 to 11 Thursday 
pent segment, brings the current 
illings on the show to approxi- 


Mately $5,000,000, with $8,000,000 | 


as the overall goal for a sellout on 
the Series, 

Already in on the 90-minute 
” anza are Bristol-Myers and Sing- 
. In a dropout from “Four Star 
 lavhouse.” 
the first half-hour at 9:30. 


past made sorties into tv, to sign 
producers, directors and writers, 
the invasion has never before been 
waged with such intensity and con- 
certed drive to corral the best 
in tv. 





In Defense of TV Com’ls, 


Boston, April 10. 
In a_speeth before the 
Broadcasting Executives Club 
here last week, Oliver Treyz, 
president of the Television 


are discussing producer deals with 


wrights ’56” series, with WB re- 
ported to have the inside track. 


his own indie setup with Warners 


i; “Doll 
Both 20th-Fox and Warner Bros. | 


Coe, producer of NBC-TV’s “Play- | 


Warner deal calls for Coe to have | 


Bureau of Advertising, defend- 
ed television commercials as 
“one of the most vital aspects 
of television .. . the tangibly 
relationship between the tv 
viewer and the advertisers, 
which makes television pro- 
gramming possible.” 


Treyz said national adver- 
tisers regard tv as their pri- 
mary link with their customers 
and the customers regard tv as 
their primary link with ad- 
vertisers. He maintained that 
tv has considerably less “com- 
mercial density” than o‘her 
media, “particularly newspa- 
pers.” ‘ 








financing and releasing, while the 
producer would have autonomy 
over his unit. He most likely 
would bring to films vehicles he | 
produced on tv, it’s understood. | 
Arthur Penn, tv director, is part | 
of the package deal now being ne- 
gotiated at WB and will join Coe 
there if the deal jells. 

Buddy Adler, 20th-Fox produc- 
tion chief, is negotiating to sign 
CBS’ Martin Manulis, producer of 
“Climax” the past season, to a 
contract. Herbert Bayard Swope 
Jr., w.k. tv director and producer, 
has already been signed by 20th, | 
and is now putting the finishing 
touches on his first film, “Hilda 
Crane,” the Jean Simmons-Guy 
Madison starrer. , 





NBC-TV Dickering 


In addition, Adler is negotiat- 
ing to sign Brodkin, producer of 
“Alcoa Playhouse” on NBC-TV, 
and regarded as one of tv's su- 
perior creative men. 








be | Spec, upon conclusion of the brief | 


| Phoenix engagement, 


Ron- | 





| dling with Young & Rubicam and 
'the sponsor’s (Borden’s) reps on | 


Sponsors are taking | 
'NBC-TV, 





Siobhan McKenna 
In St. Joan’ Spec 


NBC-TV is currently negotiating 
foi a 90-minute one-shot tint spec 
presentation of Bernard Shaw’s “St. 
Joan” starring Siobhan McKen- 
na, the Anglo-Irish actress. Latter 
was recently seen on Broadway in 





the “Chalk Garden” and those who | 


have already seen her “St. Joan” 
interpretation, which she did in 
London a couple seasons back, hail 
it as one of the theatre’s alltime 
best. 


Miss McKenna is scheduled to do | 


“St. Joan” at the Phoenix Thea- 
tre, N. Y., in a four-week engage- 
ment in September. It will have a 
pre-N. Y. run this summer at the 


Jaffe & Jaffe’s Got A 





Cambridge (Mass.) Drama Festival. 
Tentative date set for the tv) 


is Oct. 7,} 
which would bring it within the | 
Sunday afternoon spec orbit. How- | 
ever, since it’s slated to be a Fred 
Coe production, the date would be | 
eentingent on Coe resolving his | 
producer status for next season. 

Coe’s “Playwrights °56” series | 
goes off at the end of the current | 
season, Pontiac having relinquished | 
its sponsorship of the Tuesday | 
night 9:30 to 10:30 alternate-week | 
attraction. However, sources at! 
NBC say that the network still in- | 
tends to retain the. drama format | 
for the hour, despite the auto) 
maker’s defection, and if Coe re- | 
turns to the slot, the “St. Joan” 
spec may fit into the Tuesday pat- | 
tern, There will be no decision un- | 
til Coe’s '56-’57 plans are officially | 
finalized. 





BRECHER’S Y&R HUDDLES 


Irv Brecher in and out of New| 
York in a couple of days after hud- 


“People’s Choice,” his current | 
package. 
It continues Thursdays over 


| star 








‘3 BY ALCOA’ FOR H’WOOD 


‘Doll Face,’ ‘Man on Fire,’ ‘Joey’ 
Snapped Up By Studios 








Hollywood, April 10. 

Major film studios have bought 
ithree of the last five Alcoa Play- 
| house dramas, illustrating the stu- 
| dios’ intense interests in television 
‘scripts for feature filming, it was 
|revealed here by Alcoa producer 
| Herbert Brodkin. 

Face,” by Jerome Ross, 
has been bought by UI, with Ross 
also to do the screenplay, in a deal 
| set by the H. N. Swanson agency. 
Metro producer Sol C. Siegel 
|} bought ‘Man on Fire,” written by 





| Jack Jacobs and Malvin Wald. 


“Joey,” by Louis Peterson, has 
been snapped up by Paramount. 





Liv's West Point 


To Gen. Foods As 


Fri. CBS-TV Entry: 


Ziv TV, the last of the major 


NBC-TV To Stations: ‘Mebbe You 
Can Build A Better Mousetrap’ 
In Getting ‘Mickey’ Off Its Bac 


+ 


It looks like NBC-TV may be 
running into affiliate trouble when 
the network propositions the sta- 
tions on recapturing some early 
afternoon time in return for which 
NBC will give back 5:30 to 6. While 
|it’s a tit-for-tat proposal, with a 
half-hour time involved in both in- 
| stances, the situation apparently 


|isn’t as simple as it sounds. 

| NBC-TV's motives appear to be 
| twofold. By recapturing the 2:30 
‘to 3 period (now “station time”) 
ithe network is striving to bolster 
‘the 3 to 4 “Matinee” dramatic 
| showcase by installing a_ strong 
| lead-in show. On the other hand, 
‘by returning 5:30 to 6 to the sta- 
'tions, the netwoik is abandoning 
| its competitive race with ABC-TV’s 
“Mickey Mouse Club” and, in ef- 
fect, is telling the stations to slug 
it out individually in trying to 
make a dent on the high-voltaged 
ABC kid strip. 

Thus NBC is officially tossing 
in the towel on “Howdy Doody” at 
the opposite-‘“Mickey” entry (with 
“Howdy” now slated for a new 
time segment). How the stations 
| will react to this idea is something 
that won't be fully resolved until 
NBC makes its presentation to the 
|TV Affiliate Committee in Chicago 





| 








syndicators to go network, has} next week, but already there are 


| Virtually wrapped up the sale of 
'“West Point 


Story” to General 
Foods for a fall launching on 
CBS-TV. Stanza is slated to take 
over either the 8 or 8:30 p.m. slot! 
Friday nights. 
Sponsor has fixed the half-hour! 
vidfilm, being shot in part on loca-| 
tion at the Military Academy, as} 
either the sub for “Mama” at 8, 


lindications that it will be one of 


|the more interesting ‘“‘sidelight at- 


| tractions’” to the NARTB Conven- 


tion. 

As presently constituted, 
tion time’? on NBC-TV now trans- 
lates to 9 to 10 a.m., 1 to 3 p.m. 
and 6 to 7:30 p.m. This is in addi- 
tion to 10:30 to 11 p.m., but the 
network, like CBS, has made con- 


“sta- 


Brodkin, here on a quickie trip : : : : in : 
for the film talks, acknowledged |or for its seguing “Our Miss ne ee ee 
the discussions with 20th, but | Brooks.” Pact was scheduled for eg . ® 


decide in the very near future who 
I am going with.” 
ing clear he will retain his pro- 
ducership of Alcoa even though 
he signs to make pix, said he 
would produce one film a year, 
during the 12 weeks he is away 
from his teleshow. 

“I could make pictures for any- 
one I want to. But I am only con- 
cerned in tieing up with some- 
one where I can make quality 
movies. I am not interested in 


(Continued on page 32) 








Noel Coward Gleam 


In Their TV Spec Eye 


While Noel Coward is preparing | 
his “This Happy Breed” as the | 


| May 5 entry on the CBS-TV ‘Ford | 


Star Jubilee,” it’s reported that | 
Jaffe & Jaffe, the legal outfit and | 
packagers, are bidding for the 
Britisher’s services for next sea-| 
son. Whether this is aimed at snag- | 
ging Coward for continuing J&J- | 
masterminded Showcase Produc- | 
tions (“Producers’ Showc’ase” | 
monthly color spec and the Alcoa- | 
Goodyear Sunday dramatics) or for 
a new hour and a half project on 
the Sol & Henry Jaffe agenda dur- 
ing 1956-57 is not yet determined. | 

There’s other made-in-Britain 
stuff in the tv air, with London 
film producer Herbert Wilcox, | 
aside from negotiations for a cel- 
luloid series for network exposure, 
now in New York huddling for a 
live siotting in which his wife, ac- 
tress Anna Neagle, will figure. 


| Wilcox plans to star Miss Neagle in 


three color specs, with NBC as the 
probable showcaser. 


Coward’s “Breed,” incidentally, 


will originate in N. Y., as was his | 


first 90-minuter last fall in which 
he paired up with Mary Martin, 
whereas the January “Blithe Spir- 
it” came out of Hollywood. 
hearsals on “Breed” start next 


with Coward. 


| “Music 


Re- | 


|added “I have had seven distinct, | inking last night (Tues.) with Ben-| 
| separate offers, and I am going to! 


ton & Bowles repping the client. 
Ziv tried to get a network deal 


but to no avail, later throwing the 


| series into syndication. Org began) jts hopes on strengthening its pull- 
a national sales division several) jng power by installing a sock 


| The newest NBC maneuver to 
| set its daytime house in order is 
ithe first official inkling that the 


Brodkin, mak- | for “Man Called X,” the Barry Sul-| network has no intention of aban- 
| livan-starrer, several months ago} doning its costly “Matinee” series 


/next season but rather is pinning 


- 


months ago under Walter Kingsley.| stanza in the preceding 2:30 to 3 


“Story” is a dramatic anthology, 
with no single star. It’s based on 
the college biogs of now-famous 
generals and statesmen. Besides 
the exteriors at the Point, Ziv has 
shot pilot interiors on the Coast, 


on the remaining 38. Producer had 
firmed an agreement with the De- 
partment of Defense to lense the 


“Dr. Christian,” with Jean Her- 
sholt and MacDonald Carey (latter 


expected to replace Hersholt en-! 


tirely later on in series), was to be 
next on the Ziv production docket, 


but Hersholt became ill and the) 
held back until) 


is being 
Instead, Ziv 


stanza 


June. has pushed 


‘through pilots on “I Love a Mys-| 


tery” and “Stockade.” First is a 


former network radio feature and) 
is based on frontier 


“Stockade” 
yarns. 


A spokesman for Ziv said the) 
Annapolis, 
| the Navy’s officer school, and the) 
'new Air Force Academy, for tele-| 


company -has tied up 


film treatment. 





Chevalier Cancels Out 


Of Canadian TV’er 


Ottawa, April 10. 


Maurice Chevalier, while appear- 
ing on stage in Montreal last week, | 
cancelled a skedded appearance on | 
Canadian 
hour-long | 


That's 
Corp.’s 


Hall.” 
Broadcasting 


General Motors-sponsored tv vari- ; 
ety show, which opposes “The Ed) Singer and Dick Chevillat com- 
at | mence 


|Sullivan Show” every Sunday 


'8 on CBC’s French-language net- 


| work. 


jing.” 





| period. 


Kodak Exiting NBC 





with the same procedure following | 


~ For ABC-TV Slot 


entire cycle long before a sponsor- | 
|ship agreement was reached. 


Eastman-Kodak is ankling NBC- 
TV for a new berth on ABC-TV 
Wednesdays at 9 p.m. in the cur- 
'rent “Masquerade Party” slot. 
Bankroller, which first entered the 
network lists last year, with the 
abortive “Norby,” plans to keep 
its “Screen Directors Playhouse” 
running through the hot months, 
but no decision has been reached 
on whether it will change shows 
in the fall. 

Network chzngeover takes effect 
July 4, and “Party” will thereafter 
switch to Saturday at 10 p.m. on 
ABC. Esquire and Pharmaceuticals 
will remain with the paneler, it’s 
reported. 

E-K and 


its agency J. Walter 
| Thompson were unhappy about the 
| alleged failure of the Screen Di- 
{rectors Guild, which handles 
“Playhouse,” to import name leads 
| for the tv series. It’s ankling NBC 
| because it wants a better time 
slot. 





| SINGER, CHEVILLAT TO EUROPE 
“ Hollywood, April 10 
| Producing-directing team of Ray 


six-week filming facilities 
| trek to London, Paris and Rome 
| next month, prepped for lensing of 


Reason was that Chevalier found | a new telefilm series o’seas. 
his two U. S. tv appearances “‘tre- 
Monday (16). Edna Best will co-|mendous experiences but frighten- | rent NBC-TV 


Pair wind filming of their cur- 
“It's a Great Life” 
j series cycle this week. 


' 
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Collingwood Deplores Washing of 
Dirty Linen at N.Y. AFTRA Meet 


What threatened to be a major¢ 


flareup at yesterday’s (Tues.) meet- 
ing of the membership of the N. Y. 
local of American Federation of 
Television and Radio Artists was 
stifled by. Charles Collingwood, 
prexy of the local board, and Henry 
Jaffe, outgoing counsel. Colling- 
wood, who helmed the “middle of 
the road” sla’e which recently 


downed many of the pro-AWARE 
incumbents on the board, acted as 
mediator in the abortive flareup be- 
tween new members. 

Middle-of-the-road board mem- 
bers Dick Stark and Cliff Norton 
took exception during the meeting 
to so-called caucuses set up by a 
third board member, John Henry 
Faulk, to discuss various issues be- 
fore bringing them to board meet- 
ings. They said that Faulk did not 
invite all the board members with 
which he ran on the middle-road 
slate and that, instead, a number of 
non-board members were included 
in the caucuses. Faulk replied that 
the non-board members attending 
the caucuses were defeated mem- 
bers of the middle-road slate. Later 
Stark said that his only reason for 
bringing up the Faulk issue was 
“in a sincere desire to seal rather 
than create a break in the ‘middle 
of the road’ group.” He added that 
he still firmly believes in the prin- 
ciples on which the slate based its 
victorious platform. 

When tempers began getting out 
of hand, Collingwood interceded. 
“The board’s dirty linen should not 
be washed at a membership meet- 
ing,” he said. Henry Jaffe, whose 
resignation as N. Y. counsel was 
accepted with “regrets” at the same 


meeting, concurred openly with 
Collingwood. 
Argument didn’t concern the 


Communist issue, which came up 
at the end of the meeting when 
an unidentified AFTRAn asked the 
N.Y. body to take action against 
the recent national beard’s edict 
that all local boards have the right 
to discipiine members who plead 
the Fifth Amendment. Colling- 
wood asked him to bring the matter 
up formally at the next member- 
ship meeting of the N. Y. local. 


Described by certain board mem- 
bers as a “step for positive action” 
at the meeting yesterday was a 
motion to consider merging all 
thesp unions under one card. A 
committee is to be appointed from 
the N. Y. membership to consider 
the matter. 


AFTRA MULLS NEW 
NETWORK DEMANDS 


Hollywood, April 10. 

Various performer categories 
within local chapter of American 
Federation of TV and Radio Artists | 
are forming committees to review | 
present pacts and set up new de- 
mands, for upcoming network ne- 
gotiations. Similar committees are 
being formed in N. Y. and Chi, 
with demands to be coordinated 
at AFTRA Chi convention in July. 

Groups studying the net, region- | 
al and local tv codes; the net, re- | 
gional and local radio codes; the | 
national sustaining radio code; and | 
the national radio transcription 
code; include actors, singers, danc- | 
ers, announcers, specialty acts and 
sportscasters. | 


How High Is Up? 

















As a further manifestation of 
the job the station reps are doing 
of late for their member lineup 
in the way of promotion and the 
other “extra services,’ the Katz 
Agency took over a problem that | 
was evidently hitting WMT-TV. 
Cedar Rapids, wher. it hurt. Com- | 
peting KCRG and KWWL had both | 
built towers ove: 1,000-feet high, | 
enough to dwarf WMT’s 700-footer: 
the two other stations made a big | 
play of the tower heights in trade | 
ads and direct mail pieces and via | 


on-the-air promotions. 


WMT-TV, which is the CBS affil | 
on Channel 2, had to call Katz in 
to alleviate the situation, with the | 
reppery devising a four- “page pro- 
motion piece, keynoting “People 
Watch Programs, Not Towers,” and 
pointing out that WMT copped 418 
out of a possible 461 quarter-hour 
firsts, according tg Pulse. , 


; 
"a 


| terminding 
|union of the Broadcast Mission to | 


| group, 


| Don 





TV Trailerizes TV 


Television drama came 
for a new kind of trailer last 
week when an excerpt from 
the then upcoming ‘You and 
Me—and the Gatepost,”’ by 
Sumner Locke Elliott, was 
given on Steve Allen’s NBC- 
TV “Tonight” show. Many a 
film and legiter have been so 
plugged on tv over the years, 
but this was a case of a live 
teleplay, delivered on Fred 
Coe’s “Playwrights 56” series 
last night (Tues.), ballied on 
tv itself in extended (seven- 
minute) form. 

Attending to the directorial 
chore was Delbert Mann, Oscar 
winner out of Coe’s former 
Philco Playhouse stable. 


Mpls. ‘V’ Sold 
For $1,100,000 


Pittsburgh, April 10. 

A group of Pittsburghers, most 
of them stockholders in Telecast- 
ing, Inc., operators of UHF Chan- 
nel 16 here, have acquired KEYD, 
Channel 9, in Minneapolis-St. Paul 
for $1,100,000, subject to FCC ap- 
proval. The new company will be 
known as United Television, Inc., 
with Tom Johnson, president of 
WENS and part-owner of the Pitts- 
burgh Pirates, as chairman of the 
board. 

Other stockholders in the Min- 
neapolis station will be Sy Wein- 
traub, a partner in the Flamingo 
Film Co., which owns “Superman,” 
“Wild Bill Hickok” and ‘Grand 
Old Opry,” who'll be president of 
the new company; Larry Israel, 
manager of WENS, named execu- 
tive vice-president of both stations 
but planning to remain in Pitts- 
burgh and appoint a resident man- 
ager for KEYD; George Eby, ac- 
countant, treasurer of “Ice Ca- 
pades” and an associate of the 
John H. Harris Enterprises; Don 
Lott, local s 2el company owner, 
and William F. Adler, editor-pub- 
lisher of the local edition of TV 
Guide. 

Israel said the acquisitien of 
KEYD will not change the WENS 
situation in any way. ‘Channel 16 
is involved at the moment in liti- 
gation before the FCC and the'| 
Federal Courts over Channel 11. 
This outlet has been allocated to 
a merger of WWSW and WJAS but 
has never gone on the air owing 
to legal battles over i‘s control. 
Israel insisted Channel 16 will con- 
tinue to press its efforts to have 
the Channel 11 grant be set aside 
so it can become an applicant. 

KEYD is one of four tv stations 
serving the Minneapolis-St. Paul 
area and is without any network 
affiliation. It -has been on the air 
approximately a year under the 
ownership of the Baker Properties, 


in 








Inc., a large holder of real estate 
in Minneapolis and St. Paul. Stu- | 
dios are in the Foshay Tower 


downtown Minneapolis. 


11th Arnual Reunion 





For Broadcast VIP’ ers. eater an eight-month siege in a | 


Clair McCullough is again mas- | 


the llth annual re- 
Europe of 1945, 
as the VIPers, to coincide with the 
NARTB convention in Chicago next | 
Sunday (15). Besides the actual 
conducting of icers and/or 
those in the service who piloted 
the showmen through Europe have 
| been invited to attend as paying 
guests. They included ABC-TV’s 
Kearney, McCann-Erickson’s 
Ted Bergmann, Washington Post’s 
John S. Hayes and WFBF 
Mich.) exec Les Lindow. 
The basic VIPs who are firmly 
|committed to attend 
Justin Miller, Bob Swezey, Morvis 
S. Novik, Sol Taishoff, John Fetzer, 
| Joe Csida and J. Leonard Reinsch. 


| plus McCullough. Abel Green 
| (VARIETY) may also be on the 
| scene. Col. Harry S. Wilder, Mar- 


tin Campbell, Jack Alicoate, Joe 
Ream and Mark Woods will not 
attend. Neither will Col. Ed Kirby 
who was the conducting officer. 
Shindig will be held at the Drake 
Hotel. 


Trenkler’s ‘Frosty Fun’ 


A kiddie show starring Freddie 
Trenkler, the w.k. clown of ice 
shows, is being shaped for Satur- 
day morning time on NBC-TV. It’s 
called ‘Frosty Fun” Trenkler is 
considered one of the _ world’s 
comedy greats on the frozen sur- 
faces. 

So far, the Trenkler frappe for 
moppets has that summertime 
look. But “Frosty Fun” might be 
considered for permanent slotting, 
possibly for the “I Married Joan” 
reruns taking over the Pinky Lee 
5 o'clock time cross-the-board. 





Lester Cowan ‘Susanna’ 
Spec Getting a Major 
Buildup in Educ’l Circles 


Lester Cowan’s upcoming color 
spec for NBC-TV, the “Oh! 
Susanna” musical based on Stephen 
Foster’s songs, is getti>g a double- 
pronged buildup by the network al- 
though it’s not slated for presenta- 
tion until late summer or early fall. 
An all-star quartet has been lined 
up, with Tennessee Ernie Ford 
getting a key dramat.c exposure 
with the conic lead and Gordon 
MacRae, Shirley Jones and Gwen 
Verdon set for the other leads. On- 
ly Miss Verdon’s status is uncer- 
tain, depending on where the show 
originates, but the others are firm. 
Gower Champion will stage and 
Bob Banner direct. 


On the other front, the web’s ex- 
ploitation department headed by Al 
Rylander is moving into high gear 
already with a campaign aimed at 
schools and educational groups. A 
“preview” of the spec in concert 
form is already set for April 16 in 
St. Louis, where a key portion of 
the Anne Ronell-penned_ score 
(she contributed revised lyrics) will 
be presented to the Music Educa- 
tors National Conference for their 
approval. This is to be followed on 
May 2 with a concert form presen- 
tation at Carnegie Hall, N. Y., plus 
a heavy school campaign a la 
“Peter Pan.” 

Emphasis on the educational pro- 
motion stems from the play’s ori- 


gin. A book musical libretto. by 
Colin Clements and Florence Ryer- 
son, it was originally written for 


Mike Todd to mark the late Al 
Jolson’s return to the stage, but was 
never produced in the wake of Jol- 
son’s picture successes. It had been 
commissioned by Samuel French, 
and was then anded over to 
schools and amateur groups but 
never got a Broadway production. 
Television show consequently 





| 
| 


will not only mark a video first for 
the musical, but also a ‘“profes- 
sional” first. Play, however, has 
had productions by top amateur 
groups like the Pasadena Play- 
house. Also, a London stage ver- 
sion is slated for next fall with 
Jack Buchanan in the comic role. 
Video outing, in color, is slated for 
a Sunday night, tentatively Sept. 
1, but possibly earlier. 


Nat Wolff’s East-West 








in | 


colloquially known | 


(Flint, | 


are Judge | 


Nat Wolff will commute between 
both coasts for NBC-TV. as ‘‘new 
projects” planner but will be based 


|as originally surmised. 

| Ex-Young & Rubicam exec, since 
joining the network, states that his 

| wife, actress Edna Best, prefers 
| residing in New York. Incidentally, 


10spita! the ex-British actress 
‘now a U. S. national) has slimmed 
/ down to 116 pounds and is doing a 
| professional comeback. Her first 
stint will be on the Noel Coward 
CBS-TV “Happy Breed” spec for 
Ford May 5. 





‘Ozzie’ Goes Tint 


Harriet” 30-minute telefilms will 
be lensed in tint. The ABC-TV 
series has already_resumed shoot- 
ing for the fall, with a new set 
/scheme being used to jazz up the 
color segment for use as of the 
time ABC converts to tint. 

Series goes into its fifth year on 
video. 





‘P TO P’S’ HEALTHY TRENDEX 

“Person to Person” lured its 
third highest Trendex of the sea- 
son last week (6), grabbing a stout 
30.1 fringe time on CBS-TV. 

Evangelist Billy Graham and 
Hal March, the “$64,000” question- 
master, were interviewed by ‘Ed 


Murrow on the Friday reyipter, 


Shuttling for NBC-TV 


in New York and not in Hollywood | - 
ao aoe os ollywood | the first time it has been done in 





a ome 


Lotsa Jack Benny on Brit. Horizon; 
20% Quota on Outside Vidpix Bared 





ITV Viewing at Peak 

Television viewing has 
reached its greatest point of 
saturation in all its years. The 
average U. S. tv home, oc- 
cording to Nielsen, sat in on 
the homescreen 6.02 hours per 
day this past January, better- 
ing the 5.81 average of the pre- 
vious January. 

In every hour but one dur- 
ing the day (2 to 3 was a 
“standoff,” sez Nielsen), the 
sets-in-use figures topped last 
- year’s. Topmost increase came 
at 4 p. m., when 28.8% of tv 
homes tuned in, that being 
slightly over 3% better than 
1955’s tally. “The 7 to 8 slot 
also took a jump, from 54.3% 
to 58.3%. Rating service notes 
that “both of these items pe- 
riods were marked by major 
program shifts versus a year 
ago.” 


‘Cugie & Abbe’ TV 
Tint Pilots Ready 


Rome, April 10. 

Xavier Cugat left Rome last 

, for New York, taking with 

him the first two pilots of a pro- 
posed 39 color tv series, tentative- 
ly titled “Around the World With 
Cugie and Abbe.” Pilots, which 
Cugat shot in Rome in Eastman 
color at $20,000 each, use exteriors 
and interiors of the Eternal City, 
with Rossano Brazzi and Vittorio 
DeSica appearing as guest stars to 
hosts Abbe Lane and Xavier Cugat. 
Apart from the natural need for 








'the Italian setting, Cugat claims 


the pix would have cost him at 
least twice as much elsewhere. If 
the series gets a go-ahead, he will 
shoot most of them in Rome and 
other European centers, probably 
taking over a local studio for most 
of the work. 

Cugats have a full sked ahead 
of them for the year. Miss Lane 
goes into a pic, “Vacation Time” 
soon, with Luigi Zampa directing 
and Vittorio DeSica co-star. After 
that, they do a pic in Berlin for 
a German company, then follow 
up with ‘Nina,’ which Hugo Fre- 
genese is to direct this summer 
for Giuseppe Amato. 


ATLANTA CRACKERS’ 
AWAY-GAMES TV’D 


Atlanta, April 10. 

A tv first will be scored tonight 
(Tuesday) when WLW.-A telecasts 
baseball game between Atlanta 
Crackers and Birmingham Barons 
on grounds of latter. Game will be 
televised here via cable from Rick- 
wood Park, home of Barons. It is 
believed this is the first time a road 
game has been telecast back home 
in the minor leagues and definitely 





ithe Southern BB Association. 





Many of next season’s “Ozzie and | 


WLW-A will telecast 30 of the 
Crackers’ home games this season 
under sponsorship of Ford Dealers 
and National Bohemian Beer. First 
will be aired April 16. All games in 
Southern are night games, except 
on Sundays, which are excluded 
from tv schedule. 

Bob Hendrickson, WLW-A pro- 
gram director, will handle play-by- 
play with Guy Tiller, sales man- 
ager doubling in brass, doing the 
color. Hendrickson and Tiller will 
team in a five-minute segment 
prior to start of game called Dug- 


|out Time and sponsored by Gulf 
| Oil Corp. 








NBC-TV Shelves ‘McCoy’ 


Hollywood, April 10. 

Victim of major casting prob- 
lems, projected NBC-TV “The Real 
McCoy” vidpix series is being 
shelved for this season. Property 
reverts to producer-creator Irving 
Pincus in June, after which he will 
plan vehicle for the following sea- 
son, 

Pincus, meanwhile, has collabed 
with Phil Davis on ‘“‘Where’s Kel- 
ly?,” original teleplay sold to Red 
Skelton by the ‘team for tele- 
filming. Lith erasgnicd 


+ Hollywood, April 10. 


Jack Benny has been set for a 
live hour-long show on BBC- TV, 
to air June 3, disclosed Kenneth 
Cleveland, MCA radio-tv topper in 
London, here on a familiarization 
tour. Benny’s telefilm shows have 
also been sold to the British gov- 
ernment agency, with at least 17 
already-filmed half-hour shows to 
start in October, and possibly to 
be augmented by seven more. 

Besides his. hour-long live stint 
in Blighty, Benny will also film ut 
least four half-hour telepix there, 
during the summer. 


Existence of an unofficial quota, 
wherein the commercial tv con- 
tractors have agreed not to pro- 
gram more than 20% of the film 
bulk from sources outside the 
United Kingdom, was disclosed by 
MCA’s London topper. The con- 
tractors, appointed by the new In- 
dependent TV Authority to supply 
the commercial net with program- 
Ming, are enforcing the quota 
strictly on a gentleman’s agree- 
ment basis. 


Besides such British-made tele- 
film series, designed for the U. S., 
as “Robin Hood,” ‘‘Count of Monte 
Cristo,” “Fabian of the Yard” and 
“Douglas Fairbanks Presents,” sev- 
eral new vidpix properties are 
cooking in Great Britain, Cleveland 
notes. Among them are “The Buc- 
caneer,” rolling at Merman stu- 
dios, “and “Sir Lancelot,” an Ar- 
thurian set of tales, being prepped 
by Sapphire Films. Joseph Kauf- 
man, who filmed the “Long John 
Silver” series in Australia, is cur- 
rently in Britain, attempting to set 
Sir Walter Scott’s “Ivanhoe” for 
telepixing there. 

Among the major filmmakers, 
Alexander Korda had plans for 


three series before. his death, 
Cleveland observes, with one, 
“Famous British Trials,” about 


ready to go. However, the Korda 
estate is currently unsettled and 
no one knows who is going to take 
over the production reins. 

Anent current British tv scene, 
Cleveland commented that he 
doesn’t believe that any commer- 
cial tv contractor expects to make 
black ink entries in his book with- 
in three years. “It’s a tribute to 
commercial television that they’re 
on the air seven hours a day, with- 
in a period of 12 months,” he 
stated, noting that the commercial 
nets had to be built from the 
ground up. “It might have been 
wiser to start with two or three 
hours a day. In the present sched- 
ule, the standard of programming 
has suffered, although it’s improv- 
ing all the time.” 





British Conservatism 
Slowing Down Com’! 


TV, Irving Rubine Finds 


Hollywood, April 10. 

British tv execs can’t quite de- 
cide whether they have commercial 
tv or not, since sponsors aren't al- 
lowed to buy shows but only time 
spots on a rotating basis, according 
to Irving Rubine, Dougfair Produc- 
tions exec, just back from a three- 
month tele biz trip to London. 

“The public is quite prepared for 
commercial sponsorship, but there’s 
a strong conservatism, chiefly 
among politicians, which is slowing 
commercial’ tv,” says  Rubine. 
“These circles feel that commer- 
cials are an invasion of audience 
privacy; they’re acting as though 
tv is a living room monster which 
has captured audiences. They sit 
down, write angry letters to news- 
papers, complaining, they forget 
you can turn the dial. 

“British viewers, lacking the ex- 
perience we had with radio com- 
mercials long before tv, sometimes 
are not accustomed to tv commer- 
cials. Ironically, Britain is be- 
hind us in this respect, since they 
started tv eight years before we 
did. 





Dairy Cream Ass’n’s 
WRCA-TV Summer Buy 


First major summer sale on 
WRCA-TV, N. Y., brings in the 
Dairy Cream Assn. for a_ cycle 
starting May 12. Pact calls for 
participations and station breaks 
on “Sheldon at One,” Herb Shel- 
don’s Saturday show, and “Play- 
house. 4.” 


i > | 





Fairfax is the agency. by 
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ICC Wants to Know 


Washington, April 10. 


The Senate Interstate Commerce Committee is sending 400 tv 
network station affiliates a questionnaire asking for details of 
their web contracts as part of the continuing investigation of the 
relationships of networks and stations. | The questionnaire is very 
comprehensive, asking about time options, “must buy” arrange- 
ments, the availability of film stanzas, time requests by advertisers 


(clearance), etc. 


Much of the questionnaire follows the testimony of KTTV (L.A.} 
chief Dick Moore before the Senate group recently. Another point 
in the questionnaire asks stations whether they believe pay tv 
will increase station revenue or for other opinions about the con- 


troversial subject. 


May 7 is the deadline for returns. 


Coming 


out this week, it’s expected that the questionnaire will cause much 





talk at affil powwows at the NARTB Chi conclave next week. 





~ WSB Preems a Split-Level House 





Junketing Industry Leaders Awed by Splendiferous | 


$1,500,000 Atlanta Plant 





Atlanta, April 10. 

Characterized by RCA _ board 
chairman David Sarnoff as “an 
imposing testament to the success 
of the Voice of the South,” “White 
Columns,” the new and beautiful 
$1,500,000 home of the Cox-owned’ 
WSB AM & tv was dedicated with 
a Sunday (8) afternoon simulcast. 

Sarnoff, along with a group of 
key industry figures and editors, 
were flown down from New York 
and Washington for the special 
weekend of dedicatory ceremonies 
marking the official opening of At- 
lanta’s most intriguing ‘‘split-level 
house.” 

The new mansion on a hill over- 
looking Peachtree St. (on a site 
which figured prominently in the 
Civil War) is a blending of the ro- 
mantic South’s finest ante-bellum 
plantation house with the embodi- 
ment of the Southern dream of 
white columns, wide veranda, spar- 
kle — crystal and = candlelight, 
antiques and elegance, contrasting 
sharply (in the split-level rear) 
word in tv studio modernity. For 
the New York and D. C. contingent 
on hand, it was strictly out of the 
“gee whiz” story books. 

Managing director J. Leonard 
Reinsch and WSB general manager 
John Outler, along with their aides, 
knocked themselves out in prepar- 
ing for the weekend of festivities 
and they can take a bow for trans- 
lating it into one of top industry 
junkets of recent vintage in which 
“White Columns” vied with the 
famed dogwood trees as Atlanta’s 
chief tourist attraction. 

Along with Gen. Sarnoff, speak- 

(Continued on page 32) 


WGA Mulls Annual 
TV Writer Award. 


4 Hollywood, April 10. 

When the semi-annual meeting | 
of Writers Guild of America’s na- | 
“ional council is held here next | 
Saturday and Sunday, establish- | 
ment of an annual television writer | 
award will be on the agenda. Pos- | 
sibility of such an awards event | 
being televised will also be dis- | 
cussed. | 








Several awards proposals are cur- | 
rently being discussed by the. tv 
branches of WGA, one for a joint 
altair, the other calling for awards 
to be presented here one year, in| 
N. Y. the next, still another for 
Separate affairs. Also being-mulled 
1S the possibility of an awards din- | 





mer with no telecast so that it | 
pete have a “gridiron dinner” | 
catia One plan being considered 


‘ls for a televising of the event, 
With a show apropos to tv’ing. 
on oA Will also discuss possibility 
R. Constitutional amendment to 
ying membership requirements 
Cue to overlapping between tv and 
Pix, now that many screen writers 
are in ty, and vice versa. 

Also on the agenda will be finali- 


ent of the amalgamation pro- 
WGA for radio-ty branches of 


W; and adoption of constitu- 
al amendments to be submitted 
fon enmembership on amalgama- 
1 s j 
methods reamlined operational 


bev ttional chairman F, 


tion 


+ 





. , Hugh Her- 
‘t will preside) 5 <5 





SET ‘MAYERLING’ 
AS FEB. 4 SPEC 


Feb. 4 is the date set for’ the 
“Mayerling” NBC-TV spec which 
will co-star Audrey Hepburn and 
Mel Ferrer, with Aantole Litvak as 
guest director-producer. It'll be 
the tv premiere for all three. 

Negotiations for the Hepburn- 
Ferrer-Litvak teamup were final- 
ized last week by Showcase Produc- 
tions, which will bring in the 90- 
minute spec as one its “Producers’ 
Showcase’ ‘entries for the '56-'57 
season. 


Gray Into Black, 
Hypoes WOR-TV 


Program Lineup 


Now that Bob Leder is taking 
over WOR-AM, Gordon Gray will 
have more time to devote to 
strengthening the weak areas that 
remain in the lineup of its video 
sister, WOR-TV, the station has 
indicated. Gray was in command 
of both of the N. Y. outlets until 





Leder was brought into the radio | 


picture from WINS. 
The primary WOR-TV program 
areas that are being considerea 


for uplift are the 6 to 7:30 p.m. 
and 9 to 10 p.m. strips. Station 
reports that the stanzas within 


these time periods aren't bring- 
ing in as much revenue propor- 
tionately as other shows. The 


changes will probably take place | 
program- | 


in time for next fall’s 
ming. 

One of the most 
shows on the syndication 
has been described 
of a letdown for WOR-TV. MCA- 
TV has packaged the Roy Rogers 


market 


and Gene Autry theatricals into an | 


hour-long stanza which WOR-TV 
has been playing at 6:30, after a 


half-hour of live kidvid with Ray | 


Heatherton, and while the cowpoke 
pix have mustered a fair rating, 
there seems to be a feeling on 
the part of some advertisers that 


ithe films won't pull an adult audi- 


ence, with the effect that many 
bankrollers seeking a mature audi- 
ence have shied from the product. 

The station, which has 
running in, the black for the past 
several months (mostly on the ba- 
sis of its “Million Dollar Movie” 
and afternoon Ted Steele lineups) 
is also concentrating on fall shifts 
in the 9 to 10 time. 
between the two nightly showings 


of “MDM,” the hour contains 4 | peing helpful to persons in distress.| 11 clusters 


variety of half-hour syndications, 


highly-touted | 


as something } 


been | 


Sandwiched | 


HOTTEST ITEMS 
NOT-ON AGENDA 


Washington, April 10. 

Although this year’s convention 
of the National Assn. of Radio and 
TV Broadcasters returns to Chica- 
go, the industry’s attention will 
still be focused on Washington. 
What’s going on 
these days poses a greater threat 
to the broadcasters than what they 
faced a year ago. 

Then, it was subscription tv—an 
issue which has, at least temporar- 
ily, subsided. Now, it’s a combina- 
tion of things, threatening not only 
television but radio as well. The 
indusiry is on the spot in Congress, 
with legislative eves turned on bait 
and switch, overcommercialization, 
beer and wine advertising, network 
pactices and monopoly. 

While none of these subjects is 
to sbe dealts with in any organized 
fashion at the convention, they are 
sure to be brought up in the key- 
note address on Tuesday (17) by 
prexy Robert E. Kintner, at the | 
luncheon speech the same day by 
FCC Chairman George C. McCon- 
naughey, at the NARTB tv code 
panel on Television Day (Wed.), 
in the Open Forum the same day, 











' 


| 
and in the annual report by | 
NARTB _ president Harold E. | 
Fellows. 


Also of major concern is the very 
crucial allocations problem, on 
which hangs the fate of nearly 100 
UHF stations and the hopes of a 
nation-wide competitive tv service 
If for no other reason, this subject 
should make the FCC panel discus- 
sion on Tuesday a highly interest- 
ing one. All seven commissioners 
will be on hand, including a new 
face, Richard Mack, successor to 
Mrs. Frieda Hennock Simons. 

Web Affiliates Alerted 

It may be expected, too, that 
there will be repercussions when 
tv network affiliates get together 
in their separate meetings to the 
sensational anti-trust charges 
against the webs by Richard Moore, 
prexy of KTTV, Los Angeles, be- 
fore the Senate Interstate Com- 
merce Committee. It would not be | 
surprising, also, if the tv indies 
marshall their strength in off-the- 
agenda sessions to plan a followup 
of Moore’s testimony. 

In keeping with election year. 
;} convention planners have arranged 
a forum on political telecasting on | 
Wednesday which should command | 
particular attention. James C. Hag- | 
gerty, news secretary to President | 
Eisenhower, who will be on the | 

(Continued on page 34) 














Cops Beef Over Way 
| They’re Portrayed On 
Montgomery Heart Show. 


New York’s Patrolmen’s Benev- 
| olent Assn. wrote to Robert Mont- 
gomery this week complaining | 
about the portrayal of policemen 
in “The Long Way Home” on the 
| NRC-TV show he presented March | 
24. John E. Carton, prexy of the’ 
welfare group representing “New 
| York's Finest,” said his organiza- 





ition has received ‘‘many protests” 
from the ‘city’s cops and from, 
affiliated groups in the National | 
Conference of Police Assns. He 
wrote: 

“T should like 
disappointment and 
of the unsympathetic manner in| 
which the policemen were por- 
trayed when a citizen was seized 
with a heart attack. I am sure you 
are aware of the roles which were 
played by actors and of the im- 
| pression it could not help 
iconvey to the viewers. 


resentment | 


| agree, I am sure, that policemen 
| have a well-earned reputation for 


| This helpful attitude of the police 


in the Capital | 


| 


to express our)! 


but | 
You must | 


——> 





Scramble For $25,000,000 Billings 
As Biow Folds Agency On June 30 





Buchanan to JWT 








*¢ With Milton Biow folding his 
| agency on June 30, after a nearly 
| 40-year reign as one of the Madi- 


In the reorganization of the! son Ave, kingpins, a mad scramble 
|radio-tv department at Young & | js on among the rival percentage 
|Rubicam, video supervisor Bob | houses to grab off the juicy billings 


{Buchanan is moving out to hook 
;}up with J. Walter Thompson. 

| -Buchanan will ride hard on 
| JWT’s expanded activities on dra- 


| matic properties. 





Orson Welles In 


Desilu Teamup On 
Theatre Series 


Hollywood, April 10. 

Company to explore ‘new con- 
cept” in tv, filming a series of 
“theatre faithfully reproduced on 
film,” has been launched by Orson 
Welles, in association with Desi 
Arnaz and Lucille Ball. Welles 
checked onto the Motion Picture 
Center lot here last week to com- 


mence work on series. New firm 
will opera‘e independently of Desi- 
lu Productions Inc., the Arnaz-Ball 
filming outfit, although working in 
conjunction with it. 


New series will be a one-hour 


weekly show in which Welles will | 


star, as well as produce. If he 
doesn’t appear in a_ particular 
vehicle, he will narrate. In addi- 


tion, he is forming a new repertory 
company and will sometimes take 
minor roles in a number of the 
classic productions. 

Series is still untitled, but plans 
have been set to roll the initialler 
by May 15. “We will use the 
Desilu technique of filming in front 
of an audience, although the con- 
cept of actual theatre will be new 
to television,” Arnaz declared. 


MULL DUNNINGER AS 
SUMMER SUB AGAIN 


Dunninger, the mentalist who 
did summer duty last year on NBC- 
TV and almost sprung a permanent 
fall slot for himself, may pop up 





this season on ABC-TV as a sum- | 
mer replacement for the outgoing | 
has been | 
under consideration by ABC and a| 
decision is up to the sponsors, Gen- | 


“MGM Parade.” Show 


eral Foods and Pall Mall. 

If okayed, the show would start 
in “Parade’s’’ Wednesday-at-8:30 
post-“Disneyland” slot on May 9, 
following the departure of ‘Pa- 
rade.” Show is packaged by Stu- 
dio Films (though it’s live) and is 
repped by MCA. It ran last sum- 
mer for Hazel Bishop Saturdays at 
8:30 and by virtue of its ratings 
might have carved a permanent 
niche for itself had not NBC al- 
ready slated Perry Como for the 
full hour ride in that time. 


CBS-TV’s ‘20th Century’ 
Takes Trendex Beating 


CBS-TV’s ‘20th Century” on 
“Ford Star Jubilee” starring Or- 
son Welles and Betty Grable Sat- 
urday (7) drew the second lowest 
“Jubilee” Trendex of the season, a 
20.3, compared to the 1955-56 low 


of 20 pulled by Mary Martin and 
Noel Coward last fall. The 9:30 to 
were 21 vs. 16 for 
Jimmy Durante and 


ne 





NBC-TV’s 


mostly reruns. Five mystery half- /toward the public, incidentally, is | 90.4 for ABC-TV's Lawrence Welk: 


hours begin at 9, and a group, con- 
sisting mainly of anthologies, takes 
over at 9:30. Being mulled is the 


possibility of exposing feature films | majority of policy whose methods | 


at the time next semester. 

With the acquisition by WOR-TV 
of the RKO backlog, the station is 
still feeling out ways to utilize 
them in “MDM.” sii 


ithe basis of a story to appear in 
| Look Magazine's May 15 issue. 
| “In fairness to the overwhelming 


'of operations were unfairly repre- 
‘sented, I should like to suggest 
|that a positive program be con- 
| sidered ,by you tp portray tl 
policémdn in‘his true rol¢.” 


'20.9 vs. 24 for George Gobel and | 


|7.3 for “Chance of a Lifetime’; 
and 19 vs. 25.3 for “Hit Parade.’ 
| In the Sunday ho-hum parade 
| Columbia’s Ed Sullivan walloped 
| NBC’s “Comedy Hour,” 


the | 14.6, with ABC's “Famous Films” 
rated at 4.2. 


| still in the Biow house. Despite 
| the decline of the onetime major 
|agency which enjoyed an eminent 

Ad Row status with upwards of 
| $50,000,000 in gross billings, the 
| fact remains there are still some 
| $25,000,000 in client largesse to be 
| distributed 
| Among thesc are Benrus Watch, 
| Which Biow inherited a couple of 
| years back when the $5,000,000 
| Bulova account flew the coop and 

went to McCann-Erickson; Eng- 
| lander Bedding Co.; Hudson Paper, 
| Which had already served notice 
|it was exiting; Julius Wile Sons & 
/Co., plus some Procter & Gamble 
| business. (Understood the P&G 
| billings will be distributed among 
| the five agencies handling the soap 
| company accounts, with Kenyon & 
| Eckhardt also thrown in, while 
| Lennen & Newell is reported top 
— for the Hudson Paper 
viz.) 

Although the past year witnessed 
the departure of such lucrative ac- 
counts ds Philip Morris, Pepsi- 
| Cola, Whitehall Pharmacal, Schlitz 
|and Ruppert, which, together with 
Bulova represented an estimated 
$30,000,000 and more in billings, 
nonetheless the news that Biow 
was calling quits came as a major 
Madison Ave. surprise. General 
| trade sentiment was: “Don't under- 
estimate Milton Biow and his tal- 
'ents for taking hold again.” 

“As such there was every indica- 
tion that Biow was back in busi- 
ness, despite a drastically curtailed 
operation and reduced staff, once 
the Biow, Beirn, Toigo short-lived 
cumbo was broken up and Biow 
was again soloing it. (Ken Beirn, 
ex-Biow prexy, is now with Ruth- 
rauff & Ryan, while John Toigo, 
around whom much of the intra- 
agency conflicts developed, is cur- 
rently doing marketing duty for 
Schlitz.) 

In the onward and upward as- 
cent of Biow over the past 38 years, 
when he opened his small one-man 
shop, the vet agencyman pioneered 
many ad patterns in broadcasting. 
| When, years back, he maneuvered 
(Continued on page 32) 


National Spot Biz 
Still at Peak Pace 


new and significant trend is 
developing among national spot ad- 
| vertisers, with New York’s WCBS- 
|TV as the focal interest at present. 
‘Instead of curtailing spot tv activi- 
ties in late March, as has been the 
;case in the past, advertisers are 
continuing at a peak pace well be- 








/yond that date. The upbeat, it’s 
figured, will apply at least into 
| May. 


| The CBS-TV owned & operated 
bases the trend on April statistics 
\for its “Big Four” participation 
ifilm shows consisting of “Late 
|Shew,” “Early Show,” “Late Ma- 
\tinee” and “Picture for a Sunday 
| Afternoon.” Last year, 482 out of 
|a possible 704 spots in these four, 
‘or 68%, were sold during April. 
|This month, 692 out of 692 are 
|contrac‘ed for the foursome, with 
ithe SRO placard furthered by a 
| waiting list of clients. The num- 
| ber of daytime breaks sold is run- 
ining about 43% ahead of the sim- 
\ilar period last April. 

This is the second major trend 


‘at the station wi'hin 10 months. 
Last summer, spot advertisers 
'were buying their skeds earlier 


ithan previously and starting them 
|earlier—in late August instead of 
jlate September. 

In citing the details of the flag- 
iship’s “progress in spots,” general 
isales manager Frank Shakespeare 
\said the intention was not to make 
/with the boastful stuff so much as 


38.7 to} harboring the hope that the upbeat 


|marks development of an indystry 
trend on national snot: — 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by A merican Research Bur- 
eau ona monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
résponding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13-are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 























TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
" WCBS (2), WRCA (4), WABD (5 

NEW YORK Approx. Set Count—4,525,000 Stations— wor ‘ee ane WATV.Cis} maperreee)s 
1. Highway Patrol (Adv)........ WM. '. 505 844 Vee ey tae BOON. VU COO. 35 seeiess } |. SES eae | eer 34.0: {| Rain. or Shine... 0.66605 i . i ae 9.1 
| CBS Mewes ei iii es WGBS -:.'....6°78 
2. Guy Lombardo (Mus)......... Witenes oe 4 NENG ahs 5 os cost some Pine. 7:0047:380 sie ses 2: ce a ae BOs oo 5 sc ie $2:4:| Rain: or Shime:: 034 05...05 ¢« MISES Soseveas 12.3 
Fs Oe IONS os hss ob hes Woe <- aos 8.4 
.3. Death Valley. Days (W) ...... i Aer eee a McCann-Erickson.. .Wed. 7:00-7:30 ......... 8 aes Seer ay 32.4 Rain or Shine... .>. if. s.ics cb, SEE oe 11.0 
Cee INO WE | oi 06 Fee ke Ve be WCBS . 86 
4. Great Gildersleeve (Com)..... WROA 552.624 WG. 2 USS aee eee SOE: VTS Soest ed: MOIR Rants ig eS Sac it | RAT Or SPs... s tira 3 bes be! Ns ee 8.1 
CES NeWS ise en es oe a WoRe 2.0.5 & 5.5 
5. Superman (Adv)............. WRG. ce e<e 5 PIaAMineG::..¢ se}. Mon, 6:06-6330. .6.. soe LC Sr. 30.7.......53 26.7| Clubhouse Gang....i.....° WPIX 02... 6.7 
6. Seience Fiction Theatre (Adv) WRCA......... 6 5 peat hes ait A Prt 8:00-6:80. ks vid deed SO Biss bsreds MES oe et cane 28.3 | Rain or Shine... ..........% AVOID ce 6's tnsc 9.7 
: - eR OINO WEY... Wb a Sais «ace k WORSE is plsi él es 7.6 
6. Rheingold Theatre (Dr) ..... WO: 4s sau ak’ ERE STE Yo Mon. 10:30-11:00 ....... PO se it Dts scares oe see Wie be cecc wee 
8. Star and the Story (Dr)...... WRG S323 5605 EPIONA. = 6 Ss csise ey SE gy Se | a ar Rees acivit sates BO scm ae ae 3035 iGene Autry. .j....s.ceeee. WII “sins ars 10.9 
8. Waterfront (Adv). ........... WARS. acces. 1. Wy egies ea Tue TIE - i Kaitcies OAS eet sa 20S. v0 die'ss 44.5 | Name That Tune........... 8. re 14.8 
10. Annie Oakley (W)............ Are CO ais Sw uk acta tee ne ET | ore es ain ead ik Beare ke ey ae eres i) 5.7 
CHICAGO Approx. Set Count—2,055,000 Stations—WBBM (2), WNBO (5). WBKB (7), WGN (9) 
1. Secret Journal (Dr) ...... - I os ok ois |e Ve eee ee Sat. 10:00-10:30. -........ A rs eee F 63.9 6625S RES BOF FP Wresttine #.0-0 5 ae oe MUG 36s). REGS 6.8 
2. Science Fiction Theatre (Adv) WNBQ......... Ziv... jwise ofe'd a I eae oS oe. oS Se Bee C2 eee ee ‘BS 2 | Wheselime. 5 Ss tees WEE 6. Shen ats 6.9 
3. Championship Bowling (Sp). ..WNBQ......... Schwimmer........ Sat. 11:00-11:30 ........ 3 A aR eee G46... S035 34.1 | People’s _Theatre...........% a ea 5.4 
Sat. Movie Date.......... . OT aoe 4.1 
4. Highway Patrol (Adv)........ WHE 5. «xacas ee: pa X3SRS S Thurs. 9:00-9:30 ........ . oe Sa serie OS Sere @.. 59.7 | Lux Video Theattfe......... pf ee 32.8 
©, Cigee Bee (W). ioe canbe: WES ores Ree SEO co eh PRINT: Pre iskeis c.0e:e ane SEE: iF 3 ee ae 25.5 | Meet the Presse... .. 66 s20% WNBO - =. ccc 6.3 
6. Superman (Adv)........ <5 saw ORES a oo a wee Pilaminge : 302.5452: mat. S:0G-0:S0: .. 3. 6 oo Sit. PSs Meee age ee asc wa.01 Anmie Oakley: ::......2... WRaM- ..i... 6.9 
7. Guy Lombardo (Mus)......... WIRE; scence Ps 0055 8a enaes Bri: FSO: hess a Saas  } OPP res Ms web evase _59.5 | Our Miss Brooks........... WBEM ...... 26.8 
8. Confidential File (Doc) ...... i Ser ee Gala tik sida via Wed. 10:00-10:30 ....... 6 ae fe Ree oe 45:6: Weatiternian: 3.5.65 66 <5 os oes WNBQ ....... 15.4 
Request Playhouse....... ALCS ed ae 12:2 
$. Badge 714. (Myst) ........... ES Sr i 2) Cn ne mae Tues.-8:00-8:30 .... 6068: ee eee ce 69.2 | Fireside. Theatre........... WANG ..56: 24.7 
10. Life of Riley (Com).......... Jt) > ne a Se re Sat.6:00-G:30 -.655..% 6.45 wed? x a... he See 99:3 t Gere Rar ve sb ben's WBBM .....:; 8.9 





LOS ANGELES 


: KNXT (2), KRCA (4), KTLA (5), KABC (7) 
Stations— ;- Wy (9), KTTV (11), KCOP (13). R 























1. Amos ’n’ Andy (Com) .... > ieee a OT Pa Bete UT Ages BS 2c) Sn i SE en S242 tSuper Circus 66s otek BRB 0555 66.486 33 
2. I Search for Adventure (Adv) KCOP.......... Oe a, ae Thurs. 7:00-7:30 © «<i: 5 Sena at ore Be o,f ays 584 |: Annie Oaktey::..3.-. ens oo Boe 8 SES: 13.8 
3. Confidential File (Dee)...... EE. TTV......05,- OP) Gs AE ea aE SUN. OS 2O:08 cs 6s kes Oe os ss tae ee 57.7| A. Hitchcock Presents...... Me Gh 0606 24 16.3 
A. Eile et item am) | & .. isos BRL MV ven ceacees C1 ane oe Mon. 8:30-9:€0 ......... WMD «ace ce ote oo i Go eT 67.2 | Godfrey’s Talent Scouts.... BNAT occas 14.3 
5. Superman (Ady) FP Sh ty a ee Plaminge: ; cies’ Bat. 7:00 B04 is cceus. ve ee a Pee ON SE ee 51.3 | Hometown Jamboree....... BATA «6 -di55 sce 10.6 
6. Life With Father (Com)...... I. NXT......... USL RP Oe Prt. FOR: . cde dé des ire ae 0 TR anaes 55.0 | Cavalcade of Sports........ BRCA i206 ose 21.6 
7. Badge 714 (Myst)........... | i a |e. eae i | oe hee eee at. 7:30 0G). ccectse tou ay A ee ve 6¢:5.| Bie Surprise... .. «osee ce oe ant aa.4 
8. My Little Margie (Com)...... 3 4 ee rereo once?) CS errr Mon. 7:30-8:00 . ....... DN re has vile OS arr 64.7 1 Gimdio GRO. so5co san oa to's Ree cn 5 os 19.0 
*. Sumete Jim tA@y) ©4544 .6.5% or wt rece ean Screen Gems......-Mon. 6:00-6:20 ......... Rese os. 5 es ae eae BO'8) Cleon? Rint os cece care Raw |. 2c eS 5.9 
10. Buffalo Bill Jr. (W) ........ 9. ee SOR Ns fe BPRS cee Wed. 6:00-6:30 ........ PG. es cats Oe. OS. hs 35.8 | Stories of the Century...... RTE 60633 i2 6.3 
CLEVELAND Approx. Set Count—1,050,000 Stations—KYW (3), WEWS (5), WXEL (8) 
1. Highway Patrel (Adv) ....... ay eS Or ae ee OSs re esas Le? Tues, 10:30-11:00 ........ "7 1) CR aa ae yt EP pens ee are Serer reer ee fies 16.6 
2. Range Rider (W) 5 ist LOM. sa ceamo bs EE aos a Os hs CONU  E e-, r 15 A SR her 4956. 03553 eee L1CE: & Great Life... x< 4k. 6. ee ae 20.2 
3. Soldiers of Fortune (Adv)... . I. YW ......... PRO: Somat Sa S Pee MUTE. TO0+TAN oss cccss MN os ck area oo is aa ee Saks SCO WIG ss mes ar Se e's WE soci 11.4 
4. Annie Oakley (W) ........... We celle Saab ooh CRS: cece fet Pe Pat, 6:207200 ...4 v050% 6 Boe AS eaaa ss ES oa aie « dale 41.1 | Death Valley Days......... 1S. re ee 9.9 
5. My Little Margie (Com)..... USD Gar ae ae Oricial.. 30455 DIOR T0068 2B0 keke kak: BP Ors. eee } Gare 33.5 | Mobil - Theatre... ......ece. WY AS V0. eters od 10.7 
6. Racket Squad (\Myst)........ 08.5 SA ME 6 oa ak a ee Sat. 7:00-7:30... cecccks | i a ae rn een 6h oe 40:3-| Gene “ABUEY ©. 66 oi oc keke Ware 06 83 19.2 
Ze Burcaro Bil Je, CW)... cea aas ge 2 re Se ee Ot. ee) sk oaiee seas Se Ree roe : i Se eh oe eras Some Sree 15 
3. Seeoret Journal Gr).......... WEWS......45" ROOM to Ate oh waite Pri. O00 S0 i kc decis. po nore eins {eck GO) eee. PROD 6s. tc a's cc's cle ater Be on 6 adds 24.3 
9. D. Fairbanks Presents (Dr)... IL.YW.......... oP I pare art Wed: 7:O6-7:30 | «. ait. Le cS ar eee 37.1 |Great Gildersleeve......... Dt Fe 14.7 
10. Badge 714 (*fyst) MY ts obs we ae MN ons stath Fold ealohe 6 ETE 70047 BO ok eb ae | ae eee 37.4 | Amos "HW AMGY | ooo eds ee ee arene 17.4 
ATLANTA Approx. Set Count—460,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Amos 'n’ Andy (Com) ....... ft, ee tins Ge ctisli vi Bun. 7:00-7:80 brs ksi. SOM rite eens Es ¢hhSuqas 49.2 | Racket Squad.............. ree 12.3 
1. Superman (Adv) ............ Wee. ; ks cisc& Fiaminge.. oes 0s Wed. 7:00-7:30 .......: YP ees (1 $ RAP Bete CO foe fe. che cca two WAGA 5.5 
3. Jungle Jim (Adv) ....., WL WeA..5 cs c'cc's Screen Gems...... Mon. 6:30-7:00 ........ PSR Ot ees 27.9 | Weather; Sports........... ef 

. Sg Nias Cil ta" pon oe ah iale 7 of Saar 6.4 

3. Sheena of the Jungle (Adv) . WLW-A........ BIO. sn Figs ste ok Thurs. 6:30-7:00 ......° iy De ae 6373.20.53" 30.4 Paul-Ford; Sports.......... WAGA ..i+2.. 36 

. OUG: Nowe! 805 ccddeeds WAGA 3050.; 7.3 

3. Waterfront (Adv) Nias s elk ee a ee ac MCA sedi clviceadas PTT. 7:00-7:30)... esa ccc: SE «oh ah aed SR are 37.4,Great Gildersleeve......... TE 2 ics 6 + adatom 
6. City Detective (Myst)........WSB ._......... tt OA «as MOR BEBO IO io os s'cies SSS oy OR 21.7|Sky Theatre Lae | 1,4 
7. Wild Bill Hiekok (W)........WLW-A........ Flamingo.......... Thurs. 6:00-6:30 ........ | ly Pee DL ee ee bo 238.3 Long Jobn ilver..:....... WEB o3'...%4%> 60 
3. Stars of Grand Ole Opry (Mus) WAGA......... Flamingo....... ‘es CU WOU so on ho 2 o's ye pee Pe tete eA Ban 44.1} It’s a Great Life........... Wests} Ke 
9. Annie Oakley (W) ye | 3S Cae CO ci crebelt ct: .. ‘Mon. 6:00-6:20 ........., Se Seer oF Fees 27.) | Clubhouse Gang. .......... eee ss oa eae 
10, Highway Patrol (Adv) .......WAGA......... rats | is Be Fri. 7:30-8:00...........'. ne Sa | ) A £0,.6|Rin Tin Tin.........60000. WLW-A .... 26.3 
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MCA-TV Plays It Safe 


Belief generally is that the distributor association definitely 
being planned by five of the larger syndication companies will 
not have the support of MCA-TV Ltd. It appears unlikely that 


MCA will be in on the formation 


say that it is almost as unlikely that it will join the vidfilm organi- 
zation at any time in the foreseeable future. 

Since MCA-TV is a subsidiary of Music Corp, of America, 
opinion in some quarters is that it has too much at stake. In 
addition to syndicating and selling tv film nationally, MCA is 
also engaged in the normal functions of a talent agency, in pro- 
duction of live tv and is in other ways in constant contact with 
Because of this broad network functioning, idea 
is that MCA wouldn’t risk offending the networks by letting any- 
one of its subsid outfits join an org which is based, among other 
things, on varying degrees of anti-network feeling (to judge by 
some of the reports that come from its charter members). Screen 


the networks. 


Gems, Ziv, Television Programs 


Guild Films—the charter members—are in no way engaged to 
the same extent in network relations. 
An MCA spokesman said, however, that no final decision on 


joining the association has been 


don’t know what the organization’s function is yet; when we do 
we'll make a decision,” he declared. No comment was offered 
on whether MCA-TV would join any outfit whose members mostly 
have some degree of anti-network sentiment in common. 

National Telefilm Associates, which is in the biz of selling fea- 
tures to tv rather than half-hour shows on film, presents itself 
as a likely candidate for organization membership. 


of the new group and observers 


of America, Official Films and 


reached by his company. “We 








Network Time Chief Roadblock In 
Unloading RKO Finest 52° Backlog 





As the first major project to sell + 


features for tv network use, the 
RKO Teleradio “Finest 52” blue- 
print has met with heavy sponsor- 


agency interest. But the chief dif- 
ficulty in selling the cream 52 pix 
of the RKO backlog to a network 
is clearing an adequate time slot 
for the proposed 90-minute show- 
case. 


Price doesn’t seem to be an ob- 
jection. RKO, trying to sell to 
other. sponsors besides parent com- 
pany General Tire on splitting the 
hour-and-a-half three ways, is ask- 
ing’ $20,000 net profit per half- 
hour, it has been learned. Adding 
the normal 15% agency fee, the 
cost for the entire 90-minutes to 
the three bankrollers works out 
to slightly better than $70,000. 

Choice of th» “Finest 52” out of 
the 150 RKO backlog pix (which 
the company has until December 
of 1957 to sell on a one-run basis) 
is arbitrary, since RKO Teleradio 
execs figure many advertisers may 
find that they prefer others of the 
remaining 98 instead. RKO says 
there might be as much as a 25% 
disparity of opinion on which are 
“finest,” and in such a case it'll 
re-tailor the package to suit ad- 
vertiser demands. 

Since Gen. David Sarnoff has 
nixed the use of features in prime 
NBC hours, and so far nothing 
tangible in the way of a time clear- 
arce seems to have come from 
tightly-packed CBS, most of the 
RKO pitch has centered around 
lining up ABC for the three-way 
cost split, One sponsor was an- 
gling for ABC on Monday eve- 
nings, but had to withdraw when 
the network couldn’t clear enough 


TPA Digby’ Series 
Sth in Production 


Television Programs of America, 
already having four new series in 
Production, is starting very shortly 
On its fifth, “Mr. Digby,” with Bill 
Demarest tentatively set as the 
lead. Vidfilm will be based on a 
Satevepost collection by Douglass 
Welch, making “Digby” TPA’s sec- 
ond series to come from that mag. 
The other Satevepost-inspired show 
1s “Tugboat Annie” skein, first of 
which is currently in the editing 
Stage. 

TPA production on “Stage 7” is 
Beared for immediate syndication; 
ne” and “The Last of the 
Mohicans” which also has one pic 
finished) are slated for fall ex- 
posure, as are Dougfair’s English- 
made “Captain Kidd” and “N. Y. 
Confidential,” first of which was 
finished on location in N. Y. re- 








cently. Vidfilm has $313,000 tied 
Up in, 1956 pilpts, . ; 


Rich Roach 


Hal Roach Jr., finding that 
the bookkeeping-legal-cost es- 
timating matters that fall to 
the telefilmer have gotten so 
complex and extensive, is con- 

_ structing a new building on his 
Coast lot just to house his ac- 
counting and tegal staffs. 

A separate building for these 
people is unique in tv films, 
but the capper is the $100,000 
Univac machine he’s hiring 
and installing in the building 
to relieve the overwhelming 
paperwork situation. 


Hal Roach Sets 


Blondie’ Series 








- 





For Vitapix Net 


First of Hal Roach’s production 
commitments to the'56 Vitapix 
stations will be a series based on 
the comic strip “Blondie,” with 
Pamela Britton as Blondie, Arthur 
Lake reenacting his feature film 


Dagwood role and Harold Peary 
as neighbor Herb Woodley. Skein 
will be ready for the Vitapix line- 
up by October. Johnny Greene 
will write. 

Roach and Vitapix will coordi- 
nate the publicity-promotion activ- 
ities of their recent tieup. Mean- 
time, Roach is proving himself one 
of the busiest prducers in tv: he’s 
not only got the “Blondie” series 
but other near-at-hand commit- 
ments with Vitapix, and last Sun- 
day (8), he started “The Stories of 
John Nesbitt” for AT&T on net- 
work and he does the “Screen Di- 
rector Playhouse” for Eastman 
Kodak (both of which he owns); 
“Life of Riley” and “Great Gilder- 
sleeve,” “It’s A Great Life,” ‘“Fron- 
tier,” “You Are There’ ‘and ‘Code 
Three’’—all via contractual ar- 
rangement with other producers. 
And -now he’s going to make a 
feature film of the “Our Gang” 
comedies, which were first pro- 
duced as shorts for theatre, then 
were transplanted to tv as “Little 
Rascals.” Another full-length fea- 
ture he has blueprinted is “Racket 
Squad,” based on the half-hour tv 
reruns. 


‘Backstage’ Telepix 


Hollywood, April 10. 








Collaborating on “Backstage,” a 
new telepix series, are producer, 
Jerome Robinson and thesp Vin-| 
cent Price. Series will dramatize | 
personal moments in lives of film | 


Stars and other celebs. : 


Price, is slated fg host the sexjes, 


« 


TELEPIX CODE 
5 FORMULATED 


Hollywood, April 10. 

Some 30 telepix producers and 
nets, plus various trade orgs, have 
in their hands for consideration a 
voluntary telepix code, carpentered 
by a special multi-org committee 
headed by Desilu. v.p. Martin 
Leeds. The 18-page “Declaration 
of Intentions” is virtually a direct 
counterpart of the Motion Picture 
Production Code, but without pos- 
sible penalties. However, some 
rewriting has been done to fit the 
vidpix industry, but for the most 
part the suggested restrictions and 
wording are familiar to the theatri- 
cal filmmakers. 


Aside from chairman Leeds, 
others on the special committee in- 
clude teefilm producer Thomas 
Lewis; D. Brandon Bernstein, at- 
torney and rep of National Audi- 
ence Board; producer Hal Hudson; 


| Max Gilford, counsel of National 


Society of TV Producers; and Wil- 
liam Tankersley and Robert Wood, 
Coast continuity acceptance top- 
pers for CBS and NBC, respective- 
ly. Apropos of suggested tv code’s 
similiarity to MPPA code is pres- 
ence of William H. Mooring, syndi- 
cated columnist for Catholic pub- 
lications, on the committee as an 
alternate to Bernstein. Committee 
has been working on project since 
last October. 


ATAS to Administer 


Recipients of the suggested code, 
including the Academy of TV Arts 
and Sciences, have been asked to 
comment on the document and its 
self regulatory suggestions. Next 
week, committee will study the 
comments and restudy the suggest- 
ed code, before submitting it to 
ATAS. Present plans call for 
ATAS to “administer” the code and 
give it the widest circulation. 

In some respects, the suggested 
code is also a paraphrase of the 
National Assn. of Radio and TV 
Broadcasters code, but greatly 
streamlined. The categories cover 
a wide range of subjects, from sex 
to religion, from crime to com- 
munism. 

Document is “not an instrument 
of censorship ... It postulates 
neither arbitrary nor rigid rules,” 
according to committee, In part, it 
asks that: 


Marriage and home always be} 


presented with dignity and respect 
due them as the sacred institutions 
they are. Divorce shall not be 
treated casually nor justified as a 


(Continued on page 32) 





Liv ‘Science Fiction’ 
In N.Y. Double-Exposure 
Via Emerson Drug Coin 


For the second time in the N. Y. 
tv market a half-hour film show 
has been sold for exposure on two 
stations every week, both out of 
the Ziv shop. “Science Fiction 
Theatre,” having launched several 
Fridays'ago on WRCA-TV, begins 
its “double exposure” via WPIX 
tonight (Wed.). Emerson Drug 
owns half-sponsorship on each sta- 
tion, and the two-ply exposure was 
inked via Lennen & Newell. 

“Highway Patrol” plays on 
WRCA-TV Monday nights and on 
WPIX, Wednesdays, and is bank- 
rolled by Ballantine. The newer 
“de.” placement, however, might 
have different stanzas on WRCA 
and WPIX in the course of a week, 
whereas the same “Patrol” is 
played twice. 

Thinking of Emerson Drug, 
which is pitching Bromo Seltzer, is 
said to revolve around wanting 
network (NBC) key WRCA-TV 
mostly for prestige and WPIX to 
“mop up” by catching the adult 
audience via its 10:30 latenight 
exposure. The WRCA-TV play is 
at 7 p.m., when a large share of its 
healthy audience comes from teen- 
agers, who aren’t particularly ripe 
headache-getters. 





More TV-Film News 
On Page 35 
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AAP Sets Major Ex 





TV-Films ‘Who’s Who’ 


There are a total of 81 major 
telefilm producers and distrib- 
utors, 462 producers and dis- 
tribs doing ‘‘some tv work” and 
373 firms engaged in spot film 
commercial production. Statis- 
tics come out of the Spring 
edition of Who’s Who and 
What’s Where at TV Film Pro- 
ducers and Distributors, . out 
this week. 

Broadcast Information Bu- 
reau, which publishes the list, 
also reports that some 1,432 na- 
tional advertisers or products 
; are using these spots, and lists 
| 
| 





the commercial producers mak- 
ing them. 








| 


UPASets Up Brit. 
Org for Teleblurbs 
& Theatrical Pix 


United Productions of America | 


is launching a British company to} 
produce telefilm 





commercials for | 
English video and to handle dis- 
tribution of UPA theatrical prod- 
uct throughout the continent. It’s | 
jalso. highly probable that the ani- 
imation firm will also seek to pro- 
| duce entertainment film for tv and 
|theatres in England, using English | 
| production and performing talent. | 
| UPA prexy Stephen Bosustow | 
;expects to have the British UPA |! 
|Ltd. producing by next fall. In| 
the meantime, the U. S. company | 
| has formulated a pvice structure | 
‘for the half-hour series it plans 
(this year in connec‘ion with CBS- 
TV, and it has plotted a fair idea | 
of the program’s format. | 

UPA, under a seven-year pro- | 
duction contract with the tv web, ; 
is asking a net of $1,688,000 from | 
sponsors for the ’56-'57 season, | 
meaning that each of the 52 half- | 
|hour all-cartoon stanzas _ planned | 
will bring the producer $31,500. | 
Columbia will take its 50° of the | 
deal out of the net profit, a 








production is deducted. 


Bosustow said that the CBS-an- 
chored skein, 13 of which well be! 
ready by Sept. 1, will contain two} 
six to seven-minute portions and | 
three three-minute shorts in every | 
half-hour stanza, and he hoped to 
clear up rights with Columbia Pic- | 
tures on use of UPA’s Gerald Mc- | 
Boing-Boing character as “emcee” | 
of the show. One of the six-minute | 
insertions will be one of UPA’s| 
old Columbia theatrical ‘pix, and | 
the three-minuters will consist of | 
short*yarns or animations to song. | 
|He and network execs expect to) 
go airwise by October, with a 7:30 | 
p.m. berth as the tentative show | 
time. The night for the “cartoon 
variety” showcasing was not speci- 
fied. 

UPA, 
ducing 


which will continue pro- 
“Mr. Magoo” shorts for Co- 
lumbia Pictures for theatrical use, 
is ‘forming an English operation | 
with English personnel. There is | 
a possibility, apart from straight 
(Continued on page 32) 


NTA SELZNICK PIX 
SOLD IN 57 CITIES 


National Telefilm  Associate’s 
David O. Selznick features are 
now placed in 57 markets, with 
nine new ones having been inked | 
during the past 10 days. In most | 
situations, the pix, each costing 
$110,000, are sold along with 25 
other NTA films. 


The Selznick pix have been on 
the market for about seven weeks. 
Newest markets to buy them are: 
KSD-TV, St. Louis; WRC-TV, 
Washington; KFMB-TV, San Diego; 
WCIA, Champaign; KRNT-TV, Des 
Moines; WIT!, Milwaukee; KLRJ- 
TV, Las Vegas; WTAR-TV, Norfolk, | 
and WXEX-TV, Richmond, 














|, with Columbige 


N OF INTENTIONS’ 


pansion But Lots 


Of Hurdles on Matty Fox Takeover 


* An expansion of the Associated 


Artists Productions sales force to 
many times its current strength 
is taking place. The buildup of 
sales and changes in other areas 
of the tv film distribution company 
are considered of sufficient magni- 
tude to enable it to take on all the 
RKO features now controlled by 
Matty Fox as well as AAP’s own 
Warner Bros. backlog. 

The negotiations for AAP to take 
over Fox's (C&C Television) fea- 
ture supply for tv are continuing 
strongly, with both sides to the 
sessions described as “trying very 
hard to close the deal.” It was re- 
ported, however, that many “stum- 
bling blocks” face Fox before he 
can consummate the contract with 
Eliot Hyman, prexy of AAP, and 
the representatives of PRM Inc., 
the industrial firm which backed 
Hyman in the pairchase of the 
Warner pix. 

Fox has a contract witn Inter- 
national Latex, concerning a prom- 
ise on his part to arrange an ex- 


|tensive tv spot campaign for the® 


advertiser (in coordination with 
the sale of RKO pix), and it seems 
he’s having difficulty getting out 
of it. He also made commitments 
to some banking establishments, 
including Serge Semenenko’s Bos- 
ton concern, in order .to raise 
money to buy 
in the first place; these deals re- 
portedly have to be straightened 
out too before he can make a final 
move with Hyman. Some quarters 
feel that the problems facing Fox 
make the deai impossible, despite 
the fact that nego‘iations have 
been going on for several weeks. 
Hyman, in 
sion, has made former Station sales 
boss Bob Rich, general sales man- 
ager of the entire operation, which 
includes an enlarged national sales 
division as well as a much-padded 
local operation. Formerly, the two 
divisions were separate, local under 
Rich, and national sales under Paul 
Quarton. Quarton is now assuming 
command of a combined advertis- 
ing-promotion-research-publicity di- 
vision under Rich. é 
Rich has been given four region- 
al sales directors and a local sales 
staff of 10:to 15 men al! told. Don 
Klauber, longtime of AAP, will be- 
come director of local sales; Arthur 
(Continued on page 32) 


Guild, Herb Wilcox 
To Team on Vidpix 


Guild Films and British motion 
picture producer Herb Wilcox are 


in the final stages of negotiation © 


to co-produce a half-hour tv film 
series for next fall. This is the 
first of an undisclosed number of 
international vidfilm deals which 
Reub Kaufman, prexy of Guild, is 
working on. 

Both parties to the Wilcox-Guild 
deal are supplying several pro- 
gram formats, one of which will be 
finally chosen to go into produc- 
tion at the London Shepperton 
Studios and to be available here 
in September of this year. Choice 
will be made from among Guild's 
‘Famous Authors” and Jack Lon- 
don series, and Wilcox is putting 
up a variety stanza, ‘London, Paris 
& New York,” for consideration. 
He said, before returning to Eng- 
land over the weekend, that he 
was mulling other programs to toss 
into the idea hopper, but that they 
were “too nebulous” to disclose at 
present. 

Together he and Guild will put 
up $1,000,000 to produce their final 
choice. He said that both negotia- 
tors has been fixed to a definite 
minimum investment, but that the 
actual proportion of each total 
investment has not been fixed. 
Guild will distribute the picture 


internationally, with Wilcox set to: 


the RKO product . 


planning his expan- , 


do most or all of the actual pro-, 


duction. 
While in the U.S, Wilcox set a 


three - picture’ theatrical deai with’ 
MGM and another pact for one qc . 


pried fara gl ht 
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TWENTIETH CENTURY 

(Ford Star Jubilee) 

With Orson Welles, Betty Grable, 
Keenan Wynn, Ray Collins, 
Gage Clarke, Lance Fuller, Nor- 
man Sturgess, Roy Glenn, Rob- 
ert Johnson, Steve Terrell, Olive 
Sturgess, Ralph Dumke, Benny 
Rubin, Paul Siemion, Phil Van 
Zandt 

Producer: Arthur Schwartz 

Director: Paul Nickell 

Writers: Ben Hecht, Charles Mac- 
Arthur 

Adaptor: Robert Buckner 

906 Mins.; Sat. (7), 9:30 p.m. 

FORD MOTORS 

CBS-TV, from Hollywood 

(J. Walter Thompson) 

The Ben Hecht-Charles Mac- 
Arthur show biz comedy, ‘‘Twen- 
tieth Century,” which has had sev- 
eral legit and Hollywood work- 
overs since it was written back in 
the 1930s, came through its video 
baptism on the “Ford Star Jubi- 
lee” series Saturday night (7) with 
enough laughs to rate it as a hit 
in this medium as well. The script 
had enough vitality to survive a 
production that failed to treat it 
as a legitimate play. The curtain 
lines at the end of each act were 
lost in a shuffle instead of being 
the climactic points of the stanza, 
and the final scene was completely 
thrown away with some limp rou- 
tine which, if memory serves, was 
not in the original play, or if it 
was, was executed with consider- 
able more sharpness than on this, 
tv stanza. 

Withal, it was still a funny show | 
with several crackling and irrever- 
ent lines that had fresh impact on 
tv. The performances were un- 
even but overall were adequate to 
capture some of the madcap qual- 
ity of this saga of a bankrupt 
Broadway producer who tries to 
con a Hollywood star, once his 
protegee, into signing a run-of- 
the-play contract. 

Orson Welles, as Oscar Jaffe, 
the uninhibited egomaniac, was, 
for once, not consistently hammy 
enough. Welles played the part 
with a slight Germanic accent 
which he didn’t always remember 
to use. It was only a minor flaw. 
When Welles played with his ac- 
customed flamboyance, he carried 
the play with him. Unfortunately, 
he did not maintain the pace. 

As the successful Broadway ac- 
tress gone ‘ Hollywood, Betty 
Grable showed a part of the bras- 
BY quality that was needed for this 
role. She suggested the role rath- 
er than fulfilled it. Keenan Wynn 
and Ray Collins, as Welles’ acer- 
bic hard-drinking sidekicks, hit 
_the right note as did Gage Clarke 
in the role of the escaped lunatic. 

Lance Fuller was okay as the 
cowboy while Benny Rubin and 
Paul Siemion made the most of 
the bearded “miracle players’ 
twins. The only dated and “sour” 
note in the play, in light of recent 
events, involved the Negro porter 
on the train, played by Roy Glenn, 
whose role as the butt of some 
jokes may have produced some ra- 
cial sensitivity. 

The plugs were not handled in 
the smoothest manner. In one 
case, a commercial involving Rail- 
way Express was “integrated” into 
the actual play in a confusing way. 
Added to the Ford plugs were 
some time-signal briefies for other 
products; it gave a smallitime fla- 
vor to a show which, since it was 
chosen for a colorcast, should have 
been given an allout class treat- 
ment. Herm. 





HIGHLIGHTS OF THE GREAT- 
EST SHOW ON EARTH 

With Mr. and Mrs. Robert Cum- 
mings, John Ringling North, 
Sabrejets, Marilex Duo, Trevor 
Bale’s Tigers, Dschapur & Rutha, 
Five Verdus, Titos, Takeo Usui, 
Hildalys, Evy & ITlonka Karolyi, 
clowns, Izzy Cervone Orch, bal- 
let, others 

Producer: Ted Fetter 

Director: Byron Paul 

60 Mins.; Tues., 7:30 p.m. 

GENERAL FOODS 

CBS-TV, New York 

(Benton & Bowles) 


THE $64,000 CHALLENGE 
With Billi Fox, emcee; Mrs. Myrt 
Power, Redmond O’Hanlon and 
challengers; music, Norman Ley- 
den; announcer, Bill Rogers 
Producer-Director: Joe Cates 
(Louis G. Cowan package) 
30 Mins.; Sun., 10 p.m. 
REVLON, KENT CIGS 
CBS-TV, from N.Y. 
(C. J. LaRoche, Y & R) 

Lou Cowan’s looks-like-a-second- 
edition of “$64,000 Question” hit 
paydirt pronto on Sunday (8) 
though possibly with ballyhoo of 
dubious merit as his “$64,000 Chal-| 
lenge” went in for the axed “Ap- 
pointment With Adventure” on 
NBC-TV. Redmond O'Hanlon, the 
N.Y. policeman pundit on Shake- 
speare who made 16G worth of 
hay on the parent Tuesday night 
show, appeared as one of the two 
panelists pitted against newcomer 
challengers for the boodle. In a 
section on father roles in the Bard’s 
works, O’Hanlon slipped on the 
Avon carpet by naming Polonius 
as the pappy of Desdemona in 
“Othello.” 

Bill Fox, the Sonny Fox of “Let’s 
Take a Trip,” who is Hal March’s 
opposite number, didn’t bat an eye 
as he looked at his paper presum- 
ably giving the mccoy answer (Bra- 
bantio). ‘Fox pas” was particu- 
larly noticeable, however, immedi- 
ately following when the challen- 
ger, a lieutenant in N.Y.’s fire de- 
partment, correctly answered that 
Polonius was the sire of Ophelia 
in “Hamlet.” Although this was 
Fox’s big opportunity to eliminate 
O'Hanlon, nothing happened ex- 
cept the blowing up of a storm in 
the newspapers hinting at allega- 
tions that “Challenge” had under- 
gone rehearsals. Anyway, the fire 
laddie will get another crack next 
Sunday, both starting at the $2,000 
plateau. 

There wasn’t much else to shout 
about. “Challenge” is a pale edi- 
tion of “Question,” though an in- 
teresting bit of Sunday night she- 
nanigan’s in Steve Carlin’s bid to 
fill tv with quizzers. The other pan- 
elist was old Mrs. Myrt Power, the 
baseball expert who ran herself up 
to 32G on the parent show. Against 
her was a retired 77-year-old ex- 
railroader who managed to make it 


a Mexican standoff to return both 
to the quizzer next Sunday. As 


'challengers fall out, others enter 


the tourney; ditto with the Tuesday 
night winners emblazoned as the 
“Roll of Champions” who’ve hit 8G 
or more on the toprater. There 
was no surprise element in the 
competition of twosomes on a sin- 
gle category, since these were an- 
nounced in the press releases. 
Hence, the program was remiss in 
making such a hurrah about the 
challengers’ selections. 

Although Fox was coming in for 
criticism—and at the first show to 
boot—his manner is low key, which 
is particularly suited to this type of 
show as per the Hal March ap- 
proach. He seemed slightly unsure 
of himself, but gives evidence of 
making the grade judged off his 
work on ‘‘Let’s Take a Trip.” 

This is another Revlon-backed 
deal, with Kent Cigs dumping 
“Adventure” to alternate with the 
cosmetic house. Barbara Britton 
blurbs for Revlon and Jonathan 
Blake for Kent. Trau. 


TELEPHONE TIME 
With John Nesbitt, narrator 
Producer: Jerry Stagg (Hal Roach 
Studios) 
Director: Roy Kellino 
Writer: Donald S. Sanford (from 
Nesbitt story) 
30 Mins.; Sun., 6 p.m. 
BELL TELEPHONE SYSTEM 
CBS-TVY (film) 
(N. W. Ayer) 

The Bell Telephone System is in 
with a telepix series out of the Hal 
Roach lot focussed on yarns 
pitched by “famed _ storyteller” 
John Nesbitt. Preem effort, ‘‘The 
Golden Junkman,” is the _ tipoff 
that the sponsor will find it hard 
to ring the bell, since they try to 
start off with the cream. This one 
was dehomogenized, hackneyed in 





Televising the preview of the 
Ringling Bros. and Barnum &| 
Bailey Circus on the eve of. its! 
preem at Madison Square Garden, 

. Y., has virtually become a tra- | 
dition in New York. 


both the Nesbitt narration and in 
the playout and of little interest 
most of the way. 


Lon Chaney heads up the cast 


Under Gen- | and comes off okay against a weak 


eral Foods sponsorship, the coin| and uninspired script in a series 
provides an important bit of get-| announced as true-life dramatiza- 


away money for the circus 
generally, it gives away just 
enough to indicate what payees 
will be seeing. 

Unfortunately, the 
probiems attendant to 
vising of this show 
siderable. The vastness of the 
Garden, the height with which 
the aerial acts work, or the inher- 
ent danger of working with the 
big cats ,or yet again the humor 
of the clowns are still to be tap- 
tured. The circus comes off in a 
very small dimension which is 
just about the opposite of what it’s 
striving for. 

The downbeat tone of the tele- 


(Continued on page 40) 


mechanical 
the tele- 
are still con- 


and | tions from Nesbitt’s larder that 


Spills over from his longtime rep- 
| resentation in radio. Chaney plays 
|}an Armenian immigrant who starts 
\from scratch to build a junkyard 
;empire out on the Coast and is 
/Snubbed by his collegiate twin 
; Sons whom he has brought up after 
| the death of his wife. The junk- 
|yard king goes to college himself, 
,Wins honors by memorizing the 
| Encyclopedia Britannica and gains 
back the affection of his progeny 
at speechmaking diploma cere- 
monies. Robert Arthur and Corey 
Allen play the sons. 

Bell’s institutional commercials 
are characteristically low key, com- 


THE TRIAL AT ROUEN 

(NBC-TV Opera Theatre) 

With Elaine Malbin, Hugh Thomp- 
son, Chester Watson, Paul Ukena, 
R. W. Barry, Francis Monanchi- 
no, James Norbert, David Smith, 
William Wolff, Marvin Worden, 
Leon Driscoll, Carole O’Hara, 
Francis Paige, Chorus 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

Writer: Norman Dello Joio 

Music & Artistic Director: 
Herman Adler 

Sets: Trew Hocker 

Costumes: Noel Polachek 

90 Mins., Sun. (8) 4 p.m. 

NBC-TV, from New York 


The Maid of Orleans has been 
a popular subject on the boards 
ever .since she was burned at the 
stake for being a heretic in 1431. 
George Bernard Shaw has given 
her respectful attention in “St. 


Peter 


+ Joan” and currently on Broadway 


is Lillian Hellman’s adaptation of 
the Jacques Anouillh conception 
called ‘‘The Lark.” In all literary 
concepts, the Maid is a combina- 
tion of simplicity, peasant shrewd- 
ness, religious reverence with a 
touch of fanaticism in her all-em- 
bracing faith in her voices. 


In Norman Dello Joio’s version, 
“The Trial at Rouen.” presented 
on NBC-TV Sunday (8), inclusion 
of the music seems to have taken 
away a lot of the natural charac- 
teristics of the subject. The story 
has been simplified. A lot of the 
characters have been eliminated, 
and many facets of Joan, by neces- 
sity, had to be cast away. The re- 
sult, storywise, is a single-dimen- 
sioned Joan, who is torn and tense 
The acting consequently remains 
on a high emotional level, with the 
other major haracter, the Bishop 
of Cauchon, meeting Joan on the 
same plane. The evenness of emo- 
tional coloration seems to have en- 
tered into the acting and the musi- 
cal content of the NBC-TV Opera 
version of Joan of Arc. 


NBC gave Dello Joio’s libretto a 
stunning production. The sets, by 
Trew Hocker, costumes by Noel 
Taylor and musical background by 
Peter Herman Adler were superior 
in every respect. The network did 
justice to every segment of the 
production. 


This was Dello Joio’s second at- 
tempt to capture the Maid, the 
first having been withdrawn short- 
ly after its initial presentation. 
The newer piece carries an intense 
fire. The music has depth and 
some coloration particularly when 
it tries to shade the fierce tone of 
the thesping. Dello Joio’s music 
tries to show several sides of Joan. 
but in this respect, he is hampered 
by the limitations that he has set 
for himself in the book. Lyrics, in- 
cidentally, were frequently lost in 
the vastness of the sets, but en- 
erally, the tone and sense were 
evident with little loss in meaning. 


Elaine Malbin who essayed Joan 
of Arc, vocally and _ physically, 
seemed an ideal bit of casting. She 
has distinguished herself in her 
previous NBC Opera Theatre ren- 
ditions, of Cio Cio San in ‘““Madame 
Butterfly” and as the title figure 
in Strauss’ “Salome.” In this case 
she has added another formidable 
portrait in her gallery. Miss Mal- 
bin provided an interpretation that 
rode along with the music, and 
was keyed somewhat to Hugh 
Thompson’s Bishop Cauchon. The 
duets between both were fierce, as 
the cleric wrestled with the maid 
for the reclamation of her soul to 
the greater glory of the church, 
while Joan sought to bypass the 
church in getting to her voices. 
There were indeed some herculean 
moments in these duets. 


Friar Julien, played by Chester 
Watson, provided a softer note to 
the proceedings. His concern for 
the fate of Joan was indeed touch- 
ing at times. Roles were well sung 
by Loren Driscoll, Carole O’Hara 
and Marvin Worden, while Inquisi- 
tors were essayed by R. W. Barry, 
Francis Monachino, James Nor- 
bert, David Smith, William Wolff 
and Marvin Worden. Paul Ukena’s 
jailer was vocally excellent and 
thespically cliche. Peter Herman 
Adler, conducting members of The 
Symphony of the Air, kept a firm 
hold on the proceedings while try- 
ing to fuse a warming counter- 
point to the music. 


_ In every respect, except for the 
johnny-one-note conception of the 
character, the NBC Opera Theatre 
has fulfilled a cultural ofligation 
on the highest level with all con- 
cerned from Samuel Chotzinoff 
down, worthy of tremendous kudos 
for their participation in “The 
Trial at Rouen.” 

Chandler Cowles, general man- 
ager, who will present the NBC 
Opera Theatre on tour, introed the 
members of the travelling cast at 
the close of the show and released 
the troupe’s schedule. Thus the 
high cultural level of this venture 








mendably so. Trau. 


will take to the road, | Jose, - 


Judy Garland 

Judy Garland wasn’t at her sing- 
ing best Sunday night (8). Not 
even sheer determination and hard 
work, of which she gave plenty, 
could bring this half-hour up to the 
standards of her full capability. 

Possibly because she was doing 
some new songs, not very good 
ones either, her voice had a rough 
quality, especially in the higher 
registers. In one of her early num- 
bers, her voice distinctly broke and 
her verve and showmanlike flair 
couldn’t cover that up. She was 
more effective-with familiar tunes, 
such as “Life’s a Bowl of Cherries,” 
ably backed by jazz pianist Joe 
Bushkin, and she was winsomely 
plaintive in ‘April Showers.” 

Show’s biggest number was a 
new song done with a small instru- 
mental group, but it proved over- 
busy. Director Ralph Nelson erred 
in allowing too many closeups of 
Miss Garland while she was belting 
the song, the views of her con- 
torted mouth and working tonsils 
being hardly flattering to her dis- 
tinctive beauty. However, he paced 
the show very well, keeping things 
moving at a lively clip. Settings 
by Richard Avedon were effective- 
ly confined to simple props and 
drapes. 

On the other hand, the costum- 
ing of Miss Garland was so-so. 
Production by Sid Luft was 
simple. Combined electrical in- 
dustry picked up the tab for this 


one-shot, supplanting “General 
Electric Theatre for one night only. 


Kove. 





Johnny Carson 

This entire week Johnny Carson 
is subbing for Robert Q. Lewis 
while the CBS-TV afternoon emcee 
is catching a week of Paris in the 
springtime. Since Carson, whose 
Thursday night stint on the net- 
work ended last week, is being 
prepped by CBS for an afternoon 
tv’er of his own, his five-day turn 
for Lewis becomes a preview per- 
formance. 

In Carson is a guy well adjusted 
to the rambling, low-key type of 
daytime variety stanza. It’s pleas- 
ant personality and good looks that 
made Carson click Monday (9), but 
he’s’ not altogether the kind of 
performer who can do justice to 
the scripted gag line. There were 
a couple of times in the course of 
the half-hour when the writers 
seemed to throw the substitute 
gags instead of situations, and 
though he did his best on these 
occasions, it wasn’t Carson’s forte. 

Carson had the support of Lewis’ 
regular cast, including singers Jill 
Corey and Merv Griffin, batoner 
Ray Bloch and announcer Lee 
Vines, 
‘ttraight man Glen Turnbull along 
from the Coast to help out as well. 
One of the show’s wasted eiiorts 
was the tired closing skit on men 
filling in for the frau by doing the 
shopping chores. It was a mess of 
gossip about weight, wives and 
“machine-stitched” lapels and a 
waste of time. Art. 





The Ed Sullivan Show 

Ed Sullivan’s genius for offbeat 
programming paid off again last 
Sunday night (8) in his skedding 
of Andre Kostelanetz and N.Y. 
Philharmonic members playing 
part of the Saint-Saens musical 
comic treat, ‘“‘Carnival of Animals.” 
while Noel Coward recited the 
special Ogden Nash intros to the 
various segments. A suave, de- 
bonair Coward threw off the witty 
rhymes with great flair, while néat 
and diverse shots of the orch (the 
bull-fiddles as elephants, the vio- 
lins as mules) aided on the visual 
side. It’s all the more g pity that 
the 27-minute suite (played dash- 
ingly the evening before at Carne- 
gie Hall by the same participants) 
was pared down to a skimpy seven 
minutes for the broadcast. As en- 
core, Coward scloed with his own 
“Mad Dogs And _ Englishman,” 
sone-talked a little breathlessly but 
cute. 

Entire roster of talent on the 
CBS-TV’er was highgrade. A long 
blonde-tressed Mitzi Green gabbed 
a nice, warm intro re Palace Thea- 
tre days, segueing into a glowing 


“Two-A-Day” song with impres- 
sions of Helen Morgan, Fanny 
Brice, Al Jolson and_ others. 


Comic Richard Hearne, England’s 
“Mr. Pastry,” was back for a de- 
lightful reprise of his “The Lan- 
cers” dance, the added gimmick of 
first making up onstage as an old 
man lending another bright touch. 

Yana—as toothsome a dish as 
ever graced a Sullivan podium— 
showed she could also sing hand- 
somely in her sock rendition of “In 
the Still of the Night.” The trick 
banjoist team, the Andrini Bros.; 
a Filipino girl singer, and a Danish 
unicycle act, Evy & Everetto, com- 





pleted the top bill. 


and he brought tapster-. 





areas 
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extended to the commercials, in a 
““Person-to-Person” takeoff as Julia 
Meade visited Philly and the home 
of John Wanamaker prez Richard 
Bond to “interview” the family on 
their preference for Lincoln cars, 
Only flaws in the show were a 
brief, serious talk by Gen. Carlos 
Romulo on the dangers of Red im- 
perialism, which seemed a little 
out of place on a light-hearted va- 
riety program, and the question- 
able Sullivan tactic of shifting 
without a voice change, or pause, 
from a memorial on Corregidor to 
a car commercial. Bron. 





M-G-M Parade 
Perhaps if Metro had come up 
with programs of this caliber in the 
earlier stages, it might have sur- 
vived the rigors of the video spon- 
sor renewal season. 


Part one of “The Greatness of 
Garbo” is frankly aimed at a nos- 
talgic note, but film from the Metro 
vaults is also interesting in deli- 
neating the development of Gare 
bo, as a great actress, and the pa- 
rallel development of the movies 
making art from the _ silents 
through the early talkies. Next 
week’s stanza dwells on Garbo’s 
later pix. 

Walter Pidgeon’s well-delivered 
commentary, penned by David 
Gregory, ably bridged the gaps 
betwee the clips finely edited by 
Ira Heymann and selected by exee 
producer Les Peterson. Some may 
argue with the particular selec- 
tions, but after all, the show only 
ran a half-hour. 


Stanza started with three silent 
clips, ‘“‘Torrent,”’ “Flesh and the 
Devil,” (with the late John Gil- 
bert), and “The Kiss.” Sound pix 
portion included that memorable 
scene between Garbo and the late 
Marie Dressler in 1930’s ‘Anna 
Christie,” in which Garbo spoke 
her first screen words, “Gimme a 
shot of whiskey—with a ginger ale 
on the side.” Other talkie clips 
came from 1930’s “Romance” (with 
the late Lewis Stone) and 1933’s 
“Queen Christina,” the latter the 
love scene between Garbo and Gil- 
bert wherein she memorizes the 
contents of their room. In all the 
footage, the smoldering high-vol- 
tage quality which deservedly 
made Garbo a household word is 
clearly evident, even through the 
— pic-making techniques of the 
ay. ; 

Pidgeon’s post-Garbo _ session 
with Irene Papas, to plug Metro’s 
“Tribute to a Bad Man,” was com- 
paratively painless—that is, short 
and sweet. Kove. 





Camera Three 

This award-winning educational 
stanza, presented by CBS-TV Pub- 
lic Affairs Dept. in cooperation 
with the N.Y. State Education 
Dept., began a three-program se- 
ries Sunday (8) on “The Act of 
Rebellion.” As outlined by mod- 
erator James Macandrew the tri- 
ology represents the first attempt to 
explore and define the nature of 
rebellion. ‘“‘Why do men rebel?,” 
he asked rhetorically, “... is there 
a pattern—a formula?” 

On hand to help clarify things 
was Dr. Rene Fulop-Miller, a Hun- 
ter College, N.Y., sociology profes- 
sor who analyzed the patterns of 
rebellion to be found in Shake- 
speare’s “Julius Caesar.” It was 
brought out that this phay was the 
Bard’s version of political rebel- 
lion as exemplified by the idealism’ 
of Brutus and the personal ambi- 
tion of Cassius who challenged 
man-made authority. 

With William Cottrell and Herb- 
ert Nelson, among others, quoting 
excerpts from comments of such 
noted “rebels” as Danton, Robe- 
spierre, Rousseau, Thomas Jeffer- 
son and Ghandi, it gave viewers a 
still further insight on this broad 
subject. Withal, “Camera Three’s” 
“long philosophical lens” appeared 
to have its focus fixed on a lofty 
plane. But what’s wrong with 
that? Gilb. 


ABC Radio Ups Three 


Don Durgin, ABC radio topper, 
upped three network execs this 


past week. William Aronson, man- 
ager of the radio co-op program 
department, switches to the pitch 
end as the newly-created director 
of sales service. Peter Wade, who 
held a similar post as manager 
of sales service, gets the nod as 
director of station clearance. 
George Sax, manager of program 
operations, becomes new manager 
of the radio co-op program depart- 
ment, replacing Aronson. 


Aronson and Wade report to 
sales chief George Comtois, and 





.. Sulliyen’s.  maginative; handling Sax-to-Ray Diaz, program beads.’ 
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SHOWMANAGEMENT | 


For 23 years VARIETY has conducted its annual survey, seeking the outstand- 
ing leaders and station operators who have made the most notable contribu- 
tions to broadcasting. VARIETY once again has singled out the imaginative 
forces in TV that have played dominant roles in helping the medium achieve 
its present stature, and also recognized the managers and stations who have 
helped perpetuate radio as big boxoffice and sound showmanship. 


AND IN From the NARTB CONVENTION IN CHICAGO: A complete and 
thorough coverage of the Radio, Television and TV Film plans 

THE SAME for the future. 

ISSUE: 


This double-barrelled issue insures advertisers an extraordi- 
narily concentrated opportunity to sell the entire Radio and 
Television industry. 





he Wire your reservation now! 
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154 West 46th Street 
New York 36, N. Y. 
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‘What Are You Gonna Do About 
Community Antennas?’ FCC Asked 


Washington, April 10. 

The inevitable question of 
whether it should exercise juris- 
diction over. community antennas 
was placed squarely before the 
FCC last week in a complaint by 
a group of small city radio and tv 
stations against nearly 300 oper- 
ators of c.a. systems throughout 
country. 

The systems, the Commission 
was told, are operating in “fla- 
grant violation” of the Communi- 
cations Act and the agency is re- 
quired by law to assert “regula- 
tory jurisdiction” over every one 
of them. —. 

Reason for the complaint is that 
the c.a. systems allegedly com- 
pound the difficulties of 
market tv 





+ 


MEX’S 1ST BILINGUAL 
RADIO STATION (XEL) 


Mexico City, April 10. 

For’ the first time in Mexican 
radio history a local broadcasting 
outfit will go dual language when 
station XEL, which normally car- 
ries five daily hours of English 
broadcasts will include both Span- 
ish and English language classes 
on its weekly sehedule. 

XEL is only local outlet with 
| government sanction to carry full 
|air time in English. General 
| manager Fidel Hernandez thought 
/up stunt some time back of giving 
'foreign colony plus tourists Span- 





small | ish courses via the airwaves. Re- 
stations to establish | cent advices proved that plenty of 


themselves. “The unrestricted and! Mex listeners were picking up an 


unregulated development” of the 
systems, the complaint charged, 
subverts the objective of a nation- 
wide tv system. 

The complaint, filed through the 
Washington law firm of Koteen & 
Burt, estimated the number of tv 
sets connected to community an- 
tennas at between 100,000 and 
250,000. It asserted that many of 
the systems are in or near locali- 
ties with channel assignments 
which are going begging, that 
some are in cities with local sta- 
tions and that many are in cities 
within range of tv stations. 

How the systems compete with 
the loca! stations was detailed by 
KFBC-TV in Cheyenne, Wyo., 
which serves the population. of 
Laramie where a C.a. is in opera- 
tion. Subscribers to the Laramie 
c.a. get programs of all four tv 
stations in Denver as well as some 
programs from KFBC-TV. As a 
result, said KFBC, it is deprived 
of advertising revenues because 
advertisers over the Denver sta- 
tions consider they are served 
without additional charge in Lar- 
amie and therefore feel that KFBC 
service to Laramie has little ad- 
vertising value. 

The multiple service which the 
systems thus provide, the com- 
plaint asserted, cuts deeply into 
revenues needed to support small 
tv stations and forestalls establish- 
ment of new stations. ‘The signi- 
ficant characteristic of some C.a. 
systems,” it added, “is that their 
existence as the lowest form of tv | 
service fhhas a_ strong inhibiting | 
effect on the development of any 
of the higher forms of tv service.” 


English smattering via other pro- 


ties for a parttime language switch 
with duplicate lingo courses for 
the native population. 


‘Camera 3’ Producer 


Ankling for Study Abroad 


New York’s WCBS-TV is again 
on the prowl for a producer as its 
No. 1 public affairs show, “Camera 
Three,” which has been running on 
the CBS network since January, 
loses Lewis Freedman = shortly. 
Freedman, headman on “Camera” 
since Robert Herridge moved over 
to the network last month to pre- 
pare the hot weather edition of 
“Studio One,” has been awarded 
a Fullbright Scholarship and will 
leave for England in September to 
study educational and public serv- 
ice tv there. 

The  Fullbright 
named after the senator from 
Arkansas, stem from the State 
Dept. The grant is for a year. 





scholarships, 
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those Bulova station-break time 
signals, he grabbed off all the 
choice station and network avail- 


abilities around the country and 
duplicated the same feat in tv. 
It was Biow, too, who translated 


grams so he applied to the authori- | 


Ban Cuffo Stints 


Cleveland, April 10. 
Night club entertainers who ap- 
pear on radio-tv stints can no 
longer appear “for free” according 
to Rob Evans, Clevland executive 
secretary for AFTRA and SAG. 
Local edict, following similar 
rule by AGVA, limits appearances 
only to interviews, and bans lip 
sines, ‘“cuffo” appearances both in 
stations and at disk-sponsored vis- 
its to schools, dances, 
icenters, etc. Performers who now 
‘appear must be paid at least mini- 
/mum AFTRA rates, or performers’ 
| fee. 


RKO Backlog Snag 


|< Continued from page 29 


| affiliates, it’s reported, but an 
| RKO. spokesman said that pros- 
'pective clients are investigating 


| practically every other time slot 


‘in the spectrum, CBS as well as 


| ABC. 

RKO first exposed the pix to 
agencies four and a half weeks 
| back, when private showings were 
afforded each of over 30 agencies. 
However, it was only in the past 
two weeks that the seller has been 
making actual sales pitches to 
Madison Ave., detailing cost and 
determining print needs and the 
possibility, as “producer,” of sup- 
plying commercials as well. 

Since it’s the first time that 
sales staffers of RKO Teleradio 
film side have attempted a project 
of network proportions and be- 
cause the outfit is anxious to reach 
as many customers as possible in 
as short a period of time as they 
can, Mutual, another Teleradio 
subsid, has supplemented the pitch 
with its own salesmen. 

Of the over 30 agencies that 
have viewed featuré prints of RKO 
stock, seven of the top eompanies 
have sent as many as 30 of their 
chief execs to the screenings, Mc- 
Cann-Erickson sent four of the five 
key men in the house (the fifth was 
out of town) plus every decision- 
maker in the radio-tv and new biz 
departments. Attendance records 
of BBDO, Young & Rubicam, 
Foote, Cone & Belding, J. Walter 
Thompson, D’Arcy and Dancer- 
Fitzgerald & Sample have been 
about the same, RKO reports. 
Some of the other agencies were 
repped by only one man at the 
screenings. 

Nevertheless, the big turnout is 
accepted as a possible indication 
of the seriousness with which 























the Little Johnny “Call For Philip 
Morris” into a household phrase. 
Years later, on behalf of the same | 





Stations joining in the com- 


ciggie sponsor, he was to bring in | 


plaint said they don’t believe that | one of the alltime favorites in tv | 
“all” c.a. systems should be abol- programming, “I Love Lucy,” with 
ished but feel they should be reg-| its several-season No. 1 Nielsen- 


ulated “in such a manner as will 
prevent them from fundamentally 
impairing or destroying the force 
and effect of the Commission’s al- 
location plan in those areas where 
this will occur.” 


The complaint requests’ the 


| 


| 


Commission to declare the c.a. sys- | 
tems common carriers subject to 


regulation and to institute pro- 
ceedings to determine rules and 
policies governing their opera- 
tions. 


Tom 0’Neil Canadian 
Move-In Cues Bid For 





New Federal Controls. 


Ottawa, April 10. 

While there is no problem now 
concerning foreign control of radio 
and television in Canada, the board 
of governors of the Canadian 
Broadcasting Corp. is urging the 
federal government to take steps to 
make sure it doesn’t happen in 
the future. 

The matter arose when the board 
recommended government ap- 


proval of the transfer of 2.677 
common shares in the Western 
Ontario Broadcasting Co. to RKO 
Distributing Corp. of Canada Ltd.. 


or about one third ef control of a 
company that operates CKLW and 
CKLW-TV in Windsor, Ont. What 
the CBC governors want is a fed- 
eral regulation or ruling setting 
* limits or ratios on which applicants 
such as the Tom O'’Neil-controlled 
RKO Distributing could base their 
submissions. The Federal Depart- 
ment of Transport would be the 
department setting up such regula- 
thons if CBC’s recommendation was 
followed up. 


Trendex status, yet ironically being 
forced to give up the show because 
“Lucy” wasn’t selling the smoke. 

Aside from his statement that 
“after 40 years of intensive appli- 
cation I feel I can now- pursue 
other interests,’ Biow has not dis- 
closed his future plans. However, 
he said he was making the’ an- 
nouncement three months in ad- 
vance “to give both the company’s 
clients and its personnel all pos- 
sible time in which to make other 
| plans.” 

More than 300 employees will 


| be affected by Biow’s decision to | 


fold up shop. 


WSB 
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ers at the dedication exercises in- 
cluded FCC Commissioner Rosel 
Hyde, NARTB prexy Harold E. Fel- 
lows, Atlanta Mayor Wm. B. Harts- 
field, James M. Cox Jr., of the Cox 
station-newspaper ownership, with 
Reinsch. presiding. Others partici- 


pating in the festivities included | 


FCC Commissioner John Doerfer; 
Carl Haverlin, prexy of BMI; Niles 
Trammell, former prez of NBC and 
now partnered with Cox (and 
Knight newspaper interests) in his 
new Miami tv station which hits 
the air July 1; Paul Butler, na- 
tional Democratic chairman; Jo- 
seph Heffernan, financial veepee of 
NBC; Harry Bannister, station re- 
lations v.p. of NBC; Don Mercer, 
manager of NBC station relations; 
Thad Brown, veepee in charge of 
television for the NARTB, and a 
flock of other industryites. 





Minneapolis — Edward O’Hara. 
formerly of Telenews Film service, 
Chicago, has joined news staff of 

{WCCO radio. 


agencies are looking at former the- 


| atrical releases as steady network 


television fare—when and if time 
opens up, 


Round-The-Clock 


\ _s Continued from page 23 jaa 


90” series. This alone represents 
|a bundle of sponsor loots. The 


| Tuesday “Navy Log” was scheduled 
‘for ousting but it now develops that 
| Maytag likes it and wants to stay. 
| Robinson had hoped to expand the 
| Skelton to an hour but the comic’s 
present brace of sponsors won’t 
hear of it. CBS wants Jackie Glea- 
son to go back to an hour; Glea- 
son won't do it. And with General 
Electric all set to take a powder 
|on the Wednesday night 20th-Fox 
‘hour film series, and no clients de- 
livered as yet on the hour Herb 
Shriner show, the ‘Perry Mason” 
hour series or the contemplated 
“Big Record” hour variety show, 
these, too, need = attention—and 
must be gotten out of the way in 
60 days. 




















UPA 
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| 


|British-made entertainment and 
commercial films, that UPA will 
integrate its foreign product with 
i‘s U. S.-made stuff for consump- 
tion on both sides of the ocean. 
The British unit, Bosustow said, 
will parallel the makeup of the 
|'N. ¥. production arm of UPA. 

| Having paid Col Pictures $200,- 
| 000 for tv leasing rights, UPA will 
iturn all of its product over to tv 
except for the “Mr. Magoo” car- 
toons. Company is developing sev- 
eral new cartoon characters for the 
show. UPA will make 26, or per- 
haps 39, tv half-hours for network 
sponsorship, and then integrate 
some of the material from these 
initial shows with the remaining 
13 or 26 films of the semester. 








shopping 
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just making pictures. If I made 
more than one picture a year it 
would be unusual, because my 
time doesn’t permit it. If pos- 
sible, I will make the pictures 
in N. Y. I am not concerned with 
someone telling me how and when 
to make the pictures. It’s quite 
the other way around. And after 
all, ‘On thee Waterfront’ was shot 
in N. Y., and ‘The Man is 10 Feet 
Tall” also. 

“It’s not a question of facilities, 
but of talent. Money I don’t 
need. Quality is what I’m inter- 
ested in and that alone. If you 
produce quality pictures, the 
money seems to follow. I haven’t 
decided which of the offers from 
the studios is the best, but will 
decide when I return to N. Y. 
(Brodkin returned Thursday night). 
A participation type of deal is the 
only one I would take. 

“TI will probably use properties 
written for tv; that’s the natural 
tendency. And I would make use 
of the writing talent I now use; 
that’s most important. But I don’t 
agree with the Hollywood theory 
which seems to wait until some- 
thing’s a hit on tv and then buy 
it. I would probably buy stories 
for films before they were ever 
presented on tv,” he said. 

Metro has already signed tv 
scripters Rod Serling and Gore 
Vidal; director Jeff Hayden; tv 
director Alex Segal did ‘“‘Ransom” 
there. Metro and just about every 
other studio in town has been buy- 
ing scripts from tv. 

In addition, 20th is negotiating 
for Mac Benoff, vet radio and tv 
writer, to screenplay the legiter 
“Desk Set,” for producer Charles 
Brackett. Benoff is currently writ- 




















ing his first screenplay, ‘Your 
Daughter Iris,” for 20th. 
=_—_—_, Continued from page 29 Fann a 


Kalman, also an AAP vet, will be- 
come midwest regional director; 
Bob Kronenberg, who was formerly 
a freelance rep, is joining AAP 
as its Coast boss; Buck Long, of 
MCA-TYV, is opening a Dallas office 
which he will head, and an Eastern 
division sales chief has yet to be 
named. 

No national sales director has 
been named, but one is reported 
near signing. However, two sales- 
men have been hired for his staff— 
Kirk Torney, of MCA-TV, and Gor- 
don Carroll, of Foote, Cone & Beld- 
ing. One or two others may be 
added to national sales for AAP. 

Under Quarton will be Bob 
Morin in charge of promotion. 
Morin came from his own promo- 
tion house to the AAP job. And 
it seems probable that Quarton will 
get a man to head up each of the 
remaining subdivisions of his com- 
mand. Carol Levine, who like Rich 
was hired away from WPIX (N.Y. 
tv’er) some months ago, has been 
handling publicity and other func- 
tions for AAP. She may ultimate- 
ly join the Quarton operation, 
though there is a chance she will 
devote her time hereafter to AAP’s 
theatrical interests. 

So far AAP has not chosen a 
package of WB features to present 
at the NARTB Chi conclave next 
week, but it has been decided that 
the group will be 52 in number. 
Some of them will be laid aside 
for a pitch at network sales, it 
was disclosed. 
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and with Quincy Howe’s ‘“Out- 
side U.S.A. to 10:30. The exact 
slot is to be worked out in the 
next few days, probably 9:30-to 11. 

“Omnibus” thus passes from 
CBS, the original network, after 
four years. Columbia is making 
room for Sunday pro _ football 
which under time zone differentials 
would eat into the show. That net- 
work also is committed longterm 
to the just opened John Nesbitt 
“Telephone Time” series under 
Bell Telephone auspices. CBS will 
retain some _ identification with 
“Omnibus,” however, via its Film 
Sales division’s packaging of “Un- 
der The Sun” with William Saroyan 
hosting a specially edited skein of 
26 features drawn from the Work- 
shop series. 

It’s assumed that the 1955-56 
sponsors will stick. They are Scott 
Paper, Aluminium Ltd. and the 
J. P. Stevens Co. However, station 
clearances have to be worked out. 





TV-Radio Networks 
Making a Splash On 
Military Reserve Week 


Military Reserve Week, April 22- 
28, will be brought to the nation 
via three major radio-tv networks 
in an elaboiate blueprint spon- 
sored by the nonprofit National 
Security Committee. It’s designed 
to focus attention on the impor- 
tance of the Reserves and advan- 
tages of the new sixmonth Reserve 
Training Program. 

The drive has received the bless- 
ing and facilities of ABC through 
Robert E. Kintner, NBC through 
Robert W. Sarnoff and CBS-TV 
and CBS Radio through J. L. Van 
Volkenburg and Arthur’ Hull 
Hayes. With radio and tv names 
urging support and military brass 
making guest appearances, there'll 
be a succession of spot announce- 
ments and a number of half-hour 
tv documentaries. Among the lat- 
ter are: “The Do-It-Yourself 
Peace,” ABC-TV, April 26 at 10 
p.m., with John Daly narrating, 
and “The Meu in Two Places,” 
NBC-TV, April 28 at 5 p.m., with 
John Cameron Swayze narrating. 








Telepix Code 
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solution for marital problems. 

Attacks on religion and religious 
faiths will not be made, reverence 
will attend any mention of the 
name of God, religious rites will be 
accurately presented, and minis- 
ters, priests and rabbis portrayed 
with dignity. 

No race or nationality will be 
shown in such a manner as to de- 
base, ridicule or degrade the race 
or nationality. ‘ 

In dealing with sex, basic tenets 
of good taste and morality will be 
maintained. Sex relations outside 
bonds of marriage will not be pre- 
sented as proper, accepted oF 
common, and marriage as an insti- 
tution will be treated as the ulti- 
mate realization of the relationship 
between man and woman. 

Portrayal of passion is certainly 
within the realm of drama. Scenes 
of sexual passion between unmar- 
ried people will be avoided. 


Murder Must Out 


Crime, actual or fictitious, will 
not be presented or discussed in a 
way as to condone the crime or to 
inspire others with a desire for 
imitation; nor in such detail as to 
serve as a success pattern for the 
commission of crimes of whatever 
nature. 

Brutal crimes will not be pre-e 
sented in detail—oral or visual. A 
murder will never be presented as 
a justification for a previous mur- 
der—or as if such behavior is justi- 
fied. 

Theft, robbery, safe-cracking, 
arson and dynamiting of trains, 
mines, buildings, etc., will not be 
detailed in method nor presented 
in a manner that might constitute 
a success pattern for such crimes. 
The use of firearms by unauthor- 
ized persons will be held to a 
minimum, 

Suicide, as a solution of prob- 
lems, will be discouraged as an 
immoral act, as a depressant to the 
mass audience, and as bad theatre. 
There will be no new, unique or 
trick methods shown for conceal- 
ing weapons. 

Seduction, rape, adultery, abor- 
tion, prostitution, perversion and 
white slavery will be avoided. 

Vidpix will not show a pleasant 
or apparently desirable effort of 
any narcotic nor the illegal act 
of administration thereof. Only a 
story presenting the drug prob- 
lem as a menace will be used. 

Gambling scenes or davices nec- 
essary to plot or story develop- 
ment will not be overemphasized. 
Death scenes will be handled with 
extreme restraint, without undue 
emphasis on suffering. 

Indecent exposure will not be 
presented and dancing costumes 
should not expgse or raise the im- 
plication of possible exposure. In- 


decent movements suggestive of ~ 


sex or passion or which emphasize 
sexual parts of the body are for- 
bidden. 

No scenes will show law-enforce- 
ment officers injured or killed by 
criminals, unless absolutely nec- 
essary to the plot and depicting 
such acts as despicable and un- 
profitable, 





Weslaco, Tex.—Byron W. (Bar- 
ney) Ogle has been named mid- 
western field representative for 
the NARTB. Ogle has been the 
executive director of KRGV and 
KRGV-TV for the past 10 years. 
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Television Chatter 





New York 


Gina Collens into “N. Y. Confi- | 
dential’ pilot being filmed in| 
Gotham by TPA... Memory ex-' 
pert Dr. Bruno Furst and group of 
his students to demonstrate base- 
ball memory feats on WABD Sat- 
urday (14)... William Buchanan, 
Boston Herald tv critic, joins Bos- | 
ton Record with latter’s Joe Pur-| 
cell, vet of 20 years, having re-| 
signed ... Douglas Edwards, CBS- 


TV newscaster, to lecture on “TV |} 
News” at Penn State journalism | 
class April 28... Peter Lind 


Hayes & Mary Healy and their two 
children back from Bermuda, with 
Hayes to take over Arthur God- 
frey’s morning show August and 
September ... Dennis James and 


wife Mickey planed out for Ft. 
Lauderdale, ‘la.. Saturday (7) 
right after his ABC-TV ‘Chance | 


of Lifetime” and after a visit with | 
his parents will return for the} 
next ‘“Chance.” . It’s Doretta 
Morrow” for the-April 14 “Marco 
Polo” spec on NBC-TV and June 9 
in. “Sweethearts.” .. . Party for 
Steve Allen tomorrow (‘Thurs.) at 
Savoy-Plaza in re his becoming a 
contributing ed of. Cosmopolitan 

. Procter & Gamble takes six 
participants in “Capt. Kangaroo” 
on CBS-TV ... Masland checks 
out of Garry Moore show but Best | 
Feods come in on another seg of | 
the CBS-TV’er. Another axing, | 
Brown &-Williamson on Robert Q. 
Lewis show. 


Screen Gems’ Don Garrett to 
Montreal and Toronto to _ flack 
“Celebrity Playhouse” via CBS- 
TV .. .. Victor Bickel and Allen 
Wallace are new members of the 
National Telefilm sales  devart- 
ment ... Ethel Thorsen, who does 
the live “Fashion Premiere” on 
WPIX Sundays post - 11 p.m. 
switching to Saturdays at 5 so as 
to make room for mystery film 
block that brings the Sabbath. 
nighttime sked practically to an 
all-film operation, save for news 

. Jean Pierre Aumont, Harpo) 
Marx, Rise Stevens and Rocky | 
Graziano guest for Martha Raye’s 





NBC’er Tuesday (17) . 
Rogers joined Sterling TV’s sales 
department last week, after year 
as production super in Shell Oil’s 
film division; was at Sterling be- 


fore joining Shell ... Mildred 
Bonowitz, NTA. veep Howard 
Goldman’s right arm, td Europe 


for a month’s rest. 

CBS-TV press info has lost its 
second copy editor in recent weeks 
(the first was Art Danashon, who's 


' gone to ABC), with Victor Timoner, 


ex-Brooklyn Eagle, going with 
KLM Royal Dutch Airlines under 
p.r. chief Art Settel, formerly with 
the network himself. Brad Smith 
of the Long Island Press replaces 
Timoner ... Irvin Graham, Max 
Liebman protege, doing the music 
for Constance Bennett’s cafe act 
and some songs for the new “New 
Faces.” 

Franklin Jay Wiener, asst..direc- 
tor of ad and sales promotion of 
WCBS-TV., goes to the Grey agency 
as a copywriter on the NBC. ac- 
count ... Hareld Flender has sold 
a half-hour teleplay, “96 William 
Street” to Warner Bros. 

“Love Letters,” featuring John 
Fostini, which has been making 
hay in Hartford on WKNB, will be 
the first production of World’s A 
Stage Inc., which has opened an 
office in N. Y. 


Signe Hasso and Martha Green- | 


house on “Star Tonight” (12)... 


|Arthur Daly, ex-D’Arcy, to Ogilvy, 


Benson & Mather as radio-tv 
rector . .. Sanford Meisner and 
Katherine Sergava on ‘Circle 
Theatre” (17) in ‘Case of Col. 
Petrov.” ... Don Briggs and Jud- 


ison Pratt on “Studio One” (16) in 


“Regarding File Number 4356.” 
. .. Mary Alice Moore in soaper 
“Edge of Night” (17). 

Robert Culp into feature role op- 


‘posite Imogene Coca, in her dra- 


matic bow tonight (Wed.) on USS. 
Steel . .. WABC-TV, ABC-TV N.Y. 
key, has signed for the vidfilmed 
Jimmy Demaret golf show starting 
May 5. Quarter-hour stanza will 
start at 10:30 p.m. 






















































































A NEW NAME... 


AN 


EW HOME 


Veteran radio station WJW has given its 
name to Cleveland’s WXEL, and together 
they have moved into new quarters—a 
handsome Williamsburg colonial 
structure in the heart of downtown 


Cleveland. Under 


the Storer Broadcasting 


banner, WJW and WJW-TV are now 


better-than 





in 


Cle 


-ever able to serve 


both clients and the public. 


Cleveland 


keep your eye 
on channel 8 


WIW-TV 


veland’s basic 


CBS television outlet 





Saturdays, | 


pushing back the feature film 
i“Night Show” to 10:45... John T. 
Valdes ex-BBD&O, has joined the 


-Tele-Sessions Division of Theatre | 


Network Television, the closed cir- 
cuit firm. He’ll serve in an execu- 


"tive sales capacity. 
. . Richards! 


Richard Brill, CBS-TV producer, 
will be married to model Patricia 
Archibald this Friday (13)... Sis- 
|ter-in-law of the British Prime 
| Minister, Lady Timothy Eden and 
ballet-dancing daughter Elfrida ap- 
pearing on Claire Mann’s ABC’er 
Thursday (19). 


PEAK TV COVERAGE 
ON PHILLIES GAMES 


Philadelphia, April 10. 

| With the telecasting of 75 Phil- 
lies day and night games, home 
‘and away, tv coverages of the local 
team reaches an alltime high this 
' season. 

| While in past years night games 
'were seldom televised, this season 
‘aH the 26 contests are skedded 
for the tv audience. The 49 day- 
time events will be Saturday ses- 
sions and the first game of Sun- 
day and’ holiday doubleheaders. 
The day home and away plays will 
be carried by WFIL-TV and WRCV- 
‘TV on a rotating schedule. WPFH- 
‘TV will do all the night telecasts. 
¥ WIP will broadcast all games and 
they will be heard over a radio net- 
| work of 17 stations in eastern Penn 
| sylvania, New Jersey and Dela- 
| ware. 





| Seasoned sportscasters will do 
the announcing—Claude Haring, 
/who chalks up 21 years; Byrum 
/with 20 years and Gene Kelly 
| marking his seventh season at the 
mike. 

Sponsors of the Phillies games 
,are Atlantic Refining, Ballantine 
|Beer, each taking one-third and 
|TastyKake and Phillies Cigars al- 
ternating, each with one-sixth 
share. 
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panel, should provide an up-to-date 

projection of Republican plans for 

use of tv in the campaign. Leonard 

Reinsch, exec director of the 

James M. Cox stations, should do 

likewise for the Democrats. 
Color In Spotlight 

Color tv will get prominent 
billing at the ‘?onvention, ° es- 
pecially at the engineering sessions 
on Monday (16) which will be de- 
voted to newest developments in 
studio design, lighting, cameras 
and other equipment. At the man- 
agement session on Wednesday a 
forum will be given over to station 
problems with tint, highlighted by 
a report on the first all-color opera- 
tion on WNBQ in Chicago. 

On the radio front, emphasis will 
be on audience measurement, sales, 
advertising impact compared with 
other -media, and FM which oc- 
cupies all of th Monday morning 
session. In view of rosy forecasts 
made last year by developers of 
multiplexing, a-panel of current de- 
velopments in this field could be 
closely followed. 

With the ample facilities of the 
Conrad Hilton hotel, the entire con- 
vention will be under one roof, un- 
like the situation which prevailed 
in Washington last ‘Year. This 
should be a big break for the ex- 
hibs which will be more numerous 
and more varied than ever. They 
will include, incidentally, a voting 
machine complete with printed bal- 
lots of candidates and issues which 
will record the sentiment of broad- 
casters on national affairs. This ex- 
hibit will be sponsored by the 
American Heritage Foundation to 
enlist support for the “Register and 
Vote” campaign. 

With the continued growth of 
the industry, attendance at the con- 
vention will set a new record. Pre- 
registrations with NARTB head- 
quarters here Friday (6) were near- 
ly 1,700 which was about 300 more 
than at the same time a year ago. 
On-the-spot registrations will in- 
creasé the figure substantially. 

The Association begins its 34th 
annual convention with its mem- 
bership at the highest point in its 
history. Nearly 600 new members 
have joined the organization in the 
last year. 


Chrysler’s Grid Buy 


Chrysler Motors has taken on 
the East-West football fracas for 
the second year. NBC-TV will 
again do the grideast, which is 
skedded for Dec. 29 out of San 
Francisco. 

McCann-Erickson handled. 
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Radio Reviews 





BEST BANDS IN THE LAND 
With Paul Whiteman, Lawrence 

Welk Orch 
Producer-director: Joseph Grahame 
25 Mins., Mon.-thru-Fri., 9:30 p.m. 
ABC, from various points 

In a throwback to the heyday of 
the band business, the ABC net is 
shipping out its remote crews to 
pick up dance orchs around the 
country for a 25-minute musical 
fest. Series is produced in coopera- 
tion with the Dance Orchestra 
Leaders of America, an org recent- 
ly created to revitalize the band 
biz. It’s an ambitious try but 
whether it will help ballroom b.o. 
is moot. 


Show’s format is simple. Paul 
Whiteman is at the emcee podium 
in New York delivering some en- 
thusiastic palaver about orchestras 
and dancing while a different band 
is spotlighted each night from its 
bellroom stand. Whiteman, inci- 
dentally, has been continually test- 
ing radio and tv programming 
formats to help the band biz in 
the past few years that he’s been 
associated with ABC. 


The opening stanza Monday (10) 
teed off auspiciously with Law- 
renee Welk from  Hollywood’s 
Aragon Ballroom. Welk is one of 
ABC-TV’s top rated properties so 
it’s only natural that he should 
hig been given the kickoff posi- 
ion. 


Welk’s tele conditioning prob- 
ably had a lot to do with the slick 
pacing of the 25-minute outing. He 
managed to squeeze in about 10 
numbers that ran the gamut from 
the jazzy “Lullaby of Birdland” to 
the schmaltzy “My Blue Heaven.” 

During the week the ABC wires 
will nab Russ Morgan at Holly- 
wood’s Cocoanut Grove, Ralph 
Marterie at Hollywood’s Palladium, 
Tommy and Jimmy Dorsey at New 
York’s Hotel Statler and Ralph‘ 
Flanagan at the Meadowbrook in 
Cedar Grove, N.J. That’s an im- 
pressive orch lineup but with so 
few top name bands traveling 
today, where will the series go 
from there? Gros. 


THF LAW ON TRIAL 
With William Kunstler, others 
Froducer-Director: Sidney Gaby 
15 Mins., Sun., 10:45 p.m. 
WNEW, N.Y. (transcribed) 
WNEW, the largest of N.Y.’s 
music and news indies, sliced Wil- 
liam B. Williams’ platter spinning 
by a quarter of an hour to make 
way for “The Law On Trial,” first 
in a new pubsery series emanating 
from N.Y. Law School. Effort didn’t 
blend with the WNEW formula; 
not because of its aim to bring 
issues of importance to its music 
addicts, but rather because of its 
form and content. 





It was done along the lines of 


a 


ld fash 

an o ashioned collegiate dep- 
Here two students ptt nie apn 
and con on an issue of Major im. 
portance. First topic, as dictated 
by Prof. William Kunstler. and 
argued by students Richard Rp; 


° a Irn 
and Richard Prentiss, asked if the 
law is adequate concerning the 


functioning of the President dur. 
ing his illness’, Because the two 
students were offered as experts 
and were not, and because they 
were expected to carry the weigiit 
of the show and couldn’t, the j5. 
minuter was anything but exciting, 
In a regular debate, a ref gives 
the decision to the more influentia] 
of the debaters. The tradition 
proved hollow the way in which 
Kunstler handled it. First of all, 
his recapitulation of the discussion 
gave more clarity to the argumen- 
tation than either of the principal 
participants did, and, then, the 
professor’s ruling on the victor 
didn’t seem guided as much by the 
influence of the arguments as it 
did on his own preconceptions, 
Choosing up sides—giving one man 
a point to defend that he may not 
necessarily believe in—is a bit too 
sterile for commercial radio, anye 
how. rt. 


Riple Helms WTRI-TY 


Albany, April 10. 

William A. Riple, for some years 
manager and then veepee of 
WTRY, Troy, under ol. Harry 
Wilder’s ownership, and later as- 
sociated with WLAW in Lawrence, 
Mass., has been appointed general 
manager of WTRI-TV, resuming 
operations, with an ABC affiliation, 
July 1. 


UHV outlet, which has modern 
studios at the north city line of 
Albany, suspended Jan. 31, 1955, 
after 11 months on the air—when 
it lost its CBS affiliations to 
WROW. 
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INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


TV's Yew Zueen 





316,000 watts of V. H. F. power 


WHTN = BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 



























AMERICAN WOMEN 
int 
- RADIO and TELEVISION 


5th Annual Convention 











April 26-29, 1956 


Hotel Somerset 
Boston, Massachusetts 


WORKSHOPS 


cd 


PANELS 
SPEAKERS 


INTERVIEWS 
ENTERTAINMENT 


Registration: $15—Limited to Active and 
' Associate Membership of AWRT 


Room 5634 











FOR FURTHER INFORMATION, WRITE: 


AWRT, INC. | 


70 East 45th Street, New York 17, N. Y. 
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Richmond, Power 's 
Copa Expands Into 
Vidpix Production 


Hollywood, April 10. 

Expansion into tv field by Copa 
productions, indie production’ out- 
ft in which Ted Richmond and Ty- 
rone Power are partnered, was dis- 
closed last week. According to 
Richmond, initial venture will be 
“Diplomatic Mission,” an*hology 
teleseries based on U. S. Diploma- 
tic corps. 

Pilot for the proposed 39-stanza 
half-hourers, penned by Edward 
Simmons, Copa’s eastern story. ed- 
itor, rolls next month in Europe, 
with entire lensing planned there. 
Further yarns are being prepped 
by Simmons with approval of S‘ate 
Dept. European directors will be 
used on series which, if success- 
ful, will be made into a feature, 
Richmond added. 

(Incidentally, co-partner Power 
starred in ‘“‘Diplomatic Courier” for 
20th-Fox several years ago). 

Aside from “Diplomatic” lensing 
Richmond starts rolling Copa’s 
“Seven Waves Away,” feature pic 
starring Power, for Columbia re- 
lease. Although Copa. releases 
through Col and has quarters on 
the studio lot, no tieup with Screen 
Gems, Col’s>tv subsid, has been 
made for the teleseries. 


4-Star’s Wimsey 
To Roll in London 


Hollywood, April 10. 

With Four Star Films taking an 
option on mystery writer Dorothy 
Sayer’s “Lord Peter Wimsey” de- 
tective character, Four Star pro- 
ducer-star David Niven and direc- 
tor Roy Kellino will film at least 
three stanzas in London around the 
Sayer stories fer the firm’s “Play- 
house” series. . 


Niven and Kellino are currently 
filming a Fred Feldkamp feature, 
“The Silken Affair,” in London. 
They will roll the telepix episodes 
immediately upon- completion of 
“Affair,” possibly developing ‘“‘Wim- 
sey” into a running aracter for 
the “Playhouse” series, on the 
of Dick Powell’s ‘Willie 

character for the~same 





Dante” 
show. 

Meanwhile, Powell, another Four 
Star producer-star, is reported mul- 
ling a shift of the “Dante’’ char- 
acter to Europe, so thats he can 
film a number of stanzas o’seas. He 
is accompanying his wife, June 
Allyson, to Munich while she films 
a feature. 

Third Four, Star partner-produ- 
cer-star, Charles Boyer, leaves for 
Parisidn feature filming at the 
end of this month, with five scripts 
based on his ‘Paul Berger’ char- 
acter reportedly being prepped by 
scripter Mare Brandel. “Berger” 
character, that of a worldly play- 
Wright, was intro’d several week 
ago on “Playhouse.” Boyer is also 
reported dickering for Danielle 
Darrieux to appear in at least one 
“B stanza. e 


JAY INGRAM SIGNED 
TO SCRIPT ‘SPINSTER’ 


Hollywood, April 10. 

Jay Ingram, story editor-screen- 
Writer for Hal Makelim Produc- 
tions, is taking time off to pen ini- 
itial two teleplays for Irene Ryan’s 
new vidpix series, “The Gay Little 
Spinster,” 

Hal Knox is producing “Spin- 
ster,” to be colorfilmed at a per- 
Stanza budget of $30,000. Lensing 
On the 39 telepix, aimed at syndi- 
cation, will commence in May with 


the ares two, probably on the Gold- 
Vyn lot. 








‘Mysterious Traveler’ 
Stevens Vidpix Series 


‘ Hollywood, April 10. 
‘ark Stevens TV Co. has ac- 
‘\Uited telerights. to “The Mys- 
“rious Traveler,” former Mutual 
‘\Ser radio show heard on more 
jan 300 stations every Sunday 
ught for five* years. 

Deal includes more than 250 ra- 


{ 
( 
{ 
! 


“0 scripts. Story editor Stanley 
;.©rman will develop a vidpix 
*Ormat for series. 


Ted Steele Telefilm 
Series on Tom Q’Neil 
Agenda for Next Fall 


'Malamed Exits TPA 
| For Top-Level SG Job 


Seymour Malamed, treasurer 
|and controller of Television Pro- 
|grams of America since its found- 
ls , 
| ing, ankled the firm Monday (9) to be based on live programs that 
|join Screen Gems in a top-level | have appeared on the company’s 
management post. Malamed will| owned and operated stations. Out- 
work at the Columbia Pictures | fit already has got the ball rolling 
subsid with Burt Hanft, director |on a tv film of WHBQ-TV’s (Mem- 
of business affairs, handling con-/|phis) “Bozo, the Clown,” and now 
tracts, legal and fiscal work at the|is considering doing a series on | 





company. He hasn’t been assigned | Ted Steele’s variety session as it 
a title yet. appears on WOR-TV, N. Y. 
TPA is replacing Malamed as No time has been set for produc: | 


controller with Bill Wolfson, who | tion on a Steele vidfilmed variety 


is leaving NBC Television Films to show, but RKO Tel’s topper Tom 
take the post. Wolfson was direc-|O’Neil, WOR boss Gordon Gray 
tor of business affairs for the NBC | and the musician-emcee have held 
syndication subsid. No new ap- | talks about the possibility of the 
pointee to the post of~ treasurer | show being ready by next fall. If 
has been set yet. done, it would begin on as a film 
RT’s KHJ-TV, L. A., and eventual- 
ly move on to o&o0’s in Boston and 





The first two vidfilm series in the | 
RKO Teleradio hopper may both | 


of dollars for the rights to Amer- | 


4 + o b ] . 
Decision’ Series 
Hollywood, April 10. 

Following return from filming 
two English features, Herbert Mar- 
shall has been set by producer 
Mark Stevens to host 39 stanzas 
new half-hour vidpix series, ‘“‘De- 
cision.” 

Series is based on files of Dr. 
Norman Vincent Peaie’s Guidepost 
mag, with initialfer, “Why, Mum- 
my,” commencing last week at 
American National lot, with Ed- 
ward L. Rissien directing. 


ait elsewhere. 





Har‘ford, with syndication selling 
A spokesman said | 
that it will be directed mainly at | 
three and four station markets | 
where they are “reaching for pro- | 
gramming” during the daytime, 
and Steele, who has made a great 
deal of sponsor coin on WOR-TV, | 
may be the answer. 


Steele does a 3 to 6 p.m. strip | 
that is part variety, part teenage | 
bandstand stuff. RT is seeking a’ 
system of photographing that will | 
permit the live telecast in N. Y. 
and will simultaneously cut film. | 


Lots of British Telefilm Activity 
Designed for American Market 


London, April 10. jon another series, “The City,” the 


Britain is developing as a major | Pilot for which was recently pro- 


; : , _|duced at the Metro-British studios 
centre for the production of tele 'by John Nasht, and within the next 


films primarily aimed at the Ameri- | few weeks they'll get moving on 
can market, but this factor is gen-|the “Richard Lionheart" program 
erally overlooked in press and Par-| Which is being made in association 
| with the Danziger brothers at their 


liamentary attacks on the spending | new 


Elstree studios. 
oe | The Danzigers, by the way, have 
ican-made programs on British net- | developed a highly successful tele- 
works. |filmery setup and at their Elstree 
Anthony Bartley told VARIETY | lot they're continuing with “The 
last week that CBS alone was/| Vise” series, in which Donald Gray 
spending upwards of $1,000,000 in plays the role of Mark Saber. 
the production of three tv series; Official Films, through their lo- 
in British studios this year. They | ¢a] production organization headed 
were using British casts and Brit-|py Hannah Weinstein, have had a 
click with their 
'‘“‘Robin Hood” series and are now 
The three series are being made | embarking on another action pro- 
under the aegis of a British com-| gram, “The Buccaneer.” These pro- 
pany, Intel Films. The first of the | grams are being filmed under the 
trio, “The Legionnaire,”’ is already | auspices of Incorporated Television 
under way. and a deal has been set | Program Co., the outfit linked with 
for its British release on the As-/ Associated TeleVision, the London 
sociated-Rediffusion .outlet. Merle|and Birmingham commerical pro- 
Oberon arrived in London last! grammers. 
week to star in the series, playing! Other key programs being made 
the part of a foreign correspondent ‘in local studios include “The Ad- 
who is sent on an assigninent iO | ventures of the Big Man,” starring 
North Africa. “Legionnaire” is be-| Wayne. Morris, following ‘Fabian 
ing filmed at Beaconsfield studios | of the Yard” with Bruce Seaton, 
and on location in North Africa. both of which have U.S. release by 


Intel is also about to embark Charles Wick. 


ish crews, and the finance came | transatlantic 
en irely from dollar sources. 
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614 CARTOONS 


330 IN 


- Of paramount importance 
to your TV film programming 


Now — the world’s largest and most varied film 
library can bé yours... in part or complete — with 
plenty to interest everybody. Cartoon, comedy 
and variety subjects offered to TV for the first time. 
With Betty Boop, Pal’s Puppetoons, Little Lulu, 
Grantland Rice and A Galaxy of Stars. 
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COLOR 


FIRST TIME 
FOR RELEASE 


See us at the NARTB Convention * Rooms 532A - 533A - 534A 
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a 
wonderful 
new 

tv 
film 
series 


FOR REGIONAL AND LOCAL ADVERTISERS... 


"ROSE! 
CLOO 


..39 HALF HOURS MADE ESPECIALLY FOR TELEVISION 
















When Clooney sings, your sales hum! Here — only for syndication — is the 
greatest film series ever made . .. starring the unique charmer 
whose records have sold over 14,000,000, and whose 
dazzling co-star performance in “White Christmas” 
has helped that film break all records for a musical! 
Here at last is Rosemary Clooney in her own wonderful 
musical-variety show, with top-of-the-top talent like the Hi-Lo’s 
and Nelson Riddle and his orchestra ... plus a host of 
famous guest stars. TV’s happiest half hour — call MCA today! 


Sold (pre-release) in fifty-seven cities to Foremost Dairies, Inc. 


America’s No. 1 Distributor of Television Film Programs re ge 
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From the Production Centres 


444444444444444464 





IN NEW YORK CITY... 


Alan Young guesting on “Making Up Your Mind” (13)... Robert H. 
Young named producer of CBS’ “Church of the Air” succeeding Mrs. 
Mollie O’Connor, who's awaiting motherhood .. . “Warrior’s Return,” 
by ex-Young & Rubicam copywriter Ted Pettenger, on CBS’ “Ro- 
mance” Saturday (7)... Bob Haymes and Julius LaRosa readying 
“I’ve Got Love” tune after collabing on ‘Lipstick & Candy & Rubber- 
sole Shoes” .. . WCBS’ “Music Till Dawn” and m.c. Bob Hall rack 
up third anni Saturday (14) . . . Galen Drake’s CBS variety stanza 
Saturday to originate from WSBT, South Bend, Ind., via two-way 
hookup, with Drake participating in cornerstone ceremonies for stu- 
dios and ringing in the N. Y. talent. 

Cecil Brown failed to make his MBS commentary for the first time 
in 20 years last Monday (9); broke his arm in a fali down his stairway 
at home... Rear Admiral George Dufek, back from Antarctic expedi- 
‘tion, appearing on Alma Dettinger’s WQXR show Wednesday (18)... 
Hope Sansberry (Colonel's lady on the Phil Silvers stanza) joins Wil- 
liam Tell Productions as consultant on women’s shows; she also is with 
General Investment Corp. on Wall St... . Jane Pickens back after 
southern vacation . .. In an expansion of coverage, Mutual’s got 
Philly femmecaster Wendy Phillips doing five Grace Kelly-Prince 
Rainier stanzas next week from Monaco .. . Martin Starr, Mutual’s 
“Here’s Hollywood” gabber gets the nod as “Mr. Showman of 1956” 
from the Variety Clubs, International, which is staging its annual at 
the Waldorf starting May 9. 


IN HOLLYWOOD ... 


Ben Feiner ends an eight-year association with CBS this week, re- 
signing his post as program exec at Television City. Has in mind the 
pilot for a series .. . Tom D’Andrea, who quit “Life of Rilev’ to team 
up with Hal March in “The Soldiers,” will be back with William Ben- 
dix next season. George O’Hanlon played “Gillis” this semester ... 
When emcee Reed Browning of ABC's “Happy Holiday,” fluffed a few 
lines, his engineer, Bob Buck, chided, ‘turn in your tongue”... “De- 
cember Bride’s” Parke Levy tags off his correspondence with, “hope 
your Nielsen goes up and your blood pressure down”. . . Tommy Dixon 
is George Wolfe’s replacement as feature editor of KNXT’s “Pano- 
rama Pacific’ . . . ABC’s divisional head, Harry Woodworth, considers 
hi-fi recordings as competitive to radio as television .. . NBC’s Frank 
Cleaver off to N. Y. with five tv pilots. Also in Manhattan are the 
same net’s Johnny Nelson and Sam Fuller . . .Russell Hayden has Ari- 
zona’s cooperation to telefilm a series on the state’s Rangers . .. Ned 
Moss resigned p.a.’ing TCF telepix for hotel flacking in Florida. 


IN CHICAGO... 


Buddy Lester now permanent emcee of WBKB’s late night variety 
show, with songstress Jerri Winters guesting this week . . . Len Schlos- 
ser joined WBBM production staff . . . Curtis Berrien, formerly copy 

director at Needham, Louis & Brorby moved to Foote, Cone & Belding 
*- to work on the new Ford account recently assigned to FCB... Addi- 
tions to Fred Niles Productions include Robert Bouterse as art director, 
Edward Katz as controller and biz manager, and Frank Richter as 


CAN YOU AUDITION 
100 ACTORS AN HOUR? 


YES! ALLEN SWIFT 


THE MAN WHO HAS DONE OVER 
200 CHARACTERS, INCLUDING... 


HOWDY DOODY 
MR. BLUSTER 
THE FLUB-A-DUB 
MIGHTY MOUSE 
DINKY DUCK 


HERMAN THE MOUSE 


PLUS STRAIGHT ANNOUNCING 
AND CHARACTER VOICES FOR 


SCHAEFER BEER — SANFORIZED PRODUCTS — SANKA 
COFFEE — BORDEN’S COFFEE — AMOCO GAS -— CITY 
SERVICE GAS — SUPER 66 GAS — JELLO INSTANT PUD- 
DING — CHUNKY CANDY — FIFTH AVE. CANDY BARS — 
VICK’S COUGH DROPS — LUDEN’S COUGH DROPS — 
IVORY FLAKES — FAB — BABO — AJAX -—— CAVALIER 
CIGARETTES — EVEREADY BATTERIES — SNOW DRIFT 
SHORTENING — MONARCH PIE CRUST FILLING — UP- 
TOWN ROOT BEER — KNICKERBOCKER BEER — TROP- 
ARCTIC OIL — DAZZLE INSTANT BLEACH — NIAGARA 
STARCH RAD BLEACH — WONDER BREAD KEL- 
LOGG'S RICE KRISPIES GREEN STOP AND SAVE 
STAMPS — ARCADIA FERTILIZER — DOANE’S PILLS — 
COLGATE DENTAL CREAM — FLORIDENT AIR DEODOR- 
ANT — AMERICAN TELEPHONE SPOTS — CBS TELE- 
VISION — CBS HYTONE — PROCTOR TOASTER — PROC- 
TOR IRONING BOARD — AMCO TOYS — POLLY PARROT 
SHOES — CURAD BANDAGE STRIPS — FRENCH’S BIRD 


SEED — JOHNNY MOP WELCH’S GRAPE JUICE 
CAMPBELL’S SOUP. 


Phone: MUrray Hill 8-6600 
































WGN program . . . Mutual’s sales service manager Dorothy Reynolds 
| vacationing in Mexico for three weeks .. . WGN-TV repeating its 
| “Camera Inside Russia” next Monday (16) ... Larry Wellington joined 
/creative department of United Film Studios ... . ABC-TV central divi- 
| sion sales manager Jim Beach to New Orleans and St. Louis on i 
| Don McNeill returns from his Florida vacation and resumes on “Break- 


|fast Club” next week. 


IN BOSTON © ee 


Richard Burgin will conduct the 65-piece New England Conserva- 
|tory Orchestra April 30 in a concert marking WGBH-TY’s first anni- 
'versary. The program “Performance” will be broadcast simultane- 
"ously on WGBH-TV and WGBH-FM at 8 p.m. The orch presented an 
| inaugural concert on May 2, 1955, when WGBH-TV began regularly 
skedded broadcasts . . . Priscilla Fortescue, WEEI’s traveling reporter, 
taped interviews with cast of “The Most Happy Fella” at the Shubert 
for future programming . . . Thomas Y. Gorman, sales manager of 
WEEI, has been appointed to the public relations committee oi the 
Salvation Army Greater Boston Friendly Appeal with supervision 
over cooperative planning of Hub radio stations in support of the ap- 
peal . . Harvey J. Struthers, general manager WEEI, off for the 
NARTB convention in Chicago (15-19) ... Arthur C. King, director 
of public affairs for WEEI, is starting the regular frost warning serv- 
ice announcements daily at 2 p.m. and 9 p.m. as requested by the 
Cape Cod Cranberry Experiment Station ... Art Haley, general man- 
ager of WORL, reported the switchboard at the station handled better 
than a call a minute for three hours following preem of the new. Stan 


Richards show of old standards and big band tunes of the 30’s, on 
Fridays from 9 to 12 noon. 


IN WASHINGTON ... 


New lineup in WMAL-ABC radio switches Bert Libin from account 
exec to local radio sales manager; assigns duties of promotion to 
Charles A. Macafee, former tv production assistant; and adds Norman 
Posen, ex of indie station WOL, to sales staff ... Jules Huber has been 
named sales manager for local accounts at WTTG-DuMont, and Perry 
Walders has been put in charge of national sales accounts ... John 
“Pop” Stoneman, hillbilly maestro who piled up a $20,000 win on past 
| Saturday’s (7) “Big Surprise,” has been getting plugs over indie sta- 
| tion WPGC, on which he has a weekly show .. . Maj. Gen. George Ac 
_Horkan, Retired, formerly Quartermaster General of the U. S., teed 
| off a series of weekly commentaries on national affairs over suburban 
| station WGAY ... WWDC director of publicity, Irv Lichtenstein, 

.. . Will Rogers Jr. brought his CBS-TV ayem 


| chief sound engineer .. . Ethel Davis helming an hour-long late night 
| 





vacationing in Florida 
| show to the capital past week for its first out-of-town origination. 


| 
IN DENVER... 


| Hugh B. Terry, KLZ boss, and Mrs. Terry, to Europe for seven 
weeks. Took along tape recorder for numerous interviews to be flown 
back to be used-on “Denver at Night”. . . Bill Barker, Denver Post col- 
umnist, on KOM for quarter-hour Sundays to try and explain “Bridie 
Murphy.” Barker made trip to Ireland to prove or disprove the book. 
No results . .. Dale Morgan, with KFEL for many years, subbing for 
Bill Jones on early morning show on KLZ. Jones in hospital where 
he went following a heart attack . . . Bill Stewart quits as manager at 
KFKA, Greeley, Colo., to manage KGHF, Pueblo, Colo. Robert Ellis, 
whe has been managing both KGHF and KGTV, Pueblo, will devote 
full time to latter... John C. Mullins, KBTV manager, to N. Y. to 
confer with new partner, Bill Zeckendorf. Reported they intend to 
extend their television ho!dings to five, including KBTV here... 
Royce Johnson, former program director KDDD, Dumas, Texas, now 
‘night announcer at KVOD. - 





'IN CLEVELAND ... 


John McClay named assistant to the vice president at KYW-KYW- 
TV... WHK changes include news editor Charles Martin and an- 
nouncer -Esko Townell exiting. Alun Jenkins added to do weekend 
“Musirama” program . Maggi Wulff initiating WJW community 
| projects series . . . Maggie Byrne, formerly with WNBK, now with 
Central Press ...WJW’s Will Dougherty appointed flight commander 
of info service of Air Forces Reserve Center ... WHK’s Bill Gordon 
learning te play the uke ...NBC’s Dr. Spock show and KYW staff 
partied friends (10) . . .-Rita Bergman now hardling Alpine promo- 
| tion, and Shirley Fishman, Musicarnival . . . WGAR’s Jim Martin 
began weekly aviation program. : 


IN PHILADELPHIA... 


“Big” Wilson slated for several new sessions on-WRCV-TV’s re- 
cently revamped programming, ankles to KYW-TV, Westinghouse sta- 
tion in Cleveland .. . WPFH sportscaster Bill Pheiffer in Florida for 
| advance material on the Phillies ... Ed Clery, longtime WIBG gen- 
eral manager, set to retire ... Jerry Williams exits the Eddie New- 
man WDAS show from the Rittenhouse Hotel . . 
g.m. of the radio-tv division of Triangle Publications, Inc., named 
secretary of the Televisior Bureau of Advertising ... Philly will be one 
of the stops on the “Walt Disney Juvenile Talent Roundup”... WRCV- 
TV newscaster Taylor Grant to receive an award as an outstanding 
citizen of the year from the Phila. Veterans of Foreign Wars (May -16) 

. . Betty Robertson, local publicist, will do an on-the-spot 15-min. 
daily report for WCAU (15-20) on the Kelly-Ranier proceedings .. . 
Merchantville, N. J., has proclaimed a “Sally Starr Day” (14), when 
the-WFIL-TV cowgirl stages a show for small fry. 

+ 


. Roger W. Clipp, 





WGMS’ 4006 Sale 
To O’Neil’s RKO 


Washington, April 10. 

Oft-rumored sale of Washing- 
ton’s “Good Music Station,” 
WGMS, to Mutual was confirmed 
last week with announcement by 
majority stockholders that they 
will sell to Tom O’Neil’s RKO 
Teleradio Pictures for approxi- 
mately $400,000. Application is to 
be filed with FCC next week. 

RKO Teleradio, which also con- 
trols Mutu7! plans to retain the 
gocd music format of WGMS-FM 
and feed it to other RKO owned 
and operated FM stations which 
will be severed from their AM 
affiliates for the purpose. Stations 
being considered for this service 
include WOR-FM in New York and 
WNAC-FM in Boston. In addition, 
many WGMS live music programs 
will be offered to all 500 Mutual 
affiliates. 

Program format of WGMS (AM) 
will undergo “minor” changes to 
accommodate more Mutual net- 
work shows. 

M. Robert Rogers, general man- 
ager, and Pierson Underwood, mu- 
sic program director, who together 
own 83% of WGMS stock, will con- 
tinue with the station, as will Tere- 
sa Rogers, station manager. How- 
ever, the agreement includes a pro- 
vision enabling the Ro®ers’ to be- 
come consultants at $30,000 annu- 
ally for five years. 

Agreement to sell was made over 
the opposition of L.M.C. Smith of 
Philadelphia, minority stockholder, 
who has filed suit in Delaware to 
prevent the sale. Smith has been 
trying to obtain control of the sta- 
tion but Rogers and Pierson said 
they do not consider him a pur- 
chaser “who would assure °on- 
tinued successful operation” of the 
outlet. Other offers were turned 
down, they said, for similar rea- 
sons. 





Dallas— Bob King has been 
named program director at WFAA- 
TV here. 













































Interested in 


bie Very 


best deal on a new 


THUNDERBIRD 
or 
FORD 
Call or write SAM ANGER—. 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc. 


Lynbrook,. Long Island, N. Y. 
Delivery Anywhere in the U.S. 








TRIPP’S TRIP TO N.Y. 
| IN NIELSEN PAYOFF 


The importation of an out-of- 
town deejay to bolster a relatively 
weak 5 to 8 p.m. radio slot by in- 
die WMGM has taken its toll on 
the competition. Peter Tripp came 
from WHB, K.C., three months ago, 
and in that time has beaten out 
the other principal N. Y. stations 
in the 6 to 7 time, according to 
the latest radio Nielsen, and, in 
the surrounding two hours, runs 
second. 

Tripp’s “Hits of the Week,” a 
top record runoff, beats its near- 
est competitor, WINS with a local 
percentage share of 17 to 13 be- 
tween 6 and 7. But WINS, with 
Alan Freeds’ “Rock '‘n’ Roll Par- 
ty” picks up to 23 in the next hour 
to WMGM’s No. 2 share of 14. 
WNEW’s Art Foru leads the 5 p.m. 
time with 18 to Tripp’s 14%. 
Before Tripp—at 4:30—-WMGM 
j}runs about fourth. 








LIKE TO MAKE FRIENDS? 


The technique above works on just one person at a time... if 
it works at all. It could earn you a faf eye. 

_ KSTP-TV, the Northwest’s first TV station, has made 
friends with 615,000 TV families in a market commanding 
nearly four billion dollars in spendable income. 


To make them your friends+and to sell them your product 
—KSTP-TV is your best buy. 


KSTP-TY cumis 


MINNEAPOLIS 
SAINT PAUL 


Basic NBC Affiliate “The Nowthwesta Loading Station.” 


Edward Petry & Company, Inc., National Representatives 
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Coming April 16! 








Best known character in American fiction...all time great motion 
picture ... record-smashing series~more than 60 stories in the 
SATURDAY EVENING POST (216,777,260 copies () ) — now 
comes to television! Thirteen month talent search—“most expen- 
sively produced in telepix history” (Variety, 3/14/56) —has resulted 
in selection of stars for Tugboat Annie and Captain Bullwinkle 
roles who ‘ ‘epitomize the very concept of this great and popular 
sea-going team.” 





For your private screening, ak to 
MICHAEL M. SILLERMAN, Executive Vice President, at PLaza 5-2100. 





RIETY 
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show may have stemmed partially , 
from the labor difficuities encoun- 
tered by the Circus in moving into | 
the N.Y. stop. It’s conceivable 
that the cifcus didn’t have suffi- | 
cient time to set up in the manner | 
with which it would have liked. | 


Screenster Robert Cummings, | 
seated in a box with his wife and | 


two children, essayed the role of|turn to Broadway next season in| served the purpose. 


commentator. He and Mrs. C. 
chattered seemingly endlessly on 
the events that were transpiring. 
Vantage point from which he was 
orally viewing the _ proceedings 
was hard to define. It wasn’t 
the viewpoint of a professional, 
nor the wonder of a tyro, nor 
through the amazement of a child’s 
eyes. The gab was so obvious and 
frequently unnecessary. ‘“Look— 
he’s going higher’ or “How does 
he do it?” It added very little. 
The acts that were on view 
seemed a very good sampling of | 
the circus retinue, but suffered | 
because of the shortcomings of 
the medium. Acts participating 
included the Sabrejets, an aerial 
turn; Takeo Usui, in a slide for} 
life; Trevor Bale’s Tigers; Titos, | 
who bounces on his head; Marilex 
duo in plate spinning; and the 
Alzanas, wire act and the inverted 
cycle riding of the Hildalys. The 
aerial ballet came off fairly well. 
Jose. 





ARTHUR MURRAY PARTY 
With hostess-emcee Kathryn Mur- 
ray; Ethel Merman, George Kir- 
by, guests; Ray Carter Orch 
Producer: Irving Mansfield 
Director: Cobey Ruskin 
30 Mins., Thurs.; 10 p.m. 
TONI CO., HAZEL BISHOP 
CBS-TV, from New York 
(North Advertising, Spector) 
“The Arthur Murray Party,” 
which has been bouncing around 
on tv screens for several seasons, 
preemed Thursday (5) with a new 
variety show on CBS-TY. Of 
course, this fresh entry again has 
Arthur Murray demonstrating the 
“latest dances” and wife Kathryn 
again is busily flitting about as 
hostess-emcee. 
Aside from the Murrays, half- 
hour airer has a guest policy and 
on hand for the inaugural were 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 











Mgt.: William Morris Agency 


























2,500 Sq. Ft. 
Penthouse 
Hotel Great Northern 


| Kirby. 


| badly-needed change of pace. 


| provided enough viewers are ap- 





Ethel Merman and mimic George 
That aspect of the show 
is a welcome one for it injects a 
Ob- 
viously, such guestars as Miss Mer- 
man will help the stanza’s rating 


a pack of cigarets. It was said with 
such a meaningful leer that every- 
one could guess that those cigarets 
won’t come with a brand name im- 
printed. 

Cast lineup for the series is im- 
pressive but only John Larkin, 
Teal Ames, Don Hastings, Mark 
Rydell and Maxine Stewart were 
up for the Wednesday shot. They 
did their jobs in true soaper fash- 
ion. Direction, split between Fred- 





praised of the guestints in time. 
Miss Merman, who plans to re-| 


a new musical, punched across the | 
title tune from “Anything Goes” | 
and a medley of ‘Smile’ songs in) 
typical Merman fashion. Impres-| 
sionist Kirby registered nicely 
with carbons of Ella Fitzgerald, 
Marlon Brando, Nat “King” Cole} 
and Pear! Bailey. - 2 
Mrs. Murray’s_ piece-de-resis- 
tance was her portrayal of a ragged 
urchin who crashes a masquerade 
ball and walks off with the honors. 
Elaborate production number, dis- | 
tinguished by fine camera and 
lighting effects, not only afforded 
her a chance to display her pan- 
tomimic ability but provided a 
convenient showcase for the en- 
semble composed of Arthur Mur- 
ray teachers. : 
Show’s continual “dance” motif 
becomes rather wearing. How- 
ever, the crisp production of Irv- 
ing Mansfield and sprightly direc- 
tion of Cobey Ruskin tend to subor- 
dinate it for those interested in 
others values. Picking up the tab 
on alternate weeks are Toni Co. 
and Hazel Bishop. Toni, the preem 
sponsor, puffed*its Prom home per- 
manent and White Rain shampoo in 
unobtrusive fashion. “Party’s 
basic format appears well geared 
to femme tastes. Gilb. 





THE EDGE OF THE NIGHT 
With John Larkin, Teal Ames, Ian 
Martin, Don Hastings, Mark Ry- 


dell, Maxine Stewart, Betty 
Garde, John Raby, Leona Pow- 
ers, Bob Dixon, Ruth York, 


Charles Taylor, John Gibson 
Producer: Werner Michel 
Directors: Freddie Bartholomew, 


John Wallace 
Writer: Irving Vendig 
30 Mins., Mon.-thru-Fri., 4:30 p.m. 
PROCTER & GAMBLE 
CBS-TV, from New York 

(Benton & Bowles) 

Those old-fashioned quarter-hour 
soap operas sold a lot of detergents 
for Procter & Gamble. The new 
half-hour soaper should sell more 
—only because P&G have twice as 
much selling time. The plugs come 
fore, aft and three times in-be- 
tween. 

P&G is running “The Edge of 
the Night” concurrently with “As 
The World Turns,” another 30- 
minute stanza aired earlier in the 
afternoon on the same net. “Night” 
is cut from the same cake of soap 
as its mate. . 

On the stanza caught last 
Wednesday (4), “Night” just seemed 
to be getting its feet on the 
ground. The plot line was still be- 
ing unspooled but the characters 
had already begun to take shape 
(a neat trick since scripter Irving 
Vendig had only two previous half- 
hours in which to do it). 

Briefly, the story line is shaping 


die Bartholomew and John Wal- 
lace, kept the actors in a minor 
key. Sets were economical but 
Gros. 


H. M. S. PINAFORE 

With Paul Ashley, Claude McCann, 
Michael King, George Nelle 

Producer-director: Barry Shear 

Puppets: Paul Ashley 

90 Mins., Sun., 1:30 p.m. 

WABD, N.Y. 


WABD, DuMont’s New York key, 
apparently has come up with the 
answer to the programming poser 
of how to please the moppet and 
the adult viewer at the same time. 
With an ingenious and inventive 
puppet specola of Gilbert & Sul- 
livan’s “H. M. S. Pinafore,” the 
station locked up a salid 90 min- 
utes of entertainment for all ages. 


It was a trial run for the spec, 
which preempted “Wonderama” for 
the Sunday afternoon (8) slotting. 
According to a station spokesman 
at the end of the show, mail pull 
will decide whether similar outings 
Will be scheduled. There should be 
a jam-up in the station’s mail room 
from appreciative viewers on hand 


ifor the delightful hour-and-a-half 


excursion. 


The stanza was an imaginative 
blending of records, puppets and 
off-camera live actors. The D’Oyly 
Carte Opera Co.’s waxing of the 
operetta (a London Records set) 
and the live actors were synched 
to the Paul Ashley puppets in a 
well-inteprated potpourri of song 
and dialog. 

Ashley’s puppet replicas of such 
“H. M. S. Pinafore’ stalwarts as 
Sir Joseph Porter, K.C.B., Butter- 
cup, Ralph Rackstraw, Josephine, 
Captain Coreoran and Dick Dead- 
eye were designed with wit and 
charm. The costuming, credited to 
Harriet Neill and Gloria Pauley, 
added to the general good spirits. 
A 12-foot duplicate of the “Pina- 
fore,” designed by Elwell, gave the 
puppets ample room to sing and 
swing. 

The synch job, of course was the 
most difficult barrier to hurdle 
and although the voices (both 
waxed and live) came in occasion- 
ally before the puppet’s mouth 
opened, the overall was extremely 
well mastered. 

The dialog was handled by 
Ashley, Claude McCann. Michael 
King and George Nelle. They all 
got into the satirical spirit of the 
affair. The recording headlined 
Martyn Green. A diehard Savoyard 
could ask for nothing more. 

Gros. 


Al Stern’s V.P. Stripes 


Alfred R. Stern has been named 
v.p. of NBC’s Kagran Corp. in 
|charge of the newly formed NBC 
| Theatrical Division. Stern’s is the 








around a young lad, who’s being|second major appointment since 
brought up by his mother and sis-|Alan W. Livingston moved over 
ter, falling in love with a bad/from his executive veepeeship of 
crowd. Sub-plots include the sis-| Capitol Records to become prexy 
ter’s romance with a police lieu-|of Kagran. 


118 WEST 57th STREET 


@ ideal for TV rehearsals 


tenant and the sister’s friend’s ro- 
mance with a police-sergeant.. Ven- 
| dig is developing the story slowly 





Stern is assistant to NBC prez 
Robert W. Sarnoff and will con- 





@ Ballet School 

@ Dance Instruction 

@ Photographic or Art Studio 
e Or living quarters 





3 ' 
: | 
= 24-hour elevator and switchboard serviee | 








and ~- methodically. The stanza | tinue in that job. . The network's 


builds carefully to a-“tune in to-|™ , 
morrow” close familiar to all soap-| ties of the NBC Opera Co. and TV 


ers. Wednesday’s clincher, for ex- | Opera Theatre, the former set up 
ample, had a young hood telling/as the touring arm starting next 
the young hero that he would have | fall as a joint venture of RCA-NBC 
to pay off his debt by buying him ‘spanning 40 cities. . 
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IN 2-STATION 


JACKSONVILLE 


beating George 
Gobel, Ford The- 
atre, Dragnet, 
Studio One and 
others. 














ZIV TELEVISION PROGRAMS, INC. Cincinnati Chicago, Hollywood, New York 


ARB—Nov, '55 


| theatrical subsidiary directs activi- | 


Inside Stuff—Radio-TV 


The controversial “Medic” chapter on a Caesarean Birth will be 
given on NBC-TV next Monday (16). Show’s producers (Tony Miner 
Frank LaTourette) ki¢ked up a fuss a few weeks back when the web 
refused to run the stanza leaving the 90 seconds of the Caesarean 
section as is. 

NBC’s view has prevailed, with the minute and a half to be deleted 
from the installment, called “The Glorious Red Gallagher,” with 
Hope Emerson in the cast. As result, the Los Angeles County Medical 
Society has pulled out its “seal of approval” from the series. 








Don Hewitt, who is producer-director of ‘The Grace Kelly Wed- 
ding’’ to be slotted by CBS-TV April 21 from 11 to 11:30 p.m., will be 
in and out of Monaco without seeing the nuptials. Hewitt planed out 
last week to set up the special coverage, some of it to be shown also 
on the Douglas Edwards newscasts, and is due to fly back again today 
(Wed.) 

The Saturday night half-hour will be sponsored by Maybelline. 





The Jules Montenier organization, rotating sponsor of CBS-TV’s 
“What’s My Line?” has been merged with Helene Curtis Industries. 
As -result, Montenier products will be supplemented by a number of 
Curtis beauty preparations on Montenier-sponsored airings, with cross- 
referenete plugs on the shows carrying the banner of Remington, the 
alternating sponsor of “Line.” . ; 





Last week (4), Variety’s ARB city-by-city syndicated and national 
spot film chart carried the Fort Wayne ratings for February of 1955. 
The one-year-later picture, as indicated below, is just as bullish. Here 
they are, in order of their audience supremacy: 

“Highway Patrol,” 52.2, against “Godfrey and Friends,” 15; “Water- 
front,” 44, vs. “The Millionaire,” 21.5; “Celebrity Playhouse,” 41.2, vs, 
“Break the Bank,” 12.2; “Soldiers of Fortune’s” 38.9 vs.*““‘Down Hom- 
ers’” 6.9; “Stories of Century’s” 38.7 vs. “Dollar a Second’s” 13.5; 
“Cisco Kid’s” 37.1 against ““Omnibus’”’ 18.1; ““Margie’s” 36.7 vs. “Ford 
Star Jubilee’s” 27; ‘“Superman’s” 36.2 vs. “Range Rider’s” 9.9 and 
CBS News’ 7.3; “Amos ’n’ Andy’s” 35 vs. “I Led Three Lives’” 16.1, 
and “Great Gildersleeve’s” 34.3 vs. “Confidential File’s” 14.1. All 
the winning shows were on WKJG, Channel 33 in Fort Wayne, while 
the opposing stanzas emanate from WIN-TV, Channel 15 in Waterloo. 





NBC-TV has earmarked Sunday, April 22, for the third showing of 
the film on former President Herbert Hoover. Slotting is 4:30 to 5. 
Up ahead at 4 o’clock the network gives the time over to the Anti- 
Defamation Division of B’nai B’rith. Both stanzas are out of the 


+ 














web’s public affairs dept. 


Harris, L’ville Radio 
Pioneer, Dies at 82; 
Innovator of Patterns 
Somebody Put on a New 
Kind of Radio News Show. 
Somebody Has— 


Louisville, April 10. 


Credo Fitch Harris, 82, radio 
Produced ana Voiced for 


pioneer who was at.the helm of 
WHAS at the station’s teeoff, died 

TIME, The Weekly News 
Magazine, by 


Tuesday (3) after a long illness. A 
novelist of high stature when he 


was caHed on to found WHAS in 
1922, Harris was recognized in the 

Famed March of Time 
Announcer 


trade as an innovating and re- 
sourceful station director. 

In the beginning, he took on all 
the jobs required in a pioneering 
field, directing, writing, announcing 
and reporting. In his 20 years with 
the station he played a prominent 
part in the rapid climb of radio 
from a gadget to a major industry. 

Harris guided the station in a 
series of enterprising moves. 
Among his credits at station was 
the first in the country to make 
a remote airing, in 1922. The same 
year he aired the World Series 
between the New York Giants and 
Yankees from wire reports. In 
1924 he put on the air a telephone 
conversation between film actress 
Mary Pickford in New York and 
Harris in a local hotel. He aired 
the first conversation from the 
ground to an airplane in fight in 
1925. Also in 1925, he broadcast 
the Kentucky Derby for the first 
time. During his radio career 
WHAS grew from a‘500-watt to a 
50,000-watt clear-channel station. 

Helping to bring network pro- 
grams to the South, in 1927 Har- 
ris organized NBC’s southern net- 
work. The station joined CBS in 
1933, the year WHAS was licensed 
to operate on 50,000 watts. A 
newspaper editor and author be- 
fore entering radio, during WW I 
Harris was an officer of the Red 
Cross in France. Among his writ- 
ing was “Microphone Memoirs,” an 
account of the early years of radio. 

Harris is survived by his wife, 
a great-niece, Mrs. George W. 
Norton, Jr., wife of the president 
of WAVE, Inc.; two great-nephews, 
Rogers Clark Ballard Morton and 





Every Weekend... 
18 Different Five-Minute 
News Dramas 
Entire ABC Network 


EDITORIAL STAFF: 
Donald Higgins 
(Co-Producer) 
Ted Wear 
Martin Plissner 
Mary McCarthy 
James McCormock 








DIRECTOR: 
Warren Somerville 


Sponsored by: 
U. S. ROYAL TIRES 








Thurston Morton, congressman 
from Kentucky, and a cousin. 

A Credo Harris memorial pro- 
gram was aired Tuesday (3) over 
WHAS in memory of its first di- 
rector, 


P&G AS CO-SPONSOR 
OF NBC-TV BOWLING 


Procter & Gamble has come in — 


on the NBC-TV “National Bowl- = 
ing” show emanating from Chica-|| “J, FRED MUGGS” 

go under General Cigar auspices. |] HAS ENGLISH BULL DOG PUPPIES 
Kegler klatch is the Sunday night For Sale—8 Wks. Old, A.K.C. Reg. 
at 10:30 replacement for the “Jus- Anyone interested please phone own- 
ers, Buddy Mennella, or Roy Waldron, 


tice” series cancelled by American 
at Ramsey, N. J. Phone Ramsey 
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ON EVERY CHANNEL 


SV \\BROOKS 
{COSTUMES 


3 West 61: * St., N.Y.C.-Tel, PL. 7-5800 























P&G starts its alternating ride 
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<—— Jack for silent eorphone ottachment, 


Announcing Zenith’s New Tubeless Pocket Radic 


So tiny you can take it wherever you go...so powerful 
it plays on trains, boats and planes where others won't! 


Here is a superb new Zenith radio—the Royal ‘500” all-transistor pocket - 
tadio—small enough for pocket or purse... powerful enough for all outdoors! 


The rich-toned, seven-transistor Royal ‘500” is so powerful it actually 
operates where others won’t... pulls in more stations than radios of equivalent 
size...and gives you clear, strong reception indoors, outdoors or in a Car- 
Just think! With the Royal “500” you need no longer buy both a car radio and 
4 portable! This versatile instrument, with its unbreakable nylon case, gives 
you the advantages of both! 


And here’s more good news for your pocketbook! You can use the new 
mercury batteries, in which the volume determines the current used. Playing 
at normal volume actually prolongs battery life! Or, you can operate this 
Versatile radio for only a fraction of a cent an hour on four ordinary long-life 
Penlite batteries, available everywhere. ‘4 
4 W hen you see the beautiful, gold-trimmed Royal “500” at your Zenith bse PR sched Bo ve 

“aler’s, we think you'll agree it’s the finest pocket radio you've ever seen... calling at ‘nore than four times its orien. Zenith's 
or heard! A real companion! finest quality. Only $50.* 


With the silent earphone attachment you can listen to news 
and music without annoying the person sitting next to you. 


By Zenith—Monufacturer of America’s 
Finest Quality All-Transistor Hearing Aids 


- 


Zenith’s newest achievement in 
its crusade to lower the cost of 
hearing—the tiny, full-powered, 
4-transistor 50-X" hearing aid. 
So tiny it can be worn under a 
man’s necktie; so light it can be 





The Royalty of RADIO and TELEVISION® 


Backed by 37 years 
BEFORE THE NAME G CES ON of leadership in radionics exclusively 
Zenith Radio Corporation, Chicago 39, Illinois 


®Manufaciure?'s suggesied retail price. Prices and speciAcations subject 10 change withowl noite, 


THE QUALITY GOES IN 


LIMITE 
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Julius LaRosa: “I've Got Love’’- 
“Augustine” (RCA Victor). Julius 


LaRosa’s second platter for Victor | 


should maintain the pace set by 


his “Lipstick, Candy and Rubber- | 


“I’ve Got Love” is a 
with a swinging 


Sole Shoes.” 
clever number 


mélody that LaRosa belts effective- | 


ly. Flip is an attractive Continen- 
tal-flavored folk item. 

Betty Johnson: “Say It Ain't So, 
Joe’-“Honky Tonk Rock” (Bally). 
This new Chicago label has its best 
side to date in Betty 
“Say It Ain’t So Joe.” It’s a slow- 
tempoed ballad with a pronounced 


at right down the current pop alley. | 


Miss Johnson, aided by a colortully 
rocking background, handles this 
number in a way to put it into the 
top brackets. “Honky Tonk Rock” 
is, just as the title indicates, a 

arlay of the rock '‘'n’ roll and 
onky-tonk styles into a cute nov- 
elty for the genre. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Johnson's | 








to two tunes from Elmer Bern- 
stein’s score to “The Man With The 
Golden Arm” have made a solid 
|coupling for Danny Kaye. “Delilah 
Jones,” based on the ‘‘Main Title” 
theme, is a colorful side with some 
clever lyrics by Sylvia Fine (Mrs. 
Kaye). Latter also wrote the lyrics 
to “Molly-O,” a fine ballad which 
Kaye handles in straight style for 
fire results. 

Dan Dailey: “Frankie and 
Johnny” (MGM). From the Metro 
pic, “Meet Me In Las Vegas,” this 
is a jivey rewrite of the classic 
“Frankie and Johnny” ballad. The 
new lyrics by Sammy Fain, and the 
'jazz interpolations of Johnny 
Green's orch, have given a power- 
ful added sock to this tune. Dan 
Dailey’s vocalling is okay, but un- 
fortunately gets overshadowed by 
the background. 

Alan Dale: “The Birds and The 
Bees’-“The Promise” (Coral). An- 














Vic Damone: “To Love Again”-| other clever title -pic tune from 
“] Cried For You” (Columbia’.; Paramount, “The Birds and The 
Based upon the Chopin E-Flat| Bees” handles an old idea with a 

ae EE oo sv 0 a 8 bees 9s owes noes I'VE GOT LOVE 

One. PW ACRT Es 3% col aw cack ae SO ows 2 : .. Augustine 
sg Pere reT eT TT ee SAY IT AIN’T SO, JOE 
RUEU UNE) oS cuck sao wi dele vere ‘eradbcate © stew «hier ein -.-Honky Tonk Rock 
VIC DAMONE....... bra W Sie cine Sissel ere eee uote TO LOVE AGAIN 
ONINIE TI ores rier oop tateicls Bein ow dleien secs I Cried For You 
Nocturne, the theme of the Co-|fresh touch and Alan Dale gives 


lumbia pic, “The Eddy Duchin 
Story,” “To Love Again” is a big, 
class ballad which adds up to ex- 
cellent material for Vic Damone. 
It’s a performance number with 
lots of potential to catch on as a 
big hit. The reverse, “I Cried For 
You,” is a standout oldie which 
also could very well come back big 
via this fine production. 


Joni James: “The Maverick 
Queen”-“I Woke Up Crying” 
(MGM). “The Maverick Queen,” | 


the title tune from a ‘Republic film, 
attempts the same_ story-telling 
device as “High Noon.” This type 
of number has been way overdone 
recently and unless the song has 
some sock offbeat quality, it’s due 
to get lost in the shuffle. 
rendition by Joni James may get 
this entry some spins. 


*has a simple idea and _ better 
chances. 

Gale Storm: “Ivory Tower” -“l 
Ain’t Gonna Worry” (Dot.). Al- 
though Cathy Carr's version of 


“Ivory Tower” has the lead, Gale 
Storm’s cover for Dot is due to 
pick up a lot of action. It’s a 
strong production of a good tune. 

Danny Kaye: “Delilah Jones’- 
*“Molly-O” (Decca). 


A good | 
Flip ballad | 


Added lyrics | 


the tune a light, bouncing work- 
over that sells. It could be a big 
one for Dale, who hasn't been up 
there for some time. ‘The Promise” 
is a ballad in the current groove 
with a big beat and some rocking 
choral patterns in the background. 

Lisa: Kirk: “‘A Heart To Call My 
|}Own”-“A Smile and a Ribbon” 
|(Columbia). Lisa Kirk, who has 
| been away from the wax sweep- 
|stakes for some time, returns with 
a couple of pleasing tunes from a 
CBS-TV “Front Row Center” pro- 
duction. “A Heart To Call My 
Own,” the title tune, is a lilting 
ballad with a good lyric which Miss 
Kirk projects in good voice. “A 
Smile and a Ribbon” is a bouncy 
material number also handled in 
good style. 

Kay Carson: “Those Who Have 
Loved’’-“Don’t Get Carried Away” 
(Capitol). Kay Carson’s' potent 
piping style gets an effective show- 
casing in “These Who Have 
| Loved.” It’s a big ballad that gets 
‘hammered home in a style that’s 
rich and meaningful. She switches 
to a livelier groove on “Don’t Get 
|Carried Away,” and turns it into 
an attractive entry. 

Holly Twins: “It’s Easy’’-‘Take 














LAWRENCE WELK 
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CHAMPAGNE MUSIC 
242d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
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Dodge Dealers of America 








Me Back” (Liberty). Holly Twins 
will grab a fair share of turntable 
time with “It’s Easy.” The Latino- 
tempoed tune has slick beat and 
lyric values and the group makes 
it delighiful listening. It’s a dark 
horse side. Uptempoed “Take Me 
Back,” on the bottom deck also 
rates attention. 


Stan Freberg: “The Great Pre- 
tender’-“‘The Quest for Bridey 
Hammerschlaugen” (Capitol). Stan 
Freberg’s target this timeout is 
rhythm & blues (The Plaiters’ ver- 
sion of “The Great Pretender’’) 
and reincarnation (‘The Search 
for Bridey Murphy”) but he misses 
‘em both. The takeoff on “Pre- 
tender” doesn’t have too many 
laugh-provoking ideas and_ the 
singing style is too similar to the 
original to give any indication that 
he’s making any comment about it 
at all. The “Bridey” bit is just a 
good idea gone astray. 


Ted Heath Orch: “Siboney’- 
“The Man With Golden Arm” 
(London). It seems that Ted Heath 
does best in the ‘singles division 
with chile flavored material. He 
scored with a vibrant version of 
“‘Malaguena” and now he’s due for 
another big one~with ‘“Siboney.” 
It’s an exciting wax offering that 
will catch on with the jockeys and 
the coinbox trade. Bobby Pratt’s 
standout.trumpeting is the main 





| feature of the flip side. 


Tommy Leonetti: “Wrong’’-“‘Too 
Proud” (Capitol). Tommy Leonetti 
needs stronger material than this. 
He’s got a fair ballad to work with 
in “Wrong,” but despite its pleas- 
ant lilt, it’s not strong enough to 
capture much deejay attention. 
“Too Proud” is a trite effort which 

(Continued on page 48) 





A, 








VARIETY 


PHF 4444444644 
1, POOR PEOPLE OF PARIS 


~w 


. BLUE SUEDE SHOES (4) 


. HEARTBREAK HOTEL (3) 
. NO, NOT MUCH (9) 


- WwW 


. LISBON me 


ANTIGUA (13) 


. HOT DIGGITY (1)... 
- ROCK AND ROLL WALTZ 
. JUKE BOX BABY (3) 


onto nm 


9. MORITAT (10) 


00606 42 ese 


. TLL BE HOME 


**eeee 


WHY DO FOOLS FALL IN LOVE 


INNAMORATA 


BO WEEVIL 


‘eee ee eres eeereren 


EDDIE, MY LOVE 


9860 66.619 +a 


R-0-C-K 


TO YOU, MY LOVE 


‘eee ee eeee 


10 Best Sellers on Coin-Machines ............... 


Peng eee ere ey Capitol 
CB). cece ve ceeeeeeeeseerecereces | Lawrence Welic ......0-:- Coral 
(Carl. Perkinge ...o0essee ds Sun 
Peweoaraeaeaseabh eas 2s 6 8 2 4 os 6.8 26. 6.0 'O@.4 63 6.6 © i Elvis Presley De Se ea Victor 
SF gic) Ra OA ROR RE BOE FS, RE RN Flory Elvis Presley ............Victor 
. x 
Sig xl Eval Coleg aig a Tease taaa PM cla Mote tats fale and oe OA Four Lads............Columbia 
{ Nelson Riddle......... Capitol 
Be BS SA SP? © O camieee See tie nea ) Mitch Miller..........Columbia 
Ve i aa acavela ote & Wate ehevarmamelate @ wale ealecats Perry Como... .<-cavre +s VICtOr 
CR oc aarti aaa eee renee Maat Stat? iss. cs ea we 063% Victor 
de nia oselalad hal eae OR a Dakin ent Perry Como oeiave awa’ oe ae 
{Dick Hyman Trio...... .. MGM 
ss pale beMeis ceeaeahiewsaees + Hayman-August ........Mercury 
4... es) ee Dot 
i aaa eee eee Sy bs malo ade are’e 2 I eS oles coe Oe 
Second Group 

TOON MOORE oo. dagieex:s ..Gee ¢ 
} <a dined wae ke eae 1 Diamonds .............Mercury 
Re UO, . oc o's dis ne due fa 314 Dot 
(Dean: BITC . cc ccaca- Capitol 
**e#eeweeeoeveeee ee eer eeeeeeee ee eeeees ) Jerry Vale : Bart Me Colu mbia 
(Teresa Brewer ........ .. Coral 
es Cero ‘ieee ee Ge le ee eee) PGES IOTNIND 4s woe sce cae 
{ Fontane Sisters ........ .. Dot 
Sais bots ote Geax tals Aecine Stine 4059809 9a Peer rre ree oy, 
TOCNDEMOOTE Fos kb sos chs RPM 
ey are ca adie Meese ae aceeee 7 tee Comets. ; .. Deca 
+s atana 4 ate easenearemetetessece Lm Danse: -...... Dondon 
+ ke o's sc aaa coveeees Bill Haley’s Comets.......Decca 
6 $e e baw dis eale acini ee ee A Platters ooo csccccccees Mereury 
( Pee Tage: | ee oe Decca 
Re ee Cocecrcccccccccccccess 3 Oarah Vaughan ........Mercury 
) 'Téddu. King ... cs. enced Victor 
sseetiiudesuemeeted § Nick Noble Wing 
oT ae eee } Georgie Shaw ........-..Decca 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
eeeeee SEFEFFFFTFFFOS+F+E+ +++ +4444446466 +? SEPT SHEE EEE O446444464466464444646464466- 





— 


Album Reviews 





“Eddie Fisher Sings Academy 
Award Winning Songs” (RCA Vic- 
tor). This new Eddie Fisher set 


wraps up 21 “Oscar” songs from 
the first winner in 1934 (“The 
Continental’) to 1954’s_ topper 
(“Three Coins In The Fountain”). 
The 1955 winner, ‘‘Love Is A Many- 
Splendored Thing,’ was an- 
nounced too late for inclusion in 
this set. This repertory, of course, 
is a great collection of perform- 
ance songs and Fisher belts them 
effectively, although some of the 
songs only get a fast chorus. Be- 
fore each number, Fisher speaks 
briefly on the picture setting, a 
contribution that could well have 
been left to the album notes, since 
the spoken word, while okay on 
the first take, tends to intrude on 
the album’s listenability on the re- 
runs. Axel Stordahl supplies class 
backgrounds to Fisher’s vocalling. 


Bing Crosby-Donald O’Connor- 
Mitzi Gaynor -Jeanmaire: ‘“Any- 
thing Goes” (Decca). The sound- 
track of the Paramount pic ver- 
sion of Cole Porter’s legit musical, 
“Anything Goes,” is topflight plat- 
ter fare. The lineup of Porter 
numbers, including “I Get A Kick 
Out of You,” “You’re The Top,” 
“It’s De-Lovely” and the title 
song, make sock wax material. The 
additional songs by Sammy Cahn 
and Jimmy Van Heusen, including 
“You Gotta Givé The People 
Hoke,” ‘A Second Hand Turban 
and a Crystal Ball” and “You Can 
Bounce Right Back,” are also solid 
production tunes that fit into Por- 
ter’s cleverly literate pattern of 
cleffing. Bing Croshy contributes 
another standout performance on 
“All Through The Night,” and in 
“You're The Top” with Mitzi Gay- 
nor, and the “Hoke” and “Crystal 





Ball” numbers with Donald O'Con. 
nor, the last tune being an ultra. 
smart job. O’Connor solos bright. 
ly on “You Can Bounce Right 
Back,” while Miss Gaynor handles 
the title song neatly and Jean- 
maire is effective on “I Get A Kick 
Out of You.” Joseph Lilley batons 
the studio orch authoritatively. 

Percy Faith Orch with Mitch 
Miller: “It’s So Peaceful In The 
Country” (Columbia). This is an. 
other package that fits into the 
“mood music” groove. Columbia’s 
artists & repertoire chief Mitch 
Miller is featured on English horn 
and oboe while Percy Faith, the 
iabel’s musical director, join in g 
tasteful package of standards by 
Alec Wilder and Jimmy Van Heu- 
sen. The whole set is keyed to a 
restful, bucolic mood, with the 
Faith-Miller team furnishing the 
atmospheric unity. 

Johnny Parker-Tony Mottola: 
“While We’re Young” (Kapp). This 
combo of crooner and guitar adds 
up to a fine package idea. Johnny 
Parker, a relaxed vocalist with 
lots of Sinatra in his style, smooth- 
ly handles a flock of excellent old- 
ies while Tony Mottola furnishes 
the simple, but expressive guitar 
backgrounds. Among the numbers 
in this set are “You Must Have 
Been a Beautiful Baby,” “Never- 
theless,” “If I Had You,” “You Do 
Something To Me” and others. On 
several tunes, Mottola solos in 
some multiple-track arrangements, 





NEW CORAL PLUGGERS 


Marty Hoffman has been added 
to Coral Records’ staff to handle 
east coast promotion. 

Howard Caro will cover a similar 
assignment for the label in the 
Chicago area. 








Songs With Largest Radio Audience 


‘The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research. Inc.. Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. +Film. +4TV. 
Survey Week of March 30-April 5, 1956 
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DECLINE-AND FALL OF THE 78: 


Capito Preems New Hollywood Tower f lH TIN f 


Like a Cecil B. DeMille Production: 


Hollywood, April 10. + 


With the glamor and trappings 
of a major motion picture premiere, 
Capitol Records opened its revo- 
Jutionary homeoffice building for- 
mally Friday night (6) with a tour- 
and-reception party that climaxed 
a week of previews. Some 1,500 
suests assembled at the Tower 
during the evening for the festivi- 
ties which signalized the move of 
the Coast label into its own mod- 
ernistic home, symbolizing its 
growth, in 14 years, from the 
status of an indie label to one of 
the Big. Four of the disk 'world. 


Giant searchlights illuminated 
the Hollywood-Vine area as film, 
radio, tv and recording stars ar- 
rived for the party and strolled 
up the red carpet that decorated 
the entrance to the $2,000,000 


structure. Chill winds kept to a 
minimum the number of fans 
seated in the specially-constructed 
bleachers to watch the proceedings 
and listen to the arrival cere- 
monies over a p.a. system that was 
linked with tv cameras and micro- 
phones for a KTLA program. Dee- 
jay Johnny Grant was on hand to 
announce the arrivals. 


Ceremonies were launched offi- 
cially when Leila Morse, grand- 
daughter of Samuel Fulton Breeze 
Morse, inventor of the telegraph, 
tapped a telegraph key to acti- 
vate the red beacon atop the build- 
ing’s 92-foot spire. Beacon. will 
operate nightly, spelling out the 
word Hollywood in international 
morse code. 

Wallichs As Host 

Glenn Waliichs, co-founder and 
president of the firm, was on hand 
in the lobby to greet visitors. With 
him were executives of Electric & 
Musical Industrial (EMI) Ltd., of 
England, which purchased 96.4% 
of the firm last year. They in- 
cluded J. F. Lockwood, L. J. Brown 
and A. J. Wynes. 


Guests were taken first on the 
guided tour through the circular 
building, starting with the execu- 


(Continued on page 50) 





Hampton in Hollandaise 
Sauce; Gillespie Clicks 
In Asian Goodwill Tour 


; Amsterdam, April 3. 

Lionel Hampton was a “riot” 
here at the Concertgebouw Hall 
last week. The local reception for 
Hampton became so hot that the 
Police had to pull him off the stage 
and get him to his dressing room 
in order to cool the audience off. 
The show was presented by Lou 

an Rees, who ‘impresarios most 
of the jazz concerts by visiting 
Americans. 

Working a midnight performance 
on March 24, Hampton and _ his 
crew of 17 sidemen reprised their 
standard wild antics on a flock of 
vl numbers, climaxed by a 
theeuP “Flying Home,” in which 
ed leader and crew “blew their 
ng It was during this number 
lat the manager of the house de- 
raed to call it a night and, at 
am., the police dragged 
Eyton off stage while 2,000 fans 
ue rot. It tock the police 15 min- 

€s to clear the hall. 





Gillespie Bops Pakistan 

aids _ Karachi, April 10. 
goodwill em jazz spread some 
oh wi for the U.S. as Dizzy Gil- 
topolis paved this Pakistan met- 
Of Aci vy eS, Part of his 10-week tour 
; aan Countries, Gillespie shared 
another able press reaction with 
Claiate. — from the U. S., Dr. 
from Ohio. oem a heart specialist 
— Gillespie crew, whose tour 
Xho ered by the International 
Pprad Program, was the first 
$822 crew to play this coun- 
the, and is the top hit of any cul- 
includinon> Passing through here, 

e i the ones from Russia. 
Gillespig (ye Queueing up to hear 
ere eat a large film theatre 








tab With prices at $2 and $3 per 


Go, Stanislavsky, Go 


A casting call is out for 
jazz tootlers who can act. 
NBC-TV’s Alcoa - Goodyear 
Hour has slotted a yarn about 
a six-piece combo in the 
1920s and is looking for cats 
who can double as thesps.The 
teleplay, ‘The River Blues,” 
is set for a June 10 showcasing. 
It was scripted by Herman 
Raucher. 

Herb Brodkin, show’s pro- 
ducer, plans to break in the 
jazzsters in bit parts on some 
of the Alcoa-Goodyear stanzas 
preceding “The River Blues.” 
A deal is also in the works 
for a wax tiein with RCA Vic- 
tor on the music to be used 
on the show. 








Decca Accenting 
Pic Soundtracks 


For Pkge. Market 


Decca Records, which is in the 
picture business via its majority 
stock ownership of Universal Pic- 
tures, is now very Hollywood 
minded on wax for the package 
field. Diskery has been busy ty- 
ing up numerous soundtrack deals 
with film companies other than 
Universal. 


Decca’ is currently releasing 
“Picnic,” a Columbia Pictures pro- 
duction, and “Anything Goes,” a 
Paramount pic. So far this year, 
the diskery has issued ‘The 
Benny Goodman Story” (U), “The 
Man With the Golden Arm” (UA) 
and “The Court Jester” (Para- 
mount). 


Decca had a standout click in its 
soundtrack album from the U pic, 
“The Glenn Miller Story,’ last 
year and is now repeating with the 
Benny Goodman biopic. “The 
Man With the Golden Arm” is 
a big winner for the company, both 
in the package field and via single 
releases from the album. One of 
the tunes from the album, ‘Main 
Title,” has now also been sliced 


for Decca by Danny Kaye under a | 


new title, “Delilah Jones.” Sylvia 


Fine (Mrs. Kaye) penned the’ lyrics | 


to the Elmer Bernstein music. 


MICKEY SCOPP AWAITS 
SEAT ON ASCAP BOARD 


Mickey Scopp, general manager 
of The Big Three (Robbins, Feist 
& Miller) publishing combine, has 
not yet been seated on the board 
of ASCAP. Scopp was slated to fill 
the vacancy created by the resig- 
nation of Abe Olman, who recently 
exited the top spot at the Big 
Three. 

At ASCAP’s last board meeting, 
the publishers tabled a motion to 
seat Scopp. It’s expected that the 
board will seat Scopp at the meet- 
ing at the end of this month as 
representative of the second big- 
gest publishing firm in ASCAP, 
the first being the Music Publish- 
ers Holding Corp., a Warner Bros. 
subsid. 








Elvis Presley Hits 
Gold Platter Circle 


rock ’n’ roller who is currently 
RCA Victor’s hottest disk seller, 
has hit the 1,000,000 marker on 
his “Heartbreak Hotel” platter. 
Currently, Presley has six out of 
Victor’s 15 bestsellers. 


Move toward a two-speed mar- 
ket picked up steam this week 
with Columbia Records’ step to 
withdraw the 78 rpm platter from 
its catalog. The pullout will be 
handled gradually. 

Col plans to issue its pop singles 
repertoire initially, and in most 
cases exclusively, on 45 rpm disks. 
However, in particular cases where 
artists popularity and consumer 
demand warrant duplication, 78 
rpm versions will also be pressed. 
Heretofore, all pop singles were 
released concurrently on_ both 
speeds. 

The 78 rpm platter has been on 
a steady decline and received a 
push to oblivion early this year 
when several major labels, led by 
RCA which has been spearheading 
the 45 rpm move upped their 
| prices on the single 78s early this 
year from 89c to 98c. The 45 rpm 
platters are priced at 89c. RCA 
Victor spearheaded the way last 
year when it raised the tab on 78 
rpm singles to the 98c mark. 

According to Col prexy James B. 
Conkling, the move to withdraw the 
78 rpm disks from the market was 
made after an extensive dealer- 
consumer study recently completed 
by the diskery. ‘‘The study shows,” 


single disk is rapidly becoming as 


An analysis of Col’s 1955 sales 
showed that the dealer, distributor 
and the diskery would have turned 
over their investments more fre- 
quently, made more profit and 
ended up with much less obsolete 

(Continued on page 44) 


Up Marek, Letts 





Howard L. Letts, RCA Victor 
operation manager, and George R. 
Marek, chief of the album divi- 
sion, were given their vice-prexy 
stripes last week in the disk divi- 
sion echelon under v.p. Larry 
Kanaga, general manager of the 
Victor record department. Letts 
and Marek were elected Victor 
veeps in the wake of RCA v.p. 
Manie Sacks’ exit from the disk 
operation last week to concentrate 
'on the NBC setup. ’ 





ago, has held various posts in ac- 
| counting and finance with the com- 
pany, and from 1945 to 1951 served 
|'as controller of the disk division. 
Since 1951, he has been assistant 
| general manager and operations 
| manager of the label. 

| Marek, who oined Victor in 1950, 
| was chief of Victor artists & 
'repertoire until his recent promo- 
‘tion to head of the album divi- 
| sion. Marek is an authority on 
‘longhair music and has authored 
| several books. 








| Columbia Disk Names 
To Tour Cross-Country 
For Cancer Fund Plea 


Columbia Records and_ the 
United Air Lines are teaming up 
'in a pitch for the American Can- 
‘eer Society. The promotion, which 
|will be tagged “The Flying Cru- 
sade,” will have Columbia artists 
Tony Bennett, Lu Ann Simms, 
Percy Faith as well as artists & 
repertoire topper Mitch Miller hit- 
ting three cities a day for five 





days visiting radio and tv stations. 
Raw, |Tour kicked off Monday (9). 

Elvis Presley, the young hillbilly | 
| Sullivan’s CBS-TV show Sunday 


The “Crusade” got a plug on Ed 
(8). Trek was launched in New 
Hartford, Boston, Washington, 


D.C., Pittsburgh, Moline, Milwau- 
kee, Chicago, Omaha, Denver, San 


Rie and includes Philadelphia, 


Conkling said, “that the 78 rpm} 


extinct as the cylindrical record.” | 


To Victor Veeps. 


Letts, who joined RCA 27 years | 





Coast Tooters Get Support In Local 802 





Finger of Suspicion 

Harry Fox, publishers 
agent and trustee, is training 
his auditing guns on one of 
the biggest disk mail order 
operations in the country. The 
accountants are going to the 
midwest to check on royalty 
payments which are suspected 
of being a short count. 

One of the suspicious ele- 
ments in this mail order oper- 
ation is their willingness to 
pay the full 2c royalty rate on 
all tunes used. Despite the 
fact that this company mar- 
kets low-priced disks, it has 
never ‘asked for a rate. 








Columbia Nabs 
Two TV Shows 
For Disk Sets 


Columbia Records is reaching 
|into tv for its album material. 
| Within the next couple of weeks 
label will release wax versions of 
Max Liebman’s upcoming NBC-TV 
specola, ‘‘Marco Polo,’ and Ed 
Murrow’s “Report on the Middle 
East,” aired last month on “See It 
Now” over CBS-TV. 

The “Marco Polo” package was 
put into the groove just recently 
and will be in the record shops 
around the country a few days be- 


for April 15. RCA Victor, an NBC 
affiliate, had first crack at the al- 
bum, but a jam-up on the produc- 
tion line would have prevented the 
company from getting the album 
out before the tele stanza. Label 
gave Liebman the green light to 
make another deal and Col’s exec 
veepee Goddard Lieberson grabbed 
it up. 

Album stars Alfred Drake and 
'Doretta Morrow. Score was adapt- 
ed Rimsky-Korsakoff by Clay War- 
| nick and Mel Pahl with lyrics by 
|Edward Eager. Liebman’s Mason 


| Music is publishing. 
| The Murrow package will be 
| part of the “I Can Hear It Now” 
| series which he and Fred Friendly 
| produce for Col, It will be a two 
| 12-inch LP set and feature the 
‘complete interviews with David 
|Ben Gurion, Israeli Prime Minister, 
‘and Egyptian chief Gamal Abdel 


| Nasser. 


‘DOT RECORDS EXPANDS 








Hollywood, April 10. 

Dot Records, the Gallatin, Tenn., 
|indie label which has been hot on 
the best seller lists for the past 
year, has completed the first step 
of a new coast-to-coast expansion 
program with the appointment of 
three vicepresidents to handle vari- 
ous phases of the operation. Randy 
Wood continues as prexy of the 
firm with Gilbert Brown as sec- 
retary. 

Firm appointed Henry Onorati 
'as v.p. and director of the eastern 
idivision; L. L. Thornton as v.p. 
land treasurer; and Al Bennett, 
iformerly in the sales and promo- 
ition department, as veepee in 
‘charge of the western division. 





'Bennett will shortly open offices | 


'in Hollywood. 


Sesac Moving Offices 
To Coliseum Tower 


Sesac Inc., performance rights 
|organization, is moving into the 
inew Coliseum Tower at Columbus 
Circle. Outfit, headed by Paul 





Presley’s move to Victor proved | Francisco, San Diego, winding up | Heinecke, has leased 10,000 square 


to be one of the fastest talent pay- 
offs in years. Victor paid the indie 
Sun Records $32,000 for Presley's 
release and _ the 
shortly after under the 
banner. 


'in Los Angeles. 


| A few months ago RCA Victor 


packed about 15 of its artists to- 


latter clicked | gether on a campaign for the Polio 5 ' 
RCA|Fund. The Victor package, how- | panded operations of its licensing | 


ever, toured via the railreads: » ++ 


| feet of space and plans to move 
from its present offices on Fifth 
|Ave. in the early summer. 


rand ‘transeribed library services. 


fore the tele shot which is set} 


ITS VEEPEE ROSTER 


PRADUCTIAN Ranks Tho Leaders Keep ‘Hands Off 


* Although the leadership of Local 


802 is tacitly aligning itself with 
American Federation of Musicians 
prexy James C. Petrillo in the lat- 
ter’s row with Coast Local 47, 
there is considerable support in 
N.Y. ranks for the Coast fight 


|against the AFM leadership. The 


Local 47 rumble, in fact, is caus- 
ing a cleavage in N.Y.’s Local 802 
between the leadership, under 
prexy Al Manuti, and a rank-and- 
file group comprising many of the 
studio musicians on radio and tv. 

At a meeting called by the re- 
cently formed s‘eering committee 
of Local 802 Monday night (9), 
more than 200 tootlers voiced a 
unanimous protest against the com- 
plete unparliamentary procedure in 
which Local 802 prexy Al Manuti 
conducted the special membership 
meeting on April 2. That meet 
was called to act on report of Ma- 
nuti’s of the protest made by Local 
47 against the interference of local 
autonomy by Petrillo. 


This group is strongly opposed 
to Petrillo’s policy of allegedly 
sacrificing everything to strength- 
en the Music Performance Trust 
Fund. They charge Petrillo with 
ditching the fight to get live music 
on all live dramatic shows on 
video, most of which now use li- 
brary soundtracks. While Manuti 
also fought for this principle be- 
fore the AFM board during the 
last negotiations with the networks 
and lost, in the current row be- 
tween Local 47 and Petrillo, he 
claims to be “neutral.” He ,has, 
however, criticized Cecil Read, 
leader of the Local 47 rebellion, 
for his methods and the latter has 
counter-attacked Manuti for al- 
legedly ramming through a pro- 
Petrillo resolution last week. 

The fight within the AFM is 
spotlighting the union’s unusual 
organizational pattern. Although 
the New York and Los Angeles 
locals are the two biggest in the 
country, neither of them is repre- 


(Continued on page 48) 


AFM Gathers Facts Of 
Local 47 Coast Revolt; 
Tooters Hit Exec Board 


Hollywood, April 10. 

American Federation of Musi- 
cians put 13 Local 47 insurgents on 
“trial” here yesterday with labor 
attorney Arthur J. Goldberg sit- 
ting as a referee and taking evi- 
dence. Proceedings are expected 
to last several days, and may have 
to be adjourned to permit Gold- 
berg to return to Washington to 
fulfill other commitments. 

Goldberg, it’s understood, has 
no authority to reach a decision 
in the cases arising out of Local 
47’s rebellion against the domina- 
tion of AFM chief James C. Petril- 
lo and against operation of the 
Music Performance Trust Funds. 
He will take evidence and may 
submit recommendations to the 
AFM international executive 
board which is expected to rule, 
The rebels, however, have already 
“disqualified” Petrillo and mem- 
bers of the IEB from sitting in 
judgment on the grounds that they 
are “prejudiced” and have already 
decided the course of action to 
follow. 

Cecil F. Read, Local 47 veepee 
and acting president as a result of 
the union’s ouster of prexy John 
te Groen, leads the list of those on 
trial. Read has been the leader of 
the rebellion, which has been 
gaining ground locally since last 
October iff a continuing contro- 
versy over the diversion of the $25 
scoring fee to musicians on old 
theatrical pix sold to tv and over 
the channeling to the Trust Funds 
of a 21% rise in the scale 

(Continued on page 50) 


Allen Roberts Stricken 











Allen’ Roberts, vet ASCAP 
songwriter, was stricken with a 
heart attack in New York last 


Sesac is switching because of ex- week. 


He is at the Medical Arts Hos- 
pital, Nv¥.¢- »%e- ‘ Posh 
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French Disk Big Booms With 400 New 


Outlets; Hit 


French shopkeepers have caught # 


the disk bug. It’s become the retail 
business to get into and the tran- 
sient retailers are moving into the 
record field in droves. Before the 
year is out, it’s expected that 
there’ll be 3,600 disk retailers in 
France, a jump of 400 over last 
year. 

According to Nicole Barclay, who 
runs the Companie Phonographique 
Francaise with her orch leader-| 
husband Eddie Barclay, all this ac- 
tivity points to a healthy forecast 
for the record manufacturers for 
the next five years at least. On the 
dark side of the ledger, however, 
is the fact that the shops are be- 
ginning to pile up on each other | 
and she believes that within two | 
or three years many of the new- | 
comers will be forced to move on 
to other fields. 

In New York recently on a busi- 
ness trip Madame Barclay credits 
the bullish disk biz to the paucity 
of other entertainment forms avail- | 
able in France today. “Radio and 
television is not so good,” she says, 
“and the night clubs are for the | 
tourists.” Although the price of | 
disks is comparatively high, a 
single record costing about $1.40, 
records have become practically 
the main form of home entertain- 
ment. 


There are now close to 65 record | 
companies operating in France | 
with the Barclay’s company ranked | 
third. Pathe Marconie and Philips | 
hold the one-two spots. Each com- 
pany has a hefty release schedule. | 
The Barclays issue about a 100 new | 
disks a month. Reasoning behind | 
the overload, says Madame Barclay, | 
is that one release doesn’t sell too | 
much and that you need bulk to| 
turn up with a profit. An average | 
hit record racks up 125,000 platter | 
sales with few exceptions. The | 
“Third Man Theme” went to the} 
250,000 mark and the current click | 
Eddie Constantine’s “Little Child”’ | 
has reached France’s allfime high | 
of 400,000 sales. The Constantine | 
cut, incidentally, has been released 
in the U: S. under the Kapp Rec- | 
ords. banner. | 

Lyric Values Uppermost 

On the matter of the exchange 
of material between the U. S. and! 
France, Madame Barclay, who also | 
operates her own publishing firm | 
in Paris, said that the lyric values | 
of the song are of primary poe 
tance. A lyric has to be easily 
translatable for it to have the same | 
clicko effect in another country. | 
“The late Elliott Shapiro,” she} 
pointed out, “always wanted a for- | 
eign lyric that would retain its | 
original mood in English transla- | 
tion.”” She added that American | 
songs seldom work out in French | 
translation and that she discounts 
them entirely when she buys a song | 
for France. Spotlighting the trans- | 
lation trouble, she mentioned 











‘“‘Make Yourself Comfortable” as an |} ——— — 


example. ‘“‘We worked on the trans- 


lation six months and it finally 
came out “Laissez Moi Rever De 
Toi” (Let Me Dream of You’). | 


Rock ’n’ roll hasn’t yet made any 
inroads 
tempt to launch a few U. S. items 
there in the near future. 
however, sells extremely well and 


it can vrobably be credited to the | 


steady stream of U. S. 
who are 
circuit. 
In the platter exchange field, the 
Barclays have deals with Mercury 
and Norman Granz. Recently, Mer- 
cury latched on 


and it quickly jumped into the hit 
brackets. 


BG to Mix Ballrooms 





With Collegiate Dates 


Benny Goodman, who is swinging 
out on a college prom tour later 


this month, has added four ball-| 


room dates to the trek. Orch will 
play the Million Dollar Ballroom 
Milwaukee, April 22: Les Buzz 
Ballroom, Spring Valley, Iil., 
April 28; Sunny Brook Ballroom, 
Pottstown, Pa., May 12, and the 
Elms Ballroom, Youngstown, O., 
May :20. 

The campus itinerary 
Stands at the U. 


includes 
of* Minnesota, 


April 21; Purdue U., April 27; U. of | 


Detroit, May 4-5; Virginia Poly. 
Inst., May 11; U. of Ohio, May 19, 


and Zhe Citadel, June! lrvrwo orf 


ods 


Sells About 125,000 





Hit Parade Lineup 


(On April 7 NBC-TV Show) 


_ Rock & Roll Waltz .Sheldon 
.. Panther 


1. Poor People Paris .Connelly 
S No, Not. Much. . i .«<. Beaver 
S Easter Paradé .....; Berlin 
4. Lisbon Antigua ..Southern 
BL IQUE. 65.05. Sa ers.6 Harms 
6 

ya 


Great Pretender 








Schicke to Handle 
Epic Classical A&R 


Charles Schicke has moved into 
the newly created post of direc- 
tor of classical artists & reper- 
toire for Epic Records, a Columbia 
Records subsid. Previously, al- 
bum sales manager for the label, 
Schicke will continue to be re- 
sponsible for the sales activities 


‘of Epic’s classical product. 


The new post was formedeto help 
strengthen Epic’s classical division. 
Schicke will take off for Europe 
later this month for huddles with 


|SPA, CLGA IN TALKS 
TO SETTLE WEB CONTROL 


Hollywood, April 10. 
Scheduled National Labor Rela- 
| tions Board hearing to determine 
'a bargaining agent for tunesmiths 
employed by the major networks 
has been postponed until June 6 
pending further discussions be- 
tween the contending organizations, 
Composers & Lyricists Guild of 
America and Songwriters Protec- 
tive Assn. Agreement to defer the 


meeting here. 


Talks between the two organiza- 
tions will be held here and in New 
York in an effort to reach an agree- 
ment. Attending the parley here 
were for SPA, prexy Abel Baer, 
coast chairman Ben Oakland and 
| Coast counsel Robert Gilbert; for 
|CLGA, prexy Leith Stevens, secre- 
|tary-treasurer Mack David and 
| David Raksin. 








CONCERTO FOR JAZZ COMBO 


The Columbia U. Orchestra has 
commissioned Teo Macero, young 
American composer and jazz saxo- 
phonist, to compose a concerto for 
jazz combo with student orchestra. 


The work, called “Fusion,” will be 
MeMillin 


proceedings was reached after a| 


in France but she'll at-| 
Jazz, | 


2 jazzsters | 
hitting the Continental | 


ury to the French | 
disking of “Lullaby of Birdland” | 
by the Blue Stars for U. S. release | 


performed April 21 at 
Theatre, N. Y.,.under the baton of 


execs of Epic’s overseas affiliate, 




















inventory if the company had never 
| released on 78 rpm about three- 
quarters of its year’s single re- 
leases. 

Conkling added that no more 
than 25% of the label’s new single 
releases will be issued automatical- 
ly on 78 rpm disks and that the 
proportion would diminish further 


as the y2ar goes by. He stated that 
Col does not intend to eliminate 
78 rpm service where it can be 
desirable and profitable. By gradu- 
ally diverting consumer demand 
and dealer supply exclusively to 
45s, he believes that retail turn- 
over will increase and that no cus- 
tomers will be offended in the 
process. 


Col’s move is seen as a prelude 
to the introduction of a new two- 
speed phonograph by the diskery. 
Columbia also manufactures phono 
players. 

*Most of the major companies are 
happy to see the 78s go. The de- 
cline in 78 sales during the past 
few years has forced up the cost 
of production and besides using 
more raw material, the disks were 
more difficult and costly to han- 
dle because of breakage problems. 





Fall of The 78s 


Continued from page 43 ———— 
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jukeboxes around the country have 
virtually completed conversion 78s 
to 45s. 


Despite the general decline of 
the 78 speed, the disk is stil} 
dominant in the country & West. 
ern and .hythm & blues market, 
Here, it is reported, the disk con. 
sumer still has the old-fashioned 
one-speed (78) phono player. 


A recent Record Industry of 
Assn. of America survey showed 
that the 78s pulled in 26.8% of the 
unit volume of total record sales 
in 1955. It’s dollar volume share 
was 19.9%. The RIAA report also 
showed that the 78s unit volume 
share in ’55 had dropped 17.2% 
from the previous year that it’s 
dollar take was down 16.6% from 
the ’54 figures. Total disk sales in 
55 of the 21 diskeries participat- 
ing in the RIAA _ survey was 
$199,000,000. 





Decca Waxes ‘Wonderful’ 


Decca Records put the original 
cast album of the current legit 
musical, ‘“‘“Mr. Wonderful,” in the 
can Sunday (8) and is rushing the 
set to the market. 

Sammy Davis IJr., 


star of the 






































































































































































































































Philips. Howard Shanet. In addition radio stations andj|show, is a regular Decca pactee. 
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Nat Cole-Ted Heath Package Draws 
Solid $83,000 in Tour's First Week 


British bandleader Ted Heath, 4 


who is making his first tour of 
the U. S. in a concern package 
headed up by Nat (King) Cole, got 
off to a solid start drawing a hefty 
$23,400 in the first week. Tour 
kicked off in San Antonio April 1 
and then moved on to Ft. Worth, 
Dallas, Wichita Falls and New Or- 
ans. 

- Tour will run through May 1 
when it winds up at New York’s 
Carnegie Hall. It’s traveling under 
the tag of “Record Star Parade of 
1956.” In addition to Cole and 
Heath, package features June 
Christy, The Four Freshmen, and 
katty Thomas. 





Click Bow in S.A. 
San Artonio, April 10. 

Ted Heath’s English band bowed 
at the Municipal Auditorium here 
last week in the starting point of 
a 30-day exchange tour under 
which Stan Kenton is making a 
similar swing threugh Britain. 

The crowd, unsegregated for the 
first time at a local show, was the 
largest to attend any jazz concert 
in two years or more, almost reach- 
ing the 6,000-seat capacity of the 
auditorium. 

Heath’s band is one of. the best 
in the business, either in the U. S. 
or Britain. Each of the 16 sidemen 
is topflight. The band plays loud 
er soft, slow or fast, as the occa- 
sion demands. But it aiways plays 
on the level and there are no 
progressive acrobatics. 

As the band warmed up so did 

(Continued on page 47) 


‘A Little Love’ Perking 
After TV Plug Though 
It Got Lost in Pic Score 


Television’s impact on the mu- 
sic business was pointed up again 
Jast week-when the disk companies 
jumped in to cut “A Little Love 
Can Go A Long, Long Way.” Tune 
was showcased on the NBC-TV’s 
Goodyear-Alcoa Hour production 
of “Joey” March 25. In addition, 
Epic Records beat- the field in 
signing Anthony Perkins, thesp 
who crooned the tune on the tv 
stanza. 

Epic is cutting the song with 
Perkins and Decca is rushing into 
the market with a Dream Weavers 
slicing. After the Sunday night 
éiring the network and show’s pro- 
ducer were flooded with calls from 
radio stations and disk companies 
inquiring if a disk was available 
and who publishes the tune. 





The song was written a year ago) 


by Sammy Fain and Paul Francis 
Webster for the Universal-Interna- 
tional pic, “Ain't Misbehavin’ ” and 
sung by Piper Laurie. Northern 
Music, Decea’s publishing _ firm, 
Siotted etchings by Jeff Chandler 
(Decca) and Doryce Brown (MGM), 
but nothing much happened to 
either. 

, louis Peterson, who wrote 
Joey,” made the tune an integral 
Part of his script a la ‘“‘Let Me Go, 
Lover,” the first of the tv tune 
bust-outs, Bill Downer, Northern 
lusic topper in the east, was 
Caught short on setting up new 
isks in advance to cash in on the 
plug because he didn’t know that 
the tune was up for the hefty tele 


ride until three days before the 
airing, ; 





Art Tatum to Swing 
With Longhair Groups 


Art Tatum, vet blind jazz-pianist, 
‘ stepping into the longhair field 
with a tour to begin in late sum- 
mer. Joe Marsolais, of Shaw Art- 
ists, is handling the trek. 

Dates already lined up are ap- 
Pearances wi! the Buffalo Phil- 
See gE se and two concerts at Strat- 
oe Shakespearean Festival, On- 
a . Canada. Word is: also await- 
vee the British . Musicians 
- ‘nas to whether it will. give 
atum the greenlight to appear as 
Rest artist at the Edinburgh: Mu- 
*¢ Festival this summer, . : 





STATLER’S JUNE-BOOM HOPE 


Hilton Experiment at Cafe Rouge 
—Talks on for Hampton 








Hilton hotel execs have been 
pondewing various offbeat dance or- 
chestra possibilities for the 900-ca- 
pacity Cafe Rouge at the Statler in 
Manhattan. This is in connection 
with an experiment to keep open 
the room through June for first 
time ir decade and go after the 
graduation party business. 


Tavern is dickering with Lionel 
Hampton Orch to follow in the 
Dorsey Bros. who wind up regular 
season run May 10. 


Mass. Solons Mark 75th 
Anni of Boston Symph; 
RCA to Make 506 Film 


Boston, April 10. 

The Boston Symphony Orchestra 
was honored on i‘s 75th anniver- 
sary by the Commonwealth of Mas- 
sachusetts at the state house last 
week when resolutions, adopted by 
the State Senate and House of Rep- 
resentatives were presented to con- 
duetors Charles Munch and Arthur 
Fiedler. The citations were read 
by Richard I. Furbush, president 
of the Senate, and Michael J. Sker- 
ry, Speaker of the House. During 
the ceremony, Munch, music direc- 
tor of the Boston Symphony, and 
Fiedler, 
Pops, sat upon the rostrum. 

It was the first time that any 
formal legislative tribute had been 
paid to a musical organization. 





Lawrence (Larry) Kanaga, vice to crack through with the recently | sign 


president of RCA Victor Records, 
presented Munch and Fiedler a 
$2,00@ diamond-studded baton de- 
signed by French jeweler Van Cleef 
& Arpels. 
tor is making a $50,000 film 


+ 


cHARING WIT 
mOCK W 


The Continental touch is again 
|getting a strong grip on the U. S. 
;music market. Spurred by the hit- 
bracket slotting of “Poor People of 
Paris,” “Lisbon Antigua” and the 
theme from the “Threepenny 


! 








conductor of the Boston | 


Opera” (‘‘Moritat’), the publishers 
\and the record companies are 
i|scrambling for foreign material or 
jeven U. S.-originated tunes with 
\foreign motifs in melody or title. 

| It’s an old kick, record eompany 
jexecs are saying, but it’s. paying 
off and sharing the wax: spotlight 
|with the rock ’n’ roll cycle. The 
|diskers aren’t limiting the Conti- 
/nental binge to homemade waxings, 
|either. Mercury, for example, via 
its tieup with the French Barclay 
Records firm, scored a click here 
with the Gallic version of ‘Lullaby 
of Birdland” by the Blue Stars. 
Label also is releasing orch instru- 
mental waxings by French maestro 
Eddie Barclay. Blue stars also just 
did ‘‘speak Low” in French. 


Capitol recently hit the market 
with Edith Piaf French covers of 
\“Suddenly There’s a Valley” and 
\“Black Denim Trousers.” Kapp 
Records kicked off the ‘Little 
|Child” scramble with Eddie Con- 
| stantine’s French version. And 


Decca has scored steadily with 





The foreign lingo warblers are 
| also spreading out in the album 
‘field. In recent months Columbia 
j}has come out with Lotte Lenya 
' (German), Decca with Vicki Benet 


| (French), 
'stantine (French) and RCA Victor 
with Katyna Ranieri (Italian). 

| In the foreign album _instru- 
mental lineup, Columbia’s top pop 
| package seller is Michel LeGrand 
‘and the indie Kapp label is trying 


‘released Ray Ventura package. 


The foreign influence in the pop 
| singles field is spotlighted with the 


jrelease in recent weeks of such 


NOLL 


|Catherina Valente and Crazy Otto. | 





i 








Las Vegas Note 
Washington,: April 10. 

If two coin operated ma- 
chines—either for fun or gam- 
bling—are rigged so that the 
yank of a single handle op- 
erates both, they are still re- 
garded as two separate ma- 
chines for Federal tax 
purposes, Internal Revenue 
_has just ruled. 

Coin- operated amusement 
machines are subject to an an- 
nual license fee of $10. Gam- 
bling slot machines are sub- 
jct to a yearly $250 license fee. 


Decca Wins Ist Round 
Vs. Cap on ‘Arm’ Set; 
2.More Suits to Go 


Los Angeles, April 10. 

Decca Records won the _ first 
round in a series o; legal battles 
with Capitol Records last week, 
when Superior Court Judge John 
J. Ford denied Capitol’s motion 
for an injunction against the Dec- 
ca album, “The Man With The 
| Golden Arm.” Capitol charged that 











| the use of Frank Sinatr?’s name 
{on the jacket of the soundtrack 
| package was unauthorized, and 
|contended that the liner implied 

that Sinatra participated in the 
| album performance. Sinatra, an ex- 


Kapp with Eddie Con-| c¢lusive Capitol pactee and star of 


| the pic, joined in the suit as a 
| plaintiff. 

| The judge said that Decca used 
| Sinatra’s name in “good faith,” 
| pointing out that the pic’s pro- 
| ducer, Otto Preminger, helped de- 
the album cover. Judge 
|} agreed with Decca that the use 
'of film players’ names on a sound- 
‘track set was “traditionai” in the 
| disk business even though the play- 


Kanaga said that Vic- | titles as “Port Au Prince.” “On the | ers did not perform on the record. 
IN Outskirts of Paree,” “Flamenco | He also pointed out that Sinatra 


color featuring the Boston Sym- | Love,” “Beautiful Girls of Vienna,” himself, in his pact with the film 
phony and showing how records | «syeart of Paris” and “Complainte | producers, stipulated that he must 


are made. The film is intended for 
school students and other groups. 
Gift of the baton and making of 
the film commemorated the 40-year 


association between the _ Boston 
Symphony and Victor. 
The Senate’ resolution. said: 


“Both the Boston Symphony and 
the Boston Pops Orchestra have 
been the outstanding representa- 
tives of the Commonwealth of Mas- 
sachusetts. Their musical achieve- 
ments have enriched the lives of 
the people throughout the world 
and have brought greater respect 
and appreciation for the cultural 
reputation of the people of Massa- 
chusetts.” 


IRELAND PUTS STIFF 
BITE ON O’SEAS DISKS 


Dublin, April 3. 

Bid to cut Ireland’s adverse trade 
balance has resulted in a hefty 
emergency tax bite of up to 37% 
on all imported radios, tv sets and 
record players. Similar tax_ has 
been put on all imported disks 
which have enjoyed boom biz for 
past couple of years. 

Bite hits Philips worst as most 
of their disks comes from Holland 
and bear top tax rate. HMV does 
fair amount of waxing here from 
imported masters for 78s and may 





be asked to make a deal to lease | 
factory facilities. It already proc: | 


esses some platters for local labels, 
mostly Irish dance music and bal- 
lads. 


SPA Conclave In.N. Y. 


Songwriters Protective: Assn. 
will hold its annual meeting at the 
Warwick Hotel, N.Y., tomorrow 
night (Thurs.). 

Conclave will mark the close: of 
the balloting for the SPA. council 
members. Latter, who are elected 
fer. three-year periods, will name 





ide la Butte” (Merry-Go-Round). 
Major company interest in for- 
|eign waxings for the U. S. mar- 
ket has been pinpointed by RCA 
| Victor’s appointment of Si Rady 
‘as overseas rep and Columbia’s 
‘setting up a foreign artists & rep- 


ertoire department with Nat Sha- | 


piro as head. Bobby Weiss has 
|been acting as European rep for 
| Capitol for the past few years. 


MGM ON DANCE KICK 
WITH 6 LP PACKAGES 


MGM Records is going out on a 
'danceband kick. Label is hitting 
,the market this week with a spe- 
cial series of six 12-inch LPs in 
various dance styles. Release 
tied in with a special counter dis- 
play designed to hold two each of 
the six albums. Rack is furnished 
|ecuffo with every package of 12 
|albums ordered. 

| The six-album package includes 
'“The Merengue” with the Frank 








_Damiro Orch.; “Cole Porter Med- | 


‘leys From Hit Shows” with the 
|Jefry Jerome Orch.; “Square 
| Dances” with calls by Carson Rob- 


‘inson; “Latin American Mood” 
‘with the Dave (Tico) Robbins 
|Orch.; “Teen Age Dance Party” 


| with the George Russel! Orch., and 


Rene Touzet Orch. 

| The dance series will be identi- 
| fied by a special “Design For Danc- 
|ing’”’ insignia in the upper left 
|hand corner of each album. This 
|trademark will be carried on all 


|future dance albums. 





Victor Inks Pell 8 


David Pell Octet, a jazz group, 
has been signed by RCA Victor: 
_Combo formerly sliced for Atlan- 
| tie. 
| It's the first Victor jazz signing 


is | 


'“Latin American Tempos” with the | 


| MGM Inks Longhairs 


MGM Records bolstered its long- | 


receive publicity whenever the pic- 
ture was mentioned. 
| Capitol has two other 


against Decca pending. One in- 


ING CONTINENTAL 


Cunningham Set To Be Elected 
ASCAP Prez At Next Board Meet 


Paul Cunningham’s election as 
the next president of the Ameri- 
can Society of Composers, Authors 


& Publishers is now seen as a cer- 
tainty when the board meets for 
its next regular meeting April 26. 
It’s expected that Cunningham, 
who was named by a caucus of 
writer-members of the board as 
their candidate, will run without 
opposition since L. Wolfe Gilbert, 
who had been conducting a vigor- 
ous campaign for the presidency 
until the caucus meeting, is now 
conceding defeat. 


Cunningham, a veteran ASCAPer 
who joined the Society in 1921 and 
became a director in 1945, has 
been the Society’s legislative rep- 
resentative in Washington for the 
past couple of years. A_ lyricist, 
Cunningham has te his credit such 
songs as “From the Vine Came the 
Grape,” “The Shores of Tripoli,” 
“IT Am An American,’ “Please 
Take a Letter, Miss Brown,” “Cor- 
onation Waltz’ and others. 


Cunningham will succeed Stan- 
ley Adams in the $25.000-a-year 
prexy post. A proposal to keep 
Adams on as a paid exec, supervis- 
ing writers’ classifications prob- 
lems, has been dropped at Adams’ 
suggestion since considerable op- 
position developed against such a 
move. 


Subpoenaed L.A. AFMers 
Fail in Rallying Attempt 
To Block Commie Probe 


Hollywood, April 10. 

Group of Hollywood musicians 
cvubpoenaed to avpear before the 
Congressional Red probe which 
opens here next Monday (16), ap- 
pear to have had little success in 
an effort to “organize a worldwide 
protest to President Eisenhower,” 
to stop the hearings. British Mu- 
sicians Union has notified the 
group that “we may find it dif- 








suits | 


ficult to intervene,” but suggested 
that further information be sup- 
plied for study. 

Total of 35 Hollywood musicians 
have been subpoenaed for the up- 


volves some Decca albums which | Coming sessions. 


'Capitol charges are_ identically 
' titled to those in its own catalog, 
and the suit involves a short, ‘““‘The 
|'Nat (King) Cole Musie Stovy,’ 
made by Universal Pictures, which 
is controlled by Decca. Capitol 
|charges that Milton R. Rackmil, 
| prez of both Decca and U, caused 


‘all references to Capitol to be de- | 
| worry about. 


leted from the Cole pic. 





| 
LIEBERSON TO EUROPE 


Goddard Lieberson, exec veepee 
at Columbia Records, heads over- 
seas this month for huddles with 
the diskery’s Philips affiliates 
there. During his s‘ay, Lieberson 
is slated to address the Philips 
sales convention at The Hague in 
Holland at the end of this month. 

Lieberson will be joined in Eu- 
rope by Nat Shapiro and Charles 
Schicke. Shapiro was recently 
added to Col’s artists & repertoire 
staff as U. S. liaison for its for- 
eign recordings. Schicke handles 
ithe classical album releases for 
|Epic, Col’s subsid label. 





| hair roster last week with the 
signing of American pianist Bev- 
eridge Webster. Keyboarder’s first 
| project for the label will be a 
| series entailing the complete piano 
sonatas of Schubert. Initial releases 
| are slated for late summer. 

Diskery also tapped the Beaux- 
| Arts Trio (pianist Menahem Press- 
‘ler, violinist Daniel Gullet and 
i cellist Bernard Greenhouse). ~All 
|are under contract to MGM for 


the SPA. officers at their  next| made by Fred Reynolds, who took | solo recording as well as members 


meeting. 





SPA -prexy,; 
named to that post. 


into the label's specialty reieases. 


Abel Baer, incumbent! over the department recently fel- |of the trio. Ameriean violinist’ Em- 
is slated te be re-| lowing the switch of Jack Lewis | manuel Vardi rounded out the la- 


‘pel’s Jonghair pacting package. 





Their request to the British un- 
ion for assistance prompted the 


|latter group to contact James C. 
| Petrillo, American 


Federation of 
Musicians prexy, who advised that 
the matter was strictly between 
the musicians and the Government. 
“If they are not Communists,” Pe- 
trillo said, “they have nothing to 
If they are proved 
Communists they have good rea- 
son to worry because in addition to 
the position in which they have 


| placed themselves with their own 


_ FOR PHILIPS’ HUDDLES 


Government, they wil lose their 
membership in the AFM.” 





Buddy Morris Activates 
Melrose Co. With Massey 


E. H. (Buddy) Morris is reactiv- 


| ating his Melrose Music firm with 


Murray Massey as_ professional 
manager. Firm. had been inactive 
for the past several years although 


'an occasional copyright had been 


put into it. Melrose is one of Mor- 
ris’ ASCAP firms. 


Massey is leaving Massey Music 


| to take over the Morris post. The 
| Massey Music firm will continue 


to be run by Murray Massey’s 
father, Irving Massey. The rest of 
the Morris setup will remain un- 
changed. Sid Kornheiser continues 
as general professional manager 
while Jack Lee stays as profes- 
sional manager of Meridian Music, 
Morris’ BMI firm. 





Buddy Greco to Kapp 


Buddy Greco has joined the 
Kapp Records roster. He’s already 
eut his first pop singles for the 
label and plans are in the works for 
Greco to expand into the album 


field. 


Greco formerly recorded for thé 
Corel tabel, 
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US. Jazz On Beam 
Round the World 


Washington® April 10. 
Popular “Music-U.S.A.,” a two- 
pour jazz program beamed by U.S. 
Information Service, is slated to go 
on a worldwide broadcast basis 
Jater this month. Program has been 


| 


-_-- 7? 


broadcast to Europe for more than | 


a year. 


The new global schedule is the | 


| 
| 


result of requests from jazz fans) 


jn other parts of the world. They 
have occasionally picked up the 
European beam and have liked the 
show. 

First new portion, 
js to Southeast Asia, South Asia 
and Latin America. Commencing 
April 1, show will be beamed to 
the Near and Middle East and to 
the remainder of Africa. Program 


js taped in Washington. It is han- 


dled by two D.C. disk jockeys, Ray 
Michael and Willis Conover. 


If Nip Disks Are Good 
Enough to Be Pirated, 
Why the U.S. Co. Brush? 


Belle Harbor, L. I. 
Editor, VARIETY: . 

In a recent news story from 
Japan with the caption “Nip Disk- 
ers Scramble for Foreign Masters,” 
I read “Several Japanese tunes 
such as ‘Gin Kan Kan Musume’ 


are being pirated in the U. S. 
for the Japanese-American trade.” 
These pirating tactics of upscrupu- 
lous Americans have disturbed the 
Japanese recording companies very 
much. Being in close contact with 
Japanese recording companies for 
the 30 months I was stationed in 
Japan, I am in a position to give 
you enlightening facts on the 
above subject. 

“Kan Kan Musume March” was 
written by former Sgt. Johnny 
Watson, arranger for the 293rd 
Army Band and all the stage shows 
at the Ernie Pyle Theatre, Tokyo, 
(and also former arranger for 
Vaughn Monroe) and Raymond 
Hattori—a Japanese. Watson ar- 
ranged and conducted the Nippon 
Victor All-star orchestra for this 
recording. He also did 14 more re- 
cordings for Nippon Victor. 


Before leaving Tokyo, I was au- 
thorized by Victor and Columbia 
Nippon recording companies to con- 
tact American recording companies 
to sell them the idea 6f taking 
some of the best Japanese record- 
ings. My first interview was with 
Joe Carlton, a&r.of R Victor 
in N. Y. After a cursory interview, 
which included playing a few Jap- 
anese records, he stated: “Not in- 
terested.” Mitch Miller at Co- 
lumbia had two of my records re- 
corded by Nippon Columbia and 
then returned them to me with no 
comment. 


It is my opinion and that of my 
friends in Japan that American re- 
cording companies are missing a 
Bood bet by not giving a practical 
Consideration for some of the Jap- 
anese recordings. If there is a de- 
mand for Japanese records in U.S. 
Why don’t legitimate record com- 





panies become interested? Why 
Ri hey the record pirates take 
er? 


The a&r men of Nippon 
Victor and Nippon Columbia are 
very much irked at their American 
affiliates for not showing any in- 
terest in Japanese products. 


Japan takes many of the Amer- 
Can records but America did not 
take any except “China Nights,” 
Which, by the way, is equivalent to 
Piracy since the Japanese copy- 
Tight owners have not received one 
a from the American record- 
. Sat in one case had the copy- 
sit owner received any compen- 
sation for “China Night.” It came 
a a Howard Hughes production 
. One Minute to Zero,” which 
sed its theme melody throughout.” 


ein ARIETY States that 4,450,000 for- 
fn disks were sold in Japan. 
-_" S fine! The sale of the na- 
ne disks reached about 10,000,000. 
ad of this tremendous propor- 
eatin en't the Japanese recordings 
ae rs to some sort of reciprocity 
ie mente Wouldn't it be good pub- 
rey ‘tionship to do something 
ont 1 After all, Japan is a poor 
a ry and depends quite a lot on 

' mutual trade. One way ‘raf- 
€ can be unhealthy in the end. 


‘teeetatwws PUGLEY MGUEE ws 5 J 
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TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks — Ret 


as Published in the Current Issue 


ail Sheet Music 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 LES BAXTER (Capitol)..... oor ....... Poor People of Paris 
, (Heartbreak Hotel 
2 4 ELVIS PRESLEY (Victor) ...............-JBlue Suede Shoes 
|I Was the One 
3 3. PERRY-COMO (Victor) {Hot Diggity 
i utes Se peie's #90 54 +o eam 
4 5 CARL PERKINS (Sun) .................. Blue Suede Shoes 
5 2 NELSON RIDDLE (Capitol). Minti es ee 
6 6 FOUR LADS (Columbia).... €y suuigh tl SN Te Meibetel 
7 7 KAY STARR (Victor)..................... Rock and Roll Waltz 
8 10 PAT BOONE (Dot) Sareea eae 
9 - 9 PLATTERS (Mercury)...........:00c000 ae Pargaad 
10 8 TEEN-AGERS (Gee) ............e++-+e.+-. Why Do Fools Fall in Love 
TUNES 
Earners (*ASCAP. BMI) 
Week Week TUNE PUBLISHER 
1 1  *POOR PEOPLE OF PARIS ..............-0-+0+> inne Cay 
2 > A, Mos a ema dig ewwhas seaeens -cconsces MOuthern 
3 7 *HOT DIGGITY......... Se Dini baie ae aoa oo hte accel Roncom 
4 S§ HEARTBREAK HOTEL................000sceeeeee ot Ree Tree 
5 3 +ROCK AND ROLL WALTZ............00-00-eeeeeeeeeeeess» Sheldon 
6 6  +BLUE SUEDE SHOES........ RAS Reena ee veeeeleee Hi-Lo-H&R 
7 4 *NO, NOT MUCH ......... iiceewens ah ay os I atau bot Beaver 
8 8 +WHY DO FOOLS FALL IN LOVE ............-:+s0008 sess Patricia 
9 9 TUT AT of. as eres Fe ee ek ere ili ra aaa ie ea Harms 
10. 10 FILL BE HOME ............ 0. cscccccccc cece nc cmsecehacccveccceees Arc 


. 


Earlier RCA-EMI 
Split Now Likely 


It is very likely that RCA Viec- 
tor’s ties with Electrical & Musical 
Industries Inc., the British parent 
of HMV and also the new owner 
of Capitol Records worldwide, will 
be severed many months before 
expiration a year from now. This 
move has been hastened by RCA 
setting up its own worldwide label 
and the recent reciprocal distribu- 
tion deal with British Decca. Lat- 
ter’s U. S. label is called London 
(because of the competitive Decca 
Records, the U. S. outfit which 
also controls Universal Pictures). 

RCA Victor will have available 

British Decca’s longhair artists, 
and because of the impending 
schism’ it appears that EMI will 
also proceed on its own, ahead of 
schedule. Under the cleavage, EMI 
owns His Master’s Voice trademark 
overseas—patterned after the little 
dog identification of the original 
Victor company. 
Emanuel (Manie) Sacks, who is 
flying over tomorrow (Thurs.) for 
the Grace Kelly-Prince Rainier III 
wedding, will 0.0. Victor’s opera- 
tions in Madrid and Rome before 
proceeding to Monaco. 








Music Biz Getting Too 
‘Commercial,’ Brushing 


Good Tunes for Bad: Rose 


Hollywood, April 10. 

The music business has become 
more of a commercial industry and 
less of an artistic medium in the 
last few years, according to com- 
poser-conductor David Rose, hence 
the rise what professional musi- 
cians regard as “bad” music. 

“It’s a vicious circle,” he con- 
tends. “The more of this stuff 
that’s poured out, the more it’s 
played on the air. The more it’s 





| 


| 
| 











Band Review © 


CARMEN CAVALLARO (4) 
Embers, N. Y. 
Carmen Cavallaro’s 








how he decks out his presentation. 


Over the years, he’s appeared solo, | 


in front of a big dance orch and 
now he’s heading up a_ small 
rhythm combo. 
metamorphosis, his piano 
have led the way in 
flashy and schmaltzy style. 


There’s undoubtedly a market | 
for the Cavallaro capers but! 
whether it’s for the Embers, or | 


similar jazz hangouts, is a moot) 


point. The crowd at the Embers, 
especially, has been nursed on 
solid jazz groups so the Cavallaro 


booking appears a bit offbeat. It’s | 
okay for backgrounding the dining | 
inadequate | 


and gabbing set but L 
fare for those who come to dig a 
beat. 

His sets, as usual, 
and rhythmic. The bass, drums 
and guitar aides add to | 
melodic tempo which he fashions 
from his 88. Main trouble, though, 


Your Eyes.” 
lother standards as “You Are Too 
Beautiful,” “Dancing in the Dark, 

| “Don’t 





and easily recognized. 


keyboard 
seems to resist change no matter 


cal score, the locals were with the 


are pleasant 


In any given set such 


Get Around Much ; Any- 

more,” “Three Little Words” and 

“Time on My Hands” can vp Poco 
ros. 











Continued from page 45 





the audience. By the time the orch 


And through the | played its version of “Flight of the 
n P | 


licks | 
the same | 


Bumble Bee” with four trumpets 
doing the tricky part of the musi- 


Britishers all the way. 

Orch displayed smart showman- 
ship in its repertoire. It opened 
with “See You Later, Alligator,” 
followed with ‘Hawaiian War 
Chant,” done in a darkened aud 


'with some clever phosphorescent | 
' antics. Then came “The Carioca” 


and ‘“Malaguena.” 
Heath and his crew showed off | 
solidly with instrumental solos, | 
duets, and quartets giving each | 
member a share of the spotlight. 
The supporting cast was stellar. | 
Patty Thomas, a shapely blonde, 


the | delivered a nifty terping turn. On 


the vocal side there was demure 


| June Christy with some cool vo- 


is that it all sounds like a mood | calistics. The Four Freshman’s mu- 
music record album better suited | cica) shenanigans had the house 


to the confines of a living room or | 


a posh nitery than a jazz joint. 


His repertoire is made up of 
familiar tunes which give him a 
as 

| 
to a softly roman- 


tic, maak . a3 dps i Smoke. Gels sips 


range from showy fingerwork, 
in “Serenata,” 





ang, old 


jumping. 

Show’s star, Nat (King) Cole, was 
saved for the closing niche. As 
usual, he delivered a bangup wind- 
up with choice selections of pops 
f2%: a 


-- = ~-= 
esx 4B esaeees 


| Music 
| scramble occurred 
| Kurt 


More Title Confusion 
On ‘Picnic’ Pic Theme 


The disk jockeys will need a 


scoreboard to keep tabs on the 
flock of wax coming out on the 


/ background music from Columbia 


Pictures’ “Picnic.” Buddy Breg- 
man’s RCA Victor slice is tagged 
“Picnic,” Steve Allen’s Coral cut 
is called ‘Theme,’ George Cates’ 
Decea etching is labelled ‘‘Moon- 
glow introducing Theme _ from 
Picnic,’ while George Dunning’s 
version, also on Decca, is called 


'“Theme From Picnic.” 


incidentally, penned 
Shapiro - Bernstein 
Similar title 
recently with 
Weill’s theme from the 
“Threepenny Opera.” The wax ver- 
sions. used such different titles as 
“Moritat,” “Mack The Knife” and 
“Theme from the Threepenny 
Opera.” 


Dunning, 
the theme; 
publishes. 





Plato Dialogs on 16 RPM 
Audio Book Co., handling literary 
works narrated on wax, has issued 
a new set of Plato dialogs in co- 


‘operation with the Fund For The 
| Republic. 


Titled “The Trial of 
Socrates,” the set consists of three 
\disks, recorded at a 16 rpm speed 
i\and running some _ two-and-a-half 
|hours. Thomas Mitchell does the 
| narra‘ion. 

The Audio Book Co.’s first re- 
| lease two years ago was the com- 
plete text of the New Testament 
iwith a running time of over 23 


played, the more the public hears 
and becomes accustomed to it—and 
that helps widen the market for 


| more of the same.” 


Rose feels the present cycle of 
rock ’n’ roll music will eventually 
give way to a return to the “better 
melodic lines” that marked the pop 
music of the pre-war and imme- 
diate postwar periods. Much of the 
current material, he says, is writ- 
ten by people with little genuine 
musical background. 

“There’s good material available. 
There must be,” he insists. ‘But it 
isn’t getting a chance. And if you 
want proof, look over the ASCAP 
lists and see how many of our best 
writers and cumposers haven’t had 
a smash hit in the last few years. 
It’s ridiculous to say that they’ve 
lost their talent. What they’ve lost 
is their market.” 

Diskeries willing to exploit bad 

material for the sake of quick sales 
must take much of the blame for 
the current musical taste, accord- 
ing to Rose. 
It’s not just that the pop field 
has deteriorated,” ~he claims. “But 
the number of people who are 
aware of good music—the semi- 
classics and light operetta stuff— 
is dwindling too. One reason for it 
is that the other stuff crowds it off 
the airways and they can’t become 
exposed to it and develop a taste 
for it.” 





Victor Intros New 


Hi-Fi Tape Machine 


RCA Victor’s radio-phono divi- 
sion is putting additional accent on 
the tape market with the manufac- 
ture of a new hi-fi tape recorder 
consolette to be sold for around 
$280. Set is both a playback and 
recording device. 

The Victor division introduced a 
portable tape machine earlier this 
year. The new recorders are the 
first to be manufactured at RCA’s 
new Cambridge, O., plant. Previ- 
ous tape machines with the RCA 
label were manufactured by con- 


tractors. 
~ 


Eckstine to England 
London, April 10. 

U.S. singer Billy Eckstine will 
open at Finsbury Park Empire in 
London on April 23, and will be 
accompanied by his own pianist, 
Bobby Tucker, plus a British drum- 
mer and bassist. 

Further dates already set for 
him include Manchester, Liverpool, 
Brighton, Birmingham, Glasgow 
and Newcastle. 
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48 MOSIC 
On The Upbeat | 
New York ing a date that she was forced to} 


Crooner Ralph Curtis pacted to 
Unique Records . . . MGM Records 
distributing 1,000,000 pamphlets 
explaining hi-fi in laymen’s lingo 
... Johnny Oliver heading out oi a 
10-city promotion tour to kick off 
his MGM coupling, “Six Feet of 
Heaven” and “A Good Woman's 
Love” ... Four Voices opened for 
one week at the Chanticleer, Balti- 
more, Monday (9) . . . Mello-Larks 
into the Lotus Club, Washington, 
tomorrow (Thurs.) . .. Agent for 
tunesmiths Matt Dubey and Harold 
Karr should have read Felice 
Bauer not Felice Brown as typoed 
in last week’s VARIETY ... Mickey 
Addy back in the music business as 
eastern exploitation man for Dot 
Records . .. Ken Harris orch held 
over at Roseland for an addition 
four weeks ... Pianist Frank 
O’Brien returned to the Louis 
Petite Restaurant Monday (9). 

Milton Yakus, writer of ‘Go On 
With The Wedding,” elected to 
ASCAP ... Teresa Brewer at Sci- 
olla’s Philadelphia this week, fill- 


cancel in January because of a) 
sore throat ... Johnny Long orch | 
on a tour through Texas and Okla-| 
homa this month. 

Art Pallan has switched from 
WWSW to KDKA, Pittsburgh ... 
Ted Dragin new deejay at WORF, 
Orlando, Fla., Bernard Brown left 
WGST, Atlanta, for WMAL, Wash- 
ington ... Thrush Jilla Webb back 
to the Coast to join the Harry 
James orch ... Tony Scott Quartet 
opened at Cafe Bohemia, Green- 
wich Village jazz spot, Friday (5) 
for two weeks ... Duke Ellington 
moves into Basin Street April 10. 
... Publisher Tommy Valando off 
Fon a Puerto Rican holiday. 

Lonnie Donegan inked to a per- 
sonal management pact by Mannie 


Greenfield . . . Directional Enter- 
prises (Jerry Levy and Fred 
Amsel) now managing The Four 


Voices, Columbia Records vocal 
group ... Disk promoter Walter 
Hofer passed his N. Y. Bar Exam. 

Helen Merrill, Mercury Records 
thrush, opens at Basin Street April 





17... Big Bob, lead singer of the 








OF New RECORD RATINGS 
BY THE TRADE PRESS 





BELLA BAMBINELLA (Monument) 


THE GAYLORDS (Mercury) 


CHERRY LIPS (Atlantic) 


BILL FARRELL (imperial) 


CHURCH BELLS ARE RINGING 


{Hill & Range) 
THE DIAMONDS {Mercury) 


THE WILLOWS (Melba) 


DON’T GET CARRIED AWAY 


(Jimskip) 
KAY°CARSON (Capitol) 


DUST ON THE BIBLE (Acvff-rose) 


KITTY WELLS (Decca) 


HOLD ME CLOSER (teneti) 


THE FOUR TUNES (Jubilee) 


HONESTLY, HONESTLY (renity) 


THE GAYDEN SISTERS & 
LEW DOUGLAS ORCH. (Bally) 


IN PARADISE  ‘tiser) 


OTIS WILLIAMS & HIS CHARMS (Deluxe) 


4 
THE COOKIES (Atlantic) 


LONG TALL SALLY 


PAT BOONE (Dot) 


(Venice) 


MARTY ROBBINS (Columbia) 


LITTLE RICHARD (Specialty) 


LOOK HOMEWARD ANGEL (crete) 


THE FOUR ESQUIRES (London) 


MY HEART SAYS NO Robert Mellin) 


BILLY ECKSTINE (Victor) 


MY LITTLE ANGEL (Mopleiect) 
THE FOUR LADS (Columbia) 

THE NIGHT WAS MADE 
FOR DREAMS 


BERNIE WAYNE ORCH. (ASC-Par) 


PUPPY LOVE (Town & Country) 


JERRY SAMUELS (Vik) 


SAY THE WORDS | LOVE 
TO HEAR (Abbot) 


LES PAUL & MARY FORD (Capitol) 


SEND ME SOME MONEY ttris-trojan) 


LES PAUL & MARY FORD (Capitol) 


WALK HAND IN HAND trepubiic) 
DENNY VAUGHAN (Kapp) 
ANDY WILLIAMS (Cadence) 


(Sunbeam) 


TONY MARTIN (Victor) 


BROADCAST MUSIC, INC. 


NEW YORK « CHHCAGO 0 HO 











Billboard Cash Box Variety 
Sleeper of 
the Week Good 
73 (Goed) Best Bet 
: Disk of 
Spotlight the Week 
R&B R&B 
Best Buy Sure Shot 
76 (Good) | B (Very Good) 
caw caw 
Best Buy Buliseye 
R&B 
75 (Good) | 8+ (Excellent) 
74 (Good) | B (Very Good) 
R&B R&B 
78 (Good) | B (Very Good) 
R&B R&B 
Best Buy Sure Shot 
Spotlight Sure Shot 
R&B R&B 
Spotlight Bullseye 
R&B 
Best Buy Sure Shot 
77 (Good) Best Bet Best Bet 
si f 
73 (Good) a ek Very Good 
’ Disk of 
Spotlight the Week 
75 (Good) Best Bet 
77 (Good) Best Bet 
75 (Good) Best Bet 
78 (Good) | B (Very Good) 
77 (Good) Best Bet Very Good 
74 (Good) Best Bet Very Good 
+ | f 
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Du-Droppeérs, signed to a solo pact 
with Epic Records .. . Joni James, 
back from vacation cruise, opened 
at the Totem Pole, Auburndale, 
Mass., Friday (6) .... Betty Madi- 
gan begins a four-week stand at 
the Palmer House, Chicago, April 
19... Richard Ellsasser, MGM 
Records organ and piano pactee, 
kicks off a new tv show out of 
KRCA, Hollywood, starting in May. 


Hollywood 


Johnny Mandel signed to or- 
chestrate the background score of 
UA’s “Step Dawn to Terror”... 
Red Nichols turns commerical for 
the first time with a new tune, “At 
The Riviera,” in honor of the Las 
Vegas hostelry where he opens 
tomorrow (12)... Jilla Webb, for- 
mer vocalist with Harry James who 
joined the Dorsey Bros. orch last 
November, now is leaving the Dor- 
sey’s to rejoin James’ band ... 
Irving Granz signed the following 
talent for his April 27 bash at the 
Shrine Auditorium: Sarah 
Vaughan, The HiLo’s, Dave Bru- 
beck, J. J. Johnson-Kai Winding 
combo, Eari Bostic, and Les Brown 
band. 

KWOL deejay Chico Sesma is 
staging a Latin dance to be held 
April 29 at the Hollywood Palla- 
dium ... Charlie Barnet, now ap- 
pearing at the Melody Room, is 
planning on forming a big dance 
band again ... Jane Powell will be 
the only femme singer at the fare- 
well luncheon to Alfred Wallen- 
stein April 19 . . . Les Baxter cur- 
rently scoring “Rebel in Town,” 
and “The Black Sleep,” both Bel 
Air pix ... Herb Monte publishing 
“French Fried Potatoes and Ketch- 
up,” new r&b tune “by Jack Fas- 
cina‘e and Al Trace. 


Chicago 
R: y McKinley opens at the Blue 
Note, Chicago, tonight (Wed.), with 
Pia Beck on the same bill... 


| Johnny Maddox does the Super- 


market Show of Shows, Cleveland, 
May 10-12 ... Count Basie comes 
back te the Blue Note, Chicago, 
May 23 for two; he will do one- 
niters in the Chi territory... 
Abbey Albert intc the Shamrock 
Hilton, Houston, May 24-July 4 
. . . Sammy Kaye in the Chicago 
territory in June .. . Carmen Ca- 
vallaro set for the Cognress Hotel, 
St. Louis, May 7-20... Red Ingle 
inked for the Bal Tabarin, Quebec, 
April 23-May 6... The Jodimars 
into the Alary Club, St. Paul, May 
24-June 6. . 

Shelly Manne opened at the Pre- 
view Lounge, Chicago, last Wednes- 
day ... Pee Wee Irwin’s Dixie- 
landers segue into the Preview 
April 18 for three frames . . 
Shorty Rogers set for the Blue 
Note, Chi, April 25 for two... 
Johnny Long plays the Texas Terri- 
tory April 10-May 10... Vaughn 
Monroe into the Aragon ballroom, 
Cnicago, April 20-22; he’ll be here 
for the opening of WNBQ’s color 
studios . . . Charlie Spivak doing 
one-niters in the Chi territory this 
month ... Ted Weems in the mid- 
west in April; he plays the Rock- 
core, OER Rockford, Ill., April 
18-22. 


Pittsburgh 


Ray Weiss ‘is new pianist with 
Baron Elliott outfit ... Dave & 
Tony have gone back to Bobby 
Fife’s in East Liberty for five 
weeks ... Johnny Costa, KDKA- 
TV staff pianist, set for two weeks 
at Embers in N.Y. middle of' May. 

. . Al DiLernia’s Continentals 
renewed at the William Penn 
Hotel ... Tiny Wolfe band at Copa 
planning month off at downtown 
nitery to play some summer resort 
dates . . . Luke Riley orch will 
vacation from Holiday House for 
three weeks when “Caribbean 
Carnival,” featuring Billy Regis 
band, comes in April 16... Howdy 
Baum now on piano with Don 
MeGovern trio at Frankie’s on 
Grant Street. 

Morry Allen band returns to the 
Vogue Terrace Monday for another 
indefinite stay ...4 Aces booked 
for Twin Coaches week of June 11 
.. . Slim Bryant and Wildcats set 
to open ‘56 season at West View 
Park April 29... Mary Ellen Trio 
held over at Ankara... Lenny 
Martin heads music department of 
new Vic Maitland Associates adver- 
tising agency. 


Scotland 


Bill Kenny set for vaude week 
at Glasgow Empire May 14... 
Dream Weavers topping Scot best- 
selling disks with “It’s Almost To- 
morrow” on Brunswick labél. Kay 
Starr in second position on HMV 
with “Rock and Roll Waltz”, and 
Dean Martin in third slotting on 
Capitol label's “Memories Are 
Made of This” ... George Elrick 
waxing more Harry Lauder songs 
for Decca; his previous long-play- 
ing disk of Lauder tunes was big 
seller with Scots, 


*|Reynolds enhances with a neat 





COLUMBIA PICS-GET 
~ HEFTY PLATTER PUSH 


Columbia Pictures Music is get- 
ting a hefty wax ride on tunes in 
two Col pix, “The Eddy Duchin 
Story” and “Picnic.” The publish- 
ing firm is a subsid of Shapiro- 
Bernstein and Columbia Pictures. 

“To Love Again,’ Chopin tune 
in the Duchin biopic with Ned 
Washington lyrics, has already 
been cut by The Four Aces (Decca), 
Vic Damone (Columbia), Bob Man- 
ning (Victor) and Carmen Caval- 
laro (Decca). Cavallaro, inciden- 
tally, plays the piano on the pic 
soundtrack. 

The theme from ‘‘Picnic” has 
been waxed by George Dunning 
(Decca), Steve Allen (Coral), Buddy 
Bregman (Victor) and Ralph Mar- 
terie (Mercury). The first vocal 
version of the tune was cut by The 
McGuire Sisters on Coral. Steve 
Allen wrote the lyric to George 
Dunning's melody. 





Brit. Tooters Replace 


‘Tired’ Kenton Sidemen 
London, April 10. 


Tenor saxophonist Spencer Si- 
natra and baritone saxist Jack 
Nimitz have left the Stan Kenton 
orch because of fatigue. There are 
several more concerts still to ful- 
fill in his hectic round-Britain tour, 


The departure of these two men 
has given a big break to three 
British musicians. 


Tommy Whittle took Sinatra’s 
place for concerts ir. Torquay and 
Bristol, but he was unable to con- 
tinue owing to the fact that he 
leads his own band and has heavy 
touring commitments on his own 
account. Don Rendell, who recently 
left the Ted Heath orch, was set 
as a regular replacement and Har- 
ry Klein, baritone saxist, took over 
the chair from Nimitz. 





seal 
————— 





Jocks, Jukes 


Continued from page 42 =e 








he trys to make bigger than it 
really is. 

Jacques Belasco Orch: “Am I 
The Guy”-“We'll Go A Long Way 
Together” (MGM). This is a debut 
disk for the Jacques Belasco toot- 
lers. Band has a pleasant approach 
to its material and the sides won't 
offend or excite. ‘‘Am I The Guy” 
is an okay ballad entry that Joe 


vocal. Belasco turns to the march- 
ing vein on “We'll Go A Long Way 
Together” and delivers a zesty best 
with the aid a vocal chorus. 

Eddie Barclay Orch: “We All 


Need Love’’-“Samba. Fantastico” ] 


(Mercury). French orch leader 
Eddie Barclay has jumped into the 
U.S. sweeps on “We All Need 
Love” (Columbia cut it five ways) 
with a remantic instrumental slic- 
ing. The rich melodic strain gets 
a topflight workover. Flip is in the 
chile groove and good, too. 


. Local 802 


Continued frem page 43 














sented on the AFM International 
Executive Board. It’s also been 
pointed out that although these 
two locals have the largest mem- 
bers, they only get a maximum Of 
10 votes at the national conven- 
tion, the same as any other local 
which has 1,000 members or over. 
Such a setup, it’s said by Petrillo’s 
critics, makes it virtually impossi- 
ble to launch a convention fight 
against Petrillo who has the small 
locals, with relatively big conven- 
tion votes, on his side. 

Many union members are await- 
ting the next AFM convention in 
June to see whether Local 47’s re- 
bellion will spark any kind of 
move to unseat Petrillo. In the 
last several conventions, Petrillo 
was named to the prexy spot with- 
out any opposition. 


N.E. Ballrooms Getting x 
Into Rock ’n’ Roll Act 
But in Mild Dosages 


Boston, April 10. 

At the 30t& annual convention of 
the New England Assn. ofsAmuse. 
ment Parks & Beaches at the Par. 
ker House here last week, Ball. 
room ops indicated they would we 
getting into the rock ’n’ roll this 
season in “mild doses.” Bob Clay. 
ton, WHDH disk jock in Boston, 
spun rock and roll platters and 
gave ballroom.ops the lowdown on 
the “new music.” John J. Dineen, 
prexy of the New England Ball. 
room Assn., said: “We are thinking 
of changing our format in ball. 
rooms this year and adding rock 
and roll in addition to the standard 
type of music we have been of- 
fering.” 

He said ballrooms, in on the kick, 
would probably use two bands, 
“We must change our thinking,” 
Dineen said, ‘“‘and evaluate whether 
or not to stay with the type music 
we have been presenting.” He 
pointed out that r&. calls for more 
supervision and that “we are prob- 
ably going to feature a very little 
of it—a mild dose of it.” 


Amusement park ops said that 
personalities from off the ty 
screen will be sought for outdoor 
bookings and that the New Eng- 
land season looks big. A. M. Brown, 
owner of Buckey Lake Park, Buck- 
eye Lake, O., said, “Free acts are a 
must. He stated amusement park 
ops must use flesh to get the cus- 
tomers in. He puts on a majorette 
contest, beauty contests, and uses 
a special courtesy card gimmick. 
He told park ops to try to seil ball- 
rooms on picnic bookings in order 
to relieve the pressure on rides, 





New ASCAP District Execs 


Walter A. Ziegler has _ been 
named district manager of ASCAP’s 
Minneapolis office under sales man- 
ager J. M. Collins. 

Collins has also appointed Wil- 
liam S. Hoffman district manager 
of the Portland, Ore., area. 
oe | 


Five Big Records 
SERENADE 


MARIO LANZA R- 
SLIM WHITMAN — im; 
DAVID ROSE MG/ 














MARGARET WHITING 
RAY HEINDORF 


HARMS, Inc. 





Once Heard, Never Forgotten . 


e *. 


B. F. WOOD inc. 1619 Bway. NYC 














FOR SALE 


A very rare collection of —— 
sheet music tn bound book form. 
From Gay Nineties to 1910. 
ALL FIRST EDITIONS 
PUBLISHERS COPIES 
Many out of print. Valuable collec: 
tion for music library or research. 
Many selections now in public do 
main. Approximately 600 numbers— 
17 volumes. 


RUTH REITER 


350 $. Fairfex Los Angeles, Calif. 
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THE HIT OF 








THE WEEK 


Dan Dailey 
FRANKIE AND JOHNNY 


MGM Studio Orch Jazz Group Cond. by Johnny Green 


MGM 12212 


MG WAG 


K 12212 
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|| EVERYBODY IN INDIANAPOLIS BUYS 


‘the products advertised by these friendly hometown voices. 








Whatever you’ve got to sell in this key market, these 


round-the-clock, super-powered voices sell it best for you. 


RCA\V/ICTO 
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Inside Stuff—Music 


In a promotional tieup with the Scandinavian Airlines System and 
Lanvin Perfumes, Columbia Records has whipped up a special LP 
album pegged for the American tourist in France. In addition to the 
special package, Col will launch an “April in Paris’ campaign to push 
its catalog of such French artists as Michel LeGrand, Patachou, Jac- 
queline Francois, etc., in stores around the country. 

The special LP, tagged “French For Travel,” is aimed to assist the 
tourist in the use of the Gallic lingo. The airline will also have win- 
dow displays along with the Col ‘April in Paris” drive. When the 
program gets underway April 16, the buyers of “French For Travel’ 
will get a scented replica of Lanvin perfume bottles, a complete bro- 


chure covering all modes of transportation and training in useful ; 


French for travel needs. A little more than a year ago, Col had a 


similar tieup with SAS via a special LP tagged “European Holiday.’ | 





“Wake Up Darling,” legit comedy due to preem on Broadway in 


mid-May, will get an added promotional push via a title-tune tieup. Al- | 
though the song will not be done in the show, Buddy Robbins, who | 
assigned Sunny Skylar to write it, will work his promotion and ex- | 


ploitation in conjunction with the legiter. The song is in Warwick 
Music. 

The comedy, however, includes a special tune by Jule Styne and 
Leo Robin tagged “Little Old You and Little Old Me.” Tune is pub- 
lished by Styne’s Producers Music, also managed by Robbins. 


are now in the works to have Miss Britton and Nype wax the tunes. 





Columbia Records Transcriptions Department copped first place in | 
the second annual Premium Industry Citations for the best tiein sales | 


premium plan for 1955. A duplicate was presented to Guild Films for 
its part in the Liberace record-premium, bank giveaways, which won 
the prize. (Plan called for a cuffo Liberace disk to be given to new 
depositors in banks in markets that sponsor the Liberace telefilm.) 
The Transcription division has already delivered more than 1,000,000 
of the special Liberace disks and Guild Films reports that this repre- 
sents $250,000,000 in new deposits. ; , 





N. Y. World-Telegram feature writer Murray Robinson, in his piece 
on vet songsmith Ray Walker—no ‘stranger to VARIETY Anniversary 
Numbers, because of his tall memory—reveals that the Brooklyn-born 
pioneer ASCAP member is “a fourth cousin of Franklin D. Roosevelt.” 
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PROGRAM TO-DAY 


Capitol Preems 
YESTERDAY'S 


Continued from page 43 








The | 
comedy stars Barbara Britton, Barry Nelson and Russell Nype. Plans | 





RETAIL SHEET BEST 
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In addition to Wallichs, admin- 
istrative veepee Daniel C. Bon- 
bright, sales and merchandising 
veepe Lloyd W. Dunn and manu- 
facturing and engineering veepee 
James Bayless served as hosts. 





— 
tive offices on the top floor and 
working their way down through 
the various departments. At each 
stop, Capitol employes were on 
hand to describe the operation of 
the departments and demonstrate 


KITTY FROM 
KANSAS CITY 


Music by 








E GREER the equipment. Highlights in- 
JESS G cluded the carefully planned photo 
Published by FEIST studio where photographs are 


made for album covers, the ac- 
counting department -with its elec- 
tric brain equipment and the ex- 
ecutive offices including a mod- 
ernistic board room and adacent 
kitchen. Tour concluded in Stu- 
dio B, second largest of the three 
specially-constructed studios, 
where visitors were treated to a 
demonstration of high fidelity re- 
cording and a comparison with the 
acoustical recording techniques of 
the early 1900’s. 

At the conclusion of the tour, 
visitors were ushered into Studio 
A, which had been converted into 
a huge reception lounge, with two 
long bars. Crowd also spilled 
over into the “patio,” a portion of 
the parking lot which had been 
transformed via fake grass and 





799 7th Ave., New York 19 




















FOR YOUR PROGRAM 
MONDAY THRU SUNDAY 


Styne and Cahn's 


“SATURDAY NIGHT 


IS THE 
LONELIEST NIGHT 
IN THE WEEK" 


CAHN MUSIC, inc. 




















From New Orleans Come-- 


er lO—| 











RECORDS | 


Corenth> 


JOHN GARY 


“Don’t Cry’’ 


BAYOU BILL 


“Old Man of the Marshes’”’ 


and 
The Sensational 


NEW ORLEANS ALL STAR 
~ JAZZ GROUP 


New York Office: 1576 Broadway 
































PL 7-6809 








O’Seas Rentals 


=a Continued from page 5 


the neighborhood of $212,000,000 
to $215,000,000, with about $85,- 
000,000 in actual dollars remitted 
to New York. 

First quarter of 1956 has seen 
grosses for American pix dropping 
in the key British market by 12% 
to 14% in line with a generally 
sagging theatre biz. In .Japan, too, 
grosses are _ distinctly off. In 
France, the local product has. come 
up sharply. 

With some of the big outfits, 
which have’ theatre holdings 
abroad, it’s difficult to tell how 
their business actually shapes for 
any one year. Metro, for instance, 
has 41 theatres abroad. Company 
doesn’t break down just what kind 
of rentals it takes out of these 
showcases, Same is true of 20th- 
Fox. 

Although the softening of the 
foreign market has not gone un- 
noticed at the companies, they’re 
still full of confidence for 1956. 
In many areas, business is actually 

















| ahead of 1955. Arthur Loew, Metro 
| prexy, in disclosing recently his 
companys plans to expand theatre 
| holdigs abroad, predicted a dou- 
bling of the foreign gross within 


|a period of several years. At 20th- | 


Fox, Paramount and Warner Bros., 
|a sense of optimism prevafls. Yet, 
| there is a realization that the com- 
panies will have to fight harder 
and harder to keep their advan- 
tages in the face of such factors as 
deValuation, taxes and competition 
from the local product. 








STRAVINSKY AT OJAI 

Ojai, Cal., April 10. 
Igor Stravinsky and Magda 
Laszlo, Italo-Hungarian soprano, 
, will highlight the 10th anniversary 

| of the Ojai Festival, May 25-27, 
Stravinsky, whose appearance 
|last year attracted the biggest 
| audience in the Festival's history, 
| will conduct his “Les Noces.” Miss 
| Laszlo will make her Coast debut. 





Christine Hamilton’s Post 
Christine Hamilton takes over as 
| director of production for Dot Rec- 
| ords. In her new post, Mrs. Hamil- 
_ton will coordinate new Dot re- 
| leases, merchandise orders, artist 
|information and inventory stock 
| control, 
| She’s been with the label for 
| the past four years and will head- 
| quarter out of its main branch in 
Gallatin, Tenn, 
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wind. Continued from pans 43 for the National Music Council was 








introduced last week by Sen. Alex- 
ander Wiley (R., Wisc.) and Joseph 
C. O’Mahoney (D., Wyo.). 


for recording musicians. Others on 
trial are Local 17 board members 
Uan Rasey, John Clyman, Jack 
Dumont, Vince DeRosa, William 
A&kinson, Ray Toland and Warren 
Baker and members William Uly- 
ate, Earl Evans, Marshall Cram and 
George Wald. 

The rebels demanded over the 
weekend that Petrillo appear and 
face interrogation on charges of 
“bias and prejudice.” When de- 
mand was ignored, it was incor- 
porated into a motion disqualify- 
ing Petrillo and executive board 
members from making decision. 

Goldberg indicated he would 
rule later in week on motion when 
defense begins introduction of its 
evidence. Plaintiff’s counsel con- 
tended that Read heads a “con- 
spiracy that began last, fall and 
probably earlier’ to remove offi- 
cers of the local Defense countered 
that if a “conspiracy exists, it is 
a conspirary of the overwhelming 
majority of active members of the 
local.” 

Read faction, now in control of 
the board of directors, is under- 
stood to have rejected an appeal 
from the Federation that teGroen 
and recording secretary “ Maury 
Paul, who was ousted two weeks 
ago, be put back on the payroll 
pending their appeals to the Fed- 
eration. Insurgents take the posi- 
tion that the men were removed 
by the vote of the membership and 
that they are no longer entitled to 
pay. 











From The Broadway Production 
“STRIP FOR ACTION” 


TOO YOUNG 
TO GO 
STEADY 
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LOUIS ARMSTRONG 




























and his ALL STARS 

. GARY CROSBY 

" Currently AUSTRALIAN TOUR 

: Now — MELBOURNE 

"amas To Be her oe SNR beviale 3 | 











ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres. 


NewaYork Chicago 
5th Ave. PL. 9-4600 [| 203 No, Wabash 


Hollywood 


745 8619 Sunset Blvd. 
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ARA Looms Now As Sole Agency Org 


On Variety Field; 


Union Threat Seen 





Indications point to the fact that¢ 


the Artists Representatives Assn. 
js likely to be the sole remaining 
agency organization In the variety 
feld. Fact is pointed up increas- 
ingly by the decision in the N. Y. 
Supreme Court recently, which 
turned down a plea by the Asso- 
ciated Agents of America to en- 
join the American Guild of Variety 
‘artists from the slotting the AAA 
membership 6H the unfair list un- 
ti] both organizations had ne- 
gotiated. : , : 

Justice Samuel Gold in his opin- 
jon stated that the AAA had failed 
to point out that the union was ob- 
ligated to bargain with the org, 
and thus on a countefplea by 
AGVA action was dismissed. 

The decision on the AAA follows 
shortly the virtual disintegration 
of the Entertainment Managers 
Assn. of Chicago, which was also 
tiffing with AGVA, and lost a lot of 
jts members when the union re- 
fused to permit franchised agents 
to provide the EMA members 
with talent for clubdates. The 
EMA members therefore, as indi- 
viduals, had to pay their $50 fran- 
chise fees directly to the union, 
or go over to ARA for aid and then 
pay the $50 fee. 

Thus, with two agency organi- 
zations eut of the running, ARA is 
looming larger~as the sole recog- 
nized survivor of the myriad of 
agency groups. The EMA of New 
York, prexied by Nat M. Abrany 
son, is still strong. Abramson is a 
trustee of the AGVA Welfare 
Trust Fund, administered by em- 
ployer reps and union members. 

Cutting "Em Down 

However, the number of the in- 
die orgs is being cut down and It’s 
likely that with a few more groups 
out of the running, standardization 
of regulations governing agencies 
will take place. Rule 51B, new 
code for agencies, was recently 
signed by union and ARA reps. 

Whether this will be a desirable 
development for the agencies and 
union remains tO be seen. At pres- 
ent, ARA stands to gain in mem- 
bership with the gradual elimina- 
tion of the other agencies: It’s also 
envisioned that regulations will be 
easier to enforce, working condi- 
tions will become more standard- 
ized and there will be a period of 
relative quiet in the industry for 
a while. 

However, some quarters regard 
this idealized status in the industry 
as of comparatively short duration 
and conceivably could last only for 
the five-year term of Rule 51B. | 
It's pointed out that AGVA, sev- 
eral years ago, refused to recog- 
nize the AAA. The union also re- 
fused to recognize an organization 
of cafe owners, the Theatre and 
Restaurant Owners of America. 

Now, some figure, having proved 
the effectiveness of withholding 
recognition, what’s to prevent the 
unlon from ultimately holding off 
ARA recognition? Some feel that 
this step is inevitable and ARA 
should have fought for the other 
agencies as hard as it fought for 
itself. The.members of AAA are 
especially bitter, since they feel 
that steps are being taken by 
AGVA to stamp out all organized 
Opposition. 

_W hether this will ultimately 
take place, nobody knows, not even 
7 Present toppers in AGVA and 





Supermarkets In 
Hub Using Vaude 


P Boston, April 10. 
“upermarkets in the Boston area 
ave joined the trend to vaude acts 
or store openings, celebrations and 
Pi Omotions, 
Star Market in Stoneham had 
aes F Williams, comedy magic act, 
pe Billy Parker, Balloono the 
pede and Don Wally and _ his 
: inp, last week. The super will 
Ontinue with acts every week to 
ure the customers. 
ies. work inside the super and 
Mery on the parking lots, de- 
+ spe ing on the weather. Super- 
; " ket officials at the market said 
4 re: had drawn terrific crowds. 
A. Stop & Shop’s opening of its 
A ‘est supermarket in Salem on 
pril 24, Kay Barry, organist; An- 





robe. dogs and Parker have been 
ooked, 


Montreal Op, Emcee Held 


For Assaulting Newsman 
Montreal, April 10. 

Parisian-born nitery manager 
Roger Mollet and his emcee Con- 
rad Bouchard both denied in Crim- 
inal Court last Thursday (5) that 
they had assaulted a Montreal 
newspaper employee and caused 
damage in the newspaper office to 
the extent of $1.500. 

Moliet and Bouchard were al- 
lowed bail of $950 on charges aris- 
ing out of the wreckage in the of- 
fices of a local tab, Nouvelles et 
Potin. n article in the paper 
which suggested that toleration 
had been shown by these operators 
to juve drinking in their club? La 
Cave, is believed to be the reason 
for the alleged assault. 

Said Judge T. A. Fontaine, ‘‘This 
is serious and borders on infringe- 
ment of civil liberties.” Bail was 
granted and a prelim«hearing set 
for April 21. 





Use Plane to Keep 


Nitery Shuttered 


St. Louis, April 10. 

A new method to keep Club Pre- 
vue, plush nitery near Collinsville, 
Ill., across the Mississippi. from 
here, shuttered for good, was 
launched via airplane last week by 
Dick H. Mudge Jr., a candidate 
for the Democratic nomination for 
state’s attorney in Madison Coun- 
ty, who is being opposed by the 
now assistant, Austin Lewis. 

Flying in an airplane, Mudge 
distributed 10,000 leaflets over the 
club grounds and adjacent terri- 
tory promising, if elected, to stamp 
out gambling from now on in the 
county. The leaflets, signed by 
Mudge, read: “To the Club Pre- 
vue, alias the Mound Club, alias 
the Corona Club, or whatever else 
the racketeers are calling it now: 


“The handwriting is on the wall. 
Your reign of lawlessness is soon 
to be ended. The good citizens of 
Madison County are disgusted 
with you, your political friends and 
gambling joints operating in open 
defiance of our state law. I prom- 
ise the Club Prevue and the voters 
of Madison County that if I am 
nominated and elected state’s at- 
torney, the Club Prevue and other 
disreputable and illegal places will 
be closed.” 


The liquor license of the club 
was revoked a week ago by the IIli- 
nois State Liquor Control Com- 
mission after beefs-by ministers of 
three churches in the county had 
been made. The club shuttered at 
the same time. Formerly known 
as the Mound Club, name acts ap- 
peared during the time the club 
and gambling casino, under the 
some roof, operated. Last year 
state cops axed their way into the 
Club Corona and destroyed a quan- 
tity of gambling equipment. 





Greshler Revamping N.Y. 
Office; Harris in Charge 


Abner J. Greshler, Coast agent, 
has reorganized his New York of- 
fice, which will be called Diamond 
Artists. Fred Harris, who has han- 
dled acts for Greshler for several 
years, is in charge. Others are to 
be added in an effort to expand. 
Harris was once part of the terp 
trio, Harris, Clare & Shannon. 

The Coast office recently added 
Jack Kalcheim, a former N. Y. per- 
center who left for the Coast to 
join the Lou Irwin Agency, from 
which he recently resigned. 





Razing Toronto House 
Toronto, April 10. 

Toronto’s Victoria Theatre, huge 
oldtime straight-vaude house and 
later home of films and a stock 
company or two, is being torn 
down. In its vaudeville days it was 
Shea’s Victoria, 

Shea’s Hippodrome, across from 
city hall and long a Keith-Albee- 
booked straight-vaude house too, is 
a firstrun cinema, 


Eartha Kitt Brit. Vauder 


~ Glasgow, April 10. 


Paris stint, opening April 30. 
Singer appears at the London 
restaurant for six weeks with a 
two-week option. Her vaude dates 
will not be confirmed until it is 
known if option will be exercised. 
The Empire, Glasgow, is one of 
four vauderies tentatively lined up. 
Other three are the Palace, Man- 





Due After Cafe Stint 


Eartha Kitt is a likely billtopper 
at the Empire vaudery here follow- 
ing her upcoming London Cafe de 





Ringling Biz Off at N.Y. Garden; 
Weather, Scale, Pickets Blamed 





N. Carolina State Fair 


Had 616 Profit in 55 


Greensboro, N. C., April 10. 


The North Carolina State Fair 


* Business at the Ringling Bros., 
Barnum & Bailey Circus, which 
|! opened last Wednesday (4) at Mad- 
ison Square Garden, N. Y., is off 
“importantly,” this year. A com- 
| bination of factors, including re- 
| sistance to the $6.50 top, bad 
‘weather of last week, and picket- 


| chester; Hippodrome, Birmingham, last year had a gross profit of $61,- ing by the International Brother- 


and Empire, Liverpool. 


New England's 
‘Borscht Circuit 


In Back Yard 


Boston. April 10. 
One of the biggest summer sea- 








isons for variety acts in New Eng- | 


land is being forecast here. The 
{New England Council and the | 
i Mass. Department of Commerce, 


| along with chambers of commerce 
| in the beach and cape resorts, pre- 
| dicted that the promotion of New 
| England as a vacation land in the 
| past three years will pay off hand- 
| somely this summer. 

Charles Clayton, ex-vaude per- 
| former, now program director and 
host at Oceanside Hotel in Mag- 
nolia, Mass., is planning on intro- 
ducing names and proven nitery 
attractions this summer. Acts will 
do one-niters Wednesdays and Sat- 
urdays through the season, which 
opens June 20 and_ continues 
through Labor Day. 

Spot will book class acts, with 
accent on comics. Harry Drake, 
Boston booker, 
acts for the hotel. 
| The outlook in Maine, New 
| Hampshire, and Massachusetts 
|}summer hotels for flesh should be 
the best experienced since before 
the war, according to Clayton and 
other hotel bonifaces. 

Booking acts will tbe the Ocean- 
side, Magnolia; Mount Washing- 
ton, Bretton Woods, N. H.; Lake 
Tarleton Club, Pike, N. H.; May- 
flower, Plymouth, Mass.; Samoset 
Hotel, Rockland, Me., and Balsams, 
Dixville Notch, N. H. These are 
class spots in the territory and 
will have a format of names and 
semi-names. 

Other spots booking flesh this 
season are: Sinclair Hotel, Bethle- 
hem, N. H.; Perry House, Bethle- 
hem; Maplewood, Maplewood, 
N. Y., and Seacrest, Falmouth. 
These spots have a format of semi- 
names, 








‘Stripper Beats Miami B’ch 


Jail Rap After Union Plea 
About Endangering Card 


Miami Beach, April 10. 

After spending several hours in 
the city clink this week, Bubbles 
Darlene, featured stripper at the 
Five O’Clock Club, was released 
from Miami Beach jail following 
pleas by her lawyer and Jerry 
Baker, head of local American 
Guild of Variety Artists, that orig- 
inal fine and five-day sentence for 
putting on an indecent performance 
would cause loss of her union card. 

Judge Albert Saperstein suspend- 
ed the jail term and cancelled a 
$100 fine when Baker also point- 
ed out that the stripteuse, in any 
case, would be restricted from per- 
forming in a Miami Beach club 
for a year, under AGVA rules. 

This was the second time Miss 
Darlene ran into trouble with local 
law authorities. Several weeks ago 
she was hauled into court on the 
same charges, but was Jet off with 
a small fine and a warning. Testi- 
mony by arresting officers led 
Judge Saperstein to comment, “this 
act is so bad... these hard-boiled 
cops are blushing in telling about 
it,” following which he assessed the 
sentence and fine on the charges 
of “nudity” and “indecent per- 
formance.” 

Miss Darlene was originally an- 
nounced as part of the show sched- 
uled to reopen the Latin Quarter 
last December, but never appeared 
in the show. Earlier this year 
|Ciro’s contemplated booking her 
in, but finally decided against the 
lidea. During her long run a’ the 
Five O’Clock Club, she drew heavy 
business to the mid-Beach 
mark. ' 





will handle’ the | 


-| more, 


land- 


, 690.67, making it one of the most 
successful in the 102-year history of 
The profit was reported 


_ the event. 


hood of Teamsters and American 
Guild of Variety Artists, is said to 
be responsible. Undoubtedly, pick- 





|in an unofficial audit presented to/|ets have kept a lot of customers 


{the Board of Agriculture this week. 


|The audit showed that $51,350.60 of | 
ithe gross profit was put back into 


|operation of the fair. This left a 
inet from operations of $10,340.07. 
| In addition to the $51,350.60 
spent on permanent improvements, 
the $28,182.03 was spent on main- 
tenance and improvements of a 
temporary nature. A record total 
of $46,904.75 in cash premium was 
paid out last year to competitive 
|exhibitors, an increase of $3,751.95 
,over 1954. 

The expendi‘ures for additions 
‘and betterments included  $20,- 
| 373.82 for correction of acoustics 
‘in the State Fair Arena. The fair 
‘rounded out the year with a bal- 
‘ance of $110,988.71 in its special 
operating fund, compared. with 
$126,269.88 at the end of 1954. 


Pitt Peel Wheel 
Seen On Skids 


Pittsburgh, April 10. 

It looks like curtains for bur- 
lesque here. Casino, which closed 
down Holy Week with the an- 
nouncement that it would reopen 
Easter Week, failed to light up 
|}again and I. Hirst Enterprises, 
| which has been operating the 
/ house for several seasons under 
lease from the George Jaffe Es- 





that they were dropping out of 
contention. 

Peel Wheel has been almost a 
continuous loser the past few years 
‘under Hirst stewardship and has 
| been operating only on a part-time 
' basis, about six months out of the 
i vear. Some time back, threat of a 
| police ban for obscenity hit the 
'front pages and gave business a 
;shot in the arm, but the flurry 
ae short. 

Theatre has been managed by 
|George Murray, vet burlesque 
| comedian, whose wife, Eileen Hu- 
| bert, has been a member of the 

permanent company since house 
dropped its dancing line, for which 
| she was the choreographer, and 
'Murrays are returning to the 
| wheel again as performers. Unless 
' some indie operator decides to take 
over, which seems unlikely, bur- 
'lesk is through locally. Further- 
it’s understood the Casino 
| building has been placed on the 
| block, with several prospective 
| buyers reported to be interested in 
|converting it into ‘a commercial 
| property. 








Peggy Lee Heads Vaude 
For Trade Show in Mols. 


Minneapolis, April 10. 
For its stage end, the first “Min- 
nesota U. S. A.” trade show, cur- 


songstress Peggy Lee. Other acts 
are dancer Bobby Brandt, comic 
Chuck Mitchell, Japanese chirper 
Nancy Umeki, the singing Tune 
Jesters and slack-wire performer 
Dieter Tasso. 

Sponsored by the Civic & Com- 
merce Assn. here, the show boasts 
| product exhibits by more than 150 
state firms. If successful, it’s ex: 
| pected to be made an annual affair. 


Jessel’s L.A. Cafe Bow 


Holjywood, April 10. 
George Jessel, the ‘“Toastmaster 
General,” has agreed to work his 
| first cafe date in Los Angeles—a 
| one-weeker at Ciro’s. He'll open 
| May 1, following Maurice Cheva- 
lier. 

Though long a top entertainer, 
Jessel has been seen in Los An- 
'geles in recent years only at such 
events as Friars Frolics or the 
American Legion show “Red, 
‘} White and Blue.” 











tate, notified representatives here | 


rent at local Auditorium, features | 


| away from the bigtop. 
Traditionally, the circus does a 
tremendous business during the 
|Easter vacation week. However, 
;this year is an exception. It’s re- 
|poried that some of the Garden 
|hierarchy, including Ned _ Irish, 
'Garden’s executive veepee, and 
|Arthur M. Wirtz, an important 
| Garden stockholder, are ready to 
|} step in and effectuate a union set- 
| ilement. 

The circus is an exception to the 
| wave of top business hit by thea- 
‘tres last week. Radio City Music 
Hall and the Brooklyn Paramount 
| racked up tremendous grosses. 

| Picketing resumed at the Gar- 
(den Friday afternoon (6) after 
| Justice Aron Steuer of the N. Y. 
Supreme Court lifted a temporary 
injunction obtained by the circus 
against picketing by AGVA and 
the teamsters. A round-the-clock 
line has been maintained since. 
It’s reported that officials of both 
unions were meeting with Irish in 
an effort to call off the strike. 
AGVA is seeking a union shop and 
coverage under the union’s wel- 
fare fund, and the teamsters are 
seeking essentially the same goals, 


Union Snarl 

The establishment of a _ picket 
line around the Garden has made 
it embarrassing for several unions. 
The American Federation of Mu- 
sicians isn’t respecting the line 
and the tooters are playing a fuil 
show with a full complement of 
men. The Assn. of Theatrical 
Press Agents & Managers is re- 
specting the line, but flacks are 
working away from the premises. 
The organized private police 
is similarly embarrassed by the 
picket »line and only a skeleton 


(Continued on page 53) 


Emmeit Kelly May 
Play N.Y. Waldorf 


Emmet Kelly, the sad-panned 
clown from the Ringling Bros.,- 
Barnum & Bailey Circus, may 
'work the Empire Room of the 
|Hotel Waldorf-Astoria, N.Y., in- 
{stead of the tanbark. Deal is cur- 
rently being negotiated for the 
clown for a date starting after the 
irun of Ray Bolger, current at the 
room. 

Kelly .had been ordered not to 
work at Madison Square Garden, 
N.Y., where the circus opened last 
week, by the American Guild of 
| Variety Artists, which is currently 
| striking against the bigtop in an 
| effort to sign the circus to a union 
|/contract. It was the first opening 
| that Kelly had missed in the 14 
'years he had been connected with 
ithe show. 

At any event, it’s been learned 
| that even if he hadn’t been or- 
|dered out by the union, Kelly 
|would not have gone out on the 
road with the circus. He had been 
| reportedly seeking to make a break 
'for a long time, and the strike sit- 
‘uation seemingly crystallized the 
| severance. Kelly is currently set to 
play a few telethon dates in the 
South. 7 

| The Waldorf-Astoria, inciden- 
itally, seems to be expanding its 
' booking activities in several direc- 
‘tions. Spot has bodked Pearl Bai- 
,ley into the Empire Room in May. 
It’s Miss Bailey’s first date at that 
| hospice, and she’ll be the second 
Negro femme singer ever to play 
ithe room. Other was Dorothy 
Dandridge. The room will close for 
the summer following Miss Bailey’s 
stand, and the Starlight Roof will 
open May 28 with Harry Belafonte 
| headlining. 


| 
| 














| Buddy Hackett and thrush Meg 
| Myles head the bill April 15 at the 
Tri-Bell Club Show, Uptown Thea- 
‘tre, Toronto. Proceeds go to On- 
'tario Society For Crippled Chil- 
dren. > 
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Bigtop Going After 


- New Formula, Decor Prove Surprises 


By JOE COHEN 


For years there has been a bat- 
tle between those in the circus 
that would give the Ringling Bros.- 
Barnum & Bailey outfit a Broad- 
way facade, and those that would 


keep the traditional format. This | 


has been an undercover battle, and 
who is winning out is hard to say. 

This season, a new kird of bat- 
tle has sent out the “Hey Rube” 


cry. Labor troubles have entered | 


the highly untranquil circus, which 
opened at Madison Square Garden, 
N. Y., Wednesday (4), and caused 
considerable change in plans. Nat- 





Ringling Bros., Barnum 
& Bailey Cireus 

John Ringling North presenta- 
tion, staged by Richard & Edith 
Barstow, designed by Marcel Ver- 
tes: choreography, Edith Bars'ow; 
aerial director, Barbette; musical 
director, Izzy Cervone; ringmaster- 
vocalist, Preston Lambert. With 
Paul Fritz’ Lions, Trevor Bale’s 
Tigers, Aibert Rix’ Bears; Logano, 
Miss Mara, Antoinette, Rixos, Gena 


Lipowski, Charles Moroski, A ta- | 


lini, Tonito, Naukos, Pinito Del 
Oro, Ed Williams, Alphonse De 
Jonghe, Victor De Jonghe, Alfred 
Burton, Ilonka Karoly, Justino 
Loyal Troupe, Evy Karoly, Takeo 
Usui, Miss Erika, Roberto De Vas- 
concellos, Marion Seifert, Nadia 
Houcke, Hildalys, Sabrejets, Fal- 
cons, Abbott Sisters, Fredonias, Se- 
guras, Whirlwinds, Bisbinis, Oliv- 
eras, Marilexr Duo, Adanos, Cor- 
dons, Alzanas, Verdus, Dschapur 
& Rutha, Les Arturos, Titos, Four 
Nocks, Billie Mahoney. At Madison 
Square Garden, N. Y., April 4, ’56; 
$6.50 top. 


urally, performance values were 
impaired at the opener when the 
circus couldn’t get sufficient top- 
soil down to lay a tanbark. In its 
stead. cocoanut fibre mats and 
sawdust provided a very unsure 
and ‘slippery footing, especially for 
the animals. The Liberty horses 
had a rough time trying to keep 
upright on the turns. Naturally, 
preparations couldn’t have been as 
thorough as the circus would have 
liked. 

Another factor has also entered 
the circus setup. The bold and tra- 
ditional strokes with which the 


(Continued on page 56) 


Hoops & ‘Opry’ in Hassle 
For Ft. Wayne Aud. Space; 
Both Lose Out in the End 


Ft. Wayne, Ind., April 10. 

When both the Zoliner Pistons, 
pro basketball team, and _ the 
“Grand Ole Opry” troupe, booked 
by Ft. Wayne Enterprises, plannea 
to use the 6,000-seat Allen County 
War Memorial Coliseum on the 
same evening, last Thursday (5), 
the Board of Trustees of the Coli- 
seum was caught in an unavoid- 
able squeeze. The Trustees decided 
to give the Pistons the floor for 
their game with the Philadelphia 
Warriors in the NBA World Series 
playoff finals. 

The trustees offered two alter- 
natives to the hillbilly singers— 
they could hold a 4 p.m. show in 
the Arena, or an 8 p.m. show in 
the Exhibition Hall of the Coli- 
seum, downstairs (under the 
Arena). 

The mixup came about when the 
Pistons claimed a_ tentatively 
scheduled playoff date, after the 
Coliseum board had signed a con- 
tract with Fort Wayne Enterprises 
for the “Opry” show. “Opry” was 








advised by its lawyers to stage the | 


show in the facilities provided, and 
consider a suit to recover lost rev- 
enue. Reputed cost of staging the 
show is $2,000. With all seats be- 


ing $1, and no reserved seats for 


the Exhibition Hall program, some 


1,057 customers came for the show, 


The Zollner 


Pistons, who won 


the use of the Arena, fought a los- | 


ing battle upstairs. getting beat. 





TUNES ARE DANGEROUS 


Toronto, April 10. 


Voluntarily fixing a p.a. system | occasional 


at the Club Concord here, where | town. The fortnig g 
he was appearing with The Twin | . Pp tet ge Baa Rg: 


Tunes Quinet, Bruce Coulter, 27 
was knocked out by 
shock and was 
some 30 minutes. 


Summoned firemen brought him 


around with an inhalator. 


27, | Channel 2. 
electrical 
unconscious for 


Park Ave. Crowd? 





* 


New Hub Chinese Nitery 
Preps Disk Jock Show 


Boston, April 10. 

A disk jock show, emanating 
from the new Chinese eatery, the 
Rickshaw, is being ironed out, with 
Norm Tulin of WORL slated to 
spin records, manager Bob Ab- 
rams said this week. 

This will be in addition to the 
|flesh entertainment now provided 
‘by chirp Liz Mulligan, singing 
nightly in the Ming Room. Rick- 
| shaw is first Chinese eatery to go 
for live talent in Boston. 

Abrams said the disk jock show | 
would feature ‘sweet music,’ no 
“rock and roll.” 





Circus Museum 


Takes to Road 


Greensboro, N. C., April 10. 

Four oversized vans rolled across 
North Carolina last week and the 
National Circus Museum was on 
the road. Grand opening of the 
exhibit was at Fayetteville, N. C., 
April 6. After,showing in several 
other North Carolina cities the 
museum will move on to Charles- 
ton, S. C., for a three-night stand 
beginning April 13. It will show 
in Boston in June and in New York 
in the autumn. 

The traveling museum contains 
more than 10,000 circus relics, cu- 
rios and posters and many antique 
photographs of the circus greats 
of the past. These items will be7 
exhibited in an enclosure 125 by 
125 feet and will be explained by 
lecturers. Local organizations in 
each city will sponsor the mu- 
seum’s appearance. 

The museum is presented by the 
Circus Foundation, Inc., organized 
recently by a Newport News realtor 
who is a circus fan. He is John P. 
Yancey Jr., 39, past president of 
the Virginia Real Estate Assn. 

The museum attractions include 
a 100-foot-long model of the Ring- 
ling street parade of 1906, which 
was two miles long. The model pa- 
rade was made by Yancey, with as- 
sistance of his wife and their two 
sons, John P. 3d, 15, and Robert, 5. 
It includes hundreds of pieces— 
performers, animals, wagons and 
cages. Yancey began work on the 
model parade 14 years ago at the 
advice of his physician. At that 
time, Yancey said, he was suffering 
from tension, nervousness and over- 
work. The doctor urged Yancey 
to adopt a hobby in which he would 
create something with his hands. 

Every year Yancey and his fam- 
ily visit the winter quarters of the 
Ringling Bros. circus at Sarasota, 
Fla. Every spring they attend the 
opening performance of the circus 
in New York’s Madison Square 
Garden. . 





Costa to Recruit Trio In 


N.Y. for Pitt Cafe Date 


Pittsburgh, April 10. 

Johnny Costa, local jazz ace and 
staff pianist at KDKA-TV, will re- 
cruit a trio in New York for his 
two-week engagement at the Em- 
bers beginning May 16. Costa had 
intended to take aiong a group 
of Pitt colleagues headed by Joe 
Negri, guitarist formerly with Shep 
Fields who now has his own com- 
bo on “Buzz ’n’ Bill” tv show, but 
| Negri decided against going be- 
cause his wife is expecting the 
stork around that time and he 
wants to be on the scene, 

Costa, a graduate of the Car- 
negie Tech Music School, came to 
ithe attention of the N. Y. boys 
| Via a recent Coral album as well 
|as a guest appearance last Decem- 
| ber on Steve Allen’s ‘Tonight,” 
| when Skitch Henderson, another 
| keyboarder, praised him. Pitt 88er 
|was offered a tofr by MCA but 
doesn’t want to leave his home 
base, although willing to take an 
spot booking out of 





will be his annual vacation from 





Kathy Barr inked for the Col- 
ony, London, June 25, following a 
Fontainebleau, Miami Beach, stand 





May 15. 


Al Herman to Head Shows 
For D. C., St. Louis Hotels 


In Name Booking Policy 


Al Herman has been appointed 
entertainment director of the 
Windsor Park Hotel, Washington, 
and the Congress Hotel, St. Louis, 
both of which were recently pur- 
chased by Joseph Kaufman and 
Morris Carson. Both spots will go 
in for name bookings, and proba- 
bilities are, according to Herman, 
that the buyers will soon add three 
additional hotels to their holdings, 
which will also go in for names. 

The Windsor Park recently in- 
stituted its talent policy with Lil- 
lian Roth. Mindy Carson opened 
last week and Connee Boswell and 
Pee Wee Irwin, opened yesterday 
(Tues.). Then comes Johnny Des- 
mond, April 17; Jackie Miles, Hel- 
ene Aimee and Joe Reichman 
Orch, April 24; Denise Darcei, 
May 8; Denise Lor, May 15; David 
Whitfield, May 21, and Florian 
Za Bach, May 28. 

Congress Hotel bookings include 
George Shearing, current; Denise 
Darcel, April 30; Carmen Cavai- 
laro, May 7; Treniers, May 21; 
Dick Contino, June 4, and Louis 
Armstrong, June 28. 


AGVA Beets On 
Coke Amateurs 
At O'Seas Spots 


The American Guild of Variety 
Artists is protesting the use of a 
group of amateur performers to 
be sponsored by Coca-Cola for 
showing in overseas installations. 
Jackie Bright, union’s national ad- 
minstrative secretary, has protest- 
ed to the Defense Dept. on the use 
of these tyros to displace paid per- 
formers, and on the ground that 
this would be a new departure, 
whereby a commercial product 
would be publicized by acts who 
are not getting paid. 

Union pointed out that it per- 
mits the use of amateurs from 
colleges and fraternal organiza- 
tions, and also allows commercial 
sponsorship when the performers 
are paid. 

Defense Dept. stated that it 
would study the implications of the 
Coke sponsorship of ams. 


H’ wood Canteen Donates 
Funds for School, Hosps 
As Aid to War Veterans 


Jules C. Stein, chairman of the 
Hollywood Canteen Corp., last week 
announced the donation of a se- 
ries of gifts by the foundation. 
Biggest was to the School of Medi- 
cire of the U. of California, which 
got $100,000 to be used as a re- 
volving fund for needy and prom- 
ising medical students, with pref- 
erence to be given veterans or chil- 
dren of veterans. 

A fund of $25,000 was also set 
aside for continued purchases of 
television sets and other entertain- 
ment equipment to be given to 
Army and Navy veteran hospitals. 
This is over and above a previous 
$20,000 already spent for that pur- 
pose. Another contribution went to 
the Portals, which got $6,000. This 
organization provides a home and 
career guidance to vets after dis- 
missal from psychiatric hospitals. 

Trustees of the Hollywood Can- 
teen Foundation are represented 
by Stein, who is also chairman of 
the board of Music Corp. of Amer- 
ica; Bette Davis, Mason Morris, 
Baron Morehead, Ralph Clare and 
John te Groen. Original funds for 
the foundation were set aside by 
the directors after the closing of 
the Hollywood Stage Canteen, 
which entertained 3,000,000 mem- 
bers of the armed forces during 
the war. 


Chevalier 376, Mont’! 


Montreal, April 10. 

Maurice Chevalier grossed $37,- 
340 at the 2,500-seat St. Denis 
here last week, scaled to $4. Slow 
opener Easter weekend built to 
capacity biz last days. Three days 
this week in Quebec City was SRO 
$9,600. 

Chevalier opens in Havana, 
Cuba, Thursday, April 19, for 10 
days, 














New Brit-US, Pact, Inquiry Due To 
~ Coin Runout on GI Vaude Tours 





Hartman’s Cafe Comeback 
In Act With 2 Femmes 


Paul Hartman, who used to do 
a double in vaude and cafes with 
his former wife, Grace Hartman, 
now deceased, is prepping a come- 
back in the cafes. He’s been booked 
for the Persian Room of the Plaza 
Hotel, N. Y., May 3, with dancer 
Betty Luster and singer Undine 
Forrest. The trio are now in re- 
hearsal. Material is being provided 
by Dick Maurey. 

Hartman of late has been work- 
ing in legit and television, and at 
one time was headlined in a filmed 
comedy series. 


- 


Ray Really Weeps 
After Tokyo Flop 


Tokvo, April 3. 
Johnnie Ray, who arrived in 
Tokyo March 30 minus the clothes- 
rending mobs which usually greet 
the weeper when he tours, left af- 
ter a flopperoo three-day stand 
with the Big Show of Lee Gorden. 


There were no mobs to see the 
show off, either. Most of the lo- 
cal Ray fans were decidedly -put 
out by the cancellation without 
prior notice of two afternoon per- 
formances because “the house was 
too cold.” 


Booked into the International 
Coliseum here for six shows, the 
Big Show played only four of them 
and those to crowds of less than 
4,000 in a 15,000-capacity hall. One 
show drew only 1,000. Many of 
the members of the audience were 
there on oaklies, passed around 
freely at high schools for children 
of U. S. service personnel here. 
Tickets were scaled down from 
$2.88, and before each show the 
unsold top bracket seats were 
thrown open to the holders of 
cheaper seats in order to group 
the audience closer to the stage set 
up in the vast auditorium used 
chiefly for sports events. 

Local promoter told VARIETY his 
losses had been negligible as Lee 
Gordon paid all expenses of bring- 
ing the six-man group here from 
its Australia appearances. Local 
expenses were incidentals such as 
printing tickets and advertising. 
However, there was no profit for 
the local entrepeneur. 

Loss for Gordon must have been 
extensive, as group flew from Aus- 
tralia to Tokyo, not a direct stdp- 
over on their way to Manila, where 
they are now appearing. 

Also on the bill were the Holly 
Sisters, dancers; Lola Dee, singer; 
Peg Leg Bates, one-legged tap 
daneer, and emcee-comic Leo de 
Lyon. Local orchestra was hired 
from Latin Quarter to back shows. 


Vaughn Dancer Gets 135G 
Award in Auto Smashup 


Boston, April 10. 

Daisy Richards, former dancer 
and member of the Sarah Vaughn 
act, was awarded $135,000 by a 
Federal Court jury in Boston 
Wednesday (4), one of the largest 
awards on record, for injuries re- 
ceived in an auto smash in Natick, 
Mass. 

Miss Richards, 39, of Houston, 
Tex., testified from a wheelchair 
that she is permanently paralyzed 
as a result of the inuries. The de- 
fendant, Joseph Benjamin of St. 
Albans, L. I., was a bass violinist 
with the Vaughn company at the 
time of the 1954 accident. 

According to Miss. Richards, 
Benjamin drove over 70 miles an 
hour as they were returning to 
Boston from a private party in 
Framingham via the Worcester 
Turnpike. In Natick the car 
skidded over the center reserva- 
tion and struck a tree, hurling 
them both into the roadway. 

Judge George C. Sweeney chided 
as “not very generous” the Federal 
Court jury’s verdict of $135,000. 
“If I were a juror on this case, I 
would have returned a verdict for 
twice the amount,” he said. Miss 
Richards will also receive approxi- 
mately $13,000 in interest. At the 








time of the accident, she was trav- 
eling companion to Miss Vaughn. 





London, April 19. 

As a result of an agreement Con- 
cluded in Germany between the 
Variety Artists Federation of Lon. 
don and the Professional Enter. 
tainments branch of the Us 
Armeé Services, agents packaging 
British talent shows for GI tours 
have to deposit a sum equal to 
four weeks’ salary for the entire 
cast before the tour begins. 

The step, which is in line with 
Equity policy, was taken after g 
British company had been stranded 
in Germany when the agent con. 
cerned failed to pay the cast the 
money he had received from the 
U.S. military. 

This ‘is one of two. important 
developments affecting GI tours. 
The other, according to reports 
current here, concerns an inquiry 
being made on the highest level 
into payments for _ performers, 
There has been some suggestion 
that local entertainment officers 
have been drawing more money 
out of the kitty to pay professional 
talent than has actually been hand. 
ed over, the difference frequentiy 
being divided between the officers 
and agents concerned. None of the 
reputable percenters is involved, 
but only a few smalltime agents, 





Show Biz, Cleve. Police 
Salute Crippled Dancer 
In Civic-Headed Benefit 


Cleveland, April 10. 
Cleveland’s policemen as well as 
show biz and 5,200 ticketbuyers 
tipped their hats to Tina Lamont, 
crippled night club entertainer, in 
a civic-sponsored benefit show 
Pg for her at Civic Auditorium 
ere. 


It was virtually an unprece- 
dented salute to the dancer, who 
saved the lives of two city detec- 
tives in an attempted robbery in 
which she was paralyzed by a po- 
lice bullet. The gendarmes and 
others showed their appreciation in 
concrete-terms in a 50-act revue of 
donated talent that raised over 
"320,000 for her. 


Known offstage as Mrs. Dorothy 
Kochs, the singing dancer, who for- 
merly worked at the Gay Nineties 
Club, appeared in a _ wheelchair 
with her three-year-old daughter. 
Mayor Anthony Celebreze award- 
ed the singer, whose spine was 
shattered by a bullet, a citation for 
heroism. From AGVA, it was an- 
nouneed by administrator Jack 
Bright of New York, she will re- 
ceive an annuity of $50 per week 
for the next three years. The City 
of Cleveland has been quietly pay- 
ing all her medical expenses. 

On its dwn, the police depart- 
ment and others had previously do- 
nated $8,000 to the Tina Lamont 
fund. That kitty and the bene- 
fit’s net take are expected to 
total over $32,000 toward a trust 
fund which three banks will handle 
for the entertainer. 


Joe E. Lewis as well as Smith & 
Dale, flew in at their own expense 
to head the show staged by a com- 
mittee of police officials and civi¢ 
leaders. Musicians’ union do- 
nated a 15-piece band directed by 
Carl DeMarco. Seven disk jockeys, 
including Bill Randle, Bob For- 
ester, Norman Wain, Hal. Morgan, 
Joe Finan, Bob Ansel and Chris 
Miller, took turns as emcee. 


Harry Belafonte from Hanna's 
“Sing, Man Sing” and Maureen 
Cannon also performed, along with 
such acts as Tito Cavallero, Dick 
Noel, Al Bernie, Lonnie Sattin, 
Jessie Scott, Tracey Twins, Dolly 
Barr, Jimmy Lovett, the Stanfords, 
Juggling Jacksons, Johnny Hayner, 
Jimmy Gavin, Tony Allen, Sicut- 
ezze Duo, Mona Carroll, Billy 
Wells, the Crescents, Art Let 
teri and Gene LaMarca. 





New Chi Jazz Spot Bows 

Chicago, April 19. t 

The Churchill Room is the lates 
eatery to feature jazz. Bowing 
here last week, room features C0" 
tinuous entertainment. Booked '" 
for the opening were Audrey _ 
ris, Jacquie Lynn and Ted Leis 
ton, all singers self-accompan' 
on the piano. chill 
Room is located in the Churcht 
apartment hotel, diagonally enn ve 
the street from the Ambassae? 





East, home of the Pump Room. 
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JANIS PAIGE — 
With Jerry Madison, Fred Hanson, 

Harry Frohman 
Songs, Dances 
5 Mins. ‘ ; 
cadee Restaurant, Kansas City 

Following a recent session of 
iming her tv series and her pre- 
vious stint _in “Pajama Game,” 
Janis Paige is making a bold entry 
into the night club field, this being 
first time out with her new offer- 
ing. She is giving it a most thor- 
ough try, wrapping up 45 minutes 
of demitasse musical in high fash- 
jons, a big book combining estab- 
lished tunes with original works, 
and a pair of alert assistants in 
singing Jerry Madison and danc- 
ing Fred Hanson. Even for the 
very first running of the show 
there were but few rough spots, 
and the audience loved it to the 
point of a virtual ovation at clos- 
ing. 

There is little left to chance in 
this entry. Original is by Jack 
Brooks,.a top tunes with cnoreog- 
raphy is by Jonathan Lucas, and 
gowns are indeed gorgeous. By 
and large the show is Janis Paige, 
however, and her main forte is a 
list of songs aptly done and well 
staged. After a brief intro by 
Madison and Hanson, she enters 
with “Gonna Live Till I Die” in 
sprightly fashion, and switches to 


a lamenting mood with “Why: 
Can't 12” a Rodgers & Hart 
standby. 

“Betty Lou” is a special bit 


playing on the current hypnotism 
craze (veering just enough to the 
risque for the nitery crowd). 
There’s a rundown, with consider- 
able embellishing, of the ‘“Paja- 
ma Game” hits which win a salvo, 
and a blues entry done in solo spot 
on a stool at the mike. Besides be- 
ing in and out all through the 
route, Madison and Hanson have 
brief solo bits midway and make 
them moments well taken. Closer 
is a major effort, a series of beach- 
wear eras, with songs to match, 
modern entry being a brief indeed 
but with a hat that will be long 
remembered. This is the high 
spot, and she is back with a brief 
parody of thanks for listening to 
the “Hi There!” tune. 

Miss Paige and her entourage 
have instilled in this entry much 
of the musical comedy authentic- 
itv, something too little seen in 
clubs, and welcome by manage- 
ment and customers. Headed for 
Vegas, as they are, this one seems 
to bode ready acceptance there 
and generally. It should be even 
better -with the tightening and 
smoothing that is beund to come. 


Quin. 


TOMMY MARA 
Songs 

11 Mins. 

Club 59, N.Y. 

Tommy Mara has been around 
for some time, but not docu- 
mented in New Acts. He’s a like- 
able singer who is still evolving a 
style and seems to know where 
he’s heading. Mara follows a com- 
parativély simple melodic line 


TOUPEE ?? 


if you have tried the rest, now try the BEST. 
The sovether designed toupee is a modern 
miracle. 














Features the exclusive use of U.S. Patent 
No, 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work of 
Specialists in the art of toupee making. 


'f you wear a toupee you owe it to yourself 
to wear the latest Jevni€ar patterned Piastic- 
lace-FRONT piece. Crew-cut if you wish. 
For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Cleveland 14, Ohio 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 


























At Liberty 
PETER J. STEELE 


(Representative) 
Montreal - New York - Chicago - Holly- 


wood. (West Coast only). Publicity 
and sales promotion experience. 1469 
S. White, Pomona, Calif. Lycoming 


9-4589—atter 6. 





(Recent award for sales.) 





ee 





with variations that put a veneer | 
of sophistication on the presenta- | 
tion. ; 
He dwells generally on the 
standards and provides them with 
pleasant workovers. Biggest re- 
ception follow “Old Feeling” and 
“Will You Still Be Mine?” He’s 
about ripe for the midtowneries. 
? Jose. 
ROSITA SERRANO (1) 
Songs 
26 Mins. 
Quaglino’s & Allegro, London 
Billed as “the Chilean night- | 
ingale,” Rosita Serrano has the | 
makings of a good cafe act, but 


through lack of elementary show- 
manship, fails to make the fullest 
impact. On her opening night she 
worked hard and effectively to win 
the audience; and having got them 
in receptive mood, tossed away 
the advantage by walking off the 
stage to give her accompanist a 
chance to play his latest compo- 
sition. 

When she returns five minutes 
later, Miss Serrano has to start 
from scratch all over again. It’s 
in the nature of a tribute that 
within a few moments she has won 
the audience back with her ap- 
pealing and fascinating gab. The 
chirp has a handsomely controlled 
pair of pipes and a warm and sym- 
pathetic song style which is used 
to full advantage for a routine em- 
bracing songs from Chile, Spain, 
France, Italy, Britain and U-S. 

Maybe it’s something of a mis- 
take for Miss Serrano to advise 
paying customers that she’ll be 
better a week hence, but that is 
possibly a reflection of her sin- 
cerity and integrity. In Victor Del 
Monte, the songstress has an ac- 
companist of high professional 
standing; he helps, not only by his 
backing, but by his arrangements 
and compositions. Myro 





BILLY DAINTY 
Comedy 
13 Mins. 
Empire, Glasgow 





New English comedian strives 
| hard to be original, and comes up 
with lively fun-routine that has 
| possibilities. 

He’s- garbed in striking helio- 
colored suit, and wears a straw hat 
with bright green band. Also 
carries a bright green walking 
cane. With obvious talent for bend- 
ing his body and neck into quaint 
shapes and positions, he _ scores 
with impressions of various people 
walking. 

Segues by singing and dancing 
to “Back In The Old Routine,” then 
feigns a faint after strenuous 
dance. One odd little item is when 
he opens his jacket and vest to 
reveal a patch of black artificial 
hair on his chest; this garners loud 
yocks. Winds by some more eccen- 
tric dancing, the best part of act. 





Don Cornell Busy With 


Brit. Vaude Tour to June 


Glasgow, April 3. 
Don Cornell, ending a vaude 
week at the Empire Theatre, made 
an overnight dash to London to 
guest in Val Parnell’s “Sunday 
Night at the London Palladium” 
ATV show. He then returned 
north same day (1) to start a vaude 
week at the Empire, Newcastle. 
Cornell has a fairly lengthy tour 
lined up, and returns to the States 
in June. Mannie Greenfield, his 
personal manager, who saw Cor- 
nell’s Glasgow opening, planed 
back to N. Y. after pacting Lonnie 
Donegan, British singer, for a pos- 
sible U. S. tour. Donegan has re- 
cently clicked with his waxing of 
“Rock Island Line.” 











Circus Biz Off at Garden 








force, the minimum required un- 
der law, is going through the line. 
Stagehands, grips, electricians, 
etc., are going through the picket 
line. Deliveries aren’t being 
made and the concessionaires are 
getting short of many kinds of 
foodstuffs. 

Among the performers who have 
bypassed the circus are Emmett 


Kelly, Paul Jerome, Otto Grie- 
bling, ringmaster and_ vocalist 
Presten Lambert, and_ baton 


twirler Billie Mahoney. 
Jackie Bright, national admin- 


Continued from page 51 











istrative secretary of AGVA, said 
that a telegram to AFM chieftain 
James C. Petrillo was sent, urg- 
ing him to get his tooters to sup- 
port the other AFL-CIO unions 
in their efforts to unionize the cir- 
cus. No reply has come as yet. 
Strategy of both AGVA and the 
teamsters is to hit the circus 
wherever it sets up. They are 
prepared to set up lines at the Bos- 


ton Garden, which follows the 
New York run, and then Phila- 
delphia, Baltimore and Wash- 
ington. 











Gord. 
PETER DULAY 
| Comedy 
'9 Mins. 
Empire, Glasgow 
' Peter Dulay is another of the 


| 
'new crop of English comedians | 
falling over each other in a bid to| 
| achieve originality. He offers a 
| Vigorous act which has potential 
| but needs sharpening. | 
| Opening patter is n.s.g. but he | 
comes up in more entertaining | 
degree with impressions of how | 
various people, including a gang- | 
‘ster and a spy, would tear tickets 
at a boxoffice and show a customer 
to seat. Stronger mitting for his 
salesman act, in which he_ha- 
|rangues stubholders from behind 
/an open trunk and does sales talk 
'routine with bras, glue, food, etc. 
Winds with novelty zither which 
produces an uprising flag, a tele- 
phone and blowup balloon as he 
strums. Gord, 





DORIS STOCKTON 
Vibraphone 

7 Mins. 

Palace, N.Y. 

Doris Stockton is an okay vibra- 
phone specialist. Her repertoire 
is varied, ranging from semi- 
classics to boogie-woogie. She 
bangs the keys with a showman- 
like flair which helps to take the 
dullness out of the all-musical act. 
For an added effect, she includes 
a couple of drums. 

Her musicianship is firstrate, 
but in an effort to achieve a the- 
atrical closing she relies on a 
cliche closing. The stage lights 
are dimmed and her gown and 
drumsticks give off a luminous 
glow as she hammers 
“Stars and Stripes Forever.” 
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Just Concluded 


“TRAPEZE” for Hecht-Lancaster Prod. 


Currently 


NEW YORK 


{Booked to Return in June) 
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Vande, Cafe Dates 





New York 


Johnny Desmond and Peggy 
King have been signed to the Wil- 
liam Morris Agency ... Henny 
Youngman set for the Town Ca- 
sino, Buffalo, April 30 .. . Char- 
livels booked for the Radio City 
Music Hall, N. Y., April 19 or 26 
... Ames Bros. go into the Beverly 
Hills County Club, Newport, Ky., 
July 6... Winged Victory Chorus 
down for the Commercial Hotel, 
Elko, Nev., Aug. 6, and Amato’s, 
Portland, Aug. 23 ... Benefit held 
last week for Tina Lamont in 
Cleveland, brought a net of $20,- 
000. She was shot during a nitery 
melee while aiding police appre- 
hend a stickupman ... Elvis Pres- 
ley into the New Frontier, Las 
Vegas, April 23. 

One-day Esquire 1956 national 
fashion forum held at the Bilt- 
more, N.Y., yesterday (Tues.) fea- 
tured an all-day review (9:30 a.m. 
to 5:30 p.m.) produced by com- 
poser-lyricist Michael Brown, with 
sets and costumes by Hillary 
Knight and music arrangements by 
the Norman Paris Trio. Johnny 
Eager, Dorothy Loudon, Bill Dil- 
lard’s dixieland band, and the Dor- 
othy Hayden Irish Steppers were 
the talent, with Jayne Mansfield as 
guest, 


Chicago 

Ted Lewis plays the Beverly 
Hills Country Club, Cincinnati, 
May 11-24... The Geofers set for 
Harrah’s Club, Lake Tahoe, June 
18-July 1... Mary Kaye _ Trio 
opens at the Ko-Ko Club, Phoenix, 
tomorrow (Thurs.) for two..-. 
Betty Madigan and Jimmy Ames 
inked for the Muehlebach Hotel, 
Kaycee, June 8 for two frames... 
The Step Bros play the Chez 
Paree, Chicago, opening April 23 
- -. Jean Carroll into Chi’s Chez 
Paree May 10—on the Nat (King) 
Cole show ... Rusty Draper into 


the Metropole, Windsor, June 15 


. . . Lenny Colyer pacted for the 
Fontainebleau, Miami, April 30 for 
a single ... Kathy Barr & Tony 
Lovello set for the Muehlebach 
Hotel, Kansas City, April 27 for 
two. 


Hollywood 


The Page Cavanaugh Trio Winds 
up an eight-week engagement at 
the Castle, Restaurant tomorrow 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET ... $25 @ 
@e 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 














Vv 
SENSATIONAL COMEDY OFFER 


Over 1000 “Clever Remarks” 
Only $1.00! List Free. 
Send your order nowl 
Edward Orrin, 5854 San Vicente Blvd. 
Los Angeles 19, Calif. e 








(Thurs.) ... The Ames Bros. open 
a week's stint at the Latin Casino, 
Philadelphia, May7... Red 
Nichols opens at the Riviera, Las 
Vegas, Friday (13)... Ann Weldon 
opened a three-week stand at Larry 
Potter’s Supper Club last Friday 
(6)... Katherine Dunham and her 
troupe of 20 and Dr. Giovanni 
opened at the Chi Chi, Palm 
Springs, Sunday (8)... Rudy 
Render has been added to the en- 
tertainment layout at Jimm Van 
Heusen’s Piano Bar* in the Palm 
Springs Desert Inn, where Red 
Norvo Trio is featured. 


Atlanta 
Kathy Barr will top the bill that 
opens Thursday (12) at Henry 
Grady Hotel’s Paradise Room. 


Backing her up will be The Chords. 
Irv Hinkle and band provides mu- 
sic for the show and dancing. The 
Jim Scott Duo is featured in this 
spot’s Dogwood Lounge. 

Ray Bourbon, female impersona- 
tor, headlines the Show which 
opened Monday (9) at Imperial 
Hotel’s Domino Lounge. Featured 
are exotic dancer Lorelei; com- 
edian Jack del Rio, and vocalist 
Renee Granville. 


Kansas City 
Janis Paige and troupe head for 
date in Dallas at the Statler, after 
two-week stand at Eddys’ Restau- 
rant here. Then on to Vegas and 
the New Frontier for four weeks, 
opening in mid-May , . ., Comic 
Mickey Shaughnessy and singing 
Kay Carson enter Eddys’ for two- 
week stand, opening April 20... 
Gaylords due in at the Terrace 
Grill of Hotel Muehlebach, open- 

ing for fortnight April 13. 


AGVA Gets Actor 
Beef Vs. Rodeo 


Hollywood, April 10. 

A complaint has been filed 
against Victor Vicks, prexy of the 
Continental’ Rodeo Assn. of Chi- 
cago, with the American Guild of 
Variety Artists by Hugh O’Brian 
via the William Morris Agency. 
| Actor charges Vicks with failure 
to live up to contractual obliga- 
tions. Specifically, O’Brian claims 
he was to be paid $10,000 for sched- 
uled appearance with the rodeo 
from March 30-April 8; that after 
signing for the booking, Vicks can- 
celled the show, leaving O’Brian 
| with no work during this period. 
According to James L. Kelly, as- 
sistant to Irvin Mazzei, AGVA’s 
Goast chief, actor further declares 
that because of the rodeo booking, 
a film he had been signed to do 
had to be postponed, causing him 
to lose money. 

AGVA has notified Vicks that 
he-must post a $10,000 bond with 
the union until an arbitration hear- 
ing date is set on the salary claim. 











Bobby Short, current at the Bev- 
erly, N. Y., will double into ‘Kiss 
Me Kate” at the City Center, start- 
ling May 8. Short has been re- 
| newed at the Beverly until the end 
of June. 











VING MERLIN 





and his 
VIOLIN BEAUTIES 





CHICAGO 
20 CONVENTION DATES 


Mgt.: Jerry Levy - Fred Amsel 
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Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


COLONIAL TAVERN 
TORONTO, CANADA 


MiTTLER, 1619 Broadway, New York 
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LILO FIRST ACT TO GET 
PIERRE DATE NEXT YR. 


Liio, current at the Cotillion 
Room of the Pierre Hotel, N. Y., 
is the first act to get a deal for 
next season. She’s been guaran- 
teed four weeks at the inn in 
1956-57. 

There is still a possibility that 
she will be held over an additional 
week. However, permission for the 
extension remains with Constance 
Bennett, who has been booked 
there for April 24. Latter has told 
the William Morris Agency that if 
they come up with another date 
paying equally as well, she will 
okay a week’s delay. : 

The Lilo stand has been one of 
the room’s biggest grossers in sev- 
eral seasons. 


AGVA Vs. AFTRA 
In Circus Tiff 


The American Guild of Variety 
Artists is slated to bring charges 
against the American Federation 
of Television & Radio Actors for 
failure to stop its members from 
working at the televising of the 
Ringling Bros., Barnum & Bailey 
Circus, which got a video preview 
last week from Madison Square 
Garden, N. Y. AGVA is striking 
against the circus. 

AGVA charges that AFTRA had 
gone counter to the wishes of the 
parent union, the Associated Ac- 
tors & Artistes of America, which 
had declared its support of AGVA 
in the strike. Although other 
branches of the 4A’s weren’t in- 
volved directly, they had supported 
AGVA’s position. No comment was 
available from Don Conaway, re- 
cently appointed 4A’s executive 
secretary. Robert Cummings, his 
wife and two children, appeared 
on the circus preview. 

Theatre Authority cooperated di- 
rectly with AGVA by refusing to 
grant permission for celebs to ap- 
pear in the pageant at the circus 
on opening night last Wednesday 
4), which was to have benefitted 
the Police Athletic League. Al- 
though union was criticised as do- 
ing a bad public relations job in 
calling off the benefit, spokesmen 
for the union cited the fact that 
it had volunteered to get celebs 
and pay all expenses for a sub- 
stitute benefit for the police char- 
ity, should AGVA have a hand in 
closing the circus on the night of 
the benefit. 


‘POOR MAN’S’ NITERY 
PREPPED FOR GOTHAM 


A nitery without hard drinks, 
in which a couple will be able to 
get away with less than $5, is 
being contemplated for the Gay 
Blades, N. Y., a skating rink. The 
spot, to, be called Tin Pan Alley, 
will be a summer operation and 
will resume its rink status in 
October. 

Jack Steiner, who operates an 
advertising agency, will head the 
new venture. He plans an admis- 
sion nick of $1, after which the 
patron will be on his own as far 
as expenditures are concerned. 
Hamburgers and hot dogs will be 








the food staples; beverages no 
stronger than beer. 
Plans for this operation are 


reminiscent of the Danceteria, 
which opened in New York short- 
ly before World War II; served 
food in cafeteria style, and had 
mame bands. The spot lasted a 
couple of years. 





Fashion Show as Hypo To 
Versailles, N.Y., Drink Hr. 


The Versailles, N. Y., is experi- 
menting with a fashion show as a 
hypo to cocktail hour’ business. 
Spot has booked a show for one 
week starting April 26 in which 
various designers, including Oleg 
Cassini, Rudolfska, Ceil Chapman 
and others will be represented. 

An original score will have Jane 
Douglass doing the music; Tom 


| O’Malley the lyrics, and a book by 


Jan Brewster. Various women’s, 
men’s and children’s wear de- 
signers will be repped in the show. 

If the showing is successful, run 
is likely to be extended and pos- 
sibly integrated in the Versailles’ 
regular cafe show. Show will 
preem as a cerebral palsy benefit 
at the Plaza Hotel, April 24 before 
going into the Versailles, 
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circus floats and, decor were 
painted are lacking, The decor 
seems to indicate that the bigtop 
is going after the Park Ave. crowd. 
A lot of frou-rrou has been put 
into the works. The sets and cos- 
tumes designea py Marcel Vertes, 
the gifted French artist, indeed ! 
have a delicaie air. The colors of ; 
the costumes are on the softer side 
of pastel shades. There is the air 
of chichi, which somehow isn’t in 
the circus -tradition. Even the 
major pageant theme is called “Say 
It With Flowers,” which Is a long 
way from the jungle, western, In- 
dian, etc., hearty themes that made 
kids of all ages shriek with de- 
light. 

Thus the circus opening seemed 
somewhat off its accustomed fin- 
esse. Inability to properly prepare 
and get rehearsals going extracted 
its toll from the finished product. 


However, the acts on view take 
on the usual applause winning 
aspects. Although it’s true that 
there aren’t too many new acts, 
the headline turns seem to indicate 
that the basic talent is sufficient 
to carry the show. One of the head- 
line events is the return of Takeo 
Usui, the Jap wirewalker who fell 
last season. Back at this dangerous 
task, Usui strolls up an inclined 
wire and then slides down. 


Another winner is The Four 
Nocks, working on the high sway- 
ing poles. The three men and a 
girl bring gasps with their switch 
from one pole to the other. The 
aerial acts are also in top form 
(no pun intended). The Alzanas 
hit major applause with the male’s 
precarious balancing and rope- 
skipping on the high wire. An- 
other pittypat winner are The Hil- 
dalys, a man-and-woman_ team, 
which has the male riding an in- 
verted bike on a hanging disk, 
while the girl acrobats: on a tra- 
peze held in between his teeth. 


Careful, Girl 


Miss Marz atso does a precarious 
act, in which she switches from a 
knee support to hanging by the back 
of her foot without use of hands. 
A girl can get hurt that way. Pin- 
ito Del Oro also rates admiration 
with her swinging on the trapeze. 
Other wire and high acts include 
The Oliveras, working the horizon- 
tal bars to good effect. The Sabre- 
jets and. The Falcons also perform 
some dazzlers on the highwire. Lo- 
gano does some interesting con- 
tortion work on the high trapeze, 
as does Antoinette. 

One of the more interesting high 
acts arg The Rixos, who balance a 
ladder on a flying bar and then- 
the femme suspends her own tra- 
peze on which she does a good line 
of tricks. 

Titos climaxes his turn by bounc- 
ing on his head. It seems so pur- 
poseless. Other wire acts include 
Tonito, who climaxes his turn with 
a front somersault on the tight 
wire. Attalini does a back somer- 
sault on the strand and Naukos 
works a unicycle on the wire. The 
Adanos juggle billiard cues inter- 
estingly. 

Among the animal acts, Trevor 
Bale hits well with his work in the 
tiger cage. Albert Rix’ Perform- 
ing Bears and the lions ‘of Paul 
Fritz make a good opening tab- 
leau, with Bale in the center ring. 





Chimps figure prominently in 





— Sieihinane 
Bigtop Goes Park Ave. 








ate) 


the acts. Alphonse de Jonghe has 
a tricky turn in which the monks 
leap from bar to bar. Victor De 
Jonghe’s chimps _ similarly work 


well and Ed Williams’ simians also 
get laughs. 


Track Slow 


The horse turns Go not fare too 
well because of the lack of tan. 
bark. Moroski’s Liberty Horses 
have rough sledding, as do the 
nags of Evy and Ilonka Karolyi, 
The Justino Loyal. Troupe had 
some trouble getting the act going, 


The high school horses fare bet- 
ter, since they work at a walking 
pace. Roberto de. Vasconcellos 
shows some good dressage, as do 
Miss Erika and Marion Seifert. 


The Abbott Sisters, doing tum. 
bling; teeterboarding by the Se. 
guras; ladder work by the Verdus; 
stair climbing in inverted position 
by Dschapur & Rutha; ladder work 
by Arturos, plus the ladder bal- 
ancing by Alfred Burton, all get 
their measure of applause. A su- 
perior novelty is the whip and 
rope work by the Cordons. Billy 
Mahoney punctuates the finale 
with her baton work. 


Another major change this year 
is the Izzy “Cervone band, which 
succeeds the 30-year tenure of 
Merle Evans. Cervone has a dif- 
ferent concept of a circus band, 
apparently, and one that is in 
keeping with the tenor of the pro- 
duction. This year’s tooters are 
built along the lines of a theatre 
band. There are fiddles, bass and 
an amplified guitar, along with the 
usual brass. 

The production numbers have a 
rock ’n’ roll theme in which the 
girls are pretty well hidden in 
very black costumes. 


Missing from the circus this sea- 
son is Emmett Kelly’s sad-panned 
clowning, Circus’ difficulties with 
the American Guild of Variety Ar- 
tists kept him out. The annual 
celebrity pageant, with “names” 
riding elephants and whooping it 
up in a turn around the tanbark, 
was also missing because of the 
strike situation. However, there 
were no pickets opening night by 
either AGVA or the Teamsters 
Union, because of a court order 
obtained by the circus. Biz opened 
bullish. 
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JACK DENETT TRIO 


Currently 


Direction 
McCONKEY ARTISTS CORPORATION 


renown LAKE CLUB.” 


e $T. LOUIS 

















BEBE ALLAN and 


happily announce the act of 


ALLAN and ASHTON 


Are TOGETHER AGAIN 


CHI-CHI, Palm Springs 
April 16 











BARRY ASHTON 


BILTMORE BOWL, Los Angeles 
May 3 
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Palladium, London 
London, April 3. 

‘e King (with Bill Snaith), 

George & Bert Bernard, Tommy 

Trinder, Joan Regan, Cabot & Dres- 

Howell & Radcliffe, Walton 


Dai 


. ‘O'Rourke, Hassani Troupe (6), 
pierre Bel, George Carden Dancers 
(16), Eric Rogers Orch, 





pritish performers are getting 
guite a preak in this year’s Palla- 
dium vaude season. Current head- 
jiner, Dave King, recently back 
rom a short American tour, gets 
top billing, presumably on the suc- 
cess of his own tv show, and Car- 
ries the responsibility in amiable 
style. Much of his material had 
previously been tried out on the 
video and therefore had a familiar 
Jook; even so, he makes the best 
of tried sketches, has a nice easy 
manner at the mike, and proves to 
be quite an expert at miming, as 
well as impressions. His two ex- 
cursions into vocalistic, ‘“You Can’t 
pe True to Two” and ‘Memories 
are Made of This,’ round off the 
act professionally, and his closing 
“Easter Parade” duet with Joan 
Regan is an effective curtain num- 





er. ; 
ay er & Bert Bernard, hold- 
overs from the previous bill, have | 
yirtually revamped their act, and | 
made a new selection of disks to | 
suit their lampooning style of mim- 
ing. As usual, it’s a precision per- 
formance, loaded with laughs, for 
top customer reaction. 

Miss Regan, another Palladium 
newcomer, has also acquired a tv/ 
standing, as well as becoming a 
record personality. Recently she’s 
been touring the country, and the 
results of her experience clearly 
justify her prominent billing. 
Chirp has looks, a good dress 
sense, an attractive voice and a 
winning stage personality. Her 
songalog has scope for improve- 
ment, but is good enough to show 
that she can handle dramatic bal- 
lads as confidently as lighter en- 
ries. 

Tommy Trinder, resident emcee 
for the season, gags fluently as he 
introes each act, ad libs as occa- 
sion demands, and has a satirical 
femme impersonation which is a 
lJaugh-loaded item. He welds the 
whole show with his brisk gab. 

Two American acts make their 
Palladium bow in the bill. Cabot 
& Dresden, who will be going 
on to Monte Carlo to perform at 
the Rainier-Kelly nuptials, depart 
from conventional ballroomology, 
particularly with their display of 
pospeteet motion to the music of 
achmaninoff; a one-handed over- 
head spin, combining speed and 
grace, wins immediate audience 
Howell & Radcliffe, a 
colored duo, clown on the piano 
and guitar, sing seriously and ef- 
fectively when they need, and wise- 
crack with ease. The customers 
tre with them all the way. 

Walton & O’Rourke, puppeteers, 
have a diverting array of models 
which are used to best advantage. 
The Hassani troupe, also holdovers, 
five another lively tumbling ex- 
hibition, and Pierre Bel, from the 
Continent, is a deft hand at jug- 
fling. The George Carden dancing 
line (12 girls, four men) are ac- 
ceptable curtain-raisers, and Eric 
‘Ogers pit orchestra does a first- 
Cass showcasing job for the entire 
show, Myro. 





Palace, N. Y. 
, Church & Hale, Doris Stockton, 
oe Morris & Barbara Barry, Va- 
he Snow, Peiro Bros. (2), Murio 
4 Shelia, Artie Dann, Edwards 
“The ‘3), Myron Roman Orch; 
. e Come On” (AA) reviewed in 
ARIETY Feb, 15, 56. 





: phe current Palace session, after 
Fran ing getaway, closes with a 
Sen. 1. The cream of the acts— 
hy Bros., Murio & Sheila, Artie 
nh and Edwards Bros.—revive 
é otherwise routine program. 
— The tees as the hit of the 
Conk. bs 1€ emaciated, long-nosed 
that seh 4n ingratiating manner 
sort -stablishes an immediate rap- 
ta — the audience. He is al- 
Sacre ‘axed and accomplishes his 
Sears without any unnecessary 
Ching. His material in the 


room-acro idiom. They dance 
with verve and enthusiasm 
and perform their lifts with 
ease and_ perfection. High- 
light is male’s whirling the gal 
close to the floor, holding her only 
with a thin ribbon, 

George Church and Marilyn 
Hale open the show the with okay 
terping, alternating for solos and 
closing in tandem. Joe Morris, 
teamed with Barbara Barry, is a 
vet vaudevillian and this is prob- 
ably his umpteenth appearance at 
the Palace. For house regulars, 
his heckling from a box seat is 
familiar, and his comments, bor- 
dering on the risque, are stale. 

Negro songstress Valaida Snow 
is difficult to classify. She alter- 
nates her style with each tune. 














a 


Unit Review 














Rock-A-Rama 
(STRAND, ALBANY) 
Albany, April 5. 
Pastime presents “Rock-A-Rama,’ 
with Three Chuckles,- Penguins, 
Eddie Fontaine, Shirley Gunter, 
Arnold Dover, Blockbusters. At 
Strand, Albany, April 5 ,'56; $1.25 
top. 


Penny Smith, and the Ziegfeld 
Dancers on the opening bill. 

For subsequent cards, he has 
lined up Cab Calloway and the 
Mariners and is negotiating for the 
Fontane Sisters. He is also inter- 
ested in Martin & Lewis, the Mc- 
Guire Sisters, Bill Haley’s Comets, 
Lilian Roth, Stan Kenton, Spike 
Jones and Les Brown for future 
dates. 

For a $1.75 admission, Kohlberg 
| will offer, on weekends at the out- 


, 





Modest-budgeted show of youth- 
ful entertainers, chiefly from the 
record field, pleased but did not 








Her interpretation of “Chloe” is 
too long and drawn out. She alter- 
nates her vocalizing with a trum- 
pet solo. Doris Stockton is re- 
viewed under New Acts. Myron) 
Roman and his crew, as depend- 
able as ever, provide -excellent 
showbacking for the acts. Holl. 


Empire. Glasgow 
Glasgow, April 4. 
Howard Keel, Falcons (3), Billy 
Dainty, Roger Carne, Harry Allen 
& Albee Sisters (2), Aerial Ken- 
ways (3), Peter Dulay, Shane & 
Lamar, Bobby Dowds orch. 





Howard Keel, on British bow of 
current four-week vaude tour, is 
warmly welcomed for his friendly 
presence and new songalog act. 
With Hank Russell conducting the 
resident house orch, singer ranges 
through new and old tunes, wind- 


|ing for Auld Lang Syne flavor with 


“Annie Laurie,” which gains solid 
mitting. 

Keel enters to strongest and most 
sustained palming given this sea- 
son to any U.S. star. Wide medley 
of songs offered satisfies all tastes. 

Act has all-round entertainment 
value, with appeal to oldsters as 
well as the younger set. Keel 
shows more confidence than on last 
time here, and has asset of fine 
pipes, lofty well-built presence and 
smiling good looks. 

The Falcons, two males and a 
gal, wind first half of bill with 
boisterous dancing and _ slapstick. 
Billy Dainty is a new comedian 
with a different style and contor- 
tionist talent. Roger Carne offers 
his inebriated ventriloquist act, 
using tomfooling cat dummy, Ca- 
nasta, to amusing effect. Harry 
Allen and two Albee Sisters come 
up with original slant on juggling, 
the distaffer duo posing as a couple 
of innocent amateurs standing-in 
for the genuine pair of assistants. 

Aerial Kenways, male threesome, 
spin and balance via dental holds 
and on trapeze, winning solid palm- 
ing. Peter Dulay tells n.s.g. patter 
as prelim to lively comedy act, and 
Shane & Lamar, femme duo, dance 
with edse and style. Showbacking 
by the Bobby Dowds eer —. 

ord, 





Bobino. Paris 
Paris, April 4. 

Jacques Pills, Gloria Lasso, Crad- 
docks (3), Ballet of Miss Baron 
(8), Maurice Horgues, Dora Neri, 
Joannys (3), Angela & Corinn, 
Trampoloonies (2), Trio Sparkes; 
$1.50 top. 


Jacques Pills makes his Paris 
return in a smooth songalog em- 
phasizing Gallic insouciance and a 
certain arch group of suggestive 
domestic and love ditties. Voice is 
in good timbre but Pills has a 
tendency to overstress his physical 
accomp by too much body twists 
and bouncing. It gives him a rath- 
er sly air not in keeping with the 
songalog. Crowd is with him. He 
is a name for the more Gallic 
house spots and a staple song pur- 
veyor here. , 

Gloria Lasso is a sleek-looking 
Spanish singer who has practically 
transformed herself into a Gallic 
chantoosy. With a voice of perfect 
range and fine intonation, she 
shows that plenty of hard work 
has been poured into her songalog. 
More interweaving of the Gallic 





more taking number. 





qin is good, but he has a ten-| 


e ? . . ~ 
icy to overdo the proboscis bit. 


0 his credit, however, is the ex-| well - groomed 
a Jimmy Durante car-| helps for big mitts. 


Clusion of 


Closes to a big mitt. 


disk-known pipes register in their 
vivacity and mucisianship and her 
appearance 


Another song entry is Belgian 


Peiro Bros. by now have) Dora Neri, a pert-type singer with 


@St; Se ° 
‘tablished themselves as peers of| an engaging voice, but as yet with 


Their feats! a lack of individuality which makes 


With : 
th Indian Clubs, sticks, hats and/ her a chirper of agreeable propor- 


~as are always 
‘one, also display a nice sense of 
, ledy. The Edwards Bros. 
ioned paves what the aforemen- 
‘a he eiro freres are to juggling. 
aging -C& Short, stocky lads, aver- 
outst: about 200 pounds each, are 
hey wing in lifts and balancing. 
Dian work from the top of a grand 
with __ intersperse their acro feats 
as off ie, S8'ing, and move about 
M ortlessly as ballet dancers. 
“rio & Sheila, making their 
score in the ball- 


aiace debut, 





a-tontion-getters. | f spon 
‘'taneity. Some original material is 


are | 


tions with need for more spon- 


in order before she can make an 
appreciable dent on the Gallic 
song setup. Angela & Corinn are 
a father and daughter act who also 


into a fine acro bit. Songs are 
passable, but girl’s headstand on 
father’s hand, where she is juggled 
from hand to hand, makes this an 
unusual bit, worthy of U. S. atten- 
tion. \ 

Ballet of Miss Baron (8) is a 





_| Comets were the first. at the now- 


pull on its second date. Booked 


for 21 days on the Stanley Warner | set, dancing to a live band from 
| 5:00 to 8:00 p.m., followed by a 


circuit and opening earlier at the | h lacti 1 9: 
Avon in Utica, the attraction, pro- | % ages —- arg horton 9:00. An 
duced by Joe Delaney and Buck | ¢ "9-00 Peapod a apd _— re 
Ram, was the second of the rock | ea oe SO eee TEN Se 
wn” tell tyoe to. play. an Albany | S°C° _stageshow goes on. With 
house, without drawing heavily, in hes —— of selecting their enter- 
: ¥ . iiu’e | talnment, customers can also drive 
S s. y's} es 
the past 10 months. Bill Haley S| solf balis. on a. miniature golf 
dark Grand. Apparently this is| ‘ange, play the machines in the 
not solid territory for such music, | @™Usement arcade, patronize food 
on stage at least. {concessions or bring their own 


The 1,920-seat Strand had less| dinner and eat at picnic tables. 
than half capacity when unit was| The children can be kept quiet 
caught at final performance of ©M the drive-in’s ‘kiddieland” 
eight. Small audiences take the|Trides. The family “spend the 
edge off the frenetic phase of rock | day” angle is being stressed. The 
’n’ roll. Teenagers here came pre-j|Trides, arcade or golf are not in- 
pared to participate by unison-|cluded in the $1.758 admission, 
clapping and quipping, but did not| which could be raised to a $2.50 


Chi Ozoner’s Pix-Vaude Parlay 


Continued from page 1 Zz 








|play firstrun product. We're trying: 
lto get away from the 28 to 30 
week seascn set up by present in- 
dustry economics.” 

Chicago has been without a 
vaudfilm house since last Novem- 
ber, when the Balaban & Katz king- 
pin Chicago Theatre temporarily 
| abandoned vaudeville. B & K 
execs say they have “an open 
mind” about stageshows and will 
probably return to stageshows dur- 


ing the summer, when the kids are 
out of school and big names are 
free of teevee commitments. The 
new multiple entertainment com- 
bo may very well take the play 
away from B&K. 

A report had the Oriental The- 
atre inquiring about costs if it was 
decided to go back to a vaudfilm 








grow too noisy. Presence of sev- 
eral uniformed policemen had a 
restraining influence. 

Sub-billed “The Record Rock 
’n’ Roll Show,” it ran for 85 min- 
utes, in one rather drab_ set. 
Brighter costuming, tighter stag- 
ing and smoother emceeing would 
give the package a lift. Area dee- 
jays alternated as masters of cere- 
monies: four from WABY, the first 
day, and two from WTRY, Troy, 
the second. 

The Chuckles and The Penguins 
scored strongest; Eddie Fontaine 


and Arnold Dover followed. Trio 
clicked instrumentally and_ vo- 
cally, with their recorded and 


extra numbers, plus impressions. 
Good performers, the boys are not 
rock ’n’ rollers. Penguins, Negro 
quartet, drew applause with “Earth 
Angel,” a novelty tune and others. 
The itching-bug comedy routine 
ran too long and seemed in dubi- 
ous taste. In spots, the quartet 
used studio technique, as to mike 
groupings. 

Fontaine, who accompanied him- 
self on electric guitar, sang well. 
Dover contributed impressions, 
some of which he did quite com- 
petently and others of which he 
blurred: dance a little, and close 
with “Don’t Call My Name.” 


in two numbers. The Blockbusters 
played the show, added their own 
rock ’n’ roll interpretations, and 
did comedy moments. Quintet 
worked hard, but did not appear to 
be outstanding. Delaney, at one 
time Albany district Decca repre- 


tive, teamed with Ram, a pop com- 
poser, in producing the show. It’s 
definitely clean. Jaco. 


55 Foreign Pix Jap Take 
Up $3,570,000 Over ’54 


Tokyo, April 3. 

Foreign film grosses in Japan 
during calendar year 1955 were up 
$3,570,000 over 1954, according to 
figures obtained from reports sub- 
mitted by distributors in order for 
the Finance Ministry to determine 
1956-57 fiscal year quotas of tilm 
import licenses. Total gross for 
1955 was $32,350,000. For 1954 
figure was $28,780,000. 

Earnings by Japanese films also 
showed an increase in 1955, with 
a total b.o. of $68,833,000. In 1954 
indigenous films grossed $52,- 
666,000. 

- 














and Spanish would make this a) 


do a couple of songs before going | 


interlude is less 
Maurice Horgues gives out 


of yocks, while the 
Craddocks (3) again pile up the 
belly-laughs in their knockabout 
perfected slapstick routine that is 
a masterful clown entry. Joannys 
(3) supply hand shadows to the 
|'proceedings for an engaging act. 
| Parodies on a bullfight and other 
clever bits make this a fine house 
entry. Trampoloonies (2) are acro 
asset as two men bound with 
graceful ease on the trampotine for 
good results. They are excellent 
|enough to parody it at times. Trio 
'Sparkes overdo a dance takeoff 
with one male in drag being tossed 
around by the two other men. It 


for plenty 





true humor. Mosk. 


Shirley Gunter registered mildly | 


sentative and later a Coral execu- | 


chorine group who shine in a fe-| 
As is, her|verish, swirling cancan rendition. 
| Their mambo 
| happy. 
also|a fine brand of accidulous patter 


| top, depending on the price of the 
| stageshow. 

Catering to the selectivity that 
| has become characteristic of enter- 
| tainment-seekers, the drive-in will 
seek to provide diversified enter- 
| tainment at a reasonable price 
‘and will allow patrons to make 
lup their own combinations, Kohl- 
| berg says. 

Borrowing from the “no down 
payment” and “charge it’ guys, 
{Kohlberg will open cfarge ac- 
|counts for good credit risks, pay- 
;able in 30 days. He also plans 
;to sell $5 coupon books, dubbed 
| “Happiness Books.” Kohlberg 
|thinks an advantage of the latter 
|is that a parent can give his son 
a $5 book, and the family car 
|/enough to take a date out for an 
'entire evening and stay out of 
{trouble. Chaperoned dances and 
‘police protection will be sold on 
|/an anti-juve delinquency pitch of 
| supervised recreation for the 
| young. 

The Starlite has an 1,875-car 
| capacity and is adding 1,000 seats 
| in front of the screen; there is also 
| parking space for 900 cars. With 
|four people to a car, capacity ap- 
| proaches 10,000 people. 

If the new entertainment policy 
goes over, it will pose a formid- 
/able threat to ocher theatres, to 
|the niteries and the ballrooms. 
Loop first-runs charge $1.25 for a 
single feature; some nabes get up 
to $1.00 for a first outlying run 
combo; the ballrooms get up to 
/$2.50 for just dancing; nitery 
; prices make it mandatory for a 
couple to spend a minimum of $15 | 
for two to see a toptight show. 
With transportation, it would cost 
a minimum of $20 per couple to 
duplicate what they will be of- 
|fered for a top of $5 at the Star- 
list Only difference is that there 








is no liquor served at the drive- 
in, but many look upon this as a 
| money-saving boon. 


| Money Order Sale 


Kohlberg plans a $5,000 newspa- 
| per, radio and teevee ad campaign 
‘prior to the new policy’s bow on 
|April 27. There will be an ad- 
| vance ticket and coupon book sale, 
| with checks and money orders sent 
in by mail. 

If the shows click, Kohlberg 
'will go seven days a week in the 
'middle of May. Though weather 
|is a threat, he will be insured by 
| Lloyds of London. Since the Star- 
| lite is open year-round (it was 


policy there, even if on a one-shot 
or occasional basis. Obviously, 
Kohlberg’s move has a lot of peo- 
ple worried. Some _ industryites 
feel that if the reasonably priced 
multiple entertainment package is 
successful, it will lift the whole 
live entertainment world out of the 
doldrums. Certainly, two-a-night 
at a drive-in is a lot easier io take 
than five-a-day vaudfilm or three- 
a-night cabarets, from the acts’ 
point of view. 











Though other drive-ins, partic- 
ularly in the South, have used live 
entertainment before, the acts 
have usually been circusy or hill- 
billy; this is believed to be the 
first time anywhere that such a 
combination of top quality acts and 
other entertainment has been of- 
fered in conjunction with a drive- 
in. : 

If successful, this policy would 
be copied over the country, trade- 
sters feel, providing a staggering 
number of new outlets for live 
talent, with concomittant benefits 
to the agencies, the talent and the 








showing six pictures on one bill 
last weekend), Kohlberg even en- 


visions the possibly of stageshows | 
|in the winter by adding a roof and | 


.a glass front to his stage. 
Kohlberg thinks 


the drive-in 


drive-ins. It would even further 
damage the conventional theatre, 
the nightclub and the ballroom, 
which have seen no _ significant 
change in their modus operandi in 
the last 30 years. Or it could be 
a big flop; time will tell. 


Borge’s B.0. 


————-_ Continued from page 1 sa 








natured commitments, Borge now 
finds he’s obliged to take a hiatus 
from his cross-country swing to 
get at least one spec out of the 
way. As result, CBS last week ne- 
gotiated for a Thursday night 10 
to 11 preemption of the “Arthur 
Murray Party” and “Quiz Kids” 
for the night of June 14, when 
Borge will bring his ‘one-man 
spec” to tv with Shulton sponsor- 
ing, competing for rating honors 
with “Lux Video Theatre.” Sec- 
ond tv spec probably won’t mate- 
rialize until some time next sea- 
son. Only difference between tv 
and the Broadway-road attraction, 
Borge will be using a 75-piece orch 
for the video showcase. 

Gross being pulled in by Borge 
on his one-niter stands and week- 
ly engagements are even amazing 
Borge. Last week at Hershey, 
Pa., he not only broke the “Okla- 
homa” house record for a full 
week’s stand, but walked out with 
$45,000. His share of the one- 
niters has been averaging in ex- 
cess of $50,000 per week. Concert 
and legit bookers, accustomed to 
phenom attractions, say “this is 
the topper.” 








Hughes In Florida | 


Continued from page 1 








remain a mystery. The other day 
the Palm Beach news frankly ad- 
mitted in a front page story that 
it had failed to track down Hughes 


| field wiJl soon be saturated, be-/| or verify any of the rumored deals 


‘cause of the investors flocking into 
‘the field attracted by the big re- 
turns over cost and says “We have 


‘to do daring and_ imaginative 
things, before we get hit by in- 
'dustry-wide stagnation. A recent | 


census reported that only 8% of 
'the, population go to theatres; we 
| have to create a new audience. We 


in which he is supposed to be in- 
volved, One of the local Hughes 
activities, hidden behind “front 
names,” is the long-term rental or 
purchase of four large furnished 


|residences among the Palm Beach 
| palms. The story is that the luxury 
| houses are intended as homes for 
| key men in Hughes’ Florida opera- 


/plan to offer them so much, they | tions. 


|can’t pass it up.” 
| He continued, “An exhibitor 
| these days is at the mercy of a few 


‘in the drive-in, 


probably 
than the 


the rumors, 
foundation 


One of 
with less 


| others, is that Hughes, smitten by 


lacks the feel of satire and remains | distributors; if he gets bad pic- | Florida climate, is thinking of es- 
|apeing with the resulting lack of | tures, he has a bad week, especially | tablishing a film and tv production 
where he can’t! studio near Palm Beach, 
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i . land special material make -a_fine 
eee Ne Be impression at the Flame Room 


Reg, Bu-tons, Eileen Barton, 4 | here. She’s plus in clothes know- 
Joes, Gary Mann, Sandra Devlin,|) too, extensive wardrobe hav- 
Copa Girls (10), Michael Durso end ing femme eyes bulging at differ- 
Frank Marti bands; staged by Doug: | or¢ shows. 
las Coudy; songs, Durso, Mel Mttch- Show opens with conventional 
éll & Marvin Kahn; costumes, Billy | «Good Evening.” “Put Your Arms 
Livingston (Mme. Berthe); orches-| Around Me” is done as novelty, 
trations, Deac Eberhard; $5 mint- | with man’s dress shirt, equipped 
mun. with black tie, aS prop used in 
clever fashion. ‘ ‘ 

Special material includes recita- 
tion of plot of “Carousel,” with 
vocals of a half-dozen tunes, and 
in eight minutes, and quite a trick. 

For encore, she does “Love Is 
A Many-Splendored Thing,” with 





Biz has been extraordinarily off 
the past c¢uple of months all over 
Gotham, as is now common know!- 
edge, and whether the extension of 
the income tax a to — 1S 

? od the psychological down- : 
a whether it’s just been a segues out of and roe the 
case of so-so shows (because a operatic One Fine Day, os licat- 
good attraction always seems. to ing vocal deriv ation oby iously — 
find its level, as witness the a geal. then by most o 

ac ] } odman at the, the cust¢ SS ; : 
aed pani, | poe the Copa Thrush is best with lyric ballads. 
too has suffered. The trend should Sharp “Autumn Leaves —, 
reverse with this lineup. It’s a good ment has her er ia 
package and Jules Podell’s show- a igpae) na gene rong 5 ae ee 

‘ OK b.o., oft excelle oice h. 
OES tenes’ return to the bis-| Her style, employing good deal of | 
tros is on the heels of his video acting, 1s less effective in get | 
impact and, while he deprecates riiythms. She's a statuesque one 
his Trendex debacle, he makes blonde with suave manner W - 
capital of it in the same idiom that permits her to get ” ay si Pa | 
“Horn Blows at Midnight” nae) meee OF shaggy dog stories beside 

1 a “straight” for Jack Benny. | Sinsing. ac, 20 

oeecute” is he description for! Don McGrane orchestra, bi 
Buttons who is a savvy youngster | ans at the stand, Oe eer 
on anybody’s saloon floor. He's un- beckgrounding. Murp. 
questionably _ a — enh 
ial for the parlor customers, vla,; ’ 
video. As he observes, kidding-on-/ Cafe de —— eee 
the-square, he did much to place, | @ a 2 ip a 
spotlight anew on the value of Virginta Somers, Ambrose Orch; 
good scripters. A gag award from , $6.50 minimum. 

the Writers Guild of America was | 
an intra-trade reference to his| Virginia Somers puts on a better 
shifting brigade of scripters in an show here than she’s done in all 
endeavor to solve his tv ratings’ the years she’s been in London. 
problem. |Not only has she acquired more 

For cafe purposes he has culled | confidence, but the act takes on a 
a good segment, including a re-|real professional shape. Her top- 
prise of ‘Rocky Buttons,” wherein | drawer arrangements (in which 
the punchdrunk pug is straighted | the hand of her composer-arranger 
by Allen Walker. There is an-j; husband, Reg Owen, can be de- 
other ‘“inside” crack about AAA | tected) improve above-average ma- 





(“I added another A”) which is in | terial. : 
relation to Walker’s frequently! Miss Somers, now featured in 
self-admitted personal victory,|the Drury Lane _ production of 


is an accom- 
as well an im- 
pressive vocalist. For a few of 
fundamental and adds nothing to; her numbers_ she’s _ self - accom- 
the bit. panied, and “Tea for Two” is of- 

“Bring Back Burlesque” harks fered as a piano solo. There’s a 
back to Buttons’ Gaiety ‘Minskys) lively sparkle to her routine and | 
antecedents. The P.S. 125 gradua-|her opening .with “Begin. the 
tion autograph book is a solid | Begat” sets the mood. Her parody 
framework for one-liners; ‘“Gotta| on “Tender Trap” is an amusing 
Have Heart” is a salute to show-/| lightweight entry, as is her song 
men like Sinatra, Joe E. Lewis | description of an English weekend. 
and Sammy Davis Jr.; and the| “Love For Sale,” which she had 
finale afterpiece with Eileen Bar- | previously tried out with modest 
ton is a departure for Copa head-/| results, now gets the sock dra- 
liners, who usually wind up alone. | matic treatment, and “Lizzie Bor- 

While Miss Barton erred in over- | den,” back in fashion because, of 
staying, this was a welcome cou-| Princess Margaret’s patronage, is 
pling ‘for the finale. _Songstress effectively presented. Her original 
retains her Arlen salute which | lyrics about the things that come 
somehow seems a little fulsome | off in a lady’s boudoir closes the 
this time out. It lacks the zing show in light vein. > 
of her initial introduction at the| Alongside her growing confi- | 
Copa in the fall of ’54. It may dence, there is also a definite im-| 
be that the “impressions” have| provement in her delivery and | 
been extended to impart that im- | Personality projection. These fac-| 
pression. In addition she ) 
added considerable, besides retain- | reception. The | 
ing the “trunk” routine—not the | its customary polished manner | 
Judy Garland number, but in the gives her assured backing. Myro. | 
same idiom—including a_ black- ——_—— | 
face makeup on-floor for the Jol- | 
son medley. She clocks 32 minutes | 
which is 10 minutes too long. She | 
would have greater impact 
leaving them hungry. 

The Four Joes are in the modern 
rhythmic group idiom of un-pear- 
shaped notes in their renditions. 
Vigorous is the word for their vo- 


“Plain and Fancy, 
plished pianist, 


thanks to the AA movement. How- 
ever, it seems out of key in an 
environment where drinking is a 








Lake Club, Spgild.. Til. 

Springfield, Ill., March 31. 
sed Evelyn Knight, Goldilocks &} 
¥+Three Squares,’ Sammy Graham 
' Orch; admission $1.25. 





Evelyn Knight is modeling a 
chic assortment of gowx:s in her 
own Easter parade as she strols 


calizing. The male quartet Sing ‘around ringside doing a vocal 
toute ensemble in the. driving |... . 2. ere : 
tempo of the day, two of them | Promenade. Miss Knight, in re- 
Ay : | tiremen h as ‘ear 
sporting an accordion and a guitar t the past two _ years, 


for the accomps. After the spe- rl rode gO ee 
cial intro, which establishes they | arawing a healthy turnout Pd 
started in Korea, they do their | toughest night of the aa po Bho 
own conceptions of “Funny Val- | ing by her Easter rth ME a 
ae f ogee a at pe ne ' her seven-day stint should be solid. 
ues in the Nig ane. 4 44/| She's an area favorite with her 

Bye Blues,” latter capped by a lil | Irish and Scotch arias 
buck and wing. | An upd net pe . 

. —s ; 7 pdated wardrobe is the 
ventionali good’ stazing: three | OnLY major change in Miss Knight’s 

tg A ag A pec. , 7 nitery format. With the exception 
numbers interlarded with the spe- | ae x ballad. “The B 
cialists. Maestro Mike Durso col- tl awe ae Bars ad. ddi Better To 
labed with Mel Mitchell and Mar- | ifhyeg evortoine petition to her 
vin Kahn on “Put the Zing in standl — ge 4 sticks to her 
Spring”’ for the sprightly opener; te neni S cms, és enderly, Sep- 
“Don’t Be Afraid of Love” is the eg ag NE ay Mme yeaah 
ot number and a Santo Do-|}}.". must medley from her hae 
mingo number is in the tropical | qa. “Dance Witk a 
idiom, all good tunes. The Billy “D, i vou in the Dolly, 
Livingston costumes are natty. ge ap i our Face With Sun- 
Gary Mann hahdles the vocal in- ao vie ae A Little Bird. ; 
terludes authoritatively and San- Knige and yoowssy, Miss 
dra Devlin is a good terp special- fon 8 I geet nos ackening effect 
ist. Coudy should instruct the line om hef retirement. Her hair is 


to laugh it up a little or at least blonde this trip. Last local en- 
not act so bored when Miss Dev- ®*8ement she wore a silver grey 
lin is up front with her terp spe- coiffure. The song stylist gets 
cialty, The 10 Copa babes, inci- P!USh support from the Sammy 


Graham orchestra. 
Opening the current bill is a 
hepeat quartet who bill them- 
selves as Goldilocks and the Three 
| Squares. Three males manipulate 
| bass, cocktail drums and piano 
| wen a. Diatinum-tressed rock ‘n’ 
| roll girl vocalist delivering i 
McGrane | selling their songs. The unit 
|could use coaching on how to 
| work a big floor. The Lake Club 


dentally, again indicate that Vegas 

and Florida must have lured the 

lookers away from Manhattan. 
Abel. 


Radisson, Mpls. 
Minneapolis, April 3. 
Connie Towers, Don 


Orch (7). 





itaken a calculated risk 


Plaza, N. ¥. 

Vicente Escudero, Mario Escu- 
dero, Carminta Carcia, Felipe Lan- 
za, Chinin De Triana, Terista Osta, 
Jose Barrera, Violeta Diaz, Lupe 


‘del Rio, Clarissa Talve, Pablo Mi- 





guel; Ted Straeter Orch, Mark | 
Monte Continentals; cover $2 to 
$3.50. 

Under the new Hilton (eastern 


division) do-it-yourself booking pol- 
icy, a number of offbeat engage- 
ments have been contracted this 
season, Edith Adams and Lillian 
Roth being instances at the Per- 


sian Room. The system gives the | 


managing director of each Hilton 
hostelry much influence, he being 
esteemed most knowledgeable with 
respect to his own class couvert 
caie clientele. 

The Plaza’s Eugene Voit has 
with the 
Vicente Escudero troupe, report- 
edly at a bargain package rate for 
four’ weeks. The gamble is upon 
Escudero’s fame and name, his 
uniformly excellent criticisms ear- 
lier this season as a concert at- 
traction and the this-is-your-last- 
chance-to-see-a-great-man comeon. 

(The Plaza is, of course, assured 
to Hilton management for another 
five years under the Government- 
guided deal whereby A. M. Son- 
nebend acquired the Roosevelt, 
N. Y., and Mayflower, Washington, 


from Hilton and extended the lease | 


on the Plaza.) 
Escudero, now 64, who speaks no 


English, has had a bumpy time of | 


it since returning to the States in 


Feb. ’55 under the management of’ 


an importer lacking theatrical 
savvy. Without going into the full 
tale, the dancer drew rave notices 
but only 10 weeks’ work; where- 
upon half of the original troupe 
went back to Europe. 

Last November he returned to 
Grace Salter, who had managed 
his dates in 1935, including his one 
U. S. feature film, “Here's To Ro- 
mance,” starring Nino Martini. 
Mrs. Salter, widow of the Colum- 
bia Concerts exec, who has lived 
in California for 12 years, has 
since secured a tele date with Ed 
Sullivan and lined up a Columbia 
album wherein Escudero sings five 
a gi a talent unsuspected on this 
side. 

Breaking in cold at one\of Amer- 
ica’s top supper rooms, there were 
a number of obvious flaws in se- 
quencing which have since been 
fixed. Escudero caine on the floor 
after 22 minutes of “& Co.” open- 
ing night, much too long to wait 
for the star. He now appears al- 
most at .once. Re-routining also 
cuts the total time to 40 minutes, 
which makes sense where a full 
hour did not. 

With these obviously necessary 
tightenings completed, and whole 
numbers eliminated, there’s an off- 
beat cafe package comprising a 
veteran of unique attainments 
whose nerve control rythmns, 
dancing without music, are memo- 
rable, plus a number of support- 


ae\tors combine for a w F |ing talents—notably the fine gui-| 
has | tors ; bwin — |tarist, Mario Escudero (no relation) | ballet 


and the youthful Flamenco singer 
Chinin de Triana. A source of 
strength is conductor-pianist Pablo 
Miquel, who with Senorita Garcia, 
Jose Barrera and the two Escu- 
deros are the survivors of the 
original band of early 1955. 

Attention naturally focusses upon 
the star, whose classic austerity of 
style is self-described (out of one 
of his books) in a printed program 
“decalogue of the pure Flemenco 
dance.” His rules hint at a certain 
deliberation. ‘“‘Dance as a man,” 
is his first rule. “Dance with 
sobriety and dedication” is his sec- 
ond, and a fifth rule adds, “‘Dance 
serenely with repose.” 

His work with heel-drops and 
castanets is cool fire and the ex- 
treme grace with which he man- 
ners his hands and makes music 
with his finger-nails (correct) all 
bespeak .the virtuosity of a very 
special performer. (Escudero was 
a painter in Paris for 15 years, re- 
vived his dance career at the 
Champs Elysees Theatre in 1954 
and stretched one week into eight.) 

With the pruning, the word-of- 
mouth, the already extensive pub- 
licity (and more in the works) and 
the correction of the stage-waits of 
the opening night, this shapes up. 

Land. 





Fontaineblean, M. B’ch 
Miami Beach, April 7. 

Davis & Reese, Georgie Tapps 

& Co., Eileen Rodgers, Murray 


Schlamm, Sacasas Orch; $3.50-$4.50 
minimum, 





Current array in the La Ronde 
of this new landmark on the Beach 
is one of the best-roundéd offerings 


in recent weeks, albeit the usual f 


“big” name is missing. Topliners 
Davis & Reese, making another of 
the frequent returns to this room, 
keep building a following via the 
continued improvement shown in 
their displays each time out. 
They're a resouréeful pair of zan- 





Connie Towers’ contralto voice; is not a lounge affair, Wagn. 


lies. who've: eliminated, the Martin 


& Lewis touch inevitably conveyed 
by new hell-bent-for-laughs teams. 
Once they get their frantic pace 
underway, the identification is for- 
gotten, thanks to material that is 
inventive and tightly tailored to 
their brand of buffoonery. 
Highlight in their attacks on aud- 
risibilities is the ingenious handl- 
|ing of a spoof on “$64,000 Ques- 
'tion,” in which the strongbcy of 
‘the duo applies his energies to a 
| climaxing triple-tongued answer to 
‘beat of “Holiday for Strings.” 
Coming in the middle of their 
‘canto, it intensifies contimuing im- 
pact of screwball-touched material. 
Tall, blackhaired, blue-eyed 
young songstress Eileen Rodgers is 
‘new to these precincts and proves 
'a well-versed songstress whose 
'tune-tales are different. Discard- 
ing the ordinary in catalog, she 
serves up an _ intriguing blend, 
with a narrative-song reading of 
the score from recent tv version 
of “Our Town” her big palm-raiser. 
There are other well-handled in- 
serts, topper, “Ten Cents A 





|Dance,” being an adroitly-handled | 


'revival of the Rodgers & Hart 
| cleffing and fitting into the drama- 
_tie groove established. 

| Georgie Tapps and four aides— 
|two males and two femmes—lends 
|a colorful produetion touch to the 
proceedings. It’s brilliantly han- 
| dled modern-tap with Harlemesque 
itouch, building a rising tempo to 
the intricate group-movement pat- 
iterns which develop from atten- 
'tion-grabbing spins, knee-slides and 
drops. Tapps and company open 
the show with a brace of the flashy 
routines, then come back to close 
matters with zesty interp of the 
much-kicked-around Ravel ‘“Bol- 
ero.” Sparked by Tapps solo work, 
the theme takes on added dimen- 
sion to build into solid payoffs. 
Sacasas and his musicrew play the 
difficult backgroundings in adept 
manner, Lary. 


Club 59, N. Y. 
Tommy Mara, Betty Luster, Dea 
Carroll, Steve Mar.in, Adelaide 
Robbins Trio, Latin Boys (2); mini- 
mum $3.50. 





The small rooms, especially on 
the east side, have become valu- 
able showcases, inasmuch as many 
are far off the regular routes, but 
still within a sufficiently short dis- 
tance for ganderings by agents 
and buyers. The calibre of the 
names in the smaller intimeries is 
going up steadily. The Club 59, for 
example, wound up a_ six-week 
stand by Meg Myles, and now has 
installed a triple-header compris- 
ing Tommy Mara (New Acts), Bet- 
ty Luster and Dea Carroll, which 
takes the customers over for a 
good share of applause. 


Miss Luster, who comes here 
| from the Palace Theatre, indicates 
| that her act goes over as well in 
la nitery as in a vauder. Ballerina 
| has classical movements which are 
pared down to cafe dimensions. 
Her magnum epus igs still a pop- 
version of ‘Ritual. Fire 
Dance,” which gets her off excel- 
| lently. 

| Miss Carroll similarly gets over 
well in the song department. Al- 
| though the bulk of her efforts are 
in a high register, she seems to do 
/'more in the lowers with ballads. 
| At times, she strikes a nice plain- 
|tive mood when she relaxes. Her 
| work in the upper register carries 
a lot of weight and is generally 
_designed for larger rooms, but it 
| still gets to the pewholders. 

| Emcee Steve Martin chimes in 
| with a brief song turn, and musi- 
‘cal backing is by the Adelaide 
| Robbins Trio, with the Latin Boys 
| (2) doing the relief. Jose. 





Gatineau, Ottawa 
Ottawa, April 3. 
Cab Calloway, Gloria & Jimmy 
Vincent, Tony Milo, Champ Cham- 
|pagne Orch (8); $1 admission. 








Like wine in the keg, Cab Callo- 
way’s pipes seem to improve with 
age. Still tinged with the old 
Calloway style of shouting to reach 
“above a big band but considerably 
mellowed and controlled, Cab’s 
chanting holds his Gatineau Club 
audience through a socko 30-min- 
ute stint, his first here as a single. 
| With fine 88 backing by Dave 
Revere, Calloway clicks through 
|items like “Black Magic,” “Some- 
times I'm Happy,” and others, giv- 
ing them a lilting bounce and 
gathering heavy response with a 
wild “Minnie the Moocher” stanza. 

Gatineau also has Tony Milo 
emceeing and working a turbulent 
comedy routine to good impact. 
Milo’s bit is overlong and in need 
| of stronger material, -but the 
rantic comic gets. okay returns. 
Gloria & Jimmy Vincent brighten 
the bill with a pleasant terps rou- 
tine, closing with a Charleston 
session that could be eliminated 
to strengthen the act. hamp 
Champagne fronts the club’s new 
house band for dancing and shows. 

tae Gorm. 











Ciro’s, Hollywood 

__ Hollywood, April 4. 
Pearl Bailey, Bill Bailey, pic. 
Stabile Orch (9), Bobby Ramog 
| Band (5); cover, $2.50. 





If this three-week packagin 
the talents of Pearlie Mae and 
Bailey doesn't register peak } 
ness, Herman Hover is more { 
justified in giving up the gh 
This is entertainment. 

On her own, Miss Bailey js jn. 
disputably one of the great Cafe 
entertainers of all time. The 
studied languor, the casual asides 
and the sly interpolations whieh 
are her trademarks are merely em. 
bellishments, sock as they may be 
The underlying truth is that she’s 
a fine singer with a good range 
careful phrasing and an under. 
standing of her material. She 
proves it with such items as 
“House of Flowers” and a lullaby 
that serve as remarkable changes 
of pace from the specialized Bailey 
material like “Strike While the 
| Iron Is Het.” 


& of 
Bill 
uSi< 
han 
Ost. 


| Basically, it’s the same act she’s 
been doing on the cafe circuit for 
some time (minus, unfortunately 
the standard “Tired” and “Laziest 
Gal in Town”), but it gains with 
each delivery. First-nighters who 
sat by for both shows are the best 
testimony to this. She gets able 
| backing from the augmented Dick 
| Stabile’ orch (batoned this week 
iby brother Joe) which is_ stil] 
jaround and sharing dance chores 
| with Bobby Ramos’ rhumband 
Complementing her cwn talents 
is the work of brother Bill on one 
of his infrequent nitery excur- 
sions. They work tegether for 
some excellent next -to- closing, 
song-and-stepping stuff, dragging 
ringsiders up for added laughs. 
Opening night, they got Dick 
Stabile and Maxine Lewis. Stabile 
is still a great sax player. 
_.On his own, Bailey holds the 
show with what he calls “a little 
tapology,” highlighted by more 
than five minutes of casual step- 
ping without a note of musical 
backing. He was always one of 
the best in his field, bearing a re- 
markable facial and style resem- 
blance to the late Bill Robinson, 
and he’d be a tough man for any- 
one but his sister to follow. Easy, 
graceful and limber, he can hold 
an audience better and _ longer 
than any tapper current on the 
circuit. Bill Bailey, won't you 
please come home? Kap. 








Beverly Hills, Newport 
Newport, Ky., March 31. 
Buddy ‘Hackett, Francois Szony & 
Patti, Day, Dawn & Dusk, Dorothy 
Dorben Dancers (10), Dick Hyde, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Saturdays. 





This fortnight’s show is all-clicko 
and one of the season's best at this 
Greater Cincinnati nitery. 

; Buddy Hackett, absent for some 
time, wins a warm weleome from 
regulars as welleas new rooters 
via tv. Chubby comic puts a smash 
finish to 23 minutes of hilarious. 
exclusive chatter with his takeoff 
of a Chinese waiter’s confused or- 
der taking among a party of six. 

_ Day, Dawn & Dusk, paying an 
initial visit, insure returns with a 
21-minute routine of solid syncopa- 
tion. Male harmonizers, one of 
them doubling piano, put action 
as well as singing into every num- 
ber, whether pop, spiritual or re- 
vival. Ease off with a fine calliope 
novelty piece. 

Francois Szony & Patti, class 
ballroom team, register in three 
routines, each distinctive. Szony, 
here before with another partner, 
has a worthy new one in Miss 
Patti. ‘ 

Line of Dorben Dancers, fresh 
as spring flowers in three offer- 
ings, with Dick Hyde, singing em- 
cee, and the Gardner Benedict 
band fill their parts edmirably. 

Koll. 





Rice Hotel, Houston 

A Houston, April 5. 
Bon-Bons (3), Joe Reichman 

Orch (8); $1-$2 cover. 





A sugarcoated trio of canaries, 
the Bon Bons, opened at the Em- 
pire Room Thursday (5) and 
dripped sweet syrup and sighs all 
over the audience. Judging from 
house’s reaction, Houston has 4 
sweet tooth and the trio will be 
able to supply the demand. 

Youthful, senior-promish tro 
mixes rock ‘n’ roll and wows the 
house with “Ballin’ the Jack, 
“Muskrat Ramble” and “Side by 
Side.” Joyce Weston, Barbara Jet- 
frey, and Audre Armstrong are 
newcomers and should be polished 
with just a couple of more turns 
around the circuit. 

They have an excellent change 
of pace, but their phrasing. — 
cially. on the ballad type, }! 





“Many Splendored Thing,” needs 
a little more moxie. Fors. 
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toc. Miami Beach 
Miami Beach, April 8. 
Georgia Gibbs, Lenny Kent, Raul 
& Eva Reyes, Henry Tobias, Mal 
Malkin Orch; $3.50-$5 minimum, 


Eden F 





Cafe Pompeii in this super- 
plushery 1s largest, capacity-wise, 
among the oceanfront swankeries, 
vet still contains an air of inti- 
macy, thanks to sans-post, raised 
metjon layout and warm decor. 
The closeup values gained make 
the 600-seater one of the better 
chowcases for talent, current line- 
up being illustrative of the click 
aura which has obtained for acts 
who've worked the new spot in re- 
" mnontns. ‘ 
oF orgie Gibbs, in one of her in- 
frequent appearances in these 
arts, comes through as a strong 
entry in the overloaded. group of 


recording names presented _ this 
ast season. A smartly-outfitted 


little dynamo, Miss Gibbs works 
with assurance and ease while par- 
jaying her rhythmie concepts into 
a winning turn, belting out the 
rock ‘n’ roll ear-pounders in exub- 
erant, distinctive style, and the 
more caressing lilts with equal ef- 
fectiveness. Phrasing knowhow 
adds to the change of pace, with 
preaks into free-wheeling delivery 
sparking tabler kudos. 

Lenny Kent, last seen at the 
neighboring Fontainebleau several 
months ago, comes back to town 
with a raft of new material and 
freshening of the gag-fundamen- 
tals in his standards. The jet- 
streamed approach once applied to 
his “resume of show” routine is 
now turned to a new piece based 
on alimony woes and married cou- 
vles, basic howl-raiser a running 
line on “Take me, give me, buy 
me.” The triple-timed returns to 
the recap theme is a strong primer 
for his planned entanglements 
with a ringside couple. 

Retained are the one-lines on 
unrelated characters during story 
unwindings; new also is a sharp 
lampoon on Harry Belafonte, par- 
ticularly apropos in this setting, 
where the balladeer scored heavily 
in two engagements during the re- 
cent winter season. Kent has 
eliminated the brash touches for- 
merly part of his approach—a 
wise move, aud acceptance coming 
more spontaneously, sustaining to 
bowoff and heavy plaudits that 
lead to encores. 

Raul and Eva Reyes, who've 
been plying their Latin terps for 
a long time in this area, are still 
setting up the same basic routines 
with glass-on-head balancing and 
their big item, “Shoeing The 
Mare.” They're still a youthful- 
looking, agile pair of derriere toss- 
ers. Mal Malkin and his crew set 
up the backgroundings expertly, 
Henry Tobias emceeing matters 
smoothly. Lary. 





Black Orehid, Chi 
Chicago, April 3. 
Felicia Sanders (with Irving Jo- 
seph), Prof. Irwin Corey, Tommy 
Gumina, Jo Parnello, Al De Marco, 


Kenny Sweet; no cover, no mini- 
mum, 





After closing for a week for 
‘pring cleaning and to avoid red 
ink during Lent’s final week, the 
Orchid bows a new show and a 
new price policy. Henceforth there 
will be no cover or minimum 
use in the Tee a move de- 
Signed to woo 5 j 
7 he Ac ack patrons strayed 
: Felicia Sanders tops the bill 
ere With an overly dramatic vocal 
ob Sweeping onto the stage in 
lack, Miss Sanders wakes up the 
Toom with a loud, belting spec 
opener; What follows is too often 
dased on the premise that loud 
‘Inging is good singing. It’s a 
med turn and this thrush has, in 
addition to volume, native dramatic 
alent used to its fullest extent in 
r rep. But the combo suggests 
e Musical comedienne rather 
“an the intimate chanteuse, espe- 
Gially in this room. 
ae Sanders is ably backed by 
fy ms Irving Joseph’s keyboard- 
ac, +n addition to specs, fymme 
red a medley of oldtimers, though 
Exit too smoothly knit together. 
= piting a tendency to stay on 
with ong, Miss Sanders wraps up 

oe theme from ‘Moulin 
beet the number that first 
ise it attention to this Columbia 
rena tist. She gets good ‘response 

“s the customers. 
videmedy of a high order is pro- 
wetted On this card by Prof. Irwin 
ere ne combs his hair with an 
lation it looks like, and has 
outa; red most of the eggs on his 
Sine frock coat. He starts slowly, 
for ne On pantomine exclusively 
= _ first five minutes of his 
2 10ugh the opening could be 
; i ne. for better effect, once 
ich starts talking in a pseudo-Brit-+ 
hist ooents he manages to confuse 

‘Ory and sundry sciences beyond 


"edemption, to the customers’ great 


dering mind, he is a firstclass speci- 
men of the genus comicus histori- 
ca) and hysterical, well set off by 
his occasional forgetful lapses into 
more down to earth vulgarisms. 


The customers buy it wholesale and 


such belly yocks have not been 
heard at the Orchid in many a day. 
Tommy Gumina displays a strong 
sense of showmanship while show- 
ing a mean hand at the accordion. 
Though the act would be helped 
by an introduction and more tran- 
sitional chatter at the outset, 
Gumina more than makes up for 
it with his showmanly accordion- 
istics. Gumina has youth and a 
pleasing personality on his side, 


. 


too. He winds with a musical duel 


between himself and house bass- 
player Al De Marco, both raciag 
alcng on “Tico, Tico.” It’s a strong 
ending and both musicians come 
off well. 

Joe Parnello and Al De Marco 
back the show expertly on piano 
and bass and Kenny Sweet plays 
an above-average brand of interim 
music. Gabe. 


Drap D’Or. Paris 
Paris, April 4. 
Mick Micheyl, Odette Laure, 
Mick & Ellen, Rosette Shaw, Mona 
Georges, Trio Hungaria, Jeanne 
Darbois; $5 minimum. 





Plush room, off the Champs- 
Elysees, has opened and closed 
myriads of times the last few years, 
but present direction by chantoosy 
Odette Laure, backed by owner 
Henri De La Palmira, looks to have 
this a staple for the French crowds 
wanting some opulence and an 
intime show. Now a dinner club, 
Miss Laure has brought in follow- 
ers and added a good dance note 
with the rhythmic ‘carioca orch, 
Renato (7). However, show is some- 
what topheavy in song stints and, 
overall looks slanted more for local 
trade than any touristic aspects, 
except for those wanting some 
Gallic smallscale opulence. Prices 
are high, and biz looks good. 

Miss Laure displays her mali- 
cious, reedy voiced turn for the 
usual palms. Her _ insouciance, 
presence and adroit songalog make 
her a staple in the offbeater song 


| Off-B’way Theatre Burns 


Candles at Both Ends 
With Late-Nite Nitery 


By MIKE GROSS 


The off-Broadway theatre circuit 
in New York’s Greenwich Village 
is burning the candle late into the 
night. 

After the regular thesps have 
pulled down the curtain on week- 
end nights, an assortment of sing- 
ers, dancers, balladeers and mono- 
logists move in at midnight for a 
|late-hour jamboree. Last Satur- 
| day (7), for example, Asadata Da- 

an African dance 





|fora & Co., 
‘troupe, took over the Actor’s Play- 
j|house; Bhaskar Chowdhury & 
|Group, singers and dancers from 
India, moved into the Circle-In-The 
| Square, and Lovey Powell-Brooks 
Mor‘on and Hol Holbrook, nitery 
| performers, began a weekly post- 
;midnight run at the Cherry Lane 
| Theatre. 

| Miss Powell and the Messrs. Hol- 
| brook and Morton run and perform 
|in a small intimery (Upstairs ‘at the 
|Duplex) a few blocks away from 
\the theatre. On Saturday mid- 





jnights, they'll shu‘tle between the | take to it in real pro style. With | visual 


the room was being remodeled 


numbers. 

The Riverside is embarking on 
1a continuous entertainment policy 
| now, kicking off a theatre bar com- 
| bo immediately after the first show. 
This music, currently the Bill 
| Johnson Quartet, plays the rest of 
'the night, and eventually, there 
will be two groups trading off. 
_The Bill Johnson Quartet, with 
piano, drums, bass and Johnson’s 
| sax, is a highgrade combo, running 
|the gamut from hot to cool. 

_It looks like the Riverside is be- 
| ginning its summer season early. 
Mark. 





Hotel Muehlebaeh. K. C. 
Kansas City, March 30. 
Bobby Breen, Burns Twins & 
| Evelyn, Tommy Reed Orch (8); 
| $1, $1.50 cover. 


| 
' 








| This session show runs only 30 

minutes, but it is swiftly paced all 
_ the way and has genuine enter- 
;tainment value. Both the terping 
Burns Twins & Evelyn and Bobby 
| Breen are new to the room, but 


offers its usual top music. Vocalist 
Elaine Evans works easily in the 
George Moro routines, and gets 
proper appreciation for her band 


from a two-week vacation while/Bellevue Casino, Mont’l 


, Montreal, March 30. 

Bob Howard, Three Goetchis, 
Trojans (3), Gerri Gale, Jack Wil- 
liams, Casino Lovelies (10), Bix 
Belair Orch (11), Stan Sperber 
Trio; $1 admission. 





| Boniface Harry Holmok has as- 


| sembled a firstrate Bellevue Ca- 
'sino showcase with the present 
| layout and this big 65-minute 
| package should click with the post- 
|Lenten payees. Show has variety 
;}and pacing, with acts ranging 
‘from the piano-song session by 
| Bob Howard to the trim hoofing 
|of attractive Gerri Gale, a ranking 
|fave with local cafeites. 

| Teeoff spot goes to the Trojans, 
a nimble male trio who score with 
itheir diversified tumbling and gen- 
/eral acrobatics. Emcee wack Wil- 
‘liams follows to fair response for 
a brace of songs, and then an okay 
|reception to his vaude routine fea- 
jturing his impresh of w.k. song~ 
and-dance men. - Spectacular cor- 
ner in current offering is taken 
over by the three Goetchis boys. 
|They open fast and accelerate as 
|they display their skill at bal- 
-ancing, unicycle efforts and over- 
‘all comedics. A cincheroo for any 
medium, particularly in 


| saloon and the theatre. The Cherry | Tommy Reed doing the m.c. work}rooms as big as the Bellevue Ca- 
|Lane outing is tagged “The Little | and batoning the orch in support, | sino. 


| Late Show” and it’s priced at a 
| $2.30 top. 
Show runs a little more than 90 


ell’s warbling of offbeat showtunes 
and ballads and Hal Halbrook’s 
Mark Twain impersonations. It’s a 
diverting affair that will appeal to 
the Village’s late-hour vagabonds. 

Miss Powell opens up with a 35- 
minute stint of close to a dozen 
songs. It’s a long time on stage, 


an interesting vocal technique that 
holds the aud. The material, too, 
keeps ’em interested. She’s car- 
ried over some of her nitery tricks, 





fected laugh which is distracting. 
i|but most of it works. She perches 
on a high stool through most of the 


minutes and combines Miss Pow- | 


but she’s a s'ylized performer with | 


such as the interpolation of an af- | 


ranks, but she remains somewhat | repertoire, relaying a comfortable 
too specialized for U.S. chances | informal feeling. The lighting, too, 
except for Francophilic situations. | helps heighten the mood. Brooks 


Mona Georges is a competent 
chirper who gives out with a batch 
of standards and is only okay for 
intime room atmosphere. Rosette 


a rash of brightness into the pro- 
ceedings as she fractures her 
French and gets the Gallic audi- 
ence. Choice of songs is somewhat 
too standard and one-sided, and 
more variety would help round 
her out. 

Nominal show head is singer- 
cleffer Mick Mickeyl. Her songs 
are a fine composite of the street 
feel of the urchin and the senti- 
mentality underlining the tough- 
ness, plus some fine commercial 
tvpe songs. She displays a well- 
timbred voice and sincerity in her 
pert, hoydenish appearance, but 
still lacks the poise, intensity and 
flair for Stateside chances. 

Mick & Ellen do a fine mindread- 
ing act with Mick circulating and 
having Ellen identify all the ob- 
jects handed him by the customers. 
Clever codifying and uncanny 
workmanship make this right in 
this atmosphere. Trio Hungaria 
are three femmes essaying a few 
terp interludes of the vulgarized 


genre. Jeanne Darbois is a tall 
handsome blonde of. Canadian 
origin who does sound impressions 
which include tapdancing, a trum- 
pet, a banjo and then a baby recit- 
ing and Mario Lanza singing. 
anomalous enough to make 
okay nitery entry. Mosk. 


Blinstrub’s, Boston 
Boston, April 2. 
Dick Duane, Four Evans, Mar- 
cellis (2), Norton & Patricia, To- 
kayers (6), Michael Gaylord Orch 
(10), Lou Weir; $2.50 minimum. 





Dick Duane unleashes a_ big 
voice, to fill this massive boite with 
pop tunes. Opening with “My Baby 
Just Cares For Me,” he gets a good 
reception as he swings through his 
lineup, bowing off with “Gianina 
Mia.” showcasing a powerful lyric 
baritone. 

Four Evans open the show to 
fast-paced terping with two young- 
sters, brother and sister, and fa- 
ther and mother in a little revue 
of their own. Aud gives parents a 
resounding mitting in nostalgic 
soft-shoeing. Marcellis with stands 
and flips work on a table and 
chairs for round of amazing stunts. 
Norton & Patricia score with the 
samba and a music box bit. Tokay- 
ers, flash teeterboard act, bring 
down the house with a rousing fin- 
ish, a catapult to an 18-foot high 
chair. Mike Gaylord cuts a slick 
show and works pop tunes in the 





aight. Consulting useless notes, 
mor Providing a convincing de- 
‘stration of a hopelessly wan- 


at. the organ in the interludes. 
Guy. 


Shaw, a zesty U.S. singer, brings | 


nitery Russo, carioca and exotic | 


It is | 
for an/only a preliminary and now that | 


|Morton assists niftily on the key- 
| board. 7 ara Sg 
| Second half of the show belongs 
'to Holbrook and his Mark Twain 
'earbon. It’s close to a 35-minute 
iturn, but gets a tight grip on the 
‘aud at the start and never lets 
|go. Garbed in a white suit and 
flowing white. hair and mustache, 
| Holbrook creates an effective illu- 
ision. Working with a lectern, for 
an occasional glance at his notes, 
as Twain would do delivering a lec- 
ture, Holbrook delivers a wry mon- 
olog that pulls laughs along the 
way. He’s taken some of the best 
of Twain for this stint and han- 
dles the material with affection. 

The monolog aptly complements 
the preceding songfest and wraps 
up the evening handily. 


Riverside, Reno 
Reno, March 29. 
Arthur Ellen, Bruxcellos, Johnny 
|O’Neill, Starlets (8), Bill Clifford 
Orch; $2 minimum. 





the stage for Arthur Ellen, since 
he’s been in Reno twice before, 
but she certainly helps his cause. 
Ellen has put hypnotism on a light, 
entertaining plain. 

Beginning with his memory test, 
he impresses quickly, but this is 





| he’s established, could probably be 
discarded. When the time comes 
|for hypnotism, he gets across his 
need for cooperation from audi- 
ence and volunteers while at the 
same time making fun of the cir- 
;cumstances. The _ situations that 
‘arise give him plenty of oppor- 
|tunity for humor and he’s capable 
‘of using every incident to his ad- 
| vantage. ; 
| Handsome young _ folksinger, 
| Johnny 


'self. His guitar, while the back- 
| bone of his type of singing, is not 
‘enough for a continuous recital. 
He needs some arrangements. His 


‘act is too quiet to keep the atten- | 
tion of a room like this, He has | 


ithe talent but it’s unstaged. 
| The European acro team, 
| Bruxcellos, have some flashy bits. 
| They make their mark with a flip 
| while holding a tray full of glasses 
ifull of water. They should elimi- 
inate their opening—a start with 
‘violins which turns in to a duel 
'with the bows. It adds nothing. 

| The Starlets are 


the new room with their black and | theless,”: “Daddy,” “My Funny Val- | 


| very brief tophat and tails. “Tux- 
'edo Junction” is the kind of tempo 
'which lets them strut. A produc- 


dance sets, while Lou Weir pleases | tion closer in black light puts the | 


| proper ribbon on this first show. 
Bill Clifford’s crew, returned 


O’Neill has a fine voice | 
/but is being booked ahead of him- | 


the | 


it’s 
| Show. 
| Working on their own dancing 
mat, the Rurns threesome reels | 
off a quintet of numbers in a/' 
|rapid-fire eight minutes. Three | 
| lead off with a rhythm tap, Jimmy | 
and Eddie Burns race through a} 
challenge tap, Evelyn soloes a toe} 
tap, and the Burns boys are back | 
in precision duo. It’s about as | 
much as could be crammed into | 
eight minutes, and expertly done. | 
Now as a young man, Bobby | 
_Breen shows much of the qualities | 
ihe had as a screen moppet. He} 
fills 22 minutes nicely, working in| 
a current pop—“Love Is A Many | 
Splendored Thing’—with a wide 
|range of other numbers, from the 
| topical “Ave Maria” to title songs 
| from his hit films, a recorded best 
| Seller, and such standards as “Ava- | 
/lon” and “You and the Night and 
| the Music.” He has a_ pleasant 
| mike personality, gets the house 
to join in a song or two, and, makes. 
it an enjoyable show, Quin. 


a tightly-knit, well-packed | 








Bon Soir. N. Y. | 

Jimmie Komack, Patricia Bright, | 
Anita Ellis, Jimmy Daniels, Three 
Flames, Hazel Webster; $5 mini- 
mum. 





This Greenwich Village cellar 
continues as one of the brightest 
spots in town. Current bill is a 
| diversified affair spotlighting Jim- 
'mie Komack, out of the legituner 
| “Damn Yankees”; Patricia Bright, 
, out of the telefilm, “It’s Always 
iJan,” and Anita Ellis, out of Hol- 
'lywood filmusical soundtracks. 
Komack is an energetic enter- 
,tainer with solid comic values. His 
|bouncing whimsical mood keeps | 
ithe tablers happy as he _ swings | 
| through a lively blending of patter 
| and. song. Only misfire opening 
|night was a new routine about a 
/musical version of “The Man With | 
The Golden Arm.” Yocks about | 
|needles and reefers don’t come off | 
}at all and the whole idea should | 








/missed and he doesn’t need it be- | 
‘cause everything else is topgrade. | 
| Especially solid are his version of | 
'“You Gotta Have Heart” and a) 
\frantic workover of “Whoopee.” | 
| A stay on the Coast filming the | 
“Jan” teleseries hasn’t dissipated | 
any of Patricia Bright’s nitery tal- | 
‘ent. Slickly gowned (Brooks cos- 
tume gets a deserved plug), she 
‘comes on strong with a lightheart- 
'ed romp about how good it is to 
be back in the saloons, and con- 
|tinues at a bright and happy pace. 
|The gab-tune blending never lags 
| and she riddles the funnybone con- 
‘tinuously. Nifty clincher is a take- 
|off on the Hepburns (Audrey and | 
| Katharine), with a socko impresh 
'of K. Hepburn warbling ‘Don’t 
Fence Me In.” 

Anita Ellis, who’s been the sound- 
track singing voice for Rita Hay- 
|worth, Vera-Ellen and Jeanne 
| Crain, has still to build a distinc- 
tive personality of her own. She’s 
‘got the equipment in all depart- 
‘ments to take over as a potent 
warbling entity, but right 
she’s experimenting with too many 
| styles. She’d be in a better scoring 
position if she sets her sights in 
'one direction and stuck to it. She’s 
'standout when she’s selling the 
's.a. In a set that could be wisely 
| pruned she includes “I Love Those 
| Blues,” “I Wonder What Became 


} 
| 





/entine” and “Someone To Watch 
| Over Me.” 

The Bon Soir’s regulars, Jimmy 
Daniels, Hazel Webster and The 
Three Flames, add to the general 
| gaiety, ye ¢ Gros. 


now | 


Blonde Gerri Gale is something 
of a triple-threat performer; she 


sings in an acceptable manner, 
dances with little effort but plenty 


of showmanship, and breaks any 
chance of hoofing monotony with 
a dance satire on a high society 
femme, followed by a calypso with 
just enough audience participation 
to keep interest high throughout. 
Headliner Bob Howard’s song 
styling and affable manner cinches 
in the payoff slot. Maintaining a 
constant stream of amusing chat- 
ter between songs, Howard ranges 
from old faves to the hit parade 
listings with enthusiasm and vol- 
ume, winding up to a rousing 
boogie that gets him off to salvos. 
Jeanette Hackett’s handsome 
pony line sparks productions and 
the Belair orch does show music 
handily. Newt. 


Amato’s, Portland 
Portland, Ore., March 28. 
Mills Bros. (3) (with Norman 
Brown), Jefferey’s (2), Herman 
Jobelman Orch (8); no min., $1.50 
cover. 





The Mills Bros. are making their 
annual trek back to this plush 
nitery for two weeks and George 
Amato looks for good biz, despite 
the number of transient name at- 
tractions in town. 


The~ Mills’, minus their dad, 
“Skipper,” enter the elevated 
stage to a near-ovation. The guys 


knock out their platters one after 
another for solid returns. Donald, 
Herbert and Harry please the 
payees for 30 minutes with their 
topdrawer harmony and_ instru- 
mental impreshes. Although the 
lads miss the famous bass beat, 
they still remain on top. Broth- 
ers beg off graciously with the 
showcase still ringing with ap- 
plause. Norman Brown handles 
the guitar duties nicely in the 
background during the act. 

The Jefferey’s (2) get things un- 


It isn’t as if Bridey Murphy set | be filed and forgotten. It won’t be| der way with an unusual trapeze 


turn. Guy and gal amaze with 
standard and difficult aerial stuff 
on the portable 14-foot high trap- 
ping. Outfit moves on and off the 
stage easily and quickly. Guy 
handles the gal with ease, tossing 
and twisting her through a fast, 
smooth stint. Couple have a splen- 


|did change of pace and are class 


throughout. Feve. 
London House, Chi 
Chicago, April 4. 

Calvin Jackson Quartet (with 


|'Peter Appleyard, Johnny Elwood, 


Howard Reay); no cover, no mini- 
mum, 





The Calvin Jackson Quartet 
|opens swinging and stays that way, 
'getting fine response from the 
|; patrons. The London House was 
packed opening night and similar 
|attendance should prevail during 
|the remainder of this four-week 
|run,. 
| Calvin Jackson at the piano 
‘shares the spotlight with Peter 
|Appleyard’s vibes, and both dis- 
| play uncommon musicianship in 
|their turns at bat. Backed with an 
|insistent but relaxed beat by 
| Johnny Elwood on bass and How- 
‘ard Reay on drums, the quartet 
| sounds and looks like its members 


brighter than | of Me,” “Thinking of You,” “Never- get a big kick out of their work. 


Group gives with a bouncy yet 
intricately developed .treatment of 
'a fairly standard book. Though 
itending to play a tune too long, 
in their earnestness to get the most 
‘out of it, the quartet gets consist- 
lently big response. Gabe. 
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60 Wednesday, April 11, 1956 
_—— — aes | boys and Alan Freed. Col has been 
getting behind it with strong pro- 
a 7 > y motion to cash in on the timeliness VA R I E T Y R I L F 
Rock ’n’ Roll ‘Dynamite othe subect. 2) | 
E. M. Loew’s Theatre, Hartford, w APH 
- Continued from page 1 pushed back the peat a week | PAF gaeegli bs inp ck a 559 
i , , was given Numerals in con ng day of sh 
been played, have touched off |they will have been chased away and Joe Heidt, Col’s rep g u a hrsredige ie a 


every type of juvenile delinquency. 
En route from the Brooklyn Par 
the juves wrecked a Manhattan- 
bound subway train—as detailed 
below. The situation, ‘in fact, has 
deteriorated to the stage where 
film theatres and vaude houses are 
leery of booking rock ’n’ roll 
shows. The anticipated hooligan 
capers are scaring 'em off or forc- 
ing them to hire special cops to 
control the “exuberance” that al- 
ways seems to accompany the rock 
’n’ roll beat. 


Alltime B’klyn 204G B.O. 
High On Rock ’n’ Roll 


Allan Freed’s 10-day stand with 
the rock 'n’ roll troupe at the Para- 
mount Theatre, Brooklyn, resulted 
in an alltime high for the house, 
with a gross amounting to $204,000. 
Herculean sum was obtained de- 
spite rain and snow on Saturday 
(8) and Sunday, which cut an es- 
timated $25,000 from the take. 


Gene Pleshette, managing direc- 
tor of the house, described a scene 
in which the line was more than 
two blocks long. On Friday, at 
10:30 p.m., he stopped the sale of 
tickets, and tried to persuade many 
of the youngsters still in line to go 
home. Limit of what rock ’n’ roll 
will pay for admission wasn’t de- 
termined. Theatre charged $2.50 on 
Saturday. Except for the opening 
day, when house opened with $1.25, 
usual admission nick was either 
$1.50 or $2, with the exception of 
the Sabbath night nick. Usual day 
comprised six shows, 


According ti Pleshette, the juves 
didn’t do any damage to the house 
than. would be done in any concen- 
trated period in which over $200,- 
000 was registered. True, the 
youngsters ruined some seats with 
their overactivity in jumping, and 
a lot of them rested their feet 





against the walls which will thus | 


require some restoration. The kids 
also pockmarked the carpets with 
cigaret burns when ushers asked 
them to get rid of their weeds. 
However, with squads of Pinkerton 
and city police inside and outside | 
the house, 
down. 
That was seemingly left for their 
exit from the theatre. 


rowdiness was held} 


A group of | 


| by the reputation of the house. 


‘Midnight Music Mania 
Session’—Mpls. Star 


Minneapolis, April 10. 

Rock ’n’ roll music got a front 
page black eye here when its pro- 
motion by radio station WBIZ in 
nearby Eau Claire, Wis., in con- 
junction with a local soft drink 
distributor and ready-to-wear 
store, in the Hollywood theatre 
backfired. 


Intended as a teenagers’ rock ’n’ 
roll party, the affair came a cropper 
when part of the audience, includ- 
ing children 12 and 13 years old 
and even younger, staged a near 





riot. The Minneapolis Star called 
it “a midnight music -mania 
session.” . 


Police said that while rock 'n’ 
roll records were played on the 
stage, the youngsters danced and 
whooped it up in the aisles and 
floor space down front. When or- 
dered to return to their seats, 
there was a lusty chorus of boos 
aimed at the squad of police that 
had been summoned. A _ hurled 
beer can narrowly missed hitting 
one policeman. 

Party started with three radio 
station staff members, gaudily at- 
tired and wearing scotch plaid 
caps, gestured and shouted to pep 
up the audience as the records 
were played. On the stage a 
“panel”. of teenage fans selected 
the records and the audience’s re- 
sponse was supposed to determine 
whether they were hits” or 
“misses.” There weren’t many of 
the latter. 

Eventually, however, the police 
succeeded in restoring order. How- 
ever, they remained on the prem- 
ises until the party ended at 1:20 
a.m. It had started at 11 p.m. and 
the youngsters were supposed to 
be accompanied by adults. 


Presley’s Explosive Show 


Ignites San Diego Riot 
San Diego, April 10. 

Elvis Presley, RCA Victor’s hill- 

billy rock ’n’ roller, stirred a crowd 

into a frenzy in a two-night stand 

at the new San Diego Arena here 

last week. Turnaway crowds of 





the information that the house 
management would not cooperate 
with Col in anyway to exploit- the 
feature. In effect, Heidt was told 
the film could play but with no ex- 
tensive ballyhoo. 


In Baltimore, theatreman Izzy 
Rappaport frankly told Col that 
high-pressure ‘merchandising must 
be kept away from his theatres; 
he didn’t, want “trouble.” 


In Washington, “Clock” was per- 
mitted to show its face at the Met- 
ropolitan and Ambassador but Col 
was forced to call a halt on its in- 
tended selling approach. Com- 
pany wanted to send buses to high 
schools in the area to bring the 
juves to the film. But no, said 
the police and education depart- 
ments, and no it was. Film opened 
quiet-like. 





WMEX KOs Rock ’n’ Rollers 
Boston, April 10. 

WMEX has changed its music 
format, cutting out rock and roll 
and inaugurating two new pro- 
grams called “Theatre of Beauti- 
ful Music.” William S. Pote, man- 
aging director, said: “For the past 
few years, we have been playing 
throughout the day the so-called 
modern music, hoping the cycle 
would be short-lived and that this 
type of music will not continue in 
favor much longer, we have de- 
cided to attempt to do something 
about it right away.” 

The new programs are skedded 
at 7:30 am. to 11 a.m. and 10:30 
to midnight. During the morn- 
ing, selections from popular shows 
and some of the lighter works of 
famous composers are offered. 
During the evening program a pol- 
icy of classical music has been 
established. 


Rock ’n’ Roll Vogue 
Fading—It Sez Here 


Despite the continuing inroads 
made by rhythm & blues disks on 
the pop market and the record 
breaking business racked up Alan 
Freed’s rock ’n’ roll show at the 
Brooklyn Paramount Theatre last 
week, the Teen-Age Survey’s 
quarterly canvass reports a notice- 
able trend downward in rock ’n’ 
roll popularity. The survey was 
|conducted in New York’s metro- 








the youngste.s virtually wrecked a| 5.000 brought a two-night gross of | politan area among 8,500 high- 
subway car after coming out of the |.$15,000—but the real story was the | school and 1,500 college students, 


theatre. They threw seats out the 
window, broke light bulbs and ter- 
rorized adult passengers. until 
police apprehended several kids. 

Par booker Harry Levine initial- 
ly got the idea of booking Freed. 
This is his third stand at the 
theatre. 


Fear Rock ’n’ Roll Stigma 
May Damage Theatres 


Talent agencies are fearful that 
the effects of rock ’n’ roll may 
linger around for a long time, even 
when that kind of entertainment 
has had its vogue. Agencies be- 
lieve that the present crop of 
vauders fear that the association 
of wild shows may stick with a 
house, and even should they ever 
get around to presenting another 
type of vaudeshow, the connota- 
tions of the three R’s—rock ‘n’ 
roll and riots—will- still stigma- 
tize the house. 

At the present time, the various 
theatres playing r&r have been 
having a series of well-publicized 
difficulties. Recently, a batch of 
kids were arrested in Hartford. 
In Brooklyn a group of youngsters 


virtually wrecked a subway train |long in‘o the furore over rock ’n’ 
The riots and rough stuff 


after the Allan Freed show at the 
Brooklyn Paramount. Various 
other cities have also had some 
difficulty with 
business, and in some towns the 
police have banned it. 

Showmen point out that when a 
house achieves prominence with a 


particular type of show, 
hard time convincing the 
tomers that 


type of show. 


the rep of being a dog house. 


One of the major examples cited 
is the Earle Theatre, Philadelphia, 


now torn down. House booked to/| cell 
- series of Negro vaude and band | 
shows and in short time the cus-| “(Clo9eK” js 

; | ck’ ‘ig 
tomers were surprised that it also | a Sem Katsmon eee: 


played of any shows. 


Showmen feel that one day the | stakes, 
rock’ 'n’ roll houses will need the | Comets. The Platters, 
support of the older customer’, Dut ' 


, i es | , 


this kind of show | 


crowd, a wild mob of teenage girls 
| who set up a deafening roar last- 
| ing through the entire act. 


| Singers’ style embraces sensuous 

gyrations and a savage beat (on his 
| guitar and accompanying rhythm 
| section) as well as a sleepy-eyed 
| stare while onstage. City police 

and a detachment from the Navy 
powell patrol were on hand but it 
| was a warning word from Presley 
| 


| tered a mob rushing at the stage. 

| ley drawled calmly. The girls ran 
to their seats, obediently. 

| After the show, 


tion, to his Cadillac. An hour and 
|a half later, upwards of 100 girls 


| Femaiived steadfast in front of the 
Arena, refusing to believe Presley 


} 


'had actualy escaped. 


| aes 
| Col Finds Rowdy Reports 


Columbia Pictures has run head- 


| roll. 
|identified with this music craze, 
|widely publicized in many areas, 
have 
| tion to Col’s feature, “Rock Around 
ithe Clock.” 


| Theatremen themselves are re- 


|ceiving warnings about the picture 


it has ajand its exploitation from local po- 
cus- | lice, community groups and news- 
it can play another | papers. In some cases, it’s a matter 
Thus, if a theatre | of the exhib being allowed to play 
has a series of bad shows, it gets the picture, but no campaign stunts 
|of the type that might set off trou- 


|ble among the cultists. 


Theatres, Bridgeport. 


himself that at one point scat- 


“Sit down or the show ends,” Pres- 


Presley was 
| taken to a barricaded dressing- 
| room, remaining 30 minutes while 
| the latterday bobbysoxers pounded 
| doors and windows. Singer finally 
| escaped, via flying wedge forma- 


Kick Back at ‘Rock’ Pic 


influenced exhibitor opposi- 


Bookings of “Clock” were can- 
ed by the HiWay and Beverly 


The survey, however, claims. that 
the June report will really deter- 
mine if this is a definite and steady 
| decline. Freed, WINS deejay who 
was out front three months ago, is 
now tied with Jerry Marshall 
(WNEW) in. highschools while in 
| colleges Martin Block is_ first, 
i Marshall second, and Freed, ninth. 

Subjects covered in the survey 
include music, radio and tv pro- 
grams, disk jockeys, orchestras, 
vocalists and advertising effective- 
ness. 








WB, A.C., Goes R&B 

The Warner Theatre, Atlantic 
City, has booked a major rock ’n’ 
roll show for two displays on April 
21. Unit comprises Bill Haley’s 
Comets, Platters, Clyde McPhatter, 
Laverne Baker, Big Joe Turner, 
Teen Agers, Teen Queens, Bo Did- 
dely, Flamingoes, Drifters, Colts 
and Red Prysock band. 

Al Rickard Agency set the deal. 


Old Films ‘Stale’ 


Continued from page 4 

















tv release of 83 post-’48 pix sold 
by RKO. 


Noting that RKO, Warner Bros. 
and Republic already have signed 
deals to sell hundreds of oldies; 
that Columbia has leased 104 pix to 
its Sereen Gems subsid for fun- 
neling to tv; that Paramount has 
sold 1,600 shorts to tv; and that 
other studios are investigating pos- 
sibility of unloading to video, 
Hartmann commented “as recently 
as three years ago ,the majors as- 
sured our negotiators that they 
had no intention of ever releasing 
their pictures to tv. Since they 
were not releasing them then, we 
were in no position to challenge 
their statement, and were forced 
to go along with the industry pat- 




















or split week 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO» (S$) Stoll; (T) Tivoli; (W) Warner 





NEW YORK CITY 
Music Hall (P) 12 
Rockettes 

Corps de Ballet 
Choral Ensemble 


Palace (P) 12 
Gillian Grey 
Val Setz 
Bob Howard 


Larry Griswold Perry & Diane 
J Langee More to fill 
AUSTRALIA 
MELBOURNE Brox & Myrna 
Tivoli (T) 6 Vitch & Partner 
Adele Inge Neal & Newton 


B Rayes & D Faye 
Jack Powell 

Reg Redcliffe 
Rih-Aruso 

Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 

Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 


Jee Church 

Romaine & Claire 

Jenny Howard 

Alain Diagora 

Red Moore 

Ken Littlewood 

Frank Ward 

Nola Molloy 

J’s’p’n’e McCo’m’k 

SYDNEY 

Tivoli (T) 16 

Hite & Stanley 

Frank Marlowe 

Billy Russell 

Salici Puppets 

J & D Barker 

M & E Rose 

Laycock & Maureen 


PERTH Boe 
Malesty's (1) 16. | Stee 
Bill Finch Darry! Stewart 
Billy Banks Terry Scanlon 
3 Gypsys June Salter 
BRITAIN 
ASTON LONDON 
Hippodrome () 9 Palladium (M) 9 


Rossair’s 2? Lions 

Manz & Chic 

Sabella 

Arnold & Warren 

Dick Collins 

Syd Jackson 

Rusty 

Zelda Lamone 

Paoxl Edmond 

Ben Dudley 
BLACKPOOL 
Palace (i) 9 

Gladys Morgan ~ 

Jack Storey 

Lee Young 

2 Pirates 

Jack Beckitt 

3 Balmorals 


¢ 


L & J Dell 


Pat Rosa 
BIRMINGHAM 
Hippodrome (M) 9 
Peter Brough 
Ballet Montparnasse 
Rayner & Betty 
Ossie Noble 
Jones & Arnold 
Ronald Chesney 
BRIGHTON 
Hippodrome (M) 
Richiardi 
J & J Bentley 
M & B West 
Maxwells 


9 


|Gordon & Colville 


P & P Page 
Frances Duncan 
CARDIFF 
New (M) 9 
4 Jones 
Morecambe & Wise 
Stewart Wyner 
Jack Francois 
Keefe & Annette 
Delicados 
Cynthia & Gladys 
CHISWICK 
Empire (M) 9 
Jill Day 
Allen 3 
Digby Wolfe 
Peppel & Betty 
Nicky Kidd 
Johnny Silver 
Emerson & Jayne 
Skating Meteors 


4 Re:eals 
FINSBURY PARK 
Empire (M) 9% 


Dorothy Squires 
Shane & Lamar 
Jon Pertwee 
Mongadors & Anne 
S & M Harrison 
Nordics 
5 Skviiners « 
GLASGOW 
Empire (M) 9 
Eddie Calvert 
Westway Cavalettes 
Gerry Brererton 
Don Lang 
Londonaires 
Jeffrey #Lenner 
P-icrdos 
#1 Cranadas 
LEEDS 
Empire (M) 9% 
Vie Oliver 
Dennis Bros. & J 
Elizabeth & Collins 
Raf & Julian 
Peggy Thompson 
Brooks & Harvey 
LIVERPOOL 
Empire (M) 9 
Anton & Janetta 
Baker & Douglas 
Lizzet & Eddie 
Hal Garner 
Walthon & Dorraine 
Kenways 


Dave King 
G & B Bernard 
Joan Regan 
Walton & O’Rourke 
Cabot & Dresden 
Howell & Radclifie 
Pierre Bel 
Hassani Troupe 
Carden Dancers 
Tommy Trinder 
NEWCASTLE 
Empire (M) 9? 
Hylda Baker 
Lane 2 
Dulay & Co. 
Overbury & Suzette 
eimmy French 
Anita 
Falcons 
Des O'Connor 
NOTTINGHAM 
Empire (M) 9 
Norman Evans 
Betty Jumel 
Victor Seaforth 
Richards & Yolanda 
J & S LaMonte 
Jackie Trevor 
3 Tumbling Tomb’ys 
NORWICH 
Hippodrome ()) ? 
Issy Bonn 
Noberti 
Fey Jover 
Ecwin & Rachelle 
Barry Sisters 
Stan Van 
Ray Allan 
Siiva & Audrey 
PORTSMOUTH 
Royal (M) 9 
Smith Bros. 
Jimmy Paige 
Dunn & Grant 
Les Michelles 
‘| Buster Fiddess 
SHEFFIELD 
Empire (M) 9% 
Billy Cotton 
Billy Cotton & Bd. 
Kordas 
Robbie Kimber 
Rosinas 
Bill Waddington 
Shan 
SUNDERLAND 
Empire (M) 9? 
Don Cornell 
Ballet Montmartre 
Bobby Wright 
Devel & Partner 
Dickie Dawson 
The Dernos 
Sid Plummer 
Arroll & Meadows 
SOUTHAMPTON 
Grand (t) 9 
Terry Cantor 
Pauline Penny 
Hal Swain Co, 
Andrew Allen 
Red Preston 
Susan Scott 
Gabrielle 
Brian Seymour 
Kenny Cantor 
Jackie Foy 
6 Saucy Sirens 
WCOLWICH 
Granada (1) 9 
Du Vel & Partner 
Dernos 
Fran Dowie 
Falcons 
Joan Hinde 
Neville Taylor 
YOR 


K 
Empire (i) 9 
Jimmy Gay 
Iris Poliakova 
Prince Sisters 
8 Whiteley Girls 








Cabaret Bills 








NEW YORK CITY 


Arete’s 
Irving Grossman 
Carolyn Carpenter 
Mal Lawrence 
Van Hornes 
Polka Dots 
H Roth Ore 

Beverly 
Bobby : Short 
Gypsy Markoff 

Blue Angel 
Ronnie Graham 
Teddy Reno 
Ellen Hanley 
Maxine Andrews 
Joey Carter 

Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 





: tern’ set with the actors and direc-| ye) 762° 
duction which features some of the | tors, agreeing to free tv use of all | Corky ‘Hale 
top contenders in the rock sweep-| films produced prior to Aug. 1, gee re 
including Bill Haley & | 1948. Now weiface a flood of fea- Chardas 
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Chateau Madrid 
Malagon Sisters 
Paco Amaya 
Curro Amaya 
Diego Amaya 
Pancho Orc 
Ralph Font 

Copacabana 
Red Buttons 
Eileen Barton 
Chic Layne 
Teddie Vincent 
Mickey Calin 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 

Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 

Embers 
Carmen Cavallaro 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 

Elegante 
Denton anes ; 
owan arti 
Russ’ Cukrle Ore 
.'ba 4 





ra 
; 


Hot’l H’nry Hudson 


p 
New Yorker 
Lenny Herman Ore 
Hotel Plaza 
Vincente Escudero 
Carmita Garcia 
Felipe Lanza 
Jose Barrera 
Teresita Osta 
Violetta Diaz 
Chinin De Triana 
Mario Escuderio 
Pablo Miguel 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Lilo 
Augie & Margo 
Alan Logan Orc 
Stanley Melba Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Genevieve 
Milt Shaw Ore 
Ray Bari Orc 
Latin Quarter 
Chariivels 
A. L. Simpkins 
Chiquita & Johnson 
Wazzan Tr 
Harold & Lola 
Yasmina 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Connie Anderson 
Minto Cato Trio 
Stan Free Trio 
Le Ruban Bleu 
Wesson & Polk 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
Alan Drake 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Mimi Warren 
Eddie Layton 


Black Orchid 
Felicia Sanders 
Irwin Corey 
Tommy Gumina 

Blue Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleverty 

Calypso Band 
Carl McCleverty 
Marianne 

Bive Note 
Ray McKinley 
Pia Beck 

Chez Paree 
Tony Martin 
Alan King 
Chez Paree Ad’r’b’s 
Brian. Farnén Orc 

Cloister inn 
Pat Moran 4 


Ambassador Hotel 
Ames Bros. 
Russ Morgan Ore 


Bar of Music 
Hank Penny 
Sue Thompson 
Zulch & Noble 
Beverly Hilton 
Horace Heidt Revue 


Biltmore Hotel 
Sue Carson 
Wilder Bros. (3) 
Shyrehos (3) 

Hal Derwin Ore 
Ciro’s 

Pearl Bailey 

Bill Bailey 

Dick Stabile Ore 

Bobby Ramos Ore 


‘ 


El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Ore 


El Rancho Vegas 
Eartha Kitt 

Myron Cohen 

Ted Fio Rito Ore 


Flamingo 
Margaret Whiting 
Dick Contino 
Ron Fletcher Dncrs 
L. Basil Ore 

Golden Nugget 
H. Ranch Band 
Polly Possum 
Joe Wolverton 
Townsmen 
Betty Taylor 

New Frontier 
“Hooray For Life” 
Jack Carson 
Cass Daley 
Leo Diamond 
Giselle Szony & 

Cabots 
Derben Dners 
Garwood Van Ore 


Riviera 
Ben Blue 
Patti Moore 
Ben Lessy 
Dorben Dners 
Ray Sinatra Ore 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett. Ore 

Balmoral Rotel 
Enrica & Novello 
Rudy Baum Orc 
Wagne Carmichael 

ar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 
° Casablanca 
Lillian Hayes 


Beb Regent Orc 





Mickey Manners 


t} “(Continued 
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Red Carpet 
Pat Harrington 
Dave Rogers 
Red Benson 
Town & Country 
Goofers 
Ricky Lane 
Burnell Dancers 
Jehnny Morris Ore 

Twe Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha .-Usdanoff 
Koysta Poliansky 

Ore 
Versailles 


Bill Shirley 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Orc 


Viennese Lantern 
Vicky Autier 
Sirat 
Fred Spielman 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Orc 

Waldorf-Astoria 
Ray Bolger 
Nat Brandwynne 


re 

Mischa Borr -Orc 
Village Vanguard 
Hartig & Mazursky 
Ada Moore 

C Williams Trio 





CHICAGO 


|, Lurlean Hunter 
Dick Marx 
Johnny Frigoe 
Conrad Hilton 
“Tcearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
‘lune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Calvin Jackson 4 
Palmer House 
Jose Greco 
Charlie Fisk Ore 


LOS ANGELES 


Crescendo 
Billy Eckstine 
Dick West 
Tony Martinez 

Macayo | 
Lili St. Cyr 
Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 

Mocambo 
Arthur Blake 
Rubin Moreno Trio 
Paul Hebert Ore 

Moulin Rouge 
Bob Williams 
Romanos Bros, 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 

Statler Hotel 
Dorothy Lamour 
Birk Twins 
Eddy Bergman Ore 





LAS VEGAS 
Desert Inn Saha 
Johnnie Ray Kay Starr ‘- 
Paul Gilbert Stanley Boys 
Art Johnson Bobcats x 
Donn_Arden Dners | Bud & Cece 
Carlton Hayes Ore Robinson 


Saharem Dancers 
Cee Davidson Ore 


Sunds 
Marguerite Piazza 
Joey Bishop 
Beachcombtrs 
Jack Bunch 
Copa Girls 
A. Morelli Ore 


Showboat 
Joaquin Garey 
Gia Mo 
Garr Nelson 
Showboat Girls 
Mike Werner Orc 


Silver Slipper 
Sally Rand 
Four Knights 
Hank Henry 
Sparky Kaye 
3 Dells 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Orc 

Thunderbird 
Allan Jones 
Roger Ray 
Meg Brown 
Sonny. Howard 
Cordolins 
Roby & Dell 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Eden Roc 
Georgia Gibbs 
Lenny Kent 
R & E Reyes 
Mal Malkin Ore 
Chuey Reyes Ore 

Empress Hotel 
Jerry Lester 
Gracie Barrie 
Mandy Campe Ore 

Fontainebleau 
Davis & Reese 
Maureen Cannon 
Dot Kramer. Ders 
Sacasas Orc 

Lucerne 
Mickey Katz 
The Tip Toppe’s 
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OUT-OF-TOWN CRI 








A lively factiorial struggle is fig-+¢ 
ured a virtwal certainty in the an- 
nual Actors Equity election June 
a result of the makeup of the 


regular ticket. With ultra liberal 
element obtaining a majority of the 
slate, the moderate iheral group in 
the union is expected to enter an 
independent ticket. In addition, the 
conservatives may also put up an 
indie list of candidates. 

Liberal capture of the regular 
slate was a surprise, as the nomi- 
nating committee was supposedly 
controlled by the moderate liber- 
als, primarily due to the appoint- 
ments to the group by the union’s 
council. However, it’s oelieved that 
the failure of liberal members to 
attend committee sessions enabled 
the other representatives to load 
ihe regular slate with candidates 
of their choice. 

The key selection on the regu- 
lar slate is Bill Ross, former sec- 
ond vice president and council 
member of the union, who wés not 
renominated last year and was de- 
feated as an independent candi- 
date. As boss of the ultra liberal 
faction, he has become the most 
controversial figure in the union, 
and his inclusion on the regular 
slate makes the entry of at least 
one independent ticket practically 
a certainty. 


ire 


] as 


both the moderates and the con- 
servatives put up indie slates. 
Since two such tickets would tend 
to split the conservative vote and 
thereby increase the prospect of a 
victory for the Ross forces, moder- 
ate and conservative leaders are ex- 
pected to try_to agree on compro- 
mise list of independent list of can- 
didates' acceptable to both ele- 
ments. P 


The naming of Ross to the regu- 
lar ticket followed an incident said 


(Continued on page 66) 


Switched Plays, Alleges 
Author, in Action Versus 


Suski Duo, Eddie Dowling 


Suit for $200,000 damages was 
fled in N. Y. Supreme Court last 
week against producer-director Ed- 
die Dowling, actress Irene Hayes 
snd the latter’s husband, freelance 
film exploitation agent Thaddeus 
Suski. Plaintiff is Patrick Ma- 
hony. 

The action charges Suski with 
breach of an agreement to produce 
Mahony’s play, “The Girl with Two 
Lives,” With Miss Hayes as star. 
Dowling and the actress are said 
ee been party to the violation. 
Us alleged that financing for the 
Venture had been arranged, but 
that Suski persuaded Dowling to 
aac plans and produce the Frank 
Bela? Play: “The Righteous Are 
“a instead. The financing is 
Calmed to have been transferred 
to the latter project. 

According to the author-plaintiff, 
i o with Two Lives” was original- 
the — at Pasadena in 1951 under 
It's a The Watseka Wonder.” 
“Ri oy the Mahony script and 
Raley used the “same dra- 
mre and thematic pattern,” 
evi] ote being possessed by 

“Righteous” 
roadw 
With M 





re 


was produced on 
ay last winter by Dowling 
ier. Hayes as star. It was 
ee re y panned, but was kept on 
eaktednns eek run at a major loss, 
Side soi’ __— peomentary out- 
- ‘ : le ‘eligi is 
minded indivituete y religious 


Present ‘Compromise’ At 


) . : 
Poets Theatre, Harvard 
“The ambridge, Mass., April 10. 

the Cari ompromise; or Queen of 
the Pe lou, opened last week at 
Harve cets Theatre Workshop. in 
the a Square. John Ashbery, 
in ve ear-old author, is currently 
hi ©n a Fulbright fellow- 
’ Preparing -a‘book of’ transla- 


tion ‘ 
Deets. from the younger French 








Sve Indie Equity Ticket Sure As 
Ross Faction Wins Regular Slate 


-Parker. 


It remains to be seen whether |. 


‘|Stewart Chaney 


‘|Elman, who had been engaged to 


a 





‘Girl Called Jo’ To Fold 
In West End in the Red 


London, April 10. 


“A Girl Called Jo,” the British 
musical adaptation of Louisa M. 
Alcott’s “Little Women” and “Good 
Wives,” folds next Saturday (14) 
aiter a run of about four months. | 
The production opened last Dec. | 
15 at the Piccadilly Theatre, under | 
the Linnit & Dunfee banner. Joan 
Heal and Denis Quilley head the 
cast. The show involved an invest- 
ment of upwards of $50,000 and 
the West End run will end heavily 
in the red. 


The next production .at the Pic- 
cadilly, opening April 24, will be 
“Commemoration Ball,” by Stanley 
This farcical comedy will 
have Isabel Jeans, Michael Shepley 
and Norman Woodlland in the 
leads. 


Designer, Writer 
Suits Trip ‘Strip: 
Tour Extending 


Philadeiphia, April 10. 

“Strip for Action,’ whipsawead 
here last week by critical pans, 
unfavorable word of mouth, poor 
attendance and court claims by an 
unpaid author and scenic designer, 
managed to stagger out of town to 
continue its tryout tour this week 
at the Nixon Theatre, Pittsburgh. 

The legal road-blocks almost 
closed the show at the Shubert 
here last Saturday night (7). An 
attorney representing designer 
impounded the 
scenery and boxoffice receipts in 
lieu of alleged unpaid fees. A sim- 
ilar move by a lawyer for Irving 





rewrite the show’s book, placed 
another stopper on the b.o. take. 

Meanwhile, syndicated society 
gossip columnist Igor Cassini with- 
drew as co-producer, explaining 
that there had been “‘a difference 
of opinion in certain artistic mat- 
ters’ with his partner in the ven- 
ture, Howard Hoyt. However, the 
latter dug up some extra coin and 
deposited it to cover the claims of 
Chaney and Elman, thereby en- 
abling ‘“‘Strip” to move on to Pitts- 
burgh. 

Elman’s suit alleges that he was 
hired March 10 to work on the 
show and was fired last Monday 
(2) “for no adequate reason.” He 





claimed he was owed $4,200 for 


his past services, plus an amount | 
two-year | 


based on an _ estimated 
run of the show. He’s asking pay- | 
ment of $64,000. 

The musical, based on the How- 
ard Lindsay-Russel Crouse farce 
of 1942-43 about a_ burlesque 
troupe at an army camp, has had 
its Broadway premiere postponed 
several times, and is now listed to 
open in mid-May at the Winter 
Garden, N.Y., on an interim book- 
ing until the arrival early in June 
of the new “Ziegfeld Follies.” The 
present schedule calls for “Strip” 
to play a further tuneup stand at | 
the Shubert, Chicago, starting next 
Tuesday (17). 


Hammerstein’s ‘Signorina’ 
By Myers From Own Book 


Producer William Hammerstein 
has optioned Henry Myers’ new 
hovel, “The Signorina,” for a legit 
musical. Producer and scribe 
have also been exploring the pos- 
sibility of Myers doing his own 
adaptation for stage. 








Crown,’ whieh publishéd the 
tome, also sold “The Big Ivy” 
to Warner Bros. Ineidentally, 


Myers has had other ties with the 
Hammerstein clan, having written 
the 1929 musical, “Good Boy,” in 
collaboration with Oscar -Hammer- 
stein 2d and Otto Harbach.. It was 





Compromise” 


April 30 continues through 





ld 


produced by: Arthur, the ‘frst 


management 





Osé€ar’s BOD. 


‘DAMN, ‘DIARY 
LEAD THE VOTE 


“Damn Yankees” was the best 
new musical of the Broadway sea- 
son, in the opinion of out-of-town 
critics who visited New York. Best 
new straight play was “Diary of 
Anne Frank.” The poll, conducted 
by William Fields, pressagent for 
the Playwrights Co., covered the 
a uae period ending last March 

A feature of the poll was that 
67 out-of-town reviewers sent in 
ballots, compared with only 24 last 
year. That reflected a major in- 
crease in the number of road 
scribes who made_ show-catching 
trips to New York. The greater in- 
flux, in the opinion of the critics 
themselves, stemmed _ primarily 
from the improved quality of the 
Broadway shows this season. 

Other factors in the larger num- 
ber of visiting aisle-sitters were 
increased hometown interest in 
legit, the influence of tv coverage 
of the Broadway theatre, greater 
willingness of publishers to pay ex- 
penses for such trips, the con- 
venience of Fields’ service-in ar- 
ranging theatre tickets, and better 
travel facilities via show planes 
and trains, ete. 

Although “Diary” was the most 
popular show of the current sea- 
son, it actually received fewer 
votes than two previous-season en- 
tries, “Teahouse of the August 
Moon” and “Cat on a Hot Tin 


(Continued on page 66) 


Bus Stop Nets 
3007, to Date 


“Bus Stop,” the Robert White- 
head-Roger L. Stevens production 
of William Inge’s comedy-drama, 
has passed the 500°. profit mark. 
That includes returns from the 
Broadway and road companies, par- 
tial revenue on the film ‘sale to 
20‘h-Fox and miscellaneous in- 
come. 

The longrun New York produe- 
tion, which wraps up April 21, 
switched from the Music Box to 
the Winter Garden Theatre in Feb- 
ruary, with moving expenses total- 
ing $3,608. Despite sagging busi- 
ness during its last six weeks at 
the Music Box, the play had only 
one losing stanza for that period. 
Receip‘s picked up at the Winter 
Garden, with the show registering 
a $6,318 profit on its first three 
weeks at the house (Feb. 13- 
March 3). 

The touring company has been 
playing to bullish biz, netting $42,- 
000 for the nine weeks from Jan. 
2-March 3. Highlights from a 
March 3 accounting on the show 
include the following: 

Original investmen‘, $60,000. 

Total net profit, $323.254. 

Latest dividend, $40,000. 

Total distributed profit $280,000. 


Hartford Theatre, H’wood, 
Gets “Act-of-Ged’ Break 


Hollywoad, April 10. 
Equity has _ permitted 
of the Huntington 
Hartford Theatre here to invoke 
the “Act of God” clause in connec- 
tion with the backstage accident 
that closed the house March 31. 
The union ruled tl the house 
would not have to Pay approxi- 
mately $7,000 in cast salaries for 
the week it was closed for repairs. 
During the layoff period, per- 
formers were permitted to rehearse 
new material at scale fees, and 
the management was forbidden to 
make any cast changes. Equity 
held that the structural weakness, 
which dropped all Hanging pieces 
aud some cement onto the back- 
stage area, was not the fault of 
the management, as the building 
had been given a clearance by city 
engineers. 
~No one was injured: when a 
weakened girder collapsed, during 








Actors 


a matinee performance of a revue, 


‘Joy Ride.” 








Set ‘Bells’ for Spanish 
Fest in Santa Barbara 


Santa Barbara, April 10. 


“Song of the Bells,” a musical 
spectacle, will be staged in the 
County Bowl here Aug. 1649 as 
part of the annual local Old Span- 
ish Days Festival. 

Musical, for which three Holly- 
wood names will be sought, will be 
written and staged by Henry Reese, 
general director of Louis Siratham 
Productions Inc., which will pro- 
duce. Roger Wagner takes over as 
musical director and Ernest Gold 
as composer and arranger. 


Equity Groups 3 
Scales for Barns; 


CST Yelps Foul 


Actors Equity has split summer 
stock theatres into three categories, 
with different salary minimums for 
each. The basic pay scales, effee- 
tive last week, are $55-$75 for ac- 
‘ors and $70-$90 for stage mana- 
gers. 

The barn division is broken up 
into (1) major star operations, 
(2) smaller star houses and the 
larger straight resident company 
showcases and (3) smaller straight 
resident company groups. The re- 
spective actor and stage manager 
minimums in the individual cate- 
gories are (1) $75 and $90, (2) $65 
and $80 and (3) $55 and 70. © 

Other aspects of the change in- 
clude an addi‘ional minimum pay- 
ment of $10 to s’age managers 
doubling as performers and as- 
sistant stage managers the same 
basic pay as actors, plus extra re- 
muneration for performing. 

A time limit of four weeks has 
also been set for managers to pro- 
test claims made against them. If 
the pro’est isn’t made within that 
period, the claim will be paid from 
the producer's bond. 

However, the recently formed 
Council of Stock Theatres an- 
nounced over the weekend its in- 
tention of filing charges early this 
week with the National Labor Re- 
lations Board on the ground that 
Equity’s failure to recognize it or 
negotiate on the new scales con- 
stitutes violation of the Taft-Hart- 
ley Act. The Council of Resident 
Stock Theatres last week indicated 
it is also opposed to the Equity’s 
new setup for the barns. 


New England Is Getting 








Boston, April 10. 

Shakespeare will be bustin’ out 
all over in New England this sum- 
The Cambridge Drama Fes- 
| tival, which proposed to produce 
'a major series of classical plays 
|jn Harvard’s Sanders Theatre, has 
five Bard works under considera- 
tion. 

Two Shakespearean plays are 
among 10 works being considered 
for presentation by Group 20 
Players at Wellesley this summer 
in the outdoor amphitheatre at 
Wellesley College. Also, the 
American Shakespeare Festival at 
Stratford, Conn., will present 
“King John” and “Measure for 
Measure” as the season’s first two 
productions, opening the last week 
in June. 

Cambridge Drama Festival is 
considering ‘‘Hamlet,”’ ‘“‘Winter’s 
Tale,” “Macbeth,” “Troilus and 
Cressida,” and “Twelfth Night.” 
Wellesley’s Group 20 Players are 
considering “The Tempest” and 
“Twelfth . Night.” Other classic 
and modern plays unde: considera- 
tion by. Group 20 are “Agamem- 
mon,” « “Cyrano de Bergerac,’ 
“Playboy of the Western World.” 





| mer. 





Lotsa Bard Thus Year 


TICS PICK ’EM 
Shuberts Save on Road Theatres; 
Touring ‘Teahouse’ Hires B.0. Staff 


+ 


The Shuberts have come up with 
a new economy in their theatre op- 
eration. The latest gimmick is that 
when a dark theatre out of town 
is reopened for an incoming show, 
a boxoffice treasurer is assigned 
only three days in advance, instead 
of a week as formerly. 

The new setup came to light 
with the booking of ‘Teahouse of 
the August Moon,” costarring Eli 
Wallach and Gene Blakely, for 
four weeks beginning April 23 at 
the Forrest, Philadelphia. Under 
the money-saving setup, the treas- 
urer would have started to work 
April 19. With mail orders piling 
up by the truckload, he would have 
been so swamped that the ad- 
vance applications might not have 
been processed by the end of the 
engagement. 


Maurice Evans, co-producer with 
George Schaefer of the John Pa- 
trick-Vern Sneider comedy, went 
ahead on his own, however, with 
the hiring of a treasurer starting 
last week. The show. will pre- 
sumably have to pay the b.o. man 
for these two weeks, but Evans & 
Schaefer are demanding that the 
Shuberts, as operators of the the- 
aire, share the treasurer’s salary 
for the full week prior to the “Tea- 
house” opening there. 

Odd angle of the situation is 
that, as operators of all the local 
legit houses (they must dispose of 
at least two under the consent de- 
cree with the Government), the 
Shuberts are in business 52 weeks 
a year in Philly. Therefore, it 
would presumably be to their spe- 
cial interest to handle tickets, and 
particularly mail orders, satisfac- 
terily. 

As the producer of a_ touring 
show, Evans would have compara- 
tively little incentive to foster 
goodwill in Philly or other road 
cities. However, in this instance, 
at least, it’s the producer rather 
than the Shuberts who is spending 
extra money to handle the business 
efficiently and avoid wholesale 
public clamor about ticket dis- 
tribution abuse. 





‘Power, ‘Mulberry’ So-So 
For Short Runs, London; 
Also ‘Sailor,’ Nee ‘Budd’ 


London, April 10. 

There were three openings in 
London last week, none very prom- 
ising. They were “The Power and 
the Glory,” “The Mulberry Bush” 
and “The Good Sailor.” 

“The Power and the Glory,” 
‘adapted by Denis Cannan and 
|Pierre Bost from the Graham 
|Greene novel of the same title, 


premiered last Thursday at the 
| Phoenix, under the H. M. Tennent 





| Productions management. It’s part 
iof the Paul Schofield-Peter Brook 
|season which started with recent 
| revival of “Hamlet,” with Schofield 
_in the name role. 
| .“Power and Glory” is a strong 
|drama, but its dominant Catholic 
theme tends to limit its appeal. 
'However, the production should 
| gel by for its scheduled eight-week 
|engagement. Brook staged the 
show. 
| “Mulberry Bush,” which opened 
| last Monday (2) at the Royal Court 
| Tneatre, inaugurated a new reper- 
| tory season by the English Stage 
| Co., which aims to encourage new 
writing talent. This initial effort, 
authored by novelist Angus Wilson, 
is an interesting first play, with a 
| Chekovian flavor, but hardly vigor- 
Pate enough for a normal run. 
“Good Sailor,” which opened last 

| Wednesday (4) at the Lyric Thea- 
| tre, in Hammersmith, is the first 
solo producing effort of Mark 
Marvin. The Louis O, Coxe-Robert 
Chapman dramatization of a Her- 
man Melville story, was originally 
preduced on Broadway under the 
title of “Billy Budd.” 

(“Good Sailor” is reviewed 
elsewhere in the. Legit. section, 
unde? Shows Abroad..- Ed.) 
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Shows Abroad 


The Good Sailor | 


London, April 5. | 

Mark Marvin (in association with An- | 
thony Brady Farrell & Gabriel Katzka) | 
presentation of a play in three acts (nine 


scenes), by Louis 0. Coxe and Robert | 
Chapman, based on the novel, * Billy 
Budd,” by Herman Melville. Features 
““Andre Morell, Leo McKern and Philip 
Bond; staged by Frith Banbury; decor, 
Reece Pemberton. At Lyric Theatre, | 
Hammersmith, London, April 4, °56; $1.75 | 
eaes eer rer nt or Bernard Bresslaw | 
Dansker ...ccccccccece Norman Macowan | 
SRCRBOT co cevccccncovesess Charles Rea | 
SS eee ee rr Leo MecKern | 
Butler .wacccccccsccsee Lawrence James | 
ORE. 5 6 00:6 6000496406 4:0 Edward Judd 
Kincaid ...cccccccccccess Anthony Sagar | 
Messboy .cccccecccccece Anthony Adams | 
O’Daniel ..ccccccccccceess Sean Connery 
a, ee rere. Clifton Jones | 
Saweak ...scccccvcctovtses Ronald Fraser | 
Billy Budd ...ccccces: ar Philip Bond 
GarGiner ..cccscceces Christopher Taylor | 
SOOO ines 509 oo. 0 ees John Atkinson 


Edward Fairfax Vere..... Andre Morell | 


John Ratcliffe . Aubrey Dexter | 
hilip Michael Seymour 
i #f Kynaston Reeves | 
David Yates 


MES oo aaa ae g gene ewe Dinsdale Landen H 
Keith Grieve | 
MAMCON . ccccsneccedeeess 
allem Cities beneee Cees Nicholas _ Brady | 
Oe re eer ees Paul Williamson 


a tee Anthony Ford 
. Henry Caddow, Henry 
Comor, Clive Roslin 


Drummer Boy . 
Other Sailors... 





Up to a point there’s sturdy | 
dramatic fare in this dramatization | 
of Herman Melville’s “Billy Budd,” | 
but the play calls for some doctor- ! 
ing if it’s to transfer successfully | 
for a regular West End run. In| 
its present neighborhood situation | 
it dewalt hold up for a'reasonabie | 
time, but it needs near-capacity | 
business to meet its substantial | 
overhead. 

The drama, which got mixed re- 
views but was a costly financial 
failure on Broadway some five 
years back, introduces a new 
youthful talent in the title role. 
Philip Bond,.in his first London 
stage appearance, admirably sug- 
gests the handsome young sailor 
impressed from the merchant navy 
into a ship of the line. His is a 
tender and thoroughly sincere por- 
trayal, the epitome of goodness, 
which he represents. ‘ 

Leo McKern, as the sadistic and 
unscrupulous master-at-arms, is 
equally precise in*his interpreta- 
tion of evil. The clash between 
the two, in which the master-at- 
arms is accidentally killed, is a 
powerful dramatic incident. 

The main weakness of the Louis 
O. Coxe and Robert Chapman 
dramatization is in the anti- 
climatic court martial scene and 
the overdrawn post mortem on the 
verdict. This is too obviously con- 
trived and is*in unhappy contrast 
te the action in the preceding 
scenes. 

Sterling performances among 
the all-male cast are contributed, 
among others, by Andre Morell as 
the captain, Kynaston Reeves as 
the first lieutenant and Christo- 
pher Taylor as a young midship- 
man. The scene in which the latter 
comes down the rigging provides 
one of the best lighter moments of 
the production. Myro. | 





South Sea Bubhie 
Edinburgh, April 6. 


H. M. Tennent Ltd., in association with 


| Conn., 


| Archie McLean 


the dignified parts as island govy- 
ernor. 

Peter Snow’s decor catches the 
Pacific island atmosphere, aided 
by the sunny lighting. William 
Chappell’s direction is brisk and 
confident. Gord. 

(“South Sea Bubble” was tried 
out during the summer of 1951 at 
the County Playhouse, Westport, 
under the title, ‘Island 
Fling,” with Claudette Colbert as 
star.) 


Beneath Wee Red Luims 


Glasgow, March 29. 

Citizens Theatre production of comedy 
in three acts, by T. M. Watson. Stars 
Alec Finlay. Staged by Richard Mathews; 
settings, Nevil Dickin. At the Princess’s 
Theatre, Glasgow, March 26, °’56; $1.10 
top. 
James Gibson 


ee 


Hector McLe@an ovcccccesss John Grieve 
Donald McLean ......... John Carlin 
Andrew McLean ........ Fulton Mackay 


Gilbert Dalgleish 
PORTCRA EVE: oo cn ccccacx 
Rosalind Dell 
Sybil Conway 


Alec Finlay 
Nell Ballantyne 
Aileen O’Gorman 
Toni McGettigan 


ee oe 





Mrs. Forrest ed eae Joan Scott 
Maggie Buchanan ...... Molly Urquhart 
Set in a Scot bachelor house- 


hold, this leisurely comedy about 


|/amusing match-making in an older- 


fashioned age returns vaude come- 
dian Alec Finlay for the second 
time to the legit stage. The star 
fits neatly into rele of the deadpan 
lugubrious Scot mortician. 

Play is unsophisticated, simple 
and homely, and will hardly please 
those who like subtlety. But it has 


|a racy, amusing script, odd Scot 
| characterizations and a quiet do- 


mestic charm. 

Finlay has top support from Nell 
Ballantyne as a managing house- 
keeper to whom he eventually. pro- 
poses marriage. Moily Urquhart, 
amply-built local actress, is good 
as a roguish-eyed widow seeking 
a husband, and James _ Gibson, 
though speaking in a monotonous 
singsong tone, shoulders well the 
heavy part of the elderly bachelor. 

Younger set in the old-fashioned 
Scot community are adeauately 
played by John Carlin, Fulton 
Mackay, Aileen O’Gorman and 
Toni McGettigan. Joan Scoit 
scores in a brief appearance as an 
interfering neighbour. Richard 
Mathews has staged. 

Title of play, obscure to non- 
Scots, is translatable as ‘‘Beneath 
the Little Red Chimneys” of a typ- 
ical Auld Lang Syne town. Gord. 


La Padrona Di Raggio 
Di Luna 


(The Owner of Moonray) 
Rome, March 20. 


_ Trinca production of musical comedy 
in two acts, by Garinei and Giovannini. 
Stars Robert Alda, Andreina Pagnani, 
Ernesto Calindri, Lauretta Masiero; fea- 
tures Maria Pia Casilio, Giuseppe Pertile, 
Maria Pia Giordani, Enzo Garinei. Music, 
Gorni Kramer; sets and costumes, Cal- 
tellacei; dances, Donald Saddler. At 
Eliseo, Rome, March 20, ’56; $5 top. 

Tony Mangelli anaes Robert Alda 
Claudia di Valmaura..Andreina Pagnani 
Enrico Alsani Ernesto Calindri 
Marta Gray Lauretta Masiero 








Yank influence in format, cos- 
tuming, and general pacing is par- 
ticularly notable in this musical 
comedy, which comes closer to the 


T , . 
Laurence Olivier, presentation of comedy | U.S. concept of that showbiz genre 


in three acts, by Noel Coward. Stars 
Vivien Leigh, Ronald Lewis, Ian Hunter, 
Alan Webb, Joyce Carey, Arthur Macrae. 
Staged by William Chappell; decor, Peter 
Snow. At Lyceum Theatre, Edinburgh, 
April 2, ’56; $1.20 top. 


John Blair Kennedy..... Arthur Macrae 


Capt. Mortlock Peter Barkworth 
Sir George Shotter Ian Hunter 


se eee 


|'than any of its local predecessors. 
Use of legit actors also sets a 
precedent here, and pays off in 
performance. Despite a heavy 
overhead, the show looks a hit and 
should end its Italian tour in the 
money. 





Rady Shatter 3255+: cevaexe Vivien Leigh | 
Pumaid AUN! ..c,os00k6s Alan Webb | 
ES 2! tale cose William Peacock 
Edward Honey ........-.-:... John Moore 
Cuckoo HONGT on cdhas : Joyce Carey 
Admiral Turling...... Nicholas Grimshaw 


Mrs. Turling 
Robert Frome 
Hali Alani 


Daphne Newton 
Eric Phillips 
Ronald Lewis 


ee 





Noel Coward sets this comedy 
on Samolo, a British island pos- 
session in the Pacific where’ the 
local governor is shaping to give 
the islanders eventual self-rule. 
The featherweight plot 
the light-hearted flirtation of the 
Sovernor’s pretty wife with the 
handsome son of a native political 
leader. 

Vivien Leigh, as the beguiling 
coquette, fires Coward's witticisms 
with almost machine-gun rapidity 
and clarity. Actress bubbles with 
vocal energy, using her femme 
guile and charm. 

Ronald Lewis, young film actor, 
scores as the native male charmer, 
using his handsome mien, flashing 
teeth and an attractive broken ac- 
cent to spout his oddly-construct- 
ed sentences. His beach-house flir- 
tation scene with Miss Leigh is 
neatly done. 

In the role of a famous author, 
presumably designed by Coward 
for himself, Arthur Macrae is de- 
liciously amusing. Alan Webb, 
with clever makeup and accent, is 
another spokesman of Cowardisms 
as the deep-voiced ex-political 
leader. 


Joyce Carey is good as the typi- | 


cal English colonial wife, and Ian 


involves | 


Plot concerns the troubles of a 
|/woman who inherits a _ football 
| player whose game has recently 
|fallen off due to his dame chasing. 
|Exiled to his owner’s country 
jestate, he is soon in trouble again 
as the women follow him there. 
| Authors have provided a brisk 
| script, with only a slight slowdown 
| noted in the second act. Show runs 
| overlong, however, and some cuts 
| would help, though Italo musicals 
always tend to go overboard. 
Andreina Pagnani registers in 
her first musica! role, though some 
|of her numbers, notably the slit- 
|dress cabaret scene, somewhat 
| overdo the switch from legit thesp- 
|ing. U.S. performer Robert Alda, 
| onstage almost throughout, amazes 
_with his ease in putting over his 
|Italian lines, as well as singing 
|several songs in likeable fashion. 
Perhaps due to script, his comedy 
|seems forced. 
| Hit of the show, undeniably, is 
|Ernesto Calindri, bone-thin legiter 
| whose mambo number ‘and other 
| switches from a dignified role wow 
,the audience., Lauretta Masiero 
brings looks, s.a., a sense of timing, 
| and a husky voice to her young 
\lead role. She appears headed for 
| big things, after some years in the 
| background. 
| Charley Ballet (14) directed by 
| American choreographer Donald 
| Saddler, provides another valuable 
addition to the show in several 
imaginatively staged numbers, well 
executed by the imported: group. 
Gorni Kramer has written several 





Purified 


Boston’s official stage cen- 
sor, Walter R. Milliken, has 
again come to the rescue of lo- 
cal morality by forcing the 
revision of lines in a show try- 
ing out in the Hub. The edit- 
ing applied ¢0 a song titled 
“Oh, My Feet!” in the Frank 


As toned down to meet Bos- 
ton standards of purity, the 
lyric read, “This little piggy 
is the littliest little piggy, but 
the son of a gun hurts the 
most.” 

The orginal version, the text 
of which is obvious, got a big 
audience laugh. 


See Theatre Closings 
As Sourring Drive On 
British Admissions Tax 


London, April 10. 

Campaign for the abolishment of 
the admission tax on the legit 
theatre was strengthened during 
the last week with reports of the 
closure of one stage house and the 
impending shuttering of two more. 
In its original representations to 
the Chancellor of the Exchequer, 
the Theatres. Entertainment Tax 
Committee emphasized that the in- 
cidence of the tax was causing 
theatres all over the country to go 
dark. 
The recent news of the closing 
of the American repertory theatre 
was followed last week by an- 
nouncements that the Oxford Play- 
house goes dark April 14 and that 
the Wimbledon Theatre is to fol- 
low suit in a few weeks. At Oxford, 
recent productions of “Browning 
Version,” “Phoenix Too Frequent” 
and “When We Are Married” had 
resulted in substantial losses. 
At Wimbledon, the operating 
company would have kept out of 
the red had it had tax exemption. 
In the latter case, total duty paid 
in the last year exceeded $11,000, 
whereas losses were in the region 
of $8,000. 


N.Y.’S 48TH ST. HAVING 
BAD LUCK WITH LEGITS 


Legit houses are fading from 
West 48th street, N. Y., at the rate 
of one a year. The street's latest 
loss is the President Theatre, which 
in recent years has functioned as a 
major off-Broadway showcase. The 
293-seater has been sold to Gene 
Leone and will be remodeled as 
the entrance to the restaurant bear- 
ing his name. The eatery is next 











to the theatre, which has been op- 


erated for the last three years by 
Benjamin and Lawrence Rothman. 


Last year the 48th Street’ The- 
atre was put out of commission 
when a water tank fell through the 
roof into the theatre. The house 
is being converted into a garage. 
In 1954, the Vanderbilt Theatre 
was razed and replaced by a park- 
ing area. 


Remaining legit theatres in 48th 
St. include thé Cort, operated by 
the Shuberts and currently housing 
“Diary of Anne Frank,” and the 
Playhouse, owned and operated by 
a syndicate headed by Harry From- 
kes and currently playing a revival 
of “Fallen Angels.” 





‘Abe Lincoln’ Features 


Boston, April 10. 
“Abe Lincoln in Illinois’ will be 
the Boston Arts Festival’s legit 
offering this season, feature of the 
June 9-24 free event on Boston 
Public Garden. The revival will 
be presented as a memorial to the 

late Robert Sherwood, its author. 
The New York City Ballet will 
be brought in for the festival, the 
New England Folk Festival Assn. 
will appear and two short operas 
will be presented by Boris Goldov- 
sky and his N, E. Opera Theatre. 
The art exhib#® will feature a na- 


Festival poem. 

Budget for this year’s festival is 
$100,000. The festival idea was 
started five years ago. Last year, 
$29,100 was received in small cash 
donations during the festival's run. 





“Little Italy,” “Forse,” probably 
catching on nationally. “To Be or 
Not To Be—Bop” is a good show 
number, sung by Alda and Pagnani. 

Unlike most local musical shows, 
the pacing is unusually smooth and 
rapid, with scene changes aided by 
cleverly designed and tasteful sets. 





Hunter has little to do but look' likeable tunes, some of them, like 
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Boston Arts Festival 


tional water color show and Archi- 
bald MacLeish will compose the} 


Ca 


Show On 


Affair of Honor 


Theatre Guild (in association with Thea- 
tre 200) production of comedy in three 
acts (five scenes), by Bill Hoffman. Staged 
by Robert Douglas; scenery and lighting, 
Ralph Alswang; costumes, Gene Coffin. 
Stars Dennis King; features Betsy Palmer, 


»ccer ics és S William Prince, Edith King, © Daryl 
Loesser musical, A Most Grimes. At Ethel Barrymore Theatre, 
Happy Fella. N.Y., April 6, ’56; $4.60 weeknights, $5.75 


Friday-Saturday nights ($7.50 opening). 
James Mackenzie James Hickman 
Charlotte Mackenzie 


cee ener 


Daryl Grimes 


eeeeee 


Mrs. Mackenzie ......seee- Edith King 
Sally Mackenzie .......... Betsy Palmer 
Capt. Tom Cochran..... William Prince 
Judiah Floyd ....... William~ Whitehead 


ere ie Charles Mendick 


Charles Henry ( 
Cleeve Williams Skedge Miller 
Edward Taunton..Albert M. Ottenheimer 


Martin. Erskine ........+.- Jimmy Yoham 
British Soldiers......... Bruce Brighton, 

Ben Janney 
Corporal ...scccodccceecss Ross Winston 
Set. Gerling  cccccecegercss Stanley Bell 
Maj. Rogers ..ccccccccisens Dennis King 
Mary Wilston ...cccccsers Anita Dangler 
Maud Erskine ..ccccccseees Doris Rich 
Betty Williams ......-....> Mary Loane 
Polly Floyd ...vcccccccesss> Toni Darnay 
Travelling Lady......... Margaret O'Neill 








| It’s inconceivable that anyone 
| would consciously try to rewrite 
|Bernard Shaw. The surface simi- 


larities between “Affair of Honor” 
and “Devil’s Disciple” and other 


less unintentional. Even without 
the comparison, however, “Affair 
of Honor” would be a disappoint- 
ing show. 

Although this Bill (Elwood C.) 
Hoffman piece is a dodo for Broad- 
way, the original script must have 
had promise, as indicated by the 
pre-production sale of the film 
rights to Gregory Peck-Sy Bart- 
lett-United Artists, plus various 
apparent vestiginal remains of 
plot complications and character 
motivations. 

“Affair,” like “Devil’s Disciple,” 
is about the American Revolution, 
with a New England village locale. 
Also, it has as its most provocative 
character a cynical, urbane British 
army officer. Since the supply of 
stars for such an assignment is 
limited, it’s probably not coinci- 
dental that the role is played by 
Dennis King, who had the com- 
parable part of Gen. “Johnny” 
Burgoyne in the Maurice Evans 
revival of “Disciple” several years 
ago (and recently repeated it in 
the television edition). 


Whatever Hoffman may have 
had in mind originally, “Affair’%is 
now concerned almost. entirely 
with the attempt of the British 
army major to seduce a patriotic 
local girl by threatening to hang 
her brother, her sweetheart and 
six village bumpkins. There's 
considerable palaver, in what 
might be regarded as neo-Shavian 
style of intellectual high-comedy, 
about the fine distinctions between 
patriotism and selfishness, bravery 
and cowardice, honesty and sham, 
and virtue and sin, but it’s neither 
penetrating, consequential nor di- 
verting. 


Was there once considerably 
more to the play than that? Is 
there vanished significance in the 


fact that she’s supposed to be of 
Scotch ancestry? Was there orig- 
inally point to the young lover's 
violence, and the heroine's ulti- 
mate acceptance of him? 


Was the final plot twist always 
so contrived and_ transparently 
spurious? (Can anyone seriously 
suppose that the ruthless British 
officer—a program note explains 
that the character is based on a 
legendary figure nicknamed ‘Mad 
Dog Rogers’—would be dissuaded 
by the girl’s threat of shooting 
herself after the seduction?) 


The assumption is, of course, 
|that the apparent revisions prior 
to production, in rehearsal and 
during the tryout tour, constitute 
improvements. If so, the original 
version must have been so poor 
that it’s curious that the Theatre 
Guild should have gone ahead 
with production, or that Edward 
Specter, in the corporate entity of 
Theatre 200, should have wanted 
to be associated in the project. 
All that is speculation, of course. 
What matters is that, as gawped- 
at by firstnighters, “Affair” is a 
talkfest that lacks pertinancy, 
credibility or even communicable 
comedy. King, as star, is an ex- 
pert light comedy actor, and he 
makes whatever is possible of his 
sardonic lines, But he suggests a 
salon gallant rather than a reck- 
less soldier or rampaging lecher. 
As the heroine who combines a 
fetching face and figger with a sort 
of Dorothy Thompson _ forensic 
ferver, Betsy Palmer gives a 
spirited performance. As her high- 
voltage but only moderate-brained 
suitor, William Prince stomps and 
roars according to specifications. 
Edith King js a properly bustling 
tavern keeper-mother of the hero- 
ine, while Daryl Grimes is suitably 
simpering as the younger sister 
with a yen for grownup dalliance, 
Stanley Bell is notable as a British 


eve es” ned? ys viol #9! 





G.B.S. plays are, therefore, doubt- |- 


heroine’s romantization of her’ 
father? Or in the poltroonery of 
her cowardly brother? Or the 


ry 


Broadway 


sergeant who doesn’t. miss a sy. 
perior officer's trick, while Tonj 
Darnay (the author’s wife) anq 
Doris Rich register in the bit roles 
of local housewives. 

As stager, Robert Douglas has 
played it straight. Ralph Alswang 
has designed an atmospheric tay. 
ern setting that makes a chump of 
such modern gimmicks as vacuum 
cleaners, and arranges to have jt 
shifted to the major’s headquar- 
ters in sight of the audience. Gene 
Coffin’s costumes are handsome 
enough to suggest that Colonial 
upper New York state had jet- 
plane communication with Paris 
couturiers. But considering how 
authentic frontier tavern interiors 
and local dress fashions might look 
across the footlights, maybe ro- 
manticism is preferable to dis- 
illusioning fact. 

Unfortunately, as much can’t be 
said for “Affair of Honor.” 

Hobe. 


TAG UNPAID ROYALTY 
CLAIMS ON FLOP ‘VAMP’ 


“The Vamp,’ which dropped 
around $335,000 on a 60-perform. 
ance Broadway run earlier this 
season, is still having financial 
problems. The musical’s producers, 
Oscar Lerman, Martin Cohen and 
Alexander Carson, are being hit 
with various coin claims. Among 
them are charges of unpaid royal- 


ties brought by David Alexander, 
who staged the tuner, and Raoul 
Pene duBois, who designed the 
sets and costumes. 


Alexander’s dispute with the 
producers was settled recently in 
an arbitration proceeding, the de- 
cision favoring the director. The 
award was for the full amount of 
Alexander's claim of approximately 
$1,450. That represented royalties 
for the last few weeks of the musi- 
ceal’s N.Y. stand. The stager 
charged that he had agreed to take 
a 50% cut in royalties for the 
disputed period, but had received 
nothing. John W. Rumsey, head of 
the Society of Authors Representa- 
tives refereed the case. 


Since the loss on “Vamp” ex- 
ceeded the show’s financing, the 
producers are personally liable for 
the deficit, including the amount 
due Alexander. It’s likely that the 





to the N.Y. Supreme Court for 
confirmation, which would permit 
it to be entered as a judgment 
against the trio. 

DuBois’ claim is covered in a 
suit filed against the producers 
in N.Y. Municipal Court. He’s ask- 
ing for about $800, covering al- 
leged unpaid royalties for four 
weeks, The tuner, which starred 
Carol Channing (Carson's wife), 
closed last Dec. 31. It was financed 
7 re (including 20° over- 
call), 


Hylton May Do ‘Plume’ 
On B’way On His Own 


Vet London producer Jack Hy!- 
‘ton, with five shows currently on 








| the West End boards, may mark 
his Broadway debut as a legit pre- 
senter with “La Plume de Ma 


Tante,” which he figured will run 
another season abroad. He has 
been talking to various Broadway 
managers on a possible deal, but 
may decide to do it solo or “in 
association,” rather than code the 
rights. Revue is an English lan- 
guage importation from Paris, wih 
a French cast. 

Hylton has deferred his return 
to England until next Wednesday 
(18) aboard the Queen Elizabeth, 
and expects to set a Broadway deal 
for “Plume” by then. 


N.Y. Hipp Staff Reunion 


Former members of the mana- 
gerial staff of the old N. Y. Hipp 
drome when it was operated by the 


late Charles B. Dillingham, wil! 
have a-reunion tonight (Wed.) 4 
the Hotel Edison, N. Y. 


Those slated to attend include 
Louis A. Lotito, Murdock Pember- 
ton, John A. Cassidy, Elbert ev" 
erence, Riv Bisland, Paul Meyers, 
Clinton E. Lake, William Henry, 
Lulu Leonard, John Alt, Ted ¢ ame 
Louis Orlando, John Plaza, Davie 
Dunkel, Harry Curtis, William an¢ 
Joseph Thone, Dolly Steen, Edith 
Keene Barth and Leo A. Scher. 
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Legit Followups 


Waltz of the Toreadors 


ITERION THEATRE, 
(CR LONDON) 


London, March 28. 


By its transfer from the Arts 
Theatre Club for a commercial 
west End run, “Waltz of the Tore- 
adors” demonstrates that the Lord 
Chamberlain, the British legit cen- 
sor, can occasionally be broad- 
minded. He has surprised the 
critics by permitting Jean Anou- 
jJh’s comedy to have an unrestrict- 
ed public 2 atte with only 

ligible cuts. 
vy Fy result, this bawdy comedy, 
superbiy translated by Lucien Hill, 
should prove to be one of the 
strongest new entries of the sea- 
son, packing the Criterion Thea- 


tre for months to come. Apart 
from one or two minor cast 
changes, the production is the 
same as that staged at the Arts 
last month, and reviewed in 
Variety, March 7. 

Hugh Griffiths, Beatrix Leh- 


mann. Walter Hudd, Brenda Bruce 
and “rader Faulkner head an ex- 
pert cast. Peter Hall’s  under- 
standing direction gives full point 
to the outstanding writing which 
characterizes the play. 

Production is presented at the 
Criterion by Donald Albery and 
Campbell Williams. _ _Myro. 

(This is an unauthorized review. 
The management denied VARIETY’S 
London bureau the courtesy of a 
press invitation, but tickets were 
purchased at the boxoffice and the 
opening covered as a matter of 
trade and public interest.) 





Diary of Anne Frank 
(CORT THEATRE, N. Y.) 


It’s at least moderately astonish- 
ing how the performance quality 
has been maintained with “Diary 
of Anne Frank,” currently in its 
28th week on Broadway. That’s 
especially so since the key role is 
played by a relative beginner, 
Susan Strasberg. She, costar Jos- 
eph Schilkraut and most of the 
other players are still giving a 
glowing performance in a beauti- 
ful play. 

Probably the play itself is a key 
factor. For as dramatized by 


Frances Goodrich and Albert Hack-| ; 


ett, the “Diary” is not merely an 
enthralling, poignant story -of 
some heroic German Jewish re- 
fugees and their selfless Dutch 
protectors, but is an_ inspiring 
tribute to human capacity for 
nobility. It can hardly help being 
te humbling and challenging to 
play. 

On a more prosaic plane, it’s 
evident that director Garson Kanin 
and/or stage manager Clifford 
Coti.ren must have performed con- 
scientious checkup service, and 
that producer Kermit Bloomgarden 
has maintained active supervision. 
With a show that retains such a 
superb edge after more than six 
months of playing, there’s plenty 
of credit to go around. 

Schildkraut is still the keystone 
of the performance, giving a solid, 
skillful, generous portrayal of 
Anne’s saintlike father. In the title 
part, young Miss Strasberg appears 
to have gained confidence, author- 
ity and projection, and there are 
surprising few signs of exaggera- 
tion. (The actress was obviously 
handicapped by a touch of laryn- 
fitis at the performance caught 
last week.) 

Gusti Huber remains deft and 
touching as Mrs, Frank, while 
Clinton Sundberg gives valuable 
dimension to the role of the Dutch 
loft-owner, Jack Gilford defines the 
part of the hypochrondriac refugee 
and Eva Rubinstein is notable as 
Anne’s placid older sister. But 
then, everyone in the cast is at 
least good. 

After the initial impetus of its 
Tave critical reaction, “Diary” has 

ad such potent word-of-mouth 
Support that it has been able to 
overcome the presumably morbid 
nature of the drama. As everyone 
Who sees it agrees, this is anything 
but _ a depressing show—it is, in 
fact, cheering and exalting. Above 
all, it inspires a sense of awe for 
the teenage girl who wrote that 
Sublime journal. ~No wonder it’s 
great theatre. Hobe. 





The Pajama Game 

‘ST. JAMES THEATRE, N.Y.) 
Nothing seems to affect ‘Pajama 
ame.” It was a smash musical 
fomedy when it opened at the 
fid of the 1954-55 season, and it 
remains so now, in its 101st week 
re Broadway. There have been 
‘ast changes, and other hits have 
‘ome (and* most of same have 
ne), but this George Abbott- 
\.chard  Bissell-Richard — Adler- 
pete Ross musical comedy re- 
Jains clickeroo entertainment. 
cj nlere have been several prin- 
ipal shifts since the show was last 
;tught for Legit Followup. Most 
portant is Julie Wilson as suc- 


cessor to Pat Marshall, who left to 
take the featured femme lead in 
“Mr. Wonderful.” Also, Ruth Gil- 
lette is playing ‘Mabel, the ample 
office girl, in place of Reta Shaw. 


Miss Wilson is an addition as 
Babe Williams, the concientious 
grievance committee chairman who 
refuses to let romance divert her 
from duty. If she lacks the figger 
and the emotional intensity that 
made Janis Page, who originated 
the part, so extraordinarily right, 
she’s an effective, ingratiating per- 
former, and handles the songs ex- 
pertly. She seems better than her 
— predecessor, Miss Mar- 
shall. 


Helen Gallagher continues a 
standout successor to Carol Haney, 
who originated the second (but 
much showier) femme lead of 
Mabel, the out-of-this-world secre- 
tary. She handles the dancing, 
songs and comedy admirably. Miss 
Gillette is acceptable as the odd- 
job office gal and Thelma Pelish 
is still laughably right as a heavy- 
weight contender-for-a-man. 

The original male principals are 
all still with the show. John Raitt 
seems up to par as the lady-killing 
pajama _ factory superintendant, 
and except for a seeming tendency 
to dawdle over ‘“‘Hey There,” keeps 
his song numbers fresh and vig- 
o1 ous. 

Eddie Foy Jr. appears to have 
lost a little of his sharpness as 
Hines, the timekeeper, and it’s now 
a question whether he projects 
vocally much beyond the front 
rows, but he remains a very funny 
comedian. Stanley Prager is ex- 
pertly pompous as the union prez, 
Raiph Dunn is a convincingly irate 
factory boss, Jack Waldron is 
notable as a loquacious pajama 
saiesman, and Kenneth LeRoy and 
Frank Derbas are okay terp part- 
ners with Miss Gallagher in the 
“Steam Heat” number. 


As before, Abbott’s superbly 
paced staging is a key element in 
the show. In fact, with the minor 
execeptions noted, plus the inevi- 
table wear and tear on the scenery 
and costumes, “Pajama Game” is 
virtually all over par. It should 
be good for months and months 
more on Broadway. Hobe. 








Stock Items 








The Council of Resident Stock 
Theatres, representing non-star 
strawhats, unanimously adopted 
last week a resolution protesting 
the _restricted stock release this 
summer of ‘‘Teahouse of the Au- 
gust Moon.” The Council of Stock 
Theatres, representing star opera- 
tions, had previously voted such a 
censure. 

The Camden (N. J.) County Mu- 
sic Circus will open June 25 with 
a two-week engagement of “South 
Pacific,” with “Kismet” set to fol- 
low July 10 for a fortnight. 

The Allenberry Playhouse, Boil- 
ing Springs, Pa., has scheduled a 
28-week season opening May 5 
with “Dear Charles.” Richard 
North Gage is managing director. 

The Westbury Music Fair, West- 
bury, L. I., opens its initial season 
June 14. Producers Lee Guber, 
Frank Ford and Shelly Gross plan 
a 14-week schedule. 

Thomas Philipp Martin will be 
the music director this season at 
the Finger Lakes Lyric Circus, 
opening in mid-June at Skane- 
ateles, N. Y. 

Bill Whiting, Bob Murphy and 
Dick Nelson, who have formed 
Theatrical Stock Representatives, 
Inc., to package shows fer the 
strawhat circuit, have arranged 
with a recording studio to cut plat- 
ters of featured performers sing- 
ing numbers which they do in 
stock engagements. The platters 
are to be sold at the barns during 
the respective engagements, and 
distributed to local disk jockeys 
for broadcast to plug the current 
shows. 


the Seaside Theatre, Daytona 
Beach, plans an Arena Theatre 
this summer in Atlanta, with a 


Arena Guild of America 
nounces that it will handle castgng 
for the operation. 


the Milford (Conn.) High School, 
will operate the Groton Summer 
Theatre, opening early in July at 
New London. 

The Towers Summer Theatre, 
now under construction at Cedar 
Grove, N. J., will be operated by 
Hal Lawrence, an exec with the 
Lakeside Television Co., and Dan- 
ny Hope, president of Artists 
Guild of America. 

A new tent 100-by-140 feet, will 
be used by the Finger Lakes Lyric 
Circus, Skaneateles, N. Y.,, this 





summer., it .will provide Jarger 
seating capacity than last year. 


Charles Potkay, 16, a junior at | 


Blonde Wants Angels 


Houston, April 10. 

It may not be entirely new, 
but at least it’s ingenious. 
Anyway, local actress Caroline 
Richter figures her plan will 
get her a crack at the bigtime. 

Miss Richter, a native of 
East Texas, has announced a 
scheme to incorporate herseif 
at $1 a share to finance her 
prospective invasion of New 
York. Backers of Stars, Inc., 
are to participate up to 20% 
in her 


earnings over pre- 
scribed period, probably five 
years. 
The actress, a shapely 


blonde who has appeared with 
various local legit groups, says 
she hopes to bankroll her stay 
in Gotham for a year or so 
while she makes her big pitch 
for recognition. 


Bleecker Street’ 
A $123,789 Flop 
Despite 2 ‘Bests’ 


“Saint of Bleecker Street,’ Gian- 
Carlo Menotti’s Broadway opera 








ers $15,000 on their $150,000 in- 
ves‘tment. The Chandler Cowles 
production, which had a 92-verform- 
ance run at the Broadway Thea- 
tre, N. Y., last season, involved a 
$123,789 loss. That was reflected 
in a final accounting for 1955. 

The 10% repayment to the back- 
ers left undistributed assets of $26.- 
211. However, $2.500 of that is due 
from Cowles, while another $3,392 
is being held by the American 
Guild of Musical Artists pending 
the outcome of arbitration of a 
dispute between the management 
and Gabrielle Ruggiero, a featured 
player in the musical. 

Additional funds are due the 
company from foreign and domes- 
tic royalties. Besides its New York 
run, “Street’’ was done on NBC- 
TV and was presented. last summer 
at the Carter Barron Amphitheatre, 
Washington. It’s also been pro- 
duced at the La Scala, Milan. 

Although a commercial failure, 
“Bleecker” copped the 1955 Pulit- 
zer Prize for music and the N. Y. 
Drama Critics Circle Award as 
the best musical of the 1954-55 sea- 
son. 


SET ‘CAN-CAN’ TOURER 
FOR L’VILLE OUTDOORS 


Louisville, April 10. 

Booking of regular touring pro- 
ductions into the larger summer 
showcases is becoming routine. 
Latest spot to book a road entry 
is the Iroquois Amphitheatre here, 
which has scheduled the Cy Feuer- 
Ernest H. Martin production of 
“Can-Can,” beginning July 2. It’ll 
be the fifth offering of the local 
| season. 
| Except for certain scenic changes 
|to meet the requirements of the 
| outdoor operation, the ‘‘Can-Can” 
|touring production will be intact 
for its Amphitheatre stand. 


Finnish Actress Out 
As Femme in ‘Affair’ 


London, April 3. 














| Katri Karelia, who was brought | They had other things to fight 
over from Hollywood to play the | 


| femme lead opposite David Niven 
jin the British production of “The 
| Silken Affair,” has been sent back 
ito the U.S. as tests showed she 
| was not fitted for the role. The 
|Finnish actress is under contract 
iin America to Fred Feldkamp Pro- 
ductions, the British affiliate of 
British 


| Associated studios 


| Elstree. 


I a | A number of French actresses | right in New York. And when you | 
guest star policy, The Stem -& | are now being tested to replace |have to put up a fight for a re- 


| Miss Karelia, 
pected soon. 


Ready New Music Tent 
For Western New York 


Buffalo, April 10. 

Melody Fair, a new musical tent 
at Wurlitzer Park, N. Tonawanda, 
N.Y., will open June 15 with “Plain 
and Fancy.” 

The season’s lineup also includes 
“King and J,” July 3; “Wish You 
Were Here,” July 17; “Call Me 
Madam,” July 31; “Merry Widow,” 
Aug. 14, “Carmen,” Aug. 


| 











Pacific,” Sept. 4. 


of last season, has repaid its back- | 


|tain the Erlanger for the stage. 





Form Local Syndicate 


To Save Erlanger, Buff. 


Buffalo, April 10. 

Threatened demolition of the 
Erlanger Theatre, local legit house, 
has apparently been averted with 
the formation of a syndicate to 
take over and operate the prop- 
erty. The new outfit, the Founda- 
tion for the Preservation of the 
Legitimate Yheatre of Western 
New York, announced plans to re- 


Although definite plans for the 
organization were not forthcom- 





| liam 
| manager Peter G. Beck stated that 


ing, its supporters, attorney Wil- 
R. Raikin and film theatre 


a group would be incorporated on 





| as general counsel and the latter 


a non-profit basis with the former 


as manager. Names of the 
spective backers were not given, 
but it was revealed that an im- 
mediate fund drive would be made 
in western New York and south- 
ern Canada. 

It’s reported that negotiations 
are under way for leasing of the 
Erlanger by the group on a when 
and if basis, dependent upon rais- 
ing of the necessary funds, with 
July 1 as the deadline. Announce- 
ment was enthusiastically received 
editorially by the Buffalo News, 
but given brushoff treatment by 
the morning Courier-Express. 


Ex-ATPAM Prez Protests 
(From Paris) In Defense 
Of His B’way Conferes 


Paris. 


pro- 





Editor, VARIETY: 


The article in the Mareh 21 
VARIETY about foreign press cov- 
erage of legit in New York is a bit 
unfair, it seems to me. 


In the first place, there is no 
question that many of the foreign 
press reps in New York have a 
legitimate beef. It is much too 
frequently too difficult for them to 
get ducats. I think every p.a. on 
Broadway will agree thus far. But 
what to do about it is the problem. 
The fact is that the p.a. has very 
little to say about it, most of the 
time. I know. I have come out of 
many a meeting with Broadway 
producers, managers, house opera- 
tors, with a bleeding noggin when 
I was trying to promote a couple 
of tickets for what I considered 
a legitimate foreign newsman. Or 
local newsman, for that matter. 


It is terribly difficult for a news- 
paperman to believe that a press 
agent does not have the last word 
on the makeup of a press list— | 
but it is so. The press agent makes 
up the list. The producer of the 
show okays it, frequently argues 
about it, sometimes nixes part of 
it. Then the list goes to the the- 


fore 
smaller agencies which buy their 
tickets from Herrick’s, are charged 
a 25c premium per ticket. He said 
that the issue involved in his re- 
solve is so “‘clear-cut that it should 


'Committee 0.K.'s Mass. State Probe 
Of Shubert Interests in Boston 


Boston, April 10. 

A legislative investigation of 
the Shubert theatrical enterprises 
in Boston moved a step nearer ac- 
tuality last week. The proposal 
was unanimously approved by the 
legislative committee on mercan- 
tile affairs following a public hear- 
ing at the State House last Tues- 
day (3). 

The measure has since been re- 
ferred to the joint legislative 
affairs committee to decide how 
much money should be allocated 
for the probe. The resolution was 
filed by State Sen. Daniel Rudsten. 


The legislator told the commit- 
tee that he is seeking a probe of 
an alleged monopoly in the sale of 
tickets for legit attractions and of 
efforts by the Shuberts to violate 
the freedom ‘of the press. He 
charged that the history of the 
Shuberts “has been replete with at- 
tempts to intimidate and coerce.” 

Meanwhile, the mercantile af- 
fairs committee approved another 
bill, filed by State Sen. Mario 
Umana, which would prohibit the- 
atre managements from discrimi- 
nating against any newspaper 
drama critic because of unfavor- 
able reviews of a stage production. 
A last-minute amendment to the 
measure would make the law ef- 
fective as soon as signed by Gov. 
Christian A. Herter. 


Rudsten declared that the Shu- 
berts are injuring the legit theatre 
in Boston by maintaining a monop- 
oly on the sale of tickets and mak- 
ing it virtually impossible for the 
general public to buy tickets for 
hit shows. He said that if the 
proposed investigation by a five- 
member’ special commission of 


state senators and representatives 
is conducted, he would show that 
a tieup exists between the Shubert 
theatres 
agency and that Herrick’s is a sub- 
sidiary of the Shubert enterprises. 


and Herrick’s __ ticket 


(As reported in VARIETY last week, 


the Shuberts are said to have dis- 
posed of their 
rick’s—Ed.) 


interest in Her- 


Rudsten told the committee that 


Milton Pollack formerly served as 
manager of both the Boston Opera 
House, owned by the Shuberts, and 
at the same time as manager of 
Herrick’s. 
that a brother-in-law of the Shu- 
berts also was manager of Her- 
rick’s. 


The legislator asserted 


‘Service Charge’ Plus 


The senator testified that the 


bulk of the best tickets for Shubert 
theatre shows are turned over to 
Herrick’s for resale at a premium. 
He further claimed that customers 
of Herrick’s pay a $10-a-year serv- 
ice charge to maintain 
counts and then pay 60c above the 
face value of the tickets. 


their ac- 


Rudsten, 
the 


in his testimony be- 
committee, said that 





atre management—and the battle 
is on all over again. I can remem- | 
ber at least two instances when the | 
producers of shows begged me to 





| 


| 


| 
| 





Jeseph Kennedy, formerly with; which is lensing the flm at the |ets for an important 
at | man. But this happens constantly. 


get the name of personal friends 
(legitimate newspapermen in both 
instances) on the first night list. In 
neither case would they battle with 
the theatre management about it. | 


about which, they felt, were more 
important. And the p.a.—sans 
power—became the patsy. 

I am not defending the situation; 


lit is ridiculous. Iam merely trying to | 


explain it. It is asinine for the press | 
agent of a show, hired to publicize | 


that show, to plead, beg, get on} 


his knees, to obtain a pair of tick- 
newspaper- 


That’s for local newspapermen, 


|it is frequently just plain hopeless. | 
Most of the New York theatre Op-| ~The Pilot, official newspaper of 


erators don’t care. It’s not going 
to increase their income. 

Selfish? Maybe. But all business 
is basically selfish, I’m 
whether it’s the dress business or 
the banking business or the theatre 
business, 
New York can profit only 


cent 
Post and the Shuberts, saying that 
ithe theatre owners dropped Elliot 
Norton, 
their press 
| vertising in the paper “when they 
were 
| writings about plays presented in 
| their theatres. 


afraid, | 


The theatre operator in| 
from | 
sales of tickets in New York. It’s | tion. 


| invite complete and total support.” 


The senator brought up the re- 
hassle between the Boston 


from 
ad- 


critic, 
reduced 


Post drama 
list and 
control Norton’s 


unable to 


“If the Post yielded to that type. 


|of coercion, just think of what it 


would mean,’ he _ declared “it 
would mean that big corporations 
could control the thinking of news- 
papers through their advertising, 
that they could dictate the candi- 
dates whom papers would support 
for election, and that they could 


determine the positions newspapers 


would take in labor controversies.” 
Rudsten charged that the Shu- 
berts had tried to trespass on free- 


rick Saw | ° . ° 4 . td > } x . 
A decision is ex-| porter from Paris or London—well,| apm of the press in other in- 


stances. He said that they dropped 
the Boston Catholic archdiocese, 
from their press list because the 
paper printed three unfavorable 
reviews of shows playing at Shu- 
ert theatres. 

Democratic State Committeeman 
Bernard F. Cleary urged the com- 
mittee to authorize an investiga- 
“It seems clear that there 


as simple as that. (Or as compli-|has been a violation of the free- 


cated.) 





21; | farther. 


Now let’s carry this just a bit 
Recently, a major New 


(Continued on page 64) 


| dom of the press and that it should 
| be thoroughly probed,” he asserted. 
“Secondly, there is evidence that 
“Kismet,” Aug. 28, and “South | York newspaper asked-me to write | the Shemectiamtereeate constitute 
ia monovolv. 
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LEGITIMATE 


Off-Broadway Shows 


VE Y », will readily commit vengeful mur- 
h In The Country | will readil; ' _mur- 
A Mone Hambleton & Norris Hough- | der and take the — ge mers 
ton revival of comedy-drama in twe acts dren and herself. Miss ege cke’s 
by Ivan Turgeney, adaptation by Emlyn range, her command of voice and 
Williams. Directed by Michael Redgrave; body. are an object lesson to ac- 
scenery and lighting, Klaus Holm; cos- | ody, a ic * a 
tumes, Alvin Colt. Features Uta Hagen, | tors who play their emo ions, like 
Luther Adler, Mary Morris, Alexander | their cards, close to their chest. 
Scourby, Mictheatre, N Y.. April 3, °36; One-person shows are risky, so 
$4.60 top. it’s problematical whether, for all 
her capability, Miss Segelcke 


SAGE A. 2.604 se ewewe ues seaet Lou po vaten 
ne ee ree na Ana Honncsst could capitalize on this effort. But 


Lizaveta Bogdanovna....Ann Hennessey 


Natalia Petrovna..... 4 a we maeen the audience that braved last Sun- 
so apliegtteiapisiaet Alexa tony Atkins day’s (8) blizzard was the winner 
+ alte haueenenncany Ab iag es = , ek Hedison and knew it. Niels Johan Oestbye, 
Matvel ...ccvcccccccseses — — at the piano, hy peg po won 
PWOOUMAT | i< oe bos 6 400 eee Sorre ooke | * nd and intermis- 
Ignaty Ilyich Shpichelsky. Luther Adlet pleasing backgrou d ‘iam 
WFR sccacccceaieoeesrevees Olga Bielinska sion music, fe 
Velev .nccccccccscccecss Michael Strong 

Katin ..-ccecscccccssscees Anne Meara 


Plough and the Stars 
Craftsmen revival of drama in two acts, 

New York's Second Ave. sector, | by, Sean Ovasey. Stars tone duet ion 
once the stronghold of the Yiddish design, Gorelik; produced by Gerald 
dramatists, seems to be swinging a At Basbisen Sara Theatre, N.Y., 
over to the Russians. Checkov 1s | * Saks "sinmel Sineen, Michael Lewin, 
rfieog c ge ith “U ig « ta } Baste ee Stich. 
Street Theatre wi ncl | ee Va sown _tich- 
and now Ivan Turgenev 1S getting A ioe wane ny “Tos 
his chance with a revival = _ Wylde, Paul Erbach, Roger Carmel. 
100-plus year old play, “A Month 
In The Country.” 

Using Emlyn Williams’ adapta- | 
tion, the Phoenix. troupe has 
whipped up a likeable theatre 
piece. It’s a bit erratic, though, 
moving at a lethargic pace (split 
into three long scenes in each of 
the two acts) enlivened with scat- 
tered bright spots. The emotional 
undercurrents of a married woman 
trying to recapture her youth in a 
romance with her son’s 20-year tu- 
tor is handled with wit and style. 

Uta Hagen, handsomely costumed 
by Alvin Colt, gives an expressive 
portrait of a woman who wants to 
be young again. It’s a penetrating 
performance that reveals the inner 

earnings with deft strokes. As the 
ocal doctor, Luther Adler carries 
the comedy burden easily and 
builds a marriage proposal scene 
into a comic gem. Ann Hennessy 
complements him excellently in 
this scene. 

Alexander Scourby lis properly 
sharp and incisive as a friend of 
the family in love with the wife. 
Michael Strong does well as the dis- 
tracted and trustful husband, while 
Martin Wolfson scores in a brief 
bit of a rich neighbor out for a 
young girl’s hand. 

Al Hedison, the young tutor who 
stirs up all the trouble, is hand- 
some enough but his portrayal lacks 
color and emphasis. Olga Bielen- 
ska has some effective moments as 
the young ward of -the family who 
matures in her love for the tutor. 

Michael Redgrave’s_ direction 
accents the quiet pace of a summer 
life among the aristocrats who ap- 
pear to have nothing more to do 
than test each other's — 

TOS. 


Martin Wolfson 











It takes the actors a little while 
to settle down in The Craftsmen 
revival of “The Plough and the 
Stars,” but once they find them- 
selves, Sean O'’Casey’s évocation 
ef the life and times of Dublin’s 
Easter rebellion assumes its right- 
ful stature. Even today, it’s not too 
hard to catch why the play cre- 
ated such .furore when first pro- 
duced in politically sensitive Ire- 
land over 30 years ago, though it’s 
done there to acclaim nowadays, 
O’Casey having arrived, even in 
the hearts of his countrymen. 


There’s a sense at the Barbizon- 
Plaza Theatre that the company is 
bringing affection as well as pro- 
fessional competence to the pro- 
duction. Being an episodic study 
of character and period rather than 
a “story-line” play, contributions 
of individual actors assume more 
than average importance. It can be 
said of the Craftsmen company 
— there’s not a bad actor in the 
ot. 

Designer Mordecai Gorelik has 
staged as well as fulfilled his fa- 
miliar function. Considering the 
four sets that must be housed on 
the theatre’s smallish stage, the 
physical production is satisfactory, 
if not major Gorelik. Directing- 
wise, however, his contribution is 
efficient and thoughtful, and he 
has elicited a sense of unity and 
truth from his company. 

Lionel Stander, starred as the 
blustering Fluther Good, is vehe- 
ment and roistering, his rasping 
Irish-ese suiting the man’s addiction 
for ’alf a pint. As his companion 
of easy word and easier bottle, 
Michael Lewin’s sketch of timid 
patriotism is amusingly drawn. 

As the young wife who would 
prefer an unpatriotic live husband 
to a dead hero, Sarah Meade is 
tenderly moving, while David 
Ryan, as her man, has god vitality. 
Nina Varela, as the hymn-singing, 
truculent, yet basically compassion- 
ate Anglophile, gives a carefully 
wrought performance that is de- 
tailed even to the frozen grimace 
of death. Among the rest, Tom 
Clancy, as a socialist; Kate Har- 
rington, as a troubled slum mother, 





Tore Segeleke 

Guthrie McClintic presentation of one 
woman show. Accompanist, Niels Johan 
Oestbye. At Town Hall, N.Y., April 8, 
°56; $3.50 top. 





Laughter and music are said to 
be international languages, but in 
her one-afternoon stand at Town 
Hall, Tore Segelcke, of the Na- 
tional Theatre, Oslo, Norway, puts 
in a strong bid for the theatre's 
claim. Whether she’s doing a Vik- 
ing wife whose husband and son 
have been murdered, or coping 
with the emotional complexities of 
Jean Anouilh’s “Medea,” Miss 
Segelcke communicates despite 
the language barrier. It is a vir- 
tuoso performance of considerable 
dexterity, 


are forefronters. 
It’s heartening when, in his own 


his permanent place. That the Sean 
O'Casey legend is here to stay is 
clear, which must give some be- 
lated satisfaction to the Irish the- 


and Jean LeBouvier, as a prostie, | 


time, a writer can get a sense of | 





There are times in Miss Seg- 
elcke’s American debut when a 
non-Norwegian-speaking stubhold- 
er could believe he understood the 
language. Of course, with Hans | 
Christian Andersen’s “The Little | 
Match Girl,” and the settling of | 
accounts scene from Henrik Ib- | 
sen’s “A Doll’s House,” the lines | 
were in English. 

The Andersen tale is told by/| 
Miss Segelcke as she sits in almost | 
complete repose and the familiar 
story fetches handkerchiefs out in| 
abundance. Surprisingly, as Ib- | 
sen’s Nora, the actress seems less | 
at ease, despite what would seem | 
an affinity for her fellow-country- | 
mats masterwork. The difficulty | 
might be one of language, but it! 
may slso be due to the solo de-| 
mands of having to cue herself in 
what is normally a tense duolog. 

But when, in a simple blue dress 
with a silver medallion, she recre- 
ates the anguish of a cruelly be- 
reft Viking wife, a woman who can 
find no spiritual solace because 
she has renounced her gods, or 
when she is the mountain maiden 
dreaming, in Arne 
poems, of springtime, love and 
mother, Miss Segelcke is in com- 
plete command of herself, her ma- 
terial and her audience. 

The tour de force, however, is 
her Medea. 
tional classic treatment, but : 
wildly uncontrollable and impas- 
sioned gypsy, a feverishly jealous 





woman who, it is easy to believe, | 


| Metcalfe, 


{taken a 


Garborg'’s | 


This is not the tradi- | 


atre’s expatriate stormy petrel. 
Geor. 


Antigone 

Mazda Productions (Sanford Friedman 
and Henry Boettcher) revival of play in 
two acts, by Jean Anouilh, translated by 
Lewis Galantiere. Staged by Henry T. 
Weinstein; setting, Richard Mason: ecos- 
tumes, Alfred Lehman; lighting, George 
Corrin. At Carnegie Hall Playhouse, N.Y., 


April 2, ’56; $3.25 top. 
Cast: William Myers, Nancy Marchand, 
Jane -Rose, Tani Seitz, Paul Stevens, 


Stiano Braggiotti, Michael Conrad, Gerald 
Paul Porter Jr., Mel Fillini, 
George Betts, Jane Hughes. 


Two flights beneath Carnegie 
Hall, within rumbling distance of 
the subway, there’s a theatre, which 
has been dark for some years. Now 
a new producing team, Sanford 
Friedman-Henry Boettcher (calling 
itself Mazda Productions), has 
long-term lease, hand- 
somely refurbished the premises, 
and opened for business with 
Lewis Galantiere’s English version 
of Jean Anouilh’s “Antigone.” 

Searcely a rousing success (64 
performances) in the 1946 Kath- 
arine Cornell-Gilbert Miller ver- 
sion, the drama gets an ambitious 
rerun in this Mazda venture. A 


cles with attache case, evening 
dress, 20th century coloquialisms 
and elaborate casualness. Super- 
imposed on this is much thought- 
| ful talk, mostly from the head, too 
| little from the heart. In occupied 
| France the play was interpreted 
|as anti-Nazi; paradoxically, it’s also 
been considered as a-political, a 
| question of family dignity only. 
‘Whichever, the drama doesnt 
surge until the last half hour. ” 


| Antigone is determined to bury 
‘her brother, slain by her ruler- 
| uncle who has left the body to rot 
in public view. An act and a half 
pass while the spring is wound (in 
Anouilh’s analogy) and the uncoil- 
ing between uncle and niece is 
compact, tense theatre. 

The Mazda production, however, 
is under such careful control that 
neither actors nor action ever soar. 
‘'s almost as if, beginning with 
the author, too much intellingence 
had been bought to bear. | : 

In directing, Henry T. Weinstein 
has used movement well and cre- 
ated pleasing stage patterns, but 
| generaly has kept the performance 
at too low key, sometimes at the 
cost of audibility. 

In Stiano Braggiotti, however, he 
has found a thinking, forceful 
Creon, and in Nancy Marchand a 
| young actress who looks as Anti- 
| gene ought to look, moves with fe- 
line grace and quickness, and who 
| gives every indication of being an 
|exciting Antigone if she would 
only unleash. Geor. 





Anna Lueasta 


William Gyimes revival of melodrama 
in three acts, by Philip Yordan. Staged 
by Ken Freeman. At Temple Theatre, 


N.Y., April 7, ’56. Admission by con- 
tribution. 
Cast: Lynn Hamilton, Bee Freeman, 


Hilda Haynes, Roy Allen, Lance Yaylor, 
Lorenzo Tucker, Bill Herlinger, Kenneth 
Manigault, Claire Leyba, Bill Edmundsen, 
Betty Haynes, Clark Morgan, Cnarles 
Bettis, Ken Freeman. 


With due respect to energetic 
efforts of the- American Negro 
Theatre Players, the odds are con- 
siderably against their revival of 
‘Anna Lucasta’ making the con- 
tribution box tinkle. Philip Yor- 
dan’s play creaks at the joints, 
seeming 15 years after its bow, 
awkwardly constructed and not too 
well written, its prime virtue being 
an air of honesty. 

Being dual-scened, necessatating 
several shifts back and forth, the 
production task with the Temple 
Theatre’s constricted facilities is 
terribly difficult, The three-acter 
is multi-scened, with frequent, 
painfully lengthy scenic charges. 
The play’s running time gets to 
two hours and 50 minutes, -and on 
the house’s oaken benches it seems 
even longer. Besides which, “Anna” 
requires compactness and pace for 
maximum impact. 

Some of the company have re- 
cently returned from an English 








tour in the meller, while the rest 4 


‘have been recruited for this re- 
| vival. It’s possible that with fewer 
| physical handicaps it would be a 
fair off-Broadway entry, for the 
actors are definitely with it, while 
Ken Freeman’s staging is calcu- 
latedly uninhibited. But it’s a case 
of a valid effort being bogged 
|down by circumstances beyond 
control. 

In the title role of the good girl 
gone wrong, pert Betty Haynes is 
especially sharp at the girl’s hard- 
| boiledest. As her wry sister, Hilda 
Haynes does remarkable things 
| with a single look. Claire Leyba’s 
prostie is just broad enough to net 
the larger laughs, while Lance 
Taylor’s dim-witted brother-in-law 
gives competition in the yock de- 
partment. 

Among the generally sound sup- 
porting cast, Lynn Hamilton, as 
Anna’s sister-in-law, and Kenneth 
Manigault, as a Brooklyn barkeep, 
give particularly good pret. 

eor, 





Mary Stuart 

Si-Do Club Productions presentation of 
the Repertory Players revival of drama 
in two acts by Frederic Schiller, as 
adapted by Otte Simetti. Staged by' 
Simetti; settings, Charr; lighting, Paul 
Pauliny. At Guild Hall Auditorium, N.Y., 
April 9, ’56; $2 top. 

Cast: Gloria Caruba, Paul Davis, Peter 
Bosche, Jenny Egan, Woody Parker, Ed- 
mund Roney, Nicholas Dana, Sala Staw, 
Iver Fischman, Phil Arthur, Frances X. 
Hennessey, Pat Linden, Joel McKible, 
Robert Levine, William Powell, Ronald 
ane. 





Among off-Broadway virtues is 
;the opportunity afforded local 
|citizenry to-catch plays not likely 
to be seen in the market-place. 
| Frederic Schiller’s ‘Mary Stuart,” 
| for instance, forerunner of all 
|saccharined treatments of Mary 
|of Scotland, is now available in the 
| Guild Hall Auditorium (West End 
Ave, at 87th St.), and the Reper- 
tury Players offer a dignified re- 
vival, replete with well-read verse 


program note, however, contem-|and a couple of stirring acting 


plates a future of Brecht, Sartre, 
Shaw, O'’Casey, Aeschylus, so ap- 
parently Friedman and Boettscher 
mean business. In the meantime, it 
would doubtless help to be com- 
mercial, but the prognosis for the 
opener isn’t too rosy, 


Anouilh’s “Antigone” is Sopho-! 


| jobs. 

| This  cross-vaulted basement 
| theatre is an almost ideal environ- 
ment for the German poet's 1800 
| version of the regal tragedy. Sen- 
'timentalizing Sevtland’s queen, as 
|seems theatrical fash'on, “chiller 
(Continued on page 66) 


ey 


Inside Stuff Legit 


“Paolo and Francesca,” which Anthony Palma has announced for pro- 
duction next fall, is the Stephen Phillips version of the story in Dante’; 
“Inferno.” It was originally produced at the St. James Theatre, Lon- 
don, March 6, 1902, and first done in New: York by Henry Irving and 
Dorothea Baird in repertory at the New Amsterdam Theatre, opening 
Oct. 1, 1906. Incidentally, the latter qompany included Lionel Barry. 
more and Elaine Inescourt, mother of Frieda Inescourt, 


Subsequent Broadway productions were at the Booth: Theatre, Dec, 
2, 1924, and a revival by William A. Brady Jr. & Dwight Deere Wiman, 
at the Forrest Theatre (now the Coronet), with a cast including Guy 
Standing, Jane Cowl, Philip Merivale, Katherine Emmett and British 
actress Joyce Carey (not to be confused with Joyce Cary, author of 
the original novel, “Mister Johnson,” on which Norman Rosten’s cur- 
rent dramatization is based). 


There have been various legit and opera versions of the Dante 
tragedy, including ‘Francesca da Rimini,” by George Boker, first pro- 
duced in New York at the then Broadway Theatre, opening Sept. 26, 
1855, and revived Dec. 31, 1901, with Otis Skinner as star. The Dante 
yarn was based on history, the heroine having been the daughter of 
Guido da Polenta, lord of Ravenna, in 13th century Italy. She was 
married to Giovanni da Rimini, who is supposed to have been some- 
thing of a physical and psychological monster. When he discovered 
that his bride was having an affair with his younger brother, Paolo, 
he killed them both. 


With the fold March 31 of the Broadway production of “Chalk Gar- 
den,” costar Siobhan McKenna can feel free to read the reviews of the 
Enid. Bagnold comedy. Like various other actors from time to time, 
Miss McKenna says she never reads the notices of a play in which she 
appears until after the closing. She explains that to do so might be 
unnerving and confusing. Unfavorable opinions might not be so upset- 
ting, she adds, but favorable comment might tend to make her self-con- 
scious abcut certain aspects of her performance. 


Although she avoids reading the reviews herself, the Irish-born ac- 
tress says that she always asks the show’s stager to give her any sug- 
gestions that might be helpful on the basis of critical comment. She 
notes that she sometimes gets indirect reaction from the reviews 
through other sources. For example, just a few days after the “Chalk 
Garden” opening, b>. husband, actor Denis O’Dea, remarked in a 
phone conversatio” «om their home in Dublin that there had been 
some mention ir cme reviews of her vocal, performance in the show. 

Although v:..ous stars have insisted that they never read the re- 
views of their own shows (the late Jane Cowl was a notable example’, 
such statements are generally taken with a pinch of salt. 


The Library of Congress has issued for sale two LP records of poetry 
readings by legit actor Arnold Moss that were presented in the 
Library in January, 1955, to celebrate the centennial of Walt Whit- 
man’s ‘‘Leaves of Grass.” The release, titled ‘““Leaves of Grass Centen- 
nial Series,” also contains three LPs of lectures on Whitman by various 
authorities. Lectures and poetry readings were sponsored by the 
Gertrude Clarke Whittall Poetry & Literature Fund in the Library of 
Congress. This marks first time the Library has issued such programs 
for public sale. 


The poetry readings that Moss originally presented under the title 
of “Walt Whitman Speaks for Himself” contain selections from ‘Song 
of Myself,” “Salut ‘au Monde,” “Drum Taps,” “Memories of President 


Lincoln,” “Song of the Exposition,” ‘“‘Autumn Rivultes,” “Song of the 
Broad-Axe,” etc. 


The World Theatre, a film house in West 49th St., N. Y., was built 
by the late Charles Hopkins for his repertory company. It was origi- 
nally called the Punch & Judy, but later named the Hopkins. It was 
renamed the World when it became a picture house about a quarter- 
century ago. The statement in a recent issue that it was named 
for the late Broadway producer, Arthur Hopkins, was erroneous. Sev- 
eral producers listed as having theatres named after them were also 
playwrights. They include George H. Broadhurst and David Belasco. 
In the theatres-named-after-performers category, additional actors 


and actresses include Nazimova and Walter Hampden and Edgar 
Selwyn. 


Although the title has been registered with the Motion Picture 
Assn. of America, Frederick Brisson’s Independent Artists has no plans 
whatsoever to film “The Last Resorts,” the producer declared this 
week in discussing plans to do a Broadway musical of the Cleveland 
Amory book. The title registration was described as a “formality.” 
Legiter will be produced by Brisson, Robert E. Griffith, and Harold 
Prince. Jean Kerr is currently writing the book. 


e 








Touring Shows 


(April 9-22) = 


Defense of P.A.’s 


=a Continued from page 63 








a piece about a Paris show. I called 
the theatre and asked for tickets. 


Anastasia (Viveca Eugenie 
Leontovich)—Hartman, Columbus (11-14); 
American, St. Louis (16-21). 

Bad Seed (Nancy Kelly)—Capitol, Salt 


Lindfors, 





Lake City (10-11); Tabor, Denver (13-14); 
Lyceum, Mpls. (16-21). 

Boy Friend—Victory, Dayton (9-44), 
Indiana U., Bloomington (16-17); Hartman, 
Columbus (18-21), 

Bus Stop (2d Co.)—Erlanger,~ Buffalo 
r Pos 8 Aud., Rochester (13-14); Cass, Det. 

Can-Can— Royal Alexandra, Toronto 
(9-14); Aud., Rochester (16-18); Aud., Hart- 
ford (20-21). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Hanna, Cleve. (9-21). 

inherit the Wind (2d Co. 
Douglas)—Blackstone, Chi (9-21). 

Lovers (tryout)—Cass, Det. (9-14); Great 
Northern, Chi (16-21) (Reviewed in 
VARIETY, April 4, °56). 

Most Happy Fella (tryout)—Shubert, 
Philly (10-21) (Reviewed in VARIETY, 
March 21, ’56). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)-—Shubert, 
Chi (9-14); Orpheum, Davenport, la. (16- 
18); Orpheum, Madison, Wis. (19-21). 


(Melvyn 


a and Fancy — National, Wash. 
-21). 

Shangri-La (tryout) (Lew Ayres, 
Martyn Green, Harold Lang)—Shubert, 


New Haven (21). 

Stripg for Action (tryout)—Nixon, Pitt 
(9-14); Shubert Chi (17-21) (Reviewed in 
VARIETY, March 21, ’56). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—-WRVA Theatre, Richmond (§-11); 
Playhouse, Wilmington (12-14); Aud., 
Bridgeport (16); Aud., Worcester, Mass. 
(17-18); Aud., Northampton, Mass. (19); 
Aud., Springfield, Mass, (20-21). 

Teahouse of the August Moon |. Ist Co.) 
(Eli Wallach, Gene Blakely)—Colonial, 
Boston (9-21). 

Teahouse cf the August Moon (ist Co.) 
(Eddie Bracken, Hugh Reilly}—Erlanger, 
Chi (9-21). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Municipal Aud., Memphis 
(9-12); Aud., Litthe Rock (13-14); Shubert, 
Cincy (16-21), 

Wake Up Darling (tryout) (Barry Nel- 
son. Barbara Britton, Russell Nype)— 
Shubert, New Haven (11-14); 
Boston (16-21). 


Ziegfeld Follies (tryout) (Tallulah Bank- 
Boston (16-21). 


head)-—Shubert, 


Wilbur, | 





I was turned down. The manager 
told"me, in so many words, that he 
didn’t care what was written—or 
not written—about his show in 
New York. 

It’s an international mess, that's 
what it is. But it’s not the fault 
of the press agents. The press 
agent is just-a flunky, a boy on a 
payroll, doing the ‘best he can. 
That’s most of the time, naturally. 
Some press agents are jackasses, of 
course. Some theatre managers are 
fools. And some foreign corre- 
spondents are phonies. The loudest 
beef about “foreign press” tickets 
in New York is always made by 4 
certain guy with credentials for 
a Paris paper. Well, I’ve been here 
18 months now, read that paper 
regularly and, since I’ve been here, 
he’s had exactly one article printed. 

Somebody, somehow, has to 8° 
to the heart of the matter—the 
theatre operators. They are the 
ones who, with honest cooperation 
by the p.a.’s and the foreign press, 
can maybe get something done. 
And they’re the only ones who can. 

Wolfe Kaufman. 

(Past President of New Yorks 
Assn. of Theatrical Press Agents 
& Managers). 





Mary K. Frank has scheduled a" 
August start of rehearsals of het 
production of “Too Late the Phal- 
arope,” Robert Yale Libott’s dra- 
matization of Alan Paton’s nove’ 
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(hi Bounces Back; ‘Pajama’ $31,600, 


Tnherit’ $28,900, 


Chicago, April 10. +4 

All three entries showed hefty 
gains last week. “Teahouse” hit 
almost capacity in Burgess Mere- 
dith’s final week; his replacement 
js Eddie Bracken. “Pajama Game” 
biz was helped by ads announcing 
the snow’s departure next Saturday 
(14). 

Mrhe Lovers” opens next Mon- 
dav (16) at the Great Northern for 
three weeks on subscription; “Strip 
for Action” is listed for the follow- 
ing night, April 17, for a four- 
week tryout at the Shubert; “Bad 
Seed,” April 30,at the Harris for a 
run on subscription;* and “Sing, 
Man, Sing” for two weeks at the 
Shubert, starting May 14. 

Estimates for Last Week 

Inherit the Wind, Blackstone 
(9th wk) ($5;- 1,450; $37,038) (Mel- 
vvn Douglas). Over $28,900 (pre- 
vious week, $27,300). 

Pajama Game, Shubert (21st wk) 
($5.50; 2,100; $61,000) ‘Fran War- 
ren, Larry Douglas, Buster West). 
Nearly $31,600 (‘previous week, 
$26.800; exits town next Saturday 
(14), to resume tour. 

Teahouse of the August Moon, 
Erlanger (30th wk) ($5; 1,335; $35,- 
495) (Burgess Meredith, Hugh 
Reilly). Almost capacity, just over 
$34,900 ‘previous week, $30,500). 
Eddie Bracken replaced Meredith 
last night (Mon.). 


‘STRIP’ SLIGHT $21,000 
ON PHILLY HOLDOVER 


Philadelphia, April 10: 


“Strip for Action” had slow go- 
ing here last week on the holdover 
stanza of its tryout fortnight. The 
musical took a panning from the 
critics and failed to excite public 
interest. It left town Saturday (7) 
to continue its shakedown tour in 
Pittsburgh. 

Newcomer this week is ‘Most 
Happy Fella,” Frank Loesser’s mu- 
sical adaptation of Sidney Howard’s 
“They Knew What They Wanted,” 
which opens tonight (Tues.) for a 
three-week tryout at the Shubert. 

Estimate for Last Week 

Strip for Action, Shubert (M 
(2d wk) ($6.60; 1,870; $55,423). De- 
spite good-looking femmes and 
catchy score, lack of book and any 
kind of material killed this one 
from start; costly $21,000. 


‘Plain’ Passable $31,700 
First.Week in Wash. 


Washington, April 10. 
First stanza of “Plain § and 
Fancy” at the National Theatre 
drew a comfortable $31,700 last 
week, as against a potential gross 
of $44.590. The 1.677-seat theatre 
is scaled up to $4.95 for weekend 
evenings. 
Thanks to generally good re- 
views and word of mouth, business 
has been picking up, with an ad- 
vance of $42,000 in the boxoffice 
for the final two weeks, as much 
as when the musical opened. 

Following “Plain and Fancy,” 
the National will go dark for a 
fortnight, reopening May 6 with a 
{wo-week return engagement of 
Can-Can.” 


‘Teahouse’ 3d Co. $39,500, 
Southwest Split-Week 


; Oklahoma City, April 10. 

Che third company of “Teahouse 
of the August Moon” grossed a 
potent $39,500 in a seven-perform- 
ance split last week. The John 
Patrick-Vern  Sneider comedy 
nabbed $15,200 in three perform- 
ances Monday-Wednesday (2-4) at 
he Auditorium, Tulsa, and picked 
np $24,300 more in four showings 
‘ \ursday-Saturday (5-7) at the 
Municipal Auditorium here. 
Rh company, with star Larry 
-arks on vacation, is splitting the 
current week between Memphis 
and Little Rock. 


Sholom’ $4,000, H’wood 


p Hollywood, ‘April 10. 
hy ‘re-sold theatre parties are lift- 
tne World of Sholem Aleichem” 
400 tual Capacity trade at the 
Pipes. Ivar Theatre. Folklore 
playlets opened last week for a 
‘mited run, and was the only le- 
glter in town for the frame. 
or Joy Ride” resumes tonight 
Sonate at the Huntington Hart- 
pa ad Theatre after a week’s shut- 
' Ate for repairs to the theatre 
owing the collapse of a back- 
Slage girder. 

_ Estimate for Last Week 
ry World of Sholem_  Aleichem, 
Fie (Ist wk) ($3.30; 400) ($8,600). 
‘ine $4,000 for the initial four 





~~ 











‘Teahouse’ $34,900 


‘Bus’ $20,000 Splitting 
Allentown-Wilmington 


Wilmington, April 10. 

The touring edition of “Bus 
Stop” grossed a reasonable $20,000 
in an eight-performance split last 
week. The William Inge play drew 
about $2,500 in two performances 
Monday-Tuesday nights (2-3) at the 
Auditorium, Allentown, and added 
approximately $17,500 in six 
performances Wednesday-Saturday 
(4-7) at the Playhouse here. 


An innovation locally was the 
elimination of the Wednesday 
matinee in favor of twi-night show- 
ings Friday. Similar setup will be 
used for the four performances of 
the touring “Tea and Sympathy” 
ore next Thursday-Saturday 12- 
4). 


‘Lovers Fair 136, 


Boy’ $24,000, Det. 


j 

















Detroit, April 10. | 
Despite generally favorable re- | 
views from the three local first- | 


stringers, one of whom termed it | 


a great play, “The Lovers” grossed | 
a poor $13,000 in the first week of | 


its breakin at the 1,482-seat Cass. | 
Capacity gross possible with a $4) 
top under Guild subscription is | 
$35,000. The Leslie Stevens’ dra- | 
ma, produced by The Playwrights’ ; 
Co. and Gayle Stine, holds over | 
this week. | 

“Boy Friend” did a fair $24,000 
in the third and final week at the 
2,050-seat Shubert. House had a 
potential gross capacity of $47,000 
at the $4.50 top. Current is Harry 
Belafonte, for a seven-day stand, 
with “Pajama Game” due April 23 | 
for four weeks. 


British Shows . 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Comedy of Errors, Arts (3-29-56). 
Cranks, St. Martin’s (3-1-56). 


Crazy Gang, Vic. Pal. (12-16-54). 

Dry Rot, Whitehall (8-31-54). 

Fresh Airs, Comedy (1-26-56). 

Girl Catled Jo, Piceadilly (12-15-55). 
Kismet, Stol] (4-20-55). 

Likely Tale, Globe (3-22-56). 
*Morning’s at 7, W’stm’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55) 
Mousetrap, AmbasSadors (11-25-52). 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory. Old Vic (9-7-55). 

Ring for Catty, Lyric (2-14-56). 

Rivals, Saville (2-23-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 

Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Tabitha, Duchess (3-8-56). 

Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
*Interrupted run. 


SCHEDULED OPENINGS 
Chalk Garden, Haymarket (4-11-56). 
South Sea Bubble, Lyric (4-25-56). 
CLOSED LAST WEEK 
*S$trong Are Lonely, H’market (1-24-56) 











TOURING 
Albertine by Moonlight. 
Bad Girl. 
Bell, Book and Candie. 
Call Girl. 
Can-Can. 
Chariley‘s Aunt. 
Dead on Nine. 
Devil‘s Disciple. 
D’Oyly Carte Opera. 
Free Exchange. 
Gigi. 
Guys and Dolls. 
House of Shame. 
Jubilee Girt. 
King and I. 
Ladies for Hire. 
Lady Be Goed. 
Love Affair. 
Love from Judy. 
Mr. Kettle and Mrs. Moon. 
Rainmaker. 
Reefer Girl. 
Romanoft and Juliet. 
South Sea Bubbie. 
Star Maker. 
This Happy Home. 
Wild Grows the Heather. 
Zip Goes @ Million. 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Waiting for Godot, Golden (4-16), 
King and I, City Center (4-18). 
Goodbye Again, Hayes (4-24). 

Wake Up Darling (5-2). 

Most Happy Felta, Imperial (5-3), 
Kiss Me Kate, City Center (5-9). 
Lovers (5-9). 

Ziegfeld Follies, Wint. Gard. (5-26). 
Carmen Jones, City Center (5-31). 
Shangri-La (6-6). 


OFF-BROADWAY 


Littles? Revue, Phoenix (5-15). 
Man Golden Arm, Cherry Lane (5-20). 











berformances. 


i “Ziegfeld Follies” 
Monday (16) at the Shubert and: 





The Desert, Provincetown (5-21), 


‘Can-Can’ Sober $25,100 
In First Week, Toronto 


Toronto, April 10. 

Feuer & Martin’s production of 
“Can-Can” proved a_ disappoint- 
ment here last week, doing a poor 
$25,100 against a potential capacity 
of $43,000 at the Royal Alexandra 
Theatre, 1,525-seater, scaler at 
$5.50 top. 

The musical remains a second 


week, with a reported $4,000 ad- | 


vance, 


Fella’ 50446, Hub; 





‘Teahouse $37,074 


Boston, Apr# 10. 
Business was_ sprightly last 
week. with ‘“‘Teahouse of the Au- 
gust Moon” a sellout in its opening 
stanza and “Most Happy Fella” a 


' powerhouse in its finale. 


Two tryouts are due next week. 
breaking in 


“Wake Up, Darling,” unveiling 
Tuesday (17) at the Plymouth. 
“Follies” will have the season’s 
highest top, $6.25 all evenings 
orch, and $4.95, first balcony. 
Estimates for Last Week 


Most Happy Fella, Shubert 
(MD) (4th wk) ($4.95; 1,717; $52.- 
020). Pulled a blissful $50,500 and 
exited Saturday night (7) to con- 
tinue its tuneup in Philadelphia. 

Teahouse of the August Moon, 
Colonial ‘C) (1st wk) ($4.95-$4.40; 
1.500; $38,000) (‘Eli Wallach, Gene 
Blakely). Smasheroo $37,074, for 
a new house record, topping the 
former mark of $36,648 set by the 
Lunts last season in “Quadrille.” 
Has two more weeks to go. 





Belafonte’s ‘Sing, Man’ 
Gets Nifty 236, Cleve; 


Sheds Repeat in Pitt 


Cleveland, April 10. 


Without getting much ballyhoo, 
Harry Belafonte’s new “Sing, Man, 
Sing” launched its tour at the 
Hanna last week on a healthy noie. 
Unorthodox musical show grossed 
an excellent $23.000 in eight per- 
formances at $4.30 tep. Potential 
gross capacity at this scale in 1.- 
515-seat house is about $30,000. 
but the folksy song and dance re- 
vue, officially labeled as a “musi- 
cal drama,” got off slowly on its 
Easter day opening. 

“Damn Yankees,” with Bobby 
Clark and Sherry O'Neil, started a 
four-week stand at the Hanna last 
night (Mon.) with an $80,000 ad- 
vance sale at $6 top. 





Pittsburgh, April 10. 
Unprecedented demand for Har- 
rv Belafonte’s scheduled one-niter 
April 22 in “Sing, Man, Sing” at 
the 3.800-seat Syria Mosque has 
prompted the management to hold 


'for a second performance the fol- 
|lowing night. The auditorium was | 
practically sold out for original 


booking after just one announce- 
ment, and a stampede began all 
over again with the announcement 
that the show would do a repeat. 


“Sing, Man, Sing” is being spon-— 


sored here by Francis Mayville as 
a benefit for his little Internation- 
al Theatre, which he has been 
operating, a semi-pro legit house. 


It begins to look as if it may get, 


off the hook with Belafonte. 


Bobby Clark $39,800, 





Full Week, Rochester 


Rochester, April 10. 

Touring edition of “Damn Yan- 
kees,” starring Bobby Clark, 
grossed a hefty but not pennant- 
winning $39,800 last week at the 
2.500-seat Municipal Auditorium. 

Musical is currently in Cleve- 
land. 


Rudy Brooks Will Head 


Indpls. Summer Tours 
Indianapolis, April 10. 
Rudy Brooks, assistant director 
last year, has been named pro- 
ducer. and director of Starlight 
Musicals here this summer, ac- 
cording to general manager Mel 
Ross. Eight-week schedule will 
open July 6 at Butler Bow! with 
“Great Waltz.” Other shows will 
include “Annie Get Your Gun,” 
“Student Prince,’ “Call Me Mad- 
am,” “Where’s Charley?” and 
“Guys and Dolls.” 
Other staffers will include Jack 
Hatfield, assistant director; John 
Charles Sacco, musical director; 





Edwin Biltcliffe, choral director, | 


and Marguarite deAnguera, chore- 
ographer, 


Bway Loves That Holy Week Trade; 
‘Wonderful’ $58,400, Colbert $24,500, 
Honor’ $4,800 in 3, ‘Johnson’ $15,700 


Broadway took the traditional !(Previous week, $65,109; 
boae a ype oi last week, | $65,200. 

| with virtually all shows feeling the! w - 
|infiux of holiday vacationers. Re-| , es a tor Sergeants, Alvin 
per : : . HC 25th wk; 196; $5.75-$4.60 
ceipts were especially profitable | 1331. $39500). (Previous week 
(early in the week, and the mid-/ yer '$39,000); last week, same % 
/week matinees were sellout in|! : oe; mie ‘ 
most instances. Trade tapered off; , Pajama Game, St. James (MC) 
a little Thursday and Friday nights ‘100th wk; 796; $6.90; 1,615; $52,- 
(5-6) but recovered for the mat- | 118) (John Raitt, Eddie Foy, Jr., 
inees Saturday (7) and went to Helen Gallagher). (Previous week, 
'standee proportions that night. | $44,000); last week, almost $48,700. 

There was one closing, “Tiger at, Pipe Dream, Shubert (MD) (19th 
‘the Gates” bowing out in a smash|Wk: 149; $7.50; 1,453; $55,039) 
‘final rush. No openings are listed | (Helen Traubel, William Johnson). 
for this week. (Previous week, $44,200); last week, 
| Estimates oid Last Week | nearly $51,100. 

Keys: C (Comedy), D (Drama),| Ponder Heart, Music Box (C) 
CD (Comedy-Drama), R (Revue),|(&th wk; 60; $5.75; 1,010; $30,000) 
MC (Musical-Comedy), MD (Must-| (David Wayne). (Previous week, 
cal-Drama), O (Opera), OP (Op- | $21,500); last week, almost $26,200. 
retta), : . | Silk Stockings, Imperial (MC) 

Other parenthetic designations (59th wk; 468; $7.50; 1,427: $57.- 
refer, respectively, to weeks played, | 800) ‘Hildegarde Neff, Lawrence 
number of performances through | Brooks). Closes next Saturday 
last Saturday, top prices, number (14), to tour, with Jan Sherwood 
of seats, capacity gross and stars. | taking Over as femme lead; (Previ- 
Price includes 10% Federal and ous week. $29,200); last week, 
5° City tax, but grosses are net; Nearly $36,200. 

i.e., exclusive of tax. | Time Limit, Booth (D) (11th wk; 

Affair of Honor, Barrymore (C) 87, $5.75-$5.20; 766; $24,330) (‘Ar- 
(Ist wk: 3: $5.75-$4.60: 1,077: $27.-| tour Kennedy). (Previous week, 
811) (Dennis King). Opened last | $19,100); last week, oyer $16,500. 
Friday night (6) to unanimous pans! Will Success Spoil Rock Hunter 
'(Atkinson, Times; Chapman, News; | Belasco (C) (26th wk; 204: $5.75: 
Coleman, Mirror; Hawkins, World-}| 1.037: $31,582). (Previous week. 
Telegram; Kerr, Herald Tribune: $15,900); last week, almost $19,300. 
McClain, Journal-American: Watts, Witness for the Prosecution 
Post); grossed over $4,800 for Miller (D) (69th wk; 548; $5.75- 
‘the first three performances, on $4.60; 946; $23,248); closes June 30, 
subscription. _|to tour; (Previous week, $18,600); 

Bus Stop, Winter Garden (CD) last week, over $21,300. 
as oa pal ters 1,494; | Miscellaneous 
$43,000). With the postponement | :' ~ . 
of the scheduled premiere atl ree A ia: Jy yo a aed i 
“Strip for Action,” this engage- | qc Sm eh Boer rig _; 
ment can continue several more |”), Opened last Tuesday night 

¥ ‘ > 1((3} to six enthusiastic notices 


weeks; (previous week. $15,700); | (\tkinson, Times; Coleman, Mir- 





nearly 


“rtd WHER, SON TeRpeen. Oe Tee ror; Hawkins, World-Telegram; 
“9 ‘ nen, Kerr, Herald Tribune; McClain, 
Cat on a Hot Tin Roof, Morosco: yiuirnai-American: Watts: (Post) 


(T)) (55th wk; 436; $6.90; 946; $31.- and one pan (Watt, News): grossed 


000) (Burl Ives, Barbara Bel nearly $18,400 for first eight per- 


Geddes). Thomas Gomez takes |, : ; 
enh i ey 
i on tle cee lal week, | ormances through Sunday night 
Closed Last Week 


succeeding Burl Ives: (previous 
week over $31,500); last week, | Tiger at the Gates, Hayes (D) 
(28th wk; 224; $5.75; 1,039; $30.- 


nearly $31,600. 
| Damn Yankees, 46th St. (MC) 945) (Michael’ Redgrave). Closed 
last Saturday night (7) with a 


(49th wk; 388; $8.05; 1.297; $50.- 


57, z Ter ravi 
oe Sr ame, De ictibn a profit of around $15,000 thus far 
almost $50 800. en * on its $70,900 investment ($10,- 

< a (24th 500 for the original London pro- 


Desk Set, Broadhurst (C) oe "lie ED, ite 
wk: 192: $5.75-$4.60: 1.182: $31.- duction, plus $59,500 for this trans- 
ferred (previous 


ir 7 ) rt 
. 314.300): ee ger ee week, grossed $21,900); last week, 
$18,200... ry * nearly $26,700. 


Diary of Anne Frank, Cort ‘(D) 5 ati 
(27th wk: 213; $5.75; 1,036; $28.- OFF-BROADWAY 


254) (Joseph Schildkraut, Susan Admirable Bashville. Cherry 
Strasberg). (Previous week, $26,- Lane (2-20-56); closes May 13. 
200): last week,’ over $29,800. Anna Lueasta, Temple (4-4-56). 

Fallen Angels, Playhouse (C) Antigone, Carnegie Hall (4-2-56). 
(12th wk; 95; $5.75-$4.60; 994; Beautiful People, Theatre East 
$27,251) (Nancy Walker, Margaret ‘4-10-56). 


presentation); 





Phillips). (Previous week, $15,- Beaver Coat, Greenwich News 
600): last week over $17,300. (0-28-56). 
Fanny, Majestic (MD) (75th wk: Candida, Downtown (2-23-56); 


596: $7.50; 1,625; $62,968) ‘Ezio closes April 22. 

Pinza, Walter Slezak). (Previous Cradle Song, Circle in Square 
week, $41,600); last week, over (12-1-55); closes April 29. 

, $49.300. He Who Gets Slapped, Actors 
Great Sebastians, Coronet (C)) P!ayhouse (1-20-56). 

(14th wk: 1069: $6.90; 998; $34.500)| Mary and Fairy, Club Cinema 

(Alfred Lunt, Lynn Fontanne). (5-23-56). 

(Previous week, $29,700); last week,| Mary Stuart, Guild Hall (4-6-56). 

over $32,000. | Plough and Stars, Barbizon Plaza 
Hatful of Rain, Lyceum (D) (22d _ ‘4-5-56). 

wk; 173; $5.75-$4.60; 995; $23,339) Private Life Master Race, Open 

‘(Shelley Winters, Ben Gazzara). Stage (1-30-56). 

‘(Previous week, $20,000); . last Romeo & Juliet, Jan Hus (2-23- 

| week, over $21,000. 56). 
Inherit the Wind, National (D)| Salome, Davenport (2-2-56). 

(49th wk; 389; $5.75-$4.60; 1,162; Threepenny Opera, de Lys (9- 

$31.300) (Paul Muni). (Previous 20-56). 

_week, $29,400); nearly $32,300. | Uncle Vanya, 4th St. (1-31-56). 

' Janus, Plymouth (C) (20th wk; | Closed Last Week 

154; $5.75-$4.60; 1,062; $32,700)| Shadow & Substance, Temple 

(Claudette Colbert, Robert Pres- | (5-13-56). 

,ton, Claude Dauphin). (Previous 


Ha 00 yd pkg bape NANCY KELLY $23,200, 
‘95.75: 1 i0n; $29.378) (Julie Har-| ‘WALTZ’ $13,000, FRISCO 


| ris. Boris Karloff). (Previous week, 
| $25,200); last week, aor 900,500. San Francisco, April 10. 
| Matchmaker Royale (C) (18th) Third frame of “Bad Seed” 
wk; 144; $5.75; 1,050; $31,000) climbed a bit at the Curran last 
(Ruth Gordon, Eileen Herlie, Lor-. \. ee, though gross estimate in- 
jing Smith). (Previous week, $28.- cludes a ninth performance Sun- 
(500); last week, over $31,300. day (8), rather than the standard 
| Middle of the Night, ANTA The- 4j9) a . : Itz” in i 

$ eight. “Anniversary Waltz” in its 
jatre (D) (9th wk; 69; $5.75; 1,185; ) 91st week at the Alcazar slipped 
'$39.116) (‘Edward G. Robinson). | considerably 
| (Previous week, $33,200); last week, | “Reclining Figure,” with Gene 
| over $34,600. , Lockhart, opened last night (Mon.) 
| Mister Johnson, Martin Beck at the Geary 
\(D) (2d wk; 12; $5.75-$4.60; 1,214; | eet i oii k 
| $32.985). (Previous week, $11,300 | Estimates for Last week — 
for first four performances); last Bad Seed, Curran ($4.40; 1,752; 
week, $15.700 for first full week. $42,378) (3d wk) (Nancy Kelly ), 
| Mr. Wonderful, Broadway (MC), Got $23,200 for nine perform- 
.(3d wk; 20; $7.50-$6.90; 1,900; $72.- ances; vacated town to continue 
| 000). (Previous week, $54,800); | tour. ; 
last week, almost $58,400. | Anniversary Waltz, Alcazar 
| My Fair Lady, Hellinger (MC) ($3.85; 1,147; $27,341) (21st wk) 
‘(4th wk: 28; $7.50; 1,527; $62,452) | (Hugh Marlowe, Marjorie Lord). 
‘(Rex Harrison, Julie Andrews). ' Off a bit to $13,000. 
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Mary Stuart 

reveals her at time of incarceration 
and shows final futile attempts to 
save her from the axe. As ironic 
punctuation, Elizabeth dispenses 
with those she has _ calculatedly 
used to rid herself of competition 
for Britain's throne. ; 

On a pinpoint stage, with set- 
tings by Charr that rely on sug- 
gestion, director Otto Simetti has 
managed to intimate sweep and 
spaciousness, though he hasn't al- 
ways been able to elicit these qual- 
ities from his company. Due to the 
fortunate casting of Jenny Egan as 
Mary, and Sala Staw as Elizabeth, 
however, the uneasiness of some 
actors in lesser stints becomes a 
minor misfortune. 

Although a trifle cold, Miss 
Egan’s Mary has dignity, intellect 
and honest emotion. From the 
opening cell scene, until she leaves 
for the scaffold, there is always 
compassionate understanding. Miss 
Siaw’s contrasting Elizabeth is a 
sardonic, businesslike queen, a 
woman who cherishes power, with 
an acute sense of when and how 
to use it. Her Elizabeth is never 
trite, and only in the confronta- 
tion scene with Mary does she 
seem at odds with the character. 

As a knight who would rescue 
Mary, Woody Parker has drive and 
credibility, particularly in _ his 
death scene. Phil Arthur, as Earl 
ef Leicester, who is torn between 
the two wemen, and Peter Bosche, 
as Elizabeth’s oily councillor, move 
satisfactorily through the intrigues. 
But it’s principaly the Misses Egan 
and Staw who lend distinction. 

Geor. 





The Beaver Coat 


Greenwich Mews revival of play in 
three acts, by Gerhart Hauptmann. Trans- 
lation by Ludwig Lewisohn; settings, 
Helen Pond and Herbert Senn; lighting, 
Vincent Sorrentino; costumes, E. Oliver 
Olsen. At Greenwich es Teere 

i » 36. dmission by contri ion. 
On» seine” Anne Fielding, 


Cast: Elaine Eldridge, un 
Jack Sorian, Tom Pedi, Neil Sheldon, 
Beth Garde, Howard Augusta, Howard 


Wierum, Fredric Martin, Louis Gus4, 


Sam Locante. 





There’s no room forthe archaic 
in contemporary theatre, as they’re 
learning the hard way at Green- 
wich Mews with a revival of Ger- 
hart Hauptmann’s once sardonic 
comedy, “The Beaver Coat.” In 
Germany, circa 1890, Hauptmann’'s 
finger-pointing at a_ travesty of 
justice seems to have had its place, 
but today, even as a museum piece, 
it’s musty, dusty and dull. 

Greenwich Mews*has a custom 
of extensive previews before offi- 
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cially “opening” a new production. 
“Coat” was set back repeatediy, 
and once was bruited as ready to} 
die a-borning, due to unsatisfac- 
tery preview response. As off- 
Broadway goes, the Mews batting 
average is good, so maybe the man- 
agement figured it had this one 
coming. 

Although flyers on the show | 


tion, the program carefully omits 
the customary staging credit. If 
asked, Mews-ers. will somewhat 
cryptically, albeit smilingly, allow 
that George Spelvin staged. 

As usual, the actors are cour- 
aveous. Led notably by Howard 
Wierum, Tom Pedi and Elaine 
Eldridge, they cope mantully and 
gracefully with Ludwig Lewisohn’s 
not-very-actable translation, don’t 
apologize for directorial mishaps, | 
and give full energies to the bitter | 
end. Geor. 


The House of Satan 


Drury Lane Players’ production of 
drama in three acts, by Dennis O’Dono- 
hue. Staged by Dusty Rogers and Basil 
Ruminov. At Carnegie Recital Hall, April 
3, ’56; $3.45 top. 

Cast: Phil Smallen, William Blackard, 
Bruce Russell, Michael Lewis, Vivian 
Neuberg, Henry M. Gibbs, Shirley Cadell, 
Leonard Fredrick, Alma Curley, Michael 
DiSalvo, Diane Little, John McHale, Joan 
Hanna, Jeff Cavanaugh, Garland Hardy, | 
John Bedella, Ken Mulkeen, John Topa. | 


Somewhere in “The House of | 
Satan,” the Devil murmurs, ‘Oh, 
brother!” Let that serve as com- 
ment on this undertaking. 

Briefly, Dennis O’Donohue’s 
dramaturgical effort is sophomoric 
and in woeful taste. Purporting to 
“give the anwer to dope addiction, 
juvenile delinquency and bigotry,” 
the opus tends to be more of an 
incentive. 

Among the characters are Satan, 
Death, Mars, Lust, Dope, Salome, 
Tormentor and Archangel Gabriel. 
At one point, Salome goes into her 
act, probably the first time a 
stripper has performed within the 
sedate confines of the Carnegie 
Recital Hall. 


A lush doll ambles on and a 
minister greets her with, ‘Oh, 
there you are, my baby sister.” Or, 
“¥ have no time for women. I’m 








one of God’s elect.” 

There are jokes, too. For exam- 
ple, “You, Dr. Watkins, are in 
hell.” “Well, I'll be damned.” 


About 20 performers are caughi 
in this, and they show varying | 
degrees of claustrophobia. All but, 
Salome whe seems to love her | 
work. Geor. 














Equity Election 
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‘to be unprecedented in Equity his- 
(tory. That was the appearance of 
| Ross at the initial meeting of the | 
;nominating group. In the past, | 
| such sessions were considered to be 


| open to committee members only, 
|but Ross appeared and addressed 
| the group. The matter is expected | 
'to arouse heated discussion at) 





a council meeting, but no action | 


may be taken, since it involves a 
|matter of tradition rather than ac- 
|tual violation of union rules. 


| Although the ultra liberal faction 
‘dominates the regular ticket, at 
| least one conservative is included, 
| plus several moderates and a few 
|others who are regarded as rela- 
tively little-informed in Equity 

matters and thus likely to be sub- 

ject to ultra liberal influence on 
| many issues. 


The regular slate includes, rep- 
resenting principals, for a five-year 
term, Joseph Anthony, Ossie Davis, 
Gemze de Lappe, Mildred Dun- 
/nock, Betty Field, Paul Ford, Mike 
Kellin, Nancy R. Pollock, Ross and 
Losi Wilson;-for two years. Aline 
MacMahon; representing the cho- 
rus membership, for five years, 
Charles Blackwell, Del Horstmann 
and Joan Morton, for four years, 
Ted Thurston; for three years, 
Janet Picarde, and for one year, 
Feodore Tedick. 


The nominating committee con- 
sisted of Whitford Kane, Viveca 
Lindfors, Eli 
;vera, Osceola Archer, William 
Prince and Helen Gallagher, repre- 
senting principals, and Edward 
Becker, Jenny Workman and Leo 
Kayworth, representing the chorus, 
all elected by the membership. The 
council appointees on the commit- 
tee were Eddie Weston, chairman, 
and Robert Preston, Judson Laire, 
Frederick O'Neill and Betty Jane 
Keating. 








credited Daphne Elliott with direc- | 


| Pittsfield, 


Wallach, Frank Sil- | 


SEE ALDRICH & MYERS 
ENDING PARTNERSHIP 


Richard Aldrich & Richard My- 
ers are severing their producing 
partnership as of the end of the 
current season. With Aldrich due 
to remain another year or more 
with the diplomatic staff of the 
U. S. Embassy in Madrid, Myers 
will carry on by himself as a 
Broadway producer, possibly in as- 
sociation with Julius Fleischmann, 
who has -had that billing on all 
A&M shows in recent years. 

An associate of Aldrich asserted 
last week that producer-on-leave 
has had no financial stake in 
A&M since he gave up active par- 
ticipation in the firm to take the 
State Dept. assignment in Spain 
with Ambassador John Lodge. 
“However, he was familiar with the 
script of ‘Little Glass Clock’ and 
strongly advised against doing it,” 
the source said. The show, billed as 
an A&M presentation, was a quick 
fiop recently. 

The only future item on the My- 
evs-Fleischmann production sched- 
ule at the moment is ae play by 
novelist John O'Hara, titled “You 
Are My Sisters.” 


Critics Pick "Em 


Continued from page 61 























Roof.” Nominations for the latter 
two plays apparently reflected the 
fact that the respective voters 
hadn’t previously seen them. 


It was notable that “My Fair 
Lady,” which opened last March 15 
and was thus seen by relatively 
few of the participating reviewers 
(also, there was seemingly uncer- 
tainty as to whether it was eligi- 
ble), received five votes, plus nota- 
tions from three critics that they 
would also have named it if they 
thought it was included in this 
season’s crop. 


The tabulation for ‘best’? musi- 
cal was as follows: 

“Damn Yankees,” 20; “Pajama 
Game,” 12; “Fanny,” 8; ‘“‘Plain and 
Fancy,” 5; “My Fair. Lady,” 5; 
“Pipe Dream,” 3; “Can-Can,” 3; 
“Comedy in Music” (Victor Borge), 
3, and “Boy Friend,” 2. 

The vote for straight play was as 
follows: 

“Teahouse of the August Moon,” 
12; “Cat on a Hot Tin Roof,” 10; 


“Diary of Anne Frank,” 7; ‘Tiger 
at the Gates,” 6; “Inherit the 
Wind,” 6; “Bad Seed,” 5: “The 


Lark,” 4; “View from the Bridge,” 
3; “Time Limit,” 3; “No Time for 


| Sergeants,” 3; “Hatful of Rain,” 2, 
'and “Middle of the Night,” 2. 


Participating scribes included: 

Nevart Apikian, Syracuse Post-Stand- 
ard; Marjorie Barnhart, Ft. Wayne News- 
Sentinel; Milton R. Bass, Berkshire Eagle, 
Mass.; Bob Battle, Nashville 
Banner; Clifford Bloom, Des Moines Reg- 
ister & Tribune; Paul M. Bruun, Miami 
Beach Sun; Harold L. Cail, Portland (Me.) 
Press Herald-Express; J. Dorsey Callag- 
han, Detroit Free Press. 

Also, Jim Callaway, Chattanooga News- 
Free Press; Richard L. Coe, Washington 
Post & Times Herald; Harold V. Cohen, 
Pittsburgh Post-Gazette; Philip Crosland, 
Wilmington Journal - Every Evening; 
George B. Dalliver, Battle Creek Enquirer 
& News; George L. David, Rochester 


| Democrat & Chronicle; Richard S. Davis, 


Milwaukee Journal; Roger Dettmer, Chi- 
cago American. 

Also, Earl J. Dias, New Bedford Stand- 
;ard Times; Tom Donnelly, Washington 
| Daily News; Cyrus Durgin, Boston Globe; 
| Robert B. Frederick, Cincinnati Times- 
| Star; Jerry Gaghan, Philadelphia Daily 
| News; Doe Goldstein, Paterson (N. J.) 
Evening News; Bob Hall, San Francisco 
| Call-Bulletin; Edward P. Halline, Milwau- 
kee Sentinel; Jean Hameilin, Le Petit 
Journal, Montreal; Sydney J. Harris, Chi- 
|}cago Daily News. 
| Also, Lincoln Haynes, Pasadena Inde- 
| pendent; Edward Sothern Hipp, Newark 
| Sunday News; Joseph H. Hoffman, Michi- 
| gan State News, East Lansing; Elinor 
| Hughes, Boston Herald; Jack Karr, To- 
|ronto Star: Paine Knickerbocker, San 
Francisco Chronicle; Herman Kogan, Chi- 
cago Sun-Times; James Lee, Worcester 
| (Mass.) Gazette; Robert J. Leeney, 
| Haven Evening Register. 
| Also, Louise Mace, Daily Union & Sun- 
| day Republican, Springfield, Mass.; Alta 
| Maloney, Boston Traveler; Boyd Martin, 
| Louisville Courier-Journal; John McClane, 
| Evansville (Ind.) Press; William F. Mc- 
Dermott, Cleveland Plain Dealer; Virgil 
Miers, Dallas Times Herald; Joe R. Mills, 
|; Columbus Star; Kaspar Monakan, Pitts- 
burgh Press; Clyde D. Moore, Ohio State 
Journal, Columbus. 

Also, Marta M. Morgan, San Jose Mer- 
cury-News; Henry T. Murdock, Philadel- 
phia Inquirer; 


New 


Norman S. Nadel, Colum- 


bus Citizen; Philip Querido, Louisville 
Times; W. Harley Rudkin, Springfield 
(Mass.) Daily News; Fred H. Russell, 


Bridgeport Post; Charles R. Sanders Jr., 
Columbia (S. C.) Record; Edwin Schallert, 
| Los Angeles Times; Robert E. P. Sensen- 





derfer, Philadelphia Evening Bulletin; 
| John K. Sherman, Minneapolig Star & 
| Tribune, 


Also, Blanche Hixson Smith, Meriden 
(Conn.) Record; Mildred Stockard, Hous- 
ton Chronicle; Nadine Subotnik, Cedar 
Rapids Gazette; Warner Twyford, Vir- 
ginian-Pilot, Norfolk; Edgar S. Van Olin- 
da, Albany Times-Union; William W. 
Vosburgh Jr., Waterbury (Conn.) Repub- 
lican-American; Walter Whitworth, In- 
dianapolis News; Allen M. Widem, Hart- 
ford Times; Barbara L. Wilson, Philadel- 
phia Inquirer; Mitchell Woodbury, Toledo 
Blade, and Helen Wallace Younge, 
Arizona Daily Star, Tucson, 








ry, 


| Legit Bits 


Herman Bernstein will be gen- 
eral manager for Jo Mielziner’s 
production of “Happy Hunting,” 
the Ethel Merman starrer sched- 
uled for Broadway next winter, 
with songs by Matt Dubey and 
Harold Karr, and book by Howard 
Lindsay and Russel Crouse. Inci- 
dentally, David Merrick is no long- 
er associated with the project. 


Richard Rodgers, class of ’23, 
and Oscar Hammerstein 2d, class of 
'16, received the Alexander Hamil- 
ton Medal last week from Colum- 
bia U. It’s the college’s highest 


'alumni honor. 


Daniel Blum, editor of Theatre 
World annual, returned last week 
from the Coast. 


Playwright John Cecil Holm, 
who winters at North Chatham, 
Mass., but rents the house and 
summers in Westport, Conn., shift- 
ed to the latter spot last week. 

Malcolm Wells, of the Play- 
wrights Co. production staff, has 
partnered with Chicago business 
exec Don La Susa in optioning 
“Lovers in Midstream.” a comedy 
by William David Roberts, for 
Broadway production next fall. 

Jack Del Bondio will be general 
manager, Mortimer Halpern stage 
manager and Leonard Auerbach 
and Bill O’Brien assistants for the 
Leonard Sillman - John Roberts 
production of “New Faces of 
1956.” 

Ben Boyar will be general man- 
ager, with Bill Doll pressagent, 
John Paul stage manager and Oli- 
ver Berg assistant for Michael 
Myerberg’s production of “Wait- 
ing for Godot.” 

Kaspar Monahan, drama critic 
of the Pittsburgh Press, is in New 
York this week to catch the new 
shows. 

Ethel Waters may star in “Skin 
Deep,” a drama about race rela- 
tions, which author Roy Bailey 
plans to produce. Former producer 
and steamship heir Michael Grace 
is reportedly slated as a large in- 
vestor. 

Bob Ganshaw is associate to Ar- 
thur Cantor, pressagent for the in- 
coming “Most Happy Fella” and 
“Shangri-La.” 

Joey Harris is company man- 
ager, with Henri Caubisons gen- 
eral stage manager and Herb 
Green conductor of the new Frank 
Loesser musical, ‘Most Happy 
Fella.” They were all formerly 
with Cy Feuer & Ernest H. Mar- 
tin, producers of the last Loesser 
show, “Guys and Dolls.” 

Former Broadway producer Lee 
Sabinson, who has been a London 
resident for the last several years, 
has returned to N.Y. 

“Class Reunion.” by Mary and 
L. Bush-Fekete, is announced for 
Broadway production next fall by 
film producer Robert Bassler, who 
is already planning a N.Y. presen- 
tation of “The Second Monkey.” 
by Allan Scott; to star Cornelia 
Otis Skinner. ; 

Edward P. Halline, critic for the 
Milwaukee Sentinel, is in town 
this week to catch the Broadway 
shows. So is Karl Krug, reviewer 
for the Pittsburgh Sun-Telegraph. 

Gertrude Caplin and Thelma 
Fingar announce plans for the 
Broadway production next fall of 
“The Muddle-Brain,” by Scott 
Michel, with Harald Bromley as 
stager. 

Herman Shumlin has withdrawn 
as stager and co-producer with 
Yvette Shumer of Leonard Kan- 
tor’s “Salt Air.” 

Shirley Ayers, widow of produc- 
er-designer Lemuel Ayers! plans a 
Broadway production next fall of 
“The Immatulate Adventure.” a 
comedy authored by producer 
Robert L. Joseph. 

James Hammerstein, stage man- 
ager of “Damn Yankees,” will 
partner with Barbara Wolferman, 
former assistant casting director 
for Richard Rodgers & Oscar 
Hammerstein 2d, in the Broadway 
production of “The Children’s 
Comedy,” formerly titled “Blue 
Denim,” by James Leo Herlihy and 
William Noble. Miss Wolferman 
was recently reported planning a 
co-producing venture with song 
writer Richard Adler. 

Legit-film-tv actor Harry Bella- 
ver is staging the annual play to 
be presented: April 20-21 by the 
Tappan. (N.Y.) Grammar School 
parent-teachers association, with 
Dudley (Mrs.) Bellaver is a lead- 
ing role. 

Theatre in Education, Inc., a 
new non-profit organization, has 
been formed by Lyn Ely to pre- 


sent scenes from Shakespeare 
plays in New York and Connecti- 
cut highschools. The ‘project, 


which will utilize Equity actors, 
will be directed by Ernestine 
Perrie, 

Carl Judd is stage manager for 
the upcoming Broadway produc- 
tion of “Goodbye Again.” 

“The Best House in Naples,” an 
adaptation by F. Hugh Herbert of 
a comedy by Italian playwright 


‘Eduardo de Filippo, is. scheduled 


for Broadway production 
son by Nick Mayo. 


Nancy Mitford’s adaptation of 
Anna_ Bonacci’s Italian comedy 
“The Dazzling Hour,” has been re’ 
vised by George S. Kaufman and 
Leueen MacGrath (Mrs. Kauf. 
man). The latter will star in the 
play, which Gilbert Miller plans to 
produce in London prior to bring. 
ing. it to Broadway. 

W. A. Darlington, drama critic of 
the London Daily Telegraph and 
chairman of the London Critics 
Circle, arrived in New York yester. 
day (Tues.) on the Queen Mary 
Also arriving was the Haileybury 
College Party, a 3°-member legit 
troupe headed by E. C. Mathews 
which will present a series of 
Shakespearean plays in Various 
U.S. cities. 

The N. Y. Drama Critics Circle 
will meet next Tuesday (17) to 
make its annual best-play selec. 
tions. 

Producer Roger L. Stevens hag 
gone to London and Paris for one 
of his periodic legit - scouting 
forays. 

Legit-tv-film actress Geraldine 
Brooks recovering from _ injuries 
including a gash in her chin, re. 
ceived in an auto crash. 

Elizabeth Wilson, featured in 
“Desk Set,” is also seeable cur- 
rently in two films, “Patterns” and 
“Picnic.” 

Eddie Johnson, who died in 
Monte Carlo, Monaco, last Sunday 
(8) while on assignment to photo- 
graph in color the Grace Kelly- 
Prince Rainier III wedding for the 
Chicago Tribune, was well known 
in the legit trade. He usually 
scouted Broadway shows on his 
frequent trips to town. If the pro- 
duction was heading for Chicago, 
he’d try to arrange to photograph 
the stars at his New York studio. 

“The China Dog,” by Madeline 
Davidson, will be given a staged 
reading tonight (Wed.) by the 
Elinor Morgenthau Workshop, at 
the Kaufmaygn Auditorium, N. Y., 
under the sponsorship of the New 
Dramatists Committee, 

Gladys Cooper, who managed to 
thwart authoress Enid Bagbold’s 
efforts ‘to force her to say some 
lines of dialog about having false 
teeth, in fhe recent Broadway 
play, “Chalk Garden,” is in line to 
star next season in a musical, 
“Crystal Heart,” with score by 
Baldwin Bergersen and book and 
lyrics by William Archibald. Lyn 
Austin and Thomas Noyes will 
present it. 

Cheryl Crawford and Roger L. 
Stevens are tentatively agreed to 
co-produce next fall “West Side 
Story,” -a musical with book by 
Jerome Robbins and Arthur Lau- 
rents, music by Leonard Bernstein 
and lyrics by Steve Sondheim. 

Lillian Drazek, secretary to 
Donald N. Coleman Jr., head of 
Theatre Corp. of America, and 
Claere Nichtern, her assistant, 
wer both stricken with appendici- 
tis within a half-hour of each 
other last week. 


ULTRA HIGH HEELS 


Theatrical footwear, Heels up to 8 
inches. Boots and shoes made to 
sketches and specifications, Write for 
illustrated catalog. 


REGENT SHOES 
39 Wardour St., W.1., London, England 


next sea. 























DONNELLY’S NURSING HOME 


Finest Nursing Care 


De Luxe Accommodations 


Chapel on Premises 
147-02 34th Ave., Flushing, New York 


For Reservations Call 
INdependence 1-1923 














MODELS 


FASHION PHOTOGRAPHY 
Experience Unnecessary—Part Time 


5/4" —5'5" — Sizes: 10-12 
Apply in Person 
LeROY PHOTOGRAPHERS 


213 W. 35th St., New York 1, N. Y. 
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Secretary-Production 
Steno, Typing, Admin. Off-B’way 
production-direction exp. Radio p'o 
duction N. Y. TV producer-director, 
Ohio. Radio-TV ‘publicity contacts. 
Male, 28, B.B.A. 
Box V-411-56, VARIETY, 

154 W. 46th St., New York 36, N.Y. 


——_#«©, 
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INFORMATION regarding IRENE 
HARDING "Maiden Name”. Schoo! 
graduate New Haven, Conn. Pro- 
fessional singer, age 74 years. 


BUDGE 
59082 So. Olive St., Los Angeles 3, Col. 
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Met’s 7ist Year Ends on Perky Note 


Coin-wise, Show-wise, Glamour-wise 


By ARTHUR BRONSON 
The glamorous but ungallant 
Metropolitan Opera winds up its 
7ist season in N. Y. Saturday (14), 
and starts its annual spring tour 
in Boston Monday (16). Season, 
like the previous one, has been 
smooth-sailing, and free of big 
problems. 

Boxofficewise, although man- 
agement won’t talk, biz has been 
good, and an improvement over 
°54-55, when attendance was 
90°%-plus, with an estimated $2,- 
700,000 on the 22-week run. At 


the halfway mark this season, the | 


b.o. take stood at $1,410,390, or 
$38,000 ahead of last year. Bull- 
ish biz has continued into spring, 
the Met avoiding the normal mid- 
March slump because of the later 
(April 15) income-tax date (which 
has’ been a boon), so that the °55- 
°56 N. Y. season take should be 
near the $3,000,000 mark. 

Season was marked by unusual 
highlights (the Lily Pons gala, the 
(Italian) President Gronchi special 
evening); by fine presentations, 
and some great singing. There 
were also some duds and disap- 
pointments in productions and 
singers, with some veterans slip- 
ping badly. 

The Met’s best move, exploita- 
tion-wise, won’t show till next sea- 
son, with the entry of controversial 
diva Maria Callas, and her debut 
set for opening night. On the 
other hand, giving the La Scala 
diva this plum has irked other top 
Coincidentally, sev- 
eral native singers (and/or their 
managers) have been miffed at the 
Met for splashily announcing new 
productions next season for Mme. 
Callas, Renata Tebaldi and Zinka 
Milanov, and sluffing the Stebers, 
Stevenses, Connerses, etc., not to 
mention the just-as-temperamental 
male star contingent. 

Some Real Finds 

The °55-'56 season uncovered a 
good conductor in Thomas Schip- 
pers, while reaffirming the fine 
pit choices of Dimitri Mitropoulos 
and Rudolf Kempe. It revealed 
a Wagnerian find in Albert da Cos- 
ta, and an Italian-wing counter- 
part in Danielo Barioni. The 
highly-touted Tito Gobbi was an 
uneven, though impressive Scarpia. 
On the other hand, other debu- 
tants like Gianni Poggi and Mario 
Ortica proved very disappointing. 

Giuseppe di Stefano, a fine 
tenor, was a welcome returnee, 
while vet Jan Peerce pleased and 
surprised all season long by his 
fine singing. Roberta Peters’ first 
Lucia was very satisfactory, and 
she was utterly charming in “Don 
Pasquale.’ Miss Pons, only femme 
star to sing leads at the Met for 
25 straight years, got a deserved 
tribute in January, and carried 
the exacting evening off impres- 
sively. It was a great night. 

“Tales of Hoffmann” proved 
good opener. The season offered 
a stunning ‘Tosca,” with Mme. 
Tebaldi, Richard Tucker and Leon- 
ard Warren, and Mitropoulos in 
the pit; a delightful “Don Pas- 
quale,” with Miss Peters, Fernando 
Coreno, Cesare Valletti and Frank 
Guarrera, and Schippers in an 
auspicious baton debut; and a dis- 
tinguished “Magic Flute,’ with 
Theodor Uppman, Lucine Amara 
and Brian Sullivan, and Bruno 
Walter at the podium helm. 

There was also a very good 
“Andre Chenier,” with Mme. Mi- 
lanov and Kurt Baum; a sehr 
gemuhtlich ‘Meistersinger,” with 
da Costa, Lisa Della Casa ana 
maestro Kempe, and a robust “Ro- 
Senkavalier,” with a fine Hilde 
Gueden and a finer Della Casa (the 
best Marschallin since Lotte Leh- 
mann). The “Boris” with Jerome 
Hines, Giorgio Tozzi and da Costa 
was impressive, 

The “Marriage of Figaro.” on 
Mozart's 200th birthday, was pleas- 
ant but undistinguished (as 
the “Boheme”), The rough-and- 
ready “Trovatore” with Jean Ma- 
deira, Mme. Milanov, Warren and 
Baum had merit. The “Fleder- 


maus” was sloppy, and should be | 


Shelved longer than 
sabbatical planned. 
The season, overall, was quite 
good. Next season promises bet- 
ter—a rivalry between Mmes. Cal- 
las and Tebaldi (a carryover from 
their La Scala days); the debut of 
Negro coloratura’ Mattiwilda 
Dobbs; the, Offenbach “La Peri- 
chole’ revival, ete. No wonder the 
board of directors is arrogant, 


the year's 


+ 


was | 





Benny to Guest (Fiddle) 
With Okla. City Symph 


Oklahoma City, April 10. 
Jack Benny will appear with the 
| Oklahoma City Symphony _ at 
{| Municipal Aud. April 28, in a bene- 
\fit performance for the orch and 
i'the National Assn. for Mentally 

Retarded Children. Jacques Abram, 
pianist, will be other guest soloist. 
|Guy Fraser Harrison, regular 
musie director, will conduct. 

Benny will play  Sarasate’s 
| “Zigeunerweisen,” the first move- 
/ment from the Mendelssohn Violin 
| Concerto, and Kroll’s “Fiddle and 
| Banjo” as his fiddle contribs. His 
|routine will also include a comedy 
|chat. Abram will play a movement 
from Rachmaninoff’s Piano Con- 
certo No. 2 and Harrison will also 
/conduct the orch in several pops 
| numbers. 


Morison, Malbin Set For 
Salt Lake Summer Fest; 
Utah Orch Ends in Black 


Maurice Abravanel, conductor of 
the Utah Symphony Orchestra, is 
in N. Y. for 10 days to audition 
talent for his summer opera-musi- 
cal comedy fest in Salt Lake City. 
“King And I” will be given at the 
U. of Utah Stadium for six per- 
formances July 2-7 and “Mme. But- 
terfly” for three showings July 11- 
13-14. Pat Morison has already been 
signed as “King” lead, and Elaine 
Malbin for “Butterfly.” 

Abravanel, who is also music di- 
rector of Music Academy of the 
West, at Santa Barbara, Cal., for 
his second season, will commute 
from Utah to the Coast for his two 
chores. Academy season runs July- 
August. 

Maestro finished his nin‘h sea- 
son with the Salt Lake City orch 
on March 31. Orch, on a $150,000 
budget, finished in the black for 
the second time. It gave 62 con- 
certs, in the biggest season it’s 
had, traveling the s‘ate from Cedar 
City, in the south, to Boise, Idaho, 
in the nerth, for an 850-mile span. 
| Innovations of the home season 
|were a full-length “Nutcracker” 
| ballet, staged by Bill Christensen, 
|given seven SRO performances 
'during Xmas week, and two per- 
iformances of ‘‘Marriage of Figaro,” 
done with assistance of the uni- 
versity, which culminated a Mozart 
cycle. This was the first time the 
orch had done opera in its regular 
season. 


‘DE PAUR OPERA GALA’ 
SOLD OUT FOR 15 WKS. 


History is repeating itself with 
,a Negro vocal group headed by 
Leonard de Paur. Nine years ago, 
| Columbia Artists Mgt. sold out the 
| De Paur Infantry Chorus for an 
‘entire season, local managers then 
|taking on a completely unknown 
| attraction. 
|. Now Colsand de Paur have put 
together another new show in a 
‘“De Paur Opera Gala” for next 
season, and the 15-week tour is al- 
‘ready sold out. Tour of 90 dates 
'will start in January, 1957. Pro- 

















‘gram comprises excerpts from 
‘three Broadway operas, “Carmen 
Jones,” “Porgy and Bess” and 


“Four Saints in Three Acts,” pre- 
;sented in concert form, sans scen- 
/ery, with a company of 50 (includ- 
jing orch of 25). 

| Lawrence Winters, Inez Mat- 
'thews and Luther Saxon have been 
|signed as soloists. Tour is under 
|direction of Col’s Coppicus, Schang 
|& Brown division. 


| 
| 
| 





S.F. Ballet’s Pillow Bow 


The San Francisco Ballet, head- 
ed by Lew Christenson, will be the 
highlight of this summer's Jacob’s 
Pillow Dance Festival, at Lee, 
| WiaSs, 
| Troupe, making its east coast 
| debut, will perform for three 
| weeks, beginning July 23. 








NEW CARMEL FEST HEAD 
San Francisco, April 10. 
Sandor Salgo, Stanford U. music 
| protessor, has been named director 
of the Carmel Bach Festival, re- 
placing the late Gastone Usigli. 





Opera Quiz ‘Menace’? 
Toronto, April 10. 

Describing operatic quiz 
programs as a “menace,” Ru- 
dolf Bing, Met Opera general 
manager, here to look over the 
11,000-seater setup at Maple 
Yeaf Gardens for the Met's 
one-week engagement starting 
May 28, said: 

“They are to. me a menace 
and onty serve to help some- 
one make easy money by an- 
swering a chance question. 
Who cares what instrument 
Toscanini played at La Scaia 
or the year in which Puccini's 
‘Turnadot’ was first produced?” 


Kosty Winds Third Boff 
N.Y. Philharmonic Sked; 
Next Year Already Set 


Andre Kostelanetz finished his 
third season of special N. Y. Phil- 
harmonie concerts at Carnegie 
Hall, N. Y., last Saturday night (7). 
One extra concert was skedded this 
season, to make four, and only the 
first one, on New Year’s Eve, didn’t 
sell out (probably because it wasn’t 
advertised soon enough). Third 
concert, an all-Tchaikovsky pro- 
gram without a soloist, had over 
1,000 turnaways, according to the 
b.o. Opener pulled $5,500, next two 
did an SRO $6,000 each, and the 
fourth a near-$6,000. 

New angle this season was an 
invite (twice) from Ed Sullivan 
for Kosty and the symph to go on 
the former’s Sunday night teeveer, 
repeating a prominent composition 
with the attendant wide exploita- 
tion value. Kosty repeated the Cop- 
land “Lincoln Portrait,” with Carl 
Sandburg narrating, on the CBS- 
TV show some weeks ago, and did 
Saturday’s Saint-Saens “Carnival 
of Animals” again with Noel Cow- 
ard reading Ogden Nash’s verses on 
Sunday night (8). 

The Kosty Saturday night series 
has definitely caught on as a 
regular symph feature, with its 
own audience, largely young folk. 
(Kosty had to give five encores 
Saturday night). Four concerts are 
already skedded for. next season, 
on Nov. 3, Dec. 22, Jan. 19 and 
Feb. 9. 











Concert Bits 








Indie N.Y. concert manager 
David Rubin engaged over the 
weekend to Vivian Taylor. Latter 
is with National Artists Corp., in 
charge of Civic Concerts bookings. 

Concert manager Andre Mertens 
sailing Saturday (14) on the Ile de 
France for a European biz trip. 

The N. Y. Ballet Club celebrat- 
ing its 10th anni with a cocktail 
party April 22 at the home of 
Susan Braun. 

A poem that composer Giacomo 
Puccini wrote has been set te mu- 
sic by Martin Kalmanoff (Bugs 
Baer’s son-in-law), titled ‘“Lamento 
di Puccini.” It will be preemed 
Sunday (15) by baritone Alessandro 
Trotta at his Carnegie Hall, N.Y. 
recital. 

N. Y. City Opera’s Julius Rudel 
will conduct again this summer at 
the Hyannis (Mass.) musical tent. 


Ward Davenny is now the per- 
manent pianist of the Albeneri 
Trio, after the recent passing of 
Erich Itor Kahn, one of the found- 
ers of the chamber group. Giorgio 
Ciompi, violinist, and Benar Hei- 
fetz, cellist, are other two mem- 
bers. 

Hanya Holm, choreographer, and 
Dr. Edwin Levy, stage director, 
will co-direct “Ballad of Baby 
Doe,” new Douglas Moore-John 
Latouche folk opera to be pre- 
miered by the Central City (Col.) 
Opera. Assn. this summer. Donald 
Oenslager will do the settings and 
costumes. Emerson Buckley will 
conduct. : 

The New York Woodwind Quin- 
tet will tour South America in 
August-September for ANTA’s In- 
ternational Exchange Program, 
playing in 10 countries. 

Hungarian-American pianist An- 
dor Foldes received the Order of 
Merit from the West German 
government last week, for his 
efforts towards “rebuilding the 
Beethoven concert hall in Bonn. 


Gian-Carlo Menotti’s “Amahl and 
and the Night Visitors’ was the 
most performed opera in the U.S. 
last year, with 196 performances. 
“La Boheme” was second, with 131. 

Sono Osato, James Mitchell, 
Muriel Bentley, Yurek Lazowsky 
and Maria Karnilova have joined 
Ballet Theatre as guest artists for 
the N.Y. Met Opera House engage- 
ment, starting April 17, 





Inside Stuff—Concerts 


Exchange of the Sadler’s Wells Ballet of London and the Rojc,,; 
Ballet of Moscow is now reported definite, although swap won't bent 
multaneous. Russ dance troupe will visit England in the fall < 
ler’s will go to Russia later. ; 


Sl- 


Sad. 





* 
John D. Rockefeller 3d, chairman of the exploratory committee f 
a N. Y. Musical Art Center, and Wallace K. Harrison ,the committ rd 
architect, left by plane Friday (6) to visit European educational i-° 
stitutions, opera houses and concert halls. Anthony A. Bliss Met 
Opera president, joined them in London. Trip includes cities in E . 
land, France, Germany, Austria, and Italy, and will wind April raed 





Erich Leinsdorf’s appointment as N. Y. City Opera Co. general dj 
rector for next season, is already having effects. Gotham troupe . 
already set for a performance in Philadelphia a year away, April 9 5D 
on the Emma Feldman All-Star Series—as indirect result of a former 
Leinsdorf-Philly Robin Hood Dell tie. Company will also appear ns 
Columbus, O., before the National Convention of Music Clubs, 
April 30, ’57. * 





Both the N. Y. Times and Herald Tribune music critics devoted 
their Sunday (8) columns completely .to the State Dept. nix of a 
skedded Symphony of the Air tour of the Orient, lambasting the ad- 
ministration (and Congress) for the action and for the grounds given 
(alleged subversion of some players). “This silly escapade is a blot 
on the State Dept.’s honor, and they must ,account for their foolish 
action,” wrote the Trib’s Paul Henry Lang. Pointing to the aa. 
mitted goodwill effects of the previous tour, the Times’ Howard Taub. 
man wrote: “The Symphony of the Air deserves better of the Goy. 
ernment ... (than) a kick in the teeth, a smear, public humiliation.” 

Meantime, orch and Mutual Broadcasting have been huddling. In. 
stead of a skedded performance Saturday (14) when a tape of a 1954 
recording by the orch was to be aired, both orgs have agreed to hold 
off a month, when a live concert is planned. Network is also re- 
ported interested in using the orch in its new disk setup, Unique 





Records. 





On May 5 the Sadler’s Wells Ballet Co. of London will celebrate 


its 25th anniversary. 


Two special performances are to be given 


May 5 and 7, the program to include a new work by Frederick Ashton 
for all the principals of the company, with music by Glazunov. 





Herb Ross, whose ballet “Caprichos” will be on the opening-night 
bill of Ballet Theatre at the Met, N. Y., April 17, is currently staging 
Constance Bennett’s night-club act, to open at the N. Y. Pierre Co- 


tillion Room April 24. 
TV show. 


He’s also producing the Martha Raye NBC- 





Schang Sesuing To Russ-N.Y. Shuttle; 
Has An Eye, Too, For Finn Girls 





Inge Borkh’s N.Y. Debut 
In Fall With Pitt Symph 


Inge Borkh, highly-touted Ger- 
man soprano, who has appeared 
the last three seasons with the 
San Francisco Opera, will make 
her N. Y. debut at Carnegie Hall 
as soloist with the visiting Pitts- 
burgh Symphony next Nov. 16. 
She’ll make her Gotham operatic 
bow with the American Opera So- 
ciety in “Fidelio” Nov. 20. 

Singer appears with the Chicago 
Symphony this month, and at the 
Cincy and Ann Arbor music fests 
in May. She’s managed now by Na- 
tional Artists Corp., but is switch- 
ing to Herbert Barrett Mgt. in 
July. 


* The Moscow-New York 





Longhair Disk Reviews 








Rostropovich Plays Bach (Van- 
guard). A very timely, welcome 
release, Russ cellist Mstislav Ros- 
tropovich having made his impres- 
sive U. S. concert bow in N. Y. 
only last week (4). Disk offers 
Suites No. 2 & 5 (D & C Minor), 
played solo, plus Air for G String 
(with orech) and Adagio, with piano. 
Cellist’s high musicianship, ample 
technique and pure, clean tone are 
standout, the tone on this platter 
(pressed from master tapes fiown 
in) sounding fuller, richer than at 
the Carnegie Hall preem. 

K. Khatchaturian: Sonata & 
Prokofiev: Sonata’ No. 3 in D 
(Angel), Sonata by Karen Khatch- 
aturian, nephew of Aram, is a 
student work, yet formidable in 
melody, skill and invention. David 
Oistrakh and Vladimir Yampolsky 
play it well, especially the lovely, 
lyrical andante. Prokofiev on re- 
verse is technically exciting as 
well as moving. 

Grieg: Concerto & Rachmaninoff: 
Paganini Rhapsody (Epic). Abbey 
Simon, U.S. pianist, in tasteful, not 
over-sentimentalized performances 
with the Hague Philhatmonic under 
van Otterloo. 

Brahms: Symphony No. 2 (Capi- 
tol). Warm, sensitive reading by 
the N.W.D.R.Symph under Schmidt- 
Isserstedt. 

Schumann: Symphony No. 2 (Mer- 
cury). Warm, glowing reading of 
2 familiar masterwork by the 
Detroit Symph under Paray. 

Weill: Der Jasager (M-G-M). 
Opera intended for student or 


workshop performance is rhythmic, 
melodic and very appealing. Fla- 
vorsome version here by a German 
group, with an unusual 12-year-old 
bey soprano in Josef Protschka., 





mana- 
gerial shuttle keeps accelerating. 
Frederick C. Schang, prez of Co- 
lumbia Artists Megt., is flying to 
Europe May 11 on a five-week trip 
that will take him to Moscow for 
the first time. Sol Hurok just re- 
turned to N.Y. last weekend from 
a visit to Russia. ; 
Schang’s Moscow visit is mainly 
to negotiate for the return of vio- 
linist David Oistrakh and _ pianist 
Emil Gilels here in the spring of 
1957. Two Russ artists made socko 
debuts in the U.S. earlier this sea- 
son. Schang.is also taking along a 
sked of Col artists who wiil be 
available for exchange perform: 
ances in Russia. His itinerary in- 
cludes Paris, Vienna, Amsterdam, 
Copenhagen, Helsinki, Moscow, 
Stockholm and London. 


Schang will finalize details of 
a gee that are coming to the 
U.S. In Helsinki, he’ll also look 
over a new dance attraction, the 
Jalkenen Girls, for import after 
the Olympics. This is a Finnish 
gymnastic dance group from the 
U. of Helsinki. Schang will be back 
in the U.S. June 15. 


Hurok, just back from a five- 
week European jaunt, has booked 
Jan Peerce for Russ concert dates 
in June. Isaac Stern is going over 
there earlier. Marian Anderson 
may sing there too. 


Boston Orch Needs 25G 
For 300G O’Seas Trek 


‘ Boston, April 10. 

The Boston Symphony Orchestra 
plans extra concerts to help 
finance its five-week tour of Eu- 
rope at the end of the Tanglewood 
season in August. First concert .S 
slated for April 29. Although the 
cost of the tour will be about $300,- 
000, only $25,000 is still needed. 
Over $275,000 is in sight. RCA 
Victor and Baldwin Piano and larse 
contributors, as is the Internation- 
al Exchange Program. 

The Boston Symphony is sked- 
ded for five programs at the Edin- 
burgh Festival. Tour is planne 
to include about 25 cities and 1 
cover more than 4,000 miles. The 
orch will appear in Cork and Dub- 
lin on the way to Edinburgh 4" 
after the Festival wil! visit Not 
way, Sweden, Denmark, Germany 
Austria, Switzerland, France, E9& 
land and possibly Italy. 








Salvatore Baccaloni will make 
his U.S. motion picture debut ‘* 
Judy Holliday’s Italian father!" 
law in the Columbia comedy, “FU 
of Life.” 
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= 
4th Estate & Victor Riesel 

Most New York newspapers used 

like “courageous,” ‘“mili- 


words ‘i 9 ‘7 
and “erusading” to describe 


ant” : 

victor Riesel, syndicated labor col- 
ymnist (Daily Mirror and 192 
other outlets via the Post Hall 


eyndicate) after sulphuric acid was 
thrown in his face by an assailant 
still at large. These expressions 
jndicated that the fourth estate is 
not only on Riesel’s side—as a 
Jabor writer arrayed against racket 
forces in unions—but in sympathy 
with him as a fellow newspaper- 
man victimized by the very hard- 
driving output which has brought 
him to national attention. 

am. 

Newspapers, labor unions and 
indie radio station WMCA have 
put up some $41,000 as a jackpot 
for the arrest and conviction of 
the thug. WMCA’s contribution 
js $2,500. 

Riesel, who is 41 and with a 
long record of speaking out against 
corrupt labor union practices, was 
attacked at 3 a.m. Thursday ‘5) 
aiter coming out of Lindy’s Res- 
taurant to get to the car of his as- 
sistant Betty Nevins on West 5lst 
St. This was about an hour after 
his broadcast over WMCA in a 
pinchhitting chore for Barry Gray’s 
midnight-to-2 a.m. show. Riesel’s 
special objects for attack have 
been alleged gangster elements of 
Local 138 of the Union of Operat- 
ing Engineers, particularly Wil- 
liam C. DeKoning Sr. and Jr., the 
former recently out of prison on 
an extortion rap and the latter the 
union’s head. 


The extraordinary incident has 
been a Page 1 story locally and 
nationally, and has served further 
to focus interest on racketeering 
elements in trade unions. Federal 
and local officials have gone into 
action to track down the thug. 

Riesel is at the eye, ear, nose 
and throat division of St. Clare’s 
Hospital on East 71st St., where it 
was said he is not in danger of 
losing his eyesight. His column 
ran in the N.Y. Post until six years 
ago, when he switched to the Mir- 
ror. 





Maher Mag Shifts 

Chuck Suber has been named 
publisher and Jack Tracy execu- 
tive editor of the three Maher fan 
publications—Downbeat, Country 
& Western Jamboree, and Record 
Whirl, following the exit of editor- 
publisher Norman Weiser, who 
has joined Playboy- magazine. 

Tracy is editor of Downbeat, Leo 
Zabelin of Jamboree, and Les 
Brown edits Record Whirl. 


Active Gammons 

Roland Gammon, writer and lec- 
turer who recently. hung out his 
own religious public relations shin- 
gle, is getting competition from 
his blonde wife, Jean. Mrs. Gam- 
mon is Scandinavian Airlines’ 
newly-created company personal- 
ity, “Sally Ann Simpson,” and as 
such lectures to Women’s clubs, 
appears weekly on DuMont-TV 
and doubles as SAS publicity rep. 

Not to be outdone by her hus- 
band s book on the world religions, 
Truth Is One,” she has just pub- 
lished her own first volume, 
Shopping Your Way Through 
Scandinavia.’ ‘ 


Bernard Sobol’s New Book 
Bernard Sobol’s “Pictorial Re- 
View of Burlesque” will be pub- 
lished by Putnam in the fall. 
mer N.Y. 
“Burleycue” 
hart in 1930, the only authoritative 


book on the subject. It’s a col- 
lector’s item today, 
Despite Sobel’s erudite back- 


ground as a drama oracle and also 
@ tutor at Purdue his avocational 
ae ncnant for the strippery phase 
+ ag sag biz has seen him sought 
oS om treatises on the subject by 
i talian Encyclopedia, the Ox- 
'd Companion to the Stage, ete. 





Pariawe Enquirer’s Conversion 
te Enquirer directors 
wert agreed to redeem $1,500,000 
he 1 of convertible debentures 
— set 30 days for holders of them 
d nee the offer or convert the 
ebentures into the a.m. and Sun- 
“ay Paper’s common stock. 
venst/Sey-Stuart Co., Chicago in- 
Ms ment firm, holds all but $24,- 
ote of the debentures and recently 
: oe for bids on them from pro- 
spective purchasers. From 10 to 

offers were reported to have 

een made. 

Roger Ferger, and 
4) lisher of the self-styled “em- 
the’ b and civic owned” daily, said 
suites ee redemption offer re- 
the 7 from wide publicity given 
niet aon Halsey-Stuart announce- 
a bit © accept bids. It came after 
4 itter battle for management con- 
'0) of the paper, 

Debenture holders have the op- 
n to convert them into stock at 


president 


lio 


$10 a share, 100 shares to each 
debenture. 


By the Enquirer board’s offer, 


debentures would be redeemed May 
10 at 10% of principal, plus inter- | Penal Law, excepts the normal | 
est to the redemption date. If con- |operation of telephone or tele-| 


verted into stock, the shares must 
go into Enquirer’s voting trust un- 
til Aug. 2, 1957. 





Myers’ ‘Signorina’ 

Henry Myers’ biographical nov- 
el, “The Signorina” (Crown $3.95), 
can be described as an opera within 
ar opera. Author performs a 
revealing job in the story of Maria 
Garcia from her early youth until 
her death at the age of 29. So 
imbued is Myers with his charac- 
ters that he, at times, injects him- 
self into the story to assure its 
authority. 


yarn, recounting as it does the 
trials and tribulations of the main 
character under the dogmatic rule 
of her father until she marries the 
70-year old Eugene Malibran to 
escape the iron grip of her parent. 
It’s his fifth novel and an option 
on it has been taken by William 
Hammerstein for a Broadway 
musical. Orn. 


Jessel’s ‘Speech’ Thesanurus 

George Jessel’s new book, “You 
Too Can Make A Speech” (Gray- 
son; $2.95), with a foreword by 
columnist Leonard Lyons, is a 
slight misnomer. It’s wishful think- 
ing in the main because the con- 
tents would indicate that very few, 
if any, could make a speech of the 
calibre of Jessel, according to the 
generous quotes from his own 
speeches. There are also excerpts 
from afterdinner talks by Jack 
Benny, Eddie Cantor, Danny 
Thomas, Danny Kaye, Burns & A\l- 
len, Sam Goldwyn, Dore Schary, 
William Paley, William Goetz, Ron- 
ald Reagan and James Cagney. 

These talks usually resolved 
around a Friars’ function on 
either coast, whereat Jessel usually 
was the head speaker—or ‘“‘toast- 
master general of the U. S.” as 
the cover heralds him. It’s a fit- 
ting nomeclature. None will dis- 
pute Jessel’s prowess with the 
words at all sorts of functions, 


cated show biz dinners. 

Jessel starts off ‘‘square’’ enough 
with speeches for confirmation, 
sweet 16,’ weddings, valedictory, 
bachelor, golden wedding, fraternal 
but when he gets into the roastmas- 
ter,” a peculiarly indigenous thing 
to show biz-type dinners generally 
and Friar’s functions particularly, 
he gets into the body of the book. 
He name-drops; the humor is 
sharp; and its prime appeal is not 
how “you too can make a speech” 
but the wordly-wise wit of men 
of stature and professional prow- 
ess, most of them identified with 
professional entertainment. 


“speeches” which were reprised in 
Jessel’s last year’s book, ‘This 
Way, Miss,” which was autobio- 
graphical in its purpose to guide 
his 13-year-old daughter Jerilyn 
on what had transpired in the days 





| 


} 
| 
| 


Mirror critic authored | attends them 
for Farrar & Rine-| at one, 





| of her years. 


Holt published that; 
Grayson publishes this. 
Jessel makes a confession that 


For- | he abjures bachelor dinners; never | 
and officiated only | 


when the VARIETY gang 





gave one in 1954 for (now Lt.) 
Syd Silverman. Abel. 
Ilka Chase’s Newest 
“The Island Players” by Ilka 


Chase (Doubleday; $3.95), is the ac- 
tress’ latest novel with a show biz 
background; this time a stock coin- 
pany in the Caribbean. 

As usual, amour with sophisti- 
cated overtones is Miss Chase’s 
dish of tea, and readers will en- 
joy the additional fillip of sub- 
stituting actual personages for the 
author’s characters, although there 
is the usual disclaimer. own, 





Pubs Protest Wiretap Bill 

The N.Y. State Publishers Ass’n, 
in a telegram from _ president 
George W. Helm Jr. to Judge 
Daniel Gutman, counsel for Gov. 
Averell Harriman, expressed vig- 
orous opposition to the Sevarese 
bill (A. Int. 3729, Pt. 4567) aimed 
at wiretapping. 

The measure would “severely 
penalize a person judged to have 
‘intentionally’ overheard a_con- 
versation by others or to have 
‘secretly loitered’ about any ‘build- 
ing’ with ‘intent’ to overhear dis- 
course herein,” the Association de- 
clared. 

“These provisions alone could 
and most certainly would be used 
to harass intimidate and impede 


“The Signorina” is a fascinating | 


from charity drives to sophisti- | 


| 
As such it is interesting reading. | 
It is a continuation of some of his | 


| ethical newspaper reporters in the 
honest and honorable pursuit of 
‘their duties,” the wire continued. 
|The bill is “loosely drawn” and 
|contains “the seeds of abuse by 
| those. intent on concealing from 
ithe press and the public improper 
iacts or statements,” the Publishers 
Ass’n contended. It urged a veto. 


| 
| P 
| The measure, amending the 


|graph company employees. It pro- 
|hibits unlawful possession of in- 
| struments. 





Purdom’s ‘Barker’ 
“Harley Granville Barker,” by 
1C. B. Purdom (Harvard; $6), is a 
' praiseworthy attempt by an erudite 
gentleman of the British stage to 
analyze and elevate the standing of 
an eminent predecessor. Despite 
Purdom’s scholarly, though some- 
times discursive efforts, Barker 
remains an enigma. As a briiliant 
young actor and a Shavian protege, 
‘husband of actress Lillah Mc- 





| own right, Barker emerges most 
| suecessfully in Purdom’s account. 
| From the final period of his sub- 
| ject’s life, when Barker married 
| the wealthy Helen Huntington ‘and 
|was ill-satisfied with his passive 
| life in letters, the author is not 
‘able to educe much beyond the 
| portrait of an unhappy dilettante. 

It is clear from this prolix tome, 
buttressed with much of Barker’s 
| correspondence, that the man was 
|a genius who fell short of great 
| expectations. 

Purdom is father of actor Ed- 
mund Purdom to whom this book 
is dedicated. Elder Purdom is at 
work on an edition of Shaw’s let- 
ters to Barker. He is also a pro- 
ducer in England, builder of the 
Welwyn Theatre, and one-time 
general secretary of British Ac- 
tors’ Equity. 





CHATTER 

Harry Sions, senior editor of 
Holiday magazine, 
Coast Sunday (15), on the first stop 
of a three-week visit to San Fran- 
cisco, Los Angeles and New Or- 
leans, to interview writers on fu- 
|ture pieces for his mag. 


Virginia Elizabeth Linke, 





asst. 


|editor at Grosset & Dunlap, en-| 


gaged to Philip Niles Robertson. 


| Richard G. Hubier has completed 
his first major novel, “The Man In 
|The Sky.” Duell Sloan & Pearce 
| will publish in the fall. 
Manning Coles’s new novei, ‘The 
| Far Traveller,’ has a European 
'filmusical production as a central 
‘theme. Doubleday will publish. 
| Author’s agent John Tiffany El- 
| liott will lecture next Wednesday 
‘afternoon (18) at the Brooklyn 
| Academy of Music on “The Liter- 
|ary Market Place.” 

Coronet staged a literati cock- 
tailery for Joe E. Lewis yesterday 


|(Tues.) on occasion of the mag) 


running excerpts of his biog, “The 
| Joker Is Wild,’ by Art Cohn. 
| Dean Jennings, Saturday 
ning Post writer, has 
Beach confabbing 


i 


Miami with 


/American Guild of Variety Artists. 
Monroe Gensler, who resigned 
last week as director of department 
store advertising for the N.Y. 
| World-Telegram & Sun, joined the 
N.Y. Journal-American Monday (9) 
as associate advertising director. 
Third novel (as yet untitled) by 


| Charles Mercer, radio-tv ed of the | 
| Associated Press, to be serialized | 


/by Woman’s Home Companion. Lo- 
‘eale is Africa. Putnam will pub- 
lish. 
Oren 
radie-tvy and public-speaking per-,| 
| sonality, has authored “The Wild | 
| West Joke Book” which Fell has 
just published with illustrations by 
| Ernie Reestrom. 
| Donald Elder, who grew up with | 
| the Lardner family in Niles, Mich., | 
has authored “Ring Lardner” for 
| Doubleday publication in June, the | 
‘first biography on the American | 
‘humorist, playwright and _ song-| 
| smith. 
Tom Van Dycke has been elect- | 
'ed the American member of the | 
| Comite du Prix de la Critique In- | 
'ternationale. It’s a variation of | 
'the Goncourt prize awards. This} 
group focuses on the novel written 
in French by an 2euthor whose na- | 
tive tongue is not la langue Fran- 
caise, 
The American Library’s reprint 
of Mac Heyman’s “No Time For 
Sergeants” is pacing like “From 
Here To Eternity,” which hit 
2,500,000 copies in its Signet pa- 
perback edition. “Sergeants” has 
| gone back for a third printing in 
'three weeks and is now at the 
bie mark. 





San Francisco historian Oscar 
Lewis harks back to when his fa- 
vorite city was called ‘the Paris of 
the West” in his upcoming book, 
“Bay Window Bohemia,” which 
Doubleday will publish. David 
Warfield, David Belasco, Jack Lon- 
don, Isadora Duncan, Ambrose 
Bierce, and Gelett, Burgess, were 


Carthy, and later a producer in his | 


flying to the) 


Eve- | 
been in| 


SCULLY’S SCRAPBOOK 


+++ By Frank Scully 








Hollywood. 
Always after the Academy Awards have been distributed there is 
| a let-down feeling in all the Hollywood studios. The feeling among 
even the winners is “What are we going to do for an encore?” The 
losers of course just say, “What's the use?” 
Right here is where Frank Merriwell Scully steps in, slaps both 





groups on the back and says, “Cheer up! Drink these Bulganin 
Martinis and take a bunch of these stories home as a bonus. They're 
all yours.” . 

OLD TITLE NEW TITLE 


Sonja Scratchpad Call Be Bookie 

Sonja Henderson got tired of rollerskating for tv at Long Beach, 
Cal. The races were not phony to her. She got bumped so often she 
thought she was a burleycutie. 

Officer Flip Reekin, a special cop who worked in the arena. told 
her he knew a good job for her in a liquor store in a desert resort, 
“where you can make some nice dough taking bets on the side.” 

“Which side,” she wanted to know. “My right side hurts so from 
all those bumps, I wouldn't want to take no bets on that side.” 

“All you hafta do,” explained Reekin, “is to take bets over the 
phone from rich people who have credit. Your profit comes in not 
givin’ ’em track odds. You scrape off some for yourself and some 
for the cops.” 

“What cops?” 

“Me,” said Reekin, “I'll be workin’ there, too.” 

“Oh,” said Sonja. “I get it, you’re me _ protection?” 

“Right,” said Reekin. “Right as rain.” 

So they set up their free enterprise in a swank desert resort and 
did right well, as liquor salespeople specializing in hot racing tips, 
till an honest cop with a dry mouth fell in love with Sonja. He 
would take a free drink now and then, but he wanted no part of the 
bookie racket. Besides, Reekin assured him there were not enough 
parts for him to get a part. 

The honest johnlaw’s name was Rabbitt W. Surface. He was the 
copper who shot Dan McGrew in the Klomdike and had to hide out 
in California for fear he’d get his from Mrs. McGrew. He told 
Sonja to get away from those scratchpads. 

“Why?” she wanted to know. 

“‘Because I love you,” said Rabbitt. 

“Well, Flip does, too, and he don’t make me quit my business on 
account of a little thing like love.” 

“Well, I’m different,” said Rabbitt. 

With that he gave her a buss that made her feel she had been 
smacked with a carload of isotopes. 

“Oh no, yor’re not!” she said. 
Wantin’ somethin’ for nuttin’.” 

With that he pulled out a marriage.license and swooped her to 
| Las Vegas. 

“Here, whatever we do, is legal,” he said. 

She kissed him. ‘You sure are different,’ she admitted. 

This is a picture for people who would like to see how much Vegas 
has changed since they were last there. 


“You’re just like all the men. 








OLD TITLE NEW TITLE 
| Hands Under the Table No Picnic 
| Bill Holdup was a wrangler who got caught in a college football 
rally and ended as a star halfback. He didn’t know a quarter from a 
| sawbuck, but he was the best paid amateur in college football. His 
mother taught him to keep his hands under the table and that’s 
| where he found the money was. 
| It looked as if he’d have to marry Suzy Cue, the Homecoming 
| Queen, but he kept right on running after the last touchdown and 
{caught a freight out of town instead. Suzy mourned for him for 10 
| minutes and then took up with Sandy Mellon, the son of the richest 
| guy in town. 
| Holdup never came back. 
| That’s the switch. 

This is a picture for people who have already seen “Picnic” three 
times and don’t want to see it again. 


So she married Sandy. 


CLD TITLE , NEW TITLE 
The King’s Informers Anna’s Escape Hatch 

Anna was a kink in Siam. She got in everybody’s hair. Her job 
was to teach the kids at court how to spot a dame who was out to 


alienate Poppa’s affections and slip her a Michel Phinn before she 


Jackie Bright for a story on the) could do it. 


As the prospects reached short 
She wasn’t so hot. She was 
“But who cries for caviar 


But it didn’t work out that way. 
supply the king began ogling Anna. 
an Aryan. She spoke a garblec Siamese. 


| in a famine?” the King cried. 


He decided to add her to his vanishing herd. But the kids in the 
court tipped off the British minister. He was bigtime in diplomatic 
circles in those days. His name was Sir Gerald du Hatch. He was a 
widower, as his wife had been eaten by a Bengal tiger some years 
| before. 

When Sir Gerald learned of the King’s desegregation 
| stepped in and took Anna off the King’s hands. 
| He got some bad scratches from the King’s nails while doing so, 





plans, he 


Arnold. a Phoenix (Ariz.)| but they healed when treated with Peru balsam. 


That of course was after he and Anna had escaped to Peru. 

This is a picture for people who are never bored with what British 
diplomats do. 

OLD TITLE NEW TITLE 
All Went Black Black Went Ali 

Dr. Colgate (Soapy) Moap suspected there was something wrong with 
himself when he began reading headlines in reverse. For “Arab Unity 
Threatened by Unrest” he seemed to be reading, “Arab Unrest 
Threatened By Unity.” 

Then a patient came to see him suffering from the same complaint. 
It was Nearing Black, the city editor of the town’s biggest newspaper. 
Examination revealed that Black had grown edgy from dishing out 
too much eyewash, and that he had been trying to reverse headlines 
in order to give them the element of surprise that was supposed to 
make a passing event newsworthy. 

“Oh, so you’re the guy who has been driving me, a psychiatrist, 
crazy! You with your ‘Duligs and Brink May Merge,’ ‘Ike Still East 
of Eden,’ and all that sort of thing.” 

“I did nice things too,” confessed Black. “Only yesterday I talked 
two Hollywood stars into announcing that they were not divorcing 
their spouses and marrying each other. They had longrange contracts 
and percentage deals and didn't need the divorce publicity.” 

“That was nice of you,” agreed the psychiatrist, “but did you write 
this headline, ‘Bull Attacks Farmer But Another Bull Saves Him?’” 

“No, that seems like too much bull even for me.” 

“But did: you write, ‘Congress Appeals for Harmony From Eisen- 


LL 


hower? 

“Yes I wrote that.” 

“You know what’s the matter with you? You’re crazy! See if you 
can’t get a job monitoring radio programs. That way you \ on’t have 
to read and if you hear a newscaster saying, ‘These are the morning 
headlines—‘Apologist for Chinese Reds Praised by Knowland,’ ‘Egypt 
Trades Nile for Nylon,’ ‘Truman to Quit Running Things by 1960°— 
and now for the details, don’t pay any attention to this ringing in 
your ears. It’s just a return of an old symptom and will pass.” 


“Like Peace and Prosperity?’ 











then part of the local scene, 


“Yes, like Peace and Prosperity.” 
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Broadway 


Harry Lee Danziger, indie film 
producer, back from London last 
week on the S.S. United States. 

Aileen Brenon (& Morgan Asso- 
ciates) planed to the Coast Monday 
(9) to work on the firm’s accounts 
there. 

London producer Jack Hylton 
back to his home base after a 
fortnight’s gandering of the new 
Broadway entries. 

Retired dramatic actor Gaston 
Bell, now 78, all mended at his 
home in Woodstock, N. Y. He had 
a broken shoulder. 

Variety Club Foundation to 
Combat Epilepsy, headed by Wil-| 
liam J. German, launching its an- 
nual fund drive on April 15. 

Grant is among first of adver- 
tising agencies to move to 3d Ave., 
which is being classed up folow- 
ing removal of overhead el tracks. 

Loew’s Theatre pub-ad_ chief 
chief Ernie Emerling to Cleveland 
for the testimonial dinner to Ward 
Marsh, Cleveland Plain Dealer film 
critic. 

Edith Lindeman, film editor of 
Richmond-Times Dispatch, back at 
her desk after a week in Gotham. | 
Ditto Alex Barris of Toronto Globe 
and Mail. 

Arnold Picker, U. A. 
chief, and Roy Disney, prez of 
Walt Disney Productions, back 
from Europe Saturday (7) on the 
Cristoforo Colombo. 

George Choos, producer of) 
vaude flashes and Broadway musi- 
cal comedies, currently at Lenox 
Hill Hospital for emergency treat- 
ment of his asthma. He’s 75. 

Steve Murray, who was in vaude 
in old days as “a fool and his vi- 
olin,” has opened Stephano’s, Ital- 
ian restaurant in East 60 St., and 
is sweating it for his liquor license. 

Lena Horne, her musical direc- 
tor-husband Lennie Hayton; pro- 
ducer-director Otto Preminger and 
playwright S. N. Behrman off to 
Europe Friday (6) on the Liberte. 

Martin Starr, Mutual Hollywood 
commentator, appointed “greeter” 
to delegates attending forthcoming 
annual convention of the Variety 
Clubs International at the Waldorf- 
Astoria May 9-12. 

Robert Q. Lewis was birthday- 
surprised at his East End diggings 
last Thursday (5) on the eve of his 
quickie Paris sailing, accompanied 
by the inevitable tape-recorder for 
any-on-the-spot pickups and inter- 
views. 

Frederick Loewe, who cleffed 
the “My Fair Lady” score, and 
Morris W. Stoloff, Columbia Pic- 
tures musical director, sailed for 
Cannes and Naples, respectively, 
Monday (9) on the Cristoforo Co- 
lombo. 

N.Y... State 


foreign 


Attorney General 


Jacob K. Javits will be principal | 


speaker at the Cinema Lodge- 
B’nai_ B'rith luncheon 
Robert K. Shapiro and Max E. 
Youngstein at the Sheraton Astor 
April 24. 

Louis W. Schine scheduled to 
return today (Wed.) to Schine Cir- 
cuit headquarters in Gloversville, 
N. Y., after recuperating at Boca 
Raton, Fla., from the effects of an 
Operation performed in New York 
five weeks ago. 

Broadway publicist Marvin Kohn 
Sailing today (Wed.) on the Queen 
Mary, his first European trip, to 
huddle with clients Ben Lyon and 
Bebe Daniels in London and with 
another client, singer Gilbert Be- 
caud, in Paris. 

Harry Hershfield toastmastering 
the N.Y. Republican County Com- 
mttee’s annual $100 per plate dén- 
ner April 16 at the Waldorf. Af- 
fair will be a testimonial to group’s 
chairman, the former N.Y. Secre- 
tary of State Thomas J. Curran. 

Irvin Marks was buried at the 
American Cemetery in Neuilly- 
sur-Seine last week, upon instruc- 
tions to the American consul in 
Paris from the late showman’s sis- 
ter, Mrs. J. M. Gates, who resides 
in Little Rock, Ark. Marks died 
at the American Hospital, Neuilly. 

Many show biz roads leading to 
Monaco this weekend. Among 
those flying over are RCA’s Manie 

Sacks, Ike Levy, Mr. and Mrs. 

Jules C. Stein, Conrad N. Hilton 

(as President Eisenhower's dele- 

gate) and Arnold Grant (as Mayor 





Robert F. Wagner's representa- | 
tive - | 
Vienna 
By Emil W. Maass 
(Tel, A-45-0-54) 

Filmstar Hannerl Matz married 


actor Karl Hackenberg 


Film journalists chose “Garden 


of Eden” as best 1955 picture. 
Paul Strauss, American, 


zert Haus. 


Rondo Film began shooting ‘‘The 


Sacred Heritance,” 
Solm directing. 


with 


Walt Disney expected here to| Visions a need for more than a/ 


g } Abbott 
honoring | 


son, produced by Volks Theatre. 


Hans Stahl did the German- 
language version, ; 
Donau Film’ began _ shooting 


“Rosemary Comes from the Wild 
West” with Erika Remberg in the 
lead. Her home is in Sumatra. 
Met Opera’s Brenda Lewis back 
in Volksopera, singing in “Kiss Me 
Kate.” Already slated for next) 
Marcel Prawy musical production. 








By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Patachou signed for a musical | 
show to play the Adelphi in Lon- 
don this season. 

Marcel Carne _ fractured his 
ankle while directing ‘“‘Le Pays 
D’Ou Je Viens” but goes on work- 
ing in a wheelchair. 

Pierre Fresnay will play a hotel 
porter in his next pic, “Les Clefs 
D’Or” (The Golden Keys). Pic will 
be directed by Leo Joannon. 


Paris | 
| 





pic, “‘Dreams That Money Can) 
Buy,” booked into the specialized | 
art house Studio Parnasse here. | 

Attempts to get legit back on an) 
8 p.m. starting schedule have been | 
completely given up here, and they | 
will continue at the 9 p.m, or'| 
:25 p.m. time. 

Jean-Pierre Mocky will play the 
male lead in the Gallic legit ver-| 
sion of Robert Anderson’s “Tea 
And Sympathy” which will star) 
Ingrid Bergman and bow at the) 
Theatre Athenee next season. | 
Accords between France and | 
Spain re film coproductions have) 
been suspended due to the physi-| 
cal and financial difficulties. How-| 
ever, film exchanges between the) 
two countries have been stepped | 
up. 
"aeavnel Marceau back and will 
give a complete pantomime show, | 
including full-length pieces, at the) 
Theatre Ambigu in a spec called | 
“Paris Qui Ris, Paris Qui Pleure” 
(Paris Laughs, Paris Cries). It be- 
gins in May. 


Shuherts Vs. ‘Lady’ 


Continued from page 1 














to bring in and is earning around_ 
$14,000 weekly operating profit. 
The financing setup somewhat 
parallels the RCA-NBC bankroll- 
ing of “Call Me Madam” several 
years ago for $250,000, for which 
it received 35% of the profits. Of 
the balance, producer Leland Hay- 
ward got 21%, songwriter Irving 
Berlin got 15%, original star Ethel 
Merman got 10%, librettists How- 
ard Lindsay and Russel Crouse 


Hans Richter’s surrealistic U.S.) . 


London 


(Temple Bar 5041/9952) 


Robert Ottaway, editor of Pic- 
turegoer, British fan mag, to Holly- 
wood on mission for his paper. 

Dorothy Dandridge due in today 
(Wed.) for her upcoming stint at 
the Savoy. 

Metro tossed a Savoy cocktailery 
for Sam Zimbalist, Jennifer Jones 
ana John Gielgud. 

Walton & O’Rourke, just opened 
at the Palladium, slated for a trek 
to Sao Paulo, Brazil, this summer. 

Cesar Danova due here for next 
month’s preem -of the Austrian 
production, “Don Juan,” in which 
he stars. 

Dickie Henderson, star of the 
London production of “Teahouse 
of August Moon,” heads current 
Savoy cabaret bill. 

Josh White starts a new BBC 

radio series next week in which 
he’ll trace the evolution of Negro 
folk music in America. 
Clement G. Cave, Radio Luxem- 
bourg’s general manager, airing to 
N. Y. next month for talks with 
American radio toppers. 

Reg Armour, Republic Interna- 
tional veepee, introduced the com- 
pany’s new British chief, H. Victor 
Green, at a Savoy party last night. 

The Ink Spots are expected in 
London this month to undertake a 


series of variety engagements. 
Agent Tim Daniels is handling 
tour. 


Julia, making her cabaret bow 
as a solo vocalist at the Colony, did 
a live tele shot from the cafe in 
the “On the Town” Saturday night 
feature. 

A. R. Mingaye, studio organizer 
for the National Assn. of Theatri- 
cal and Kine Employees, named a 
member of Cinematograph Films 
Ceuncil. 

Brenda de Banzie, David Kosoff 
and Anton Diffring took off for 
Paris and Marseilles over the week- 
end for locations on “House of 
Secrets.” 

Barbara Lyon, daughter of Bebe 
Daniels and Ben Lyon, engaged to 
Bussell Turner, a BBC-TV produc- 
er. Wedding is expected to take 
place in July. 

French actress Genevieve Page 
named as replacement for Katri 
Karelia in “The Silken Affair,” 
now in production at Elstree with 
David Niven in the lead. 


Miami Beach 


By Lary Solloway 


Mickey Katz held over for third 
week at Club Chalet in the 
Lucerne, 

Victor Borge opened two-week 
run at Coconut Grove Playhouse 





got 712% each and stager George | 
got 4% (in addition to} 


the gross). 

An unusual angle of the ‘“‘Lady” | 
setup is that a royalty of 3% 
the grosS goes to the estate of | 
George Bernard Shaw, on whose_ 


based. 


Hart share 11% of the gross as 
royalty. 

In addition, Hugh Beaumont 
(H. M. Tennent, Ltd.), the London 


in consideration for having re- 
leased costar Rex Harrison to play 
the key role of Henry Higgins, the 
phonetics professor. Harrison was 
under contract to continue in the 


Druten’s “Bell, Book and Candle,” 
which appeared likely to run in- 
definitely in the West End. The 
actor gets 10% of the “Lady” 
gross up to an undisclosed ceiling. 

Since Levin’s deal for the ‘“Pyg- 
malion” musical rights were due 
to expire shortly, it was essential 








con-| 
ducted symphony orchestra in Kon- 


Alfred 


|to get Harrison out of “Bell, Book 
and Candle” without delay. An- 
| other consideration of the deal was 
|that Tennent received the London 
\rights to “Lady,” to present it in 
| association with Levin and CBS. 


|estate attorneys to insure the 
rights for five years hence is to 
| hold the 3% royalty payments in 
trust, as consideration for a possi- 
| ble extension of the deal. 
Shaw executors are not permitted 


| 
to make any deal for more than a 


five-year lease. Levin arranged to 
|have the 3% royalties to the es- 
tate held in escrow so that in the 
;}event a new administrator were to 


|thus be inclined to another 
| year renewal. 
and other 


five- 
For television, film 
purposes, Levin en- 


shoot films along Danube and on| five-year span for the “Pygmalion” 


Lake Neusiedl 
Burgenland. 


in the 


province rights. 


The producer left yesterday 


“Winterset,” by Maxwell Ander-|(Tues.) for a Florida vacation. 


their respective royalties based on |} 
| York for tv dates. 
Of | 


play, “Pygmalion,” the musical is | 
Another 1% off the top) 
goes to Mrs. Gabriel Pascal, widow! Regency Room this week; Jerry 
“Pyg-| Lester and Gracie Barrie play clos- 


producer, gets a $300 weekly fee | 


Tennent production of John van | 


A device worked out by Shaw} 


The | 


| come along he would be impressed 
by the accumulated earnings and | 


Monday (9). 
Bobby Sherwood commuting be- 
tween the Roney Plaza and New 


London nitery operator Al Bur- 
nett around town signing local tal- 
ent for his Stork Club there. 

“The Big Payoff’ and -“Talent 
Scouts” skedded for emanation 
from Beach Auditorium this month. 

Empress Hotel closing down its 


of the film producer of 
malion” and other Shaw works. | ing date. 
Lerner, Loewe and stager Moss 


| 


Omaha 


By Glenn Trump 


Pat Delaney holds at White 
Horse Inn of Regis Hotel. 

Fred Waring opened the spring 
|tour of his “Hear! Hear!’’ show at 
tt City Aud Music Hall Sunday 
(8) ¢ 
|. Doug Marsh Quartet replaced 
| Bertie and Bob Hellman at Cotton- 
;wood Room of the Blackstone 
| Hotel. 
| L. William Baker signed the 
| Mariners for April 19 and Harry 
|Btlafonte for May 9 in the new 
| City Aud Music Hall. 
| Lieut. Hal Charnofsky of Los 
| Angeles organized the “Offutt 
| Players,” a little-theater group, at 
|Air Force base here. 


} 


Australia 


By Eric Gorrick 
(MA 7778, Sydney) 


More ozoners will be erected in 
{the Adelaide zone next summer 
under indie management. 

Ray Films, indie distrib unit 
headed by Ray Rushmer, extend- 
ing activities to the New Zealand 
field. 

Queensland exhibitors say they 
will continue to press for a 25% 
right of rejection covering British 
films. 

Dickers are reported going on 
‘for presentation of ‘“Cinerama” 
here this year. Major problem is 
securing a suitable house. 

Vie Greene to London on Re- 
public chore. William Heoden- 
|reich of Ray Films replaces him 
| locally. 

Garnet Carroll, indie legit pro- 
| ducer, dickering for more top’ U.S. 





shows. Current hit is “Kismet” at 


Princess, Melbourne. 
First ozoners in 


New South 


summer via combined Hoyts- 
Greater Union Theatres. 


“To Catch a Thief” (Par) has 
smashed alltime record at the 
Prince Edward, Sydney, Par’s 
showcase. 


Callum are scoring in New Zea- 
land with “Simon and Laura” and 
“Deep Blue Sea” under the Wil- 
liamson banner. 

Norman Louden will step into 
the top publicity seat at RKO 
made vacant by resignation of Joe 
Joel. Louden was formerly War- 
ner’s publicity chief. 


Lisbon 


By Lewis Garyo 
(Tel. 32479) 


Shaw’s “Saint Joan,” 
Mariana Rey Monteiro, 
Teatro Nacional. 

Portuguese girl line, the “Ballet 
Luso-Carioca” (12), managed by 
dancer Anibal Sansao, off to 
Mekares to work in cabarets there 
and other North African spots. 

Marquis de Cuevas Ballet will be 
at the S. Carlos opera house May 





starring 
a hit at 


15-30, and then tours North of 
Spain. Cuevas troupe plays the 
Liceo Opera House, Barcelona, 


April 12-May 10. 

Robert Shaw Choral and Concert 
Orchestra, from U. S., now touring 
the Near East, will appear at the 
Cinema Tivoli’ April 25-26 under 
banner of impresario Varela Cid, 
thence to Madrid and Barcelona, 
and later Switzerland and Ger- 
many. 

Rosario & Spanish Ballet Co. 
plays the Teatro Monumental here 
in September; in the meantime 
Rosario is going to Switzerland and 
Paris for a two months tour. Also 
Mariemma’s Spanish ballet has 
been booked for a fortnight at the 
Theatre de |’Etoile, Paris. 


_Fado singer Amalia Rodrigues 
signed by the Estoril Casino to a 
year’s contract and will not sing 
anywhere else in Portugal except 
in the restaurant, theatre, Wonder 
Bar and Yacht Club attached to 
the Casino. Amalia is due to ap- 
pear end April at the Olympia, 
Paris. 

Argentine impresario Ignacio 
Marias and Spanish impresario 
Grau Sunol have joined forces to 
organize and finance a new Span- 
ish ballet company led by Rob- 
erto Iglesias, a former Mexican, 
now U. S. citizen who, with his 
wife, Aida Ramirez, has been 
working for some time in the 
States. The stars on the distaff 
side are Flora Albaicin, gypsy 
dancer formerly with Antonio; 
Maruja Blanco, who was ballerina 
of the Liceo Opera House, Bar- 
celona, and Maria Merida, singer 
and dancer, who toured U. S. a 
couple of years ago with the 
“Songs and Dances from Spain” 
company. Setup has a ballet corps 
of 12, two pianists, two guitarists, 
a singer and a conductor. 








Variety Bills 


Continued from page 60 


Earl Hall 

Fran Leslie 

Freddy Calo Ore 
Saxony Hotel 

Jose Cortes Ore 

Johnny Silvers Ore 








Luke Salem 
Jacques Donnet Orc 
Leon & Eddie’s 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 


Denise 
Atoma Seville 
Kenilworth Chaves Orc 


Carroll & Gorman | Fletcher Peck 3 


Michael Marvin Orc Sea Isle Hotel 
Nautilus Harry Harden Ore 

Gene Baylos Pasty Abbott 

Antone & Ina Vanity Fair 


Syd Stanley Ore 
Monte Carlo Hotel 
Lillian Roth 

Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Danny Rogers 


Malagon Sisters 

Pearl Williams 

Alicia Marquez 

Sallie Blair 

‘| Noro Morales Ore 
Versailles Hotel 

Alan Gale 

Billy Shepard 

Buddy Clayton 


Murray Franklin A J & Ron 

Van Smith Teddy King Ore 

Ernie DiLorenzo 5 O'Clock 
Place Pigalle Bubbles Darlene 


Mary Mack Tommy Raft 

Pat Halladay H. S. Gump 

Wick-Wacks (4) Parisian Rev 

Joe Cash Vagabonds Club 

Kaye Gayle The Vagabonds (4) 
Roney Plaza The Dunhills 

Eadie & Rack The Rhythmattes 

Calo & Musette Babe Pier 

Noro Morales Ore 


] Frank Linale Ore 
San Souci Hotel 


Woody Woodbury 


HAVANA 


Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 
Rivero Ore 


Tropicana 
Gloria & Rolando 
Xiomara Alfaro 
Miguel Aagel Ortiz 
S Suarez Orq 
A Romeu Orq 


Montmartre Ballet 
Maurice Chevalier R Ortega Ore 
Lola Flores P 
Casino Playa Org Nacional 


Fajardo Org 
Sans Souci 
Benny Moore 


Fernanda Montel 
Parisien Orc 
Cuban Ore 


RENO 


Mapes Skyroom 
Gene Sheldon 
Continentals 
Skylets 


Riverside 
Arthur Ellen 
Johnny O'Neill 

iruxellos 


Starlets (8) 








Eddie Fitzpatrick 


Bill Clifford Ore 


Googie Withers and John Mc-| 


Wales may start to operate nextin.y 








ey 


Hollywood 


Macdonald Carey aired in from 
Dale Robertson planed in from 


Allyn Joclyn bruised in horse. 
riding accident. ; 

Betta St. John in town after 
four months in Europe. 

Robert Riley elected to Techni. 
color’s board of directors. 

Bob O'Donnell in from Texas to 
look over films for Interstate The. 
atre circuit. 

George Murphy will represent 
the Government at International 
Film Festival in Cannes. 

Leland Hayward returned from 
Cuba where he arranged for film. 
ing of “Old Man and the Sea.” 

Frank Ehrhart, former Mocampbo 
manager, bought the Garden of 
Allah Hotel in association with Bij] 
Door. : 


Minneapolis 
Peggy Lee will star in Industry 
on Parade show at Minneapolis 
auditorium April 11-15. 
Opening of “The Bad Seed” at 
Lyceum delayed a day, to April 


17, because of __ transportation 
hassle. 
Benny Goodman and orchestra 


booked for U. of Minnesota prom 
April 21, with Doc Evans and his 
dixieland group to appear same 
night in another U. ballroom 

Minneapolis Centennial commit- 
tee to present musical history of 
city on stage in November. Don 
Log theatre head, has been signed 
to direct, Foster Wakefield to han- 
dle music. 


Boston 


By Guy Livingston 

McGuire Sisters current at Blin- 
strub’s. 

Thrush Helen Hush booked into 
the Shamrock in Charlestown. 

Ken Barry current at Al Taxier’s 
Bradford Roof where chirp Libby 
Dean is held over. 

Big contingent of Hubbers, who 
flew to Miami to escape the snow- 
storms and pre-Easter lull, return- 
ing this week. 

Charlie Locke’s new nitery, El 
Morocco, opened Friday night (6), 
a 200-seater downstairs in former 
Ada’ Bullock restaurant. 

Barry Jones, here to t 
“Alexander the Great,” revisiting 
dark Copley Theatre where he 
played repertory in days of E. E, 
Clive. ‘ 

“Wake Up Darling” gets special 
preview at the Plymouth Monday 
(16) and opens Tuesday (17) to 
avoid conflict with “Ziegfeld Fol- 
lies” opening April 16 at the Shu- 
bert. 


Pittsburgh 


By Hal V. Cohen 

Shirley Jones’ 83-year-old grand- 
mother fell and broke her hip. 

Herkie Styles, who played Copa 
week before last, back*there again 
with Bill Farrell. 

Jules Curleys celebrated their 
22d wedding anni and the Gabe 
Rubins their 10th. 

Mrs. Barbara Lee flew in from 
San Francisco for birthday of her 
dancer-son, Billy Lee. 

Carol Lee Swartz from nearby 
Weirton in chorus of “Strip for 
Action” at Nixon this week. 

Dancers Cabot and _ Dresden 
picked for Grace _ Kelly-Prince 
Rainier wedding shows in Monte 


Carlo. 
Palm Springs 
By Frank Scully 
(Tel. 4077) 
Mrs. Dave Rose _ house-guested 
Mrs. Ray Milland. . 
Rosalind Russell, Fred Brisson 


| and their son Lance at Racquet for 


holidays. 

Earle C. Anthony spends his 
ters here but neither he nor 
have an outlet in the area. ; 

Phil Harris and Desi Arnaz in 
on deal to build a new golf course 
at Indian Wells, below present 
Thunderbird, 

Ginny Simms, Gary Crosby, Rob 
erta Linn, Bob Hope and Frank 
Sinatra pitched in with Les Brow? 
as attraction for seventh anni Pp 
lice show. 


win- 
NBC 





Havana 


By Jay Mallin 
Billy Daniels at Tropicana 
“Good Morning, Miss 
Trianon and Payret. a 
Spencer Tracy here for, filming 
of “Old Man and the Sea. 


“Bad Seed” to be put on at 
Salon Blanck by Cuban group. |, 
Maurice Chevalier comins 


Montmartre and Auditorium. RS 

Sam Goldwyn Jr. began filming 
of “The Sharkfighters” at iske his 
Pines. Nena Aleman named 
assistant, 
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OBI UARIES 'Of Frisco, Pearl and sisters Gracie, 


LITTLE JACK LITTLE 

Little Jack Little, 55, vet band- 
Jeader, songwriter, and later a 
yaude and cafe performer, died 
April 9 in Hollywood, Fla. Police 
pelieve he committed suicide. He 
had been ill of hepatitis for a short 
was itle, who was born John Leon- 
ard in England, came to the U.S. at 
an early age and attended the U. 
of lowa where he formed his first 
pand and dropped his, pre-medical 
studies. Intimate quality in his 
voice and pianistics catapulted him 
to a position as a front rank 
maestro who had his own radio pro- 
gram for many years. 


A member of ASCAP, he was 


associated with the composition of | 


“Jealous,” “Little by Little,’ which 
he used as his theme, ‘Shanty in 
Old Shanty Town,’ “You're a 
Heavenly Thing” and others. 
Following the big band era, Lit- 
tle broke up his organization and 
headed a trio. He was one of the 
pioneers in this respect, since he 
helped open a new field of employ- 
ment for big band maestri in cock- 
tail lounges and in cafes. Several 
years ago, Little decided to work 
as a single and he had played tive 
engagements at the Palace Thea- 
tre. He entertained troops over- 
seas under auspices of CSO-Camp 
Shows. He had been booked to 
open at the Elmwood Casino, Wind- 
sor, Ont., at the time of his death. 
Little was “around the dial’ in 
the late 1920s and early 
especially out of Chicago. Capable 
of playing and singing for friends 


into the wee hours, Little was one) 
of the several key personalities to) 0D the road. 
predating | 


popularize ‘“‘erooning,”’ 
or contemporaneous with such fig-! 
ures Rudy Vallee, Russ Columbo, 
Whispering Jack Smith, Hiske| 
O'Hare, and Charlie Hamp, another | 
q.t. vocalist who got part of his | 
compensation by becoming a sales! 
vice president of the Chicago 
toothpaste company which spon- 
sored him. Little belonged to a 
generation of microphone-hugging 
artists who set the scene for the! 
relaxed brigade—Bing Crosby to| 
Perry Como. 
It is probably not an exaggera-| 
tion to declare that the group of | 
Which Little was a prototype rang} 
down the curtain on the “eoon-| 
shouting” and “mammy-singing” | 
brigade, though Al Jolson con- | 
unued undiminished. But the Jol-| 
son imitators were doomed by the| 
W hispering microphonists. 
Little was a widower, his wife. 
Tea Little, having died in 1934. 
Survived by a son and daughter. 


MRS. ADOLPH ZUKOR 
Lottie Kaufman Zukor, 80, wife 
of Adolph Zukor, chairman of the 











1930s, | 


| the Charlie 
| shows. Subsequently 


medienne Gracie Allen and her-| died A 
'self a veteran of vaudeville, died | afte 


-e ra long illness. 
April 3 in San Francisco. A native | 


| 




















| Bessie and Hazel formed a team | film critic. ‘ i 
pibown toured the country in the | —— Wheatley ar a ete heen 
'golden davs of vaudeville. CHESTE LUT i a ii 
becoges Ape Europe as a con- # hoi Gracie and George Burns | Chester L hg ge ac- " 
a este aa | teamed in a comedy act, the other | tor lie ‘il 5 in the Mot} iC 
* tt hl! ple at te iat | Shines sisters returned to Frisco | ture Country Howie ee ee oe agg 61, Runyonesque 
ssor Q yal| and opened a dancing school which | ea eart attack ta | Character who was a familiar fig- 
Academy in Vienna ‘and shortly | 2 : a wood after a heart attack. He |” hey ga 7 
Y|Pearl operated until her retire-| eT El as br ne ure to show folk, died April 4 in 
before war broke out left the acad- ment in 1948. : a. ee s os ae 930. | New York. 
| emy to found his own school in Her sister survive Tm eee, gg ry Ace 
Hamburg, Germany. He managed : Ive. RKO’s “My Favorite Spy” in 1942. | 
. F ——— 
‘Sin Framcieo'he taught and per-| GEORGE. MAGGERTY | winuiaw i CAREY go 
formed until his health began fail- vaude perfort al | er William H. Carey, 31, film edi- Hannerl Matz to Karl Hacken- 
ing three years ago. Bbw performer, led of a eart | tor, died April 1 in Hollywood fol- ' — 
ier geist cantins attack last week in New York. He |lowing a heart attack. His last berg, St. Florian, Austria, March 
° was Stricken on the eve of appear- | assignment was on George Stevens’ 26. Bride is an actress; he’s an 
j ing in the Circus Saints and Sin- | “The Giant.” actor. 
BERT POWSEY | hers show Friday (6) at the Wal- | His mother, brother and sister Suma L: , ‘ictor Se: 
Albert E. (“Professor”) Powsey, | dorf-Astoria Hotel, NY. ‘survive, a co a ae 
ioe eo high-diving sMintman| A veteran comedian, Haggerty | —_—_— forth, Brixton, Eng. March 24. 
) Waose act was a familiar one to| Was seen in a number of Broadway : , . Bride’s a member of Johnny & 
| patrons of seaside resorts and fair- legit productions and also acted in colle ee yi- Suma Lamonte juggling act: “he’s 
| grounds, died March 23 in Liver-|radio and television. In recent oneer and fo nder ie iia an i essionist. = = = 
pool, Eng. His high dives topped | Years he was secretary to actor WHAS 1 akan iy! bt eee ee ee ee 
j entertainment programs for some | Frank Fay. that city after a long illness. __ VY. Day to Lloyd Day, Glasgow, 
18 years at Southport, Eng. | Two brothers sur ive. Detaite in reilie re vn we March ES Bride’s a dancer: he’s 
_Powsey was especially noted for , ps aa a Canadian-born singer 
his spectacular ‘dive-of-flames.” ALAN GREEN | Morris Met rintende egi “Ow aidens 
For this feat he wore a suit cov-| Alan Green, 57. bandleader and | fin teh oF Ree aent ita ek Salen, Maidens, 
| cotton. Seconds before the dive,|stone. Eng. He led a band at the | roliowing 9 lapse Montreal | ana tv actress, 


pril 3 in Flemington, N. J.. 


Crest Theatre, Dallas, 
2 in that city. 


He was once married to Bland 
| Johaneson, onetime N. Y. Mirror 


Father of Hal Kanner, musical 











Linda Glavey to Stanley Grover, 
ashington, April 7. He’s a legit, 


radio and tv actor. 


one of his sons ignited the mate-/ London Palladium in 1932 and | polowing Ped long he: og bse. 
rial and he appeared as a flaming | long toured with the Mecca ball- | youth and Sin de cee ar Slab | W 
torch in an 80-foot dive to the sea room circuit. He retired in 1951 |: . ve gee ee ee | 
below. |due to ill health while playing at - ASN nie = soon nt, Seeneering 
Surviving are his wife, the for- | Butlin’s holiday camp in Skegness. hg ee “ a ae 
mer Rose Emma }him industiy. Wife and two sons | 


Ellis who made a| Surviving are his wife, son and. survive 
first woman deep |a daughter. June, who at one time | ° , 
ght children. | Was Vocalist with his band. 


global tour as the 
sea diver, and ei 











BENJAMIN M. BARNETT | and director of the Batten. Barton 
Benjamin M. (Ben) Barnett, 60.) Durstine & Osborn a 


FRED R. LE VARGE | 
Twin Cities bandleader, | APril 3 in Bronxvil 


Fred R. Le Varge, 73, chief elec-|_ 
trician at the Bushnell Memorial | Veteran | fore 
Hall, Hartford. for the last 14| died recently of a heart attack in| pl r 
years, died March 31 in that city. | Minneapolis. He conducted a Ee 


Prior to joining the Bushnel] staff, | Tal loop theatres in the heyday of | Since 1930. 


le, N. 





j 





! Bos 1 vaude @8d also tet a |a son and two daughters. 
Of The Theses way productions | xande and also batoned for ‘the | we. | 
and also toured with Guild Frag longtime member of the Ice| Caleb W. O'Connor, 76, public 


| Speaking teacher and composer of 
his wife, daughter | More than 200 son 
: |marches, best known 
“Down the Field,” 
'died April 3 in ‘W 


| Follies orch. 

A native of Norwich, Conn., Le! Surviving are 
arge started his 55-year theatri- 24 son. 

'cal career as an electrician with 
Robinson burlesque 
I 5 he was asso- 
ciated with the Shuberts, eee | 


written in 1904. 
ashington. 





M. P. J. VERMIN 

M. P. J. Vermin, 58. chairman of 
the Nederlandse Bioscoop' Bond, 
died March 25 in Amstelveen, Hol- 
land, on the eve of resigning his 
| post due to poor health. He planned 
WILLIAM B. JAMES to submit his resignation March 26 
William B. James. 77 Diees plat the Bond’s annual meeting. 
vaude performer who trouped ees Vermin held the ea a por 
a juggler in the turn known Mer . pera Dutch film organization for 
Woods & James. died April 1 in — 
Long Branch, N. J. Before retir- 
ing, he toured with various min- 
Strel shows and was also seen at 
such vaude showcases as the Pal- 


Wife, 32, of Edward N. Hallack, 
chief director of KRLD-TV, Dai- 
las, was killed April 1 in an auto 
accident near Rockwall, Tex. Cou- 
| ple’s one-year-old son also died in 
| the crash. 


A. Brady and Singer’s Midgets 
among others. 








David Devoto, assistant manager 


heart attack April 1 in Hollywood. 
;He formerly served as purchasing 





. Ne P. MORSE 
rank P. Morse, vet legit pub- | piven Sighs 
jlicist, died April 1 in Kensington, | 2u¢tions for six years. 





ace Theatre, N. Y., and Tony Pas-|M4. He had aust returned 2°08 @) op mess Weinstein, 55, cello and 
tor’s. Carinean vacation. ae | Sax player in dance bands and for 
James, who was a longtime em- ion Free, ongtime publicity chief | several years cellist for the Omaha 
ployee of Walter Reade Theatres. | £01 enry Miller attractions and jc. : , : i 
S. | : . . teak “Goa r+ | 9¥mphony Orch, died April 3 in 
more recently was head doorman |Penned a ook, “Backstage With | Beverly Hills Cal. Survived by | 
of the chain's Paramount Theatre| Henry Miller. Before joining | vite son and daughter. : 
in Long Branch. | Miller, Morse was dramatic critic c ‘ 





Surviving are a son a sister, |Of the Washington (D.C.) Star. 


niece and a nephew, 





JULIUS FRANKEL engineer of the Mastbaum Thea- 





, : wade a. -, tre, died April 5 in Philadelphia. 
inert INGRAHAM ; Privy Outen tied ee ee |Surviving are his mother and four. 
; nee, Si, retired | Santa Monica. He lived in Bev-|*!§te?s. 


screen director and i : 
Pneumonia April 4 bogenl = erly Hills for the past 10 years. 























board of Paramount Pictures. died | Pi .| He was the son of the late Isaac 
April 7 in New York, after a long | Holyrood es Hospital near | Frankel, pioneer Cincinnati ex-| Scene designer and member of the 
illness, | Ingraham entered motion pic. | hibitor. Besides his theatre hold-| Showmen’s League of America, 
b canbsp in Hungary, she was ‘tures in 1912, after a career as a| ings. " was a partner in a Cincy | died March 31 in Chicago. 

apuent as a child to the U.S. in| legi d di he iver | realty firm e 

1883. In 1897 she married Mr. eee ee > al ves | Wife, daughter, and son survive.| Peter G. Moon, 40, v.p. of Func- 
Zukor,-who was then in the fur| ducers. On the screen gah ota tional Music Inc., and general man- 
business in Chicago. In 1899 they | played leading roles but directed ALBERT SWERDLOVE )ager of station WFMF, Chicago. 
came to N.Y. In 1953, Zukor! such stars as Mary ‘Pickford Mae Albert Swerdlove, 58, New Eng-/ died in that city April 1. Daugh- 
celebrated his 50th anniversary in| Marsh, Douglas Fairbanks Doug- | 2nd film exec. died of a heart at- | ter survives. 
the film industry. Through the’ las MacLean and Mr. and Mure )tack April 4 in New York while on 
thagta vas. Zukor was active in| Carter DeHaven , "| @ business trip there. He was} Harold Nagel, 50, orchestra 
craritable works and belonged to! Surviving are his wife. two sis- president-treasurer of Federal | jeader who appeared at many top 
tion’ 30 philanthropic organiza- ters and a brother, songwriter Film and Screen ruild of Boston! New York hotels, died April 1 in 

Be: |E. Roy Ingraham. and also headed Classics Ine. of | N.Y. His wife and two brothers 
a fsides her husband, a daughter. | ihieniiees New England. | survive. 
s Ts, Mildred Zukor Loew; son Eu- | ISRAEL ROSENFELD | His wife, a brother and a BORD: | 
studio exes inyeors who a : had | ate Rosenfeld, German-born | ¢W SUrVive. | Perry Leonard Listef, 69, pioneer 

yw ; three sis-| film pi r, was ki i ‘ chnicis ied Apri 
lers, and a brother, Albert Kauf-| accident in’ the’ nn Hee Rae DAVID R. HOCHREICH po ieee ge oth St 


Man, of Beverly Hills, who is also 
# pix biz vet; 
= four great-grandchildren 





RUDOLPH F, BLASH 

. Udolph _ F, Blash, 70, founder 
the Webster - Chicago 
manufacturers of 


ack April 6 in Fort Lauderdale, | 


of He was board chairman of 
The’ Which he organized in 1914. 
phono test Manufacturers of 





record changers and on 


} Berlin March 28. A US. citizen, he 
five grandchildren | began his film career in 1918 with 
Sur-| the German Dec 
producing many 

films. q . > P 
| ducer and distributor in Germany the Vocafilm Corp. ot America. 
until he came to the U.S. in 1933. 7 : ” 
Corp., | In 1941 he formed Simpex, a N.Y.| “Babe Comes Home, 

i on phonographs and_ film 
Pe machines, died of a heart at- | re 
reestablish his former film com- 
pany, Harmonie Film. 


= P condos : - .| Hollywood. 
David R. Hochreich, 60, pioneer | wife, a son and daughter. 


filmmaker, died March 31 in For-| 
la Bioscoop Co.,/| €st Hills. N.Y. He started his ca- 


- Sp AR ping ral ee. yaid , Lee Sands, 46, former radio-tyv 
silent and talker | — gf gg ig eB for Milton Berle, Rudy Val- 


Rosenfeld was a film pro-| CrP. |lee and Morey Amsterdam, among 


Company produced the film, | 
which fea-! 


He | tured Babe Ruth and Ann Harding. | 


His mother and sister survive. 





import-export company. 
turned to Berlin last January to 





PC 7 |tress and first wife of actor-man- 

Pep Goin ge 2 Cincin- | 48¢t-playwright mucus pray 4 — 
His wife survives. nati dance instructor. died March | Sprit 7 in Saint-Jean-Cap-Ferrat, 
NS lee 27 in Los Angeles. He located in, : 

ROBERT ETRIS L.A. in 1948 after 25 years in Cin-| 





Fred Wilson, 83, stagedoorkeeper 








| Maurice Collette, 70. retired v.p. 


d agency, died 
Y. Be- 
retiring in 1952, he was asso- 

the duPont account 
Surviving are his wife. 


> 


gs and college 
being Yale's 


of RKO Pathe studios, died of a | St 


Philip E. Fitzpatrick, 55. chief | 


Neiman Eisman, 67, a theatrical. 


Ruth Shumaker to Gerald Wag- 
ner, New York, April 7. Bride is 
reporter for Washington  Post- 
Times Herald; he’s manager of 
Lopert Theatres in Washington. 

Patricia Owens to Sy Bartlett, 
|Palm Springs, Cal., April 7. 

Bride's an actress; he’s producer. 

Rosemarie Donovan to Jack 
Hanrahan, Cleveland, April 7. 
| Bride is WEWS singing-secretary; 
he’s a KYW-KYW-TYV flack. 
| Joan H. Katz to Richard P. Levy, 
New York, April 8. He’s a mem- 
ber of the sales staff of WCAU-TV 
in Philadelphia. 

Rosemary (Rory) Meyer’ to 
Julius La Rosa, Frances Creek, 
, Wis., April 7. He’s a singer; bride 
formerly was secretary to Perry 
, Como. 
| Eva Gabor to Dr. John Williams, 
New York, April 8. Bride is an 
,actress; he is a Beverly Hills 
physician. 

Nancy M. Turner to Harold F. 
| Stone Jr., New York, April 7. Bride 
‘is a daughter of RKO Teleradio 
|exec Terry Turner; he’s with 


)agent- for David O. Selznick Pro- | WNEM-TV. Bay City, Mich. 





BIRTHS 


Mr. and Mrs. Donald Coyle, 
daughter, Paterson, N.J., April 2. 
Father is director of sales and 
research for ABC Television. 

Mr. and Mrs. Peter Wade, son, 
Mount Kisco, N.Y., March 29. 
Father is ABC Radio sales service 
manager. 

Mr. and Mrs. Dick Heffner, son, 
New York, March 30. Father is 
a tv producer. 

Mr. and Mrs. William 
son, New York, April 1. 
is Joan Morton, a dancer. 

Mr, and Mrs. Donald Wayne, 
son, New York, April 2. Mother is 


Lucas, 
Mother 


| film publicist Elaine Wayne; father 


iS a mag and screen writer. 

Mr. and Mrs. Dino Maiuri, son, 
Mexico City, March 29. Father {ts 
a pic scripter; mother is a pie ac- 


| tress (Irasema Dilian). 


He is survived by his | 
| daughter, 


| daughter, Hollywood, April 5 
|others, died April 6 in New York. | 


| Charlotte Lyses, 78, French ac- | 


| 
| 


| 


Mr. and Mrs. Stanley M. Ber- 
man, daughter, New York, April 2. 
Mother is Anita Phillips, radio ac- 
tress. 

Mr. Mrs. Moose 
New York, 
Father is songwriter. 

Mr. and Mrs. Edward 


and Charlap, 


March 29, 


Muhl, 

Fa- 
ther is production veepee at Uni- 
versal. 

Mr. and Mrs. Matrice Richlin, 
daughter, San Fernando, Cal. 
April 6. Father is a tv writer. 

Mr. and Mrs. Richard Young, 
son, Albany, March 22. Father is 


j}a 20th-Fox booker there. 


Carroll, 
5. Father 


Mr. and Mrs. Harry 
daughter, Chicago, April 


‘is in the WBKB traffic department 


aeorders, the company grosses} Robert Etris, 82, film industry cinnati. Hal LeRoy was one of! ihe Sitend Theatre Walrar. 

wg $35,000,000 annually. | Pioneer, died April 11 in Philadei- | his pupils, | ham ton, Eng., for past 20 years, | 

and +),.l0neered in sound films| Phia. He helped film “The Birth Wife, two_ sisters and three | sled March # in re apr elas Aad 
‘he development of automatic | Of a Nation,” parts of which were | brothers survive. Nhé ne y: 


Tecord ch. . ; 
ing the (ranging equipment. Dur-|s 
CNtrate = War, the company con- 
for th “aon electronic devices 
here, 2mMed forces, 
Raj! between W-C 
adio 


‘Lubin Co. 

A projected | about 12 years in addition to other | 
and Emerson | picture 
fell| changes. He later became mana-|his late brother. Hyman, operated 


| 


| formerly a character actor. 
.EO M. SCHALLMANN P= <9 Paps 
eae M Schallmann, 63, = George Goodfellow, 80, longtime 
Chicago theatrical agent. died | Partner of the vaude comedy duo 
April 5 in Madison, Wis. 


hot in Fairmount Park, Philly. 
Etris was connected with the 
in Philadelphia for 


compsgies and film ex- | 


in Taunton, Eng. 








) daughter, 


| 


. PO ala igh ty mw nya oma (rR 
He and | gg sel & Grégson, died March la WFIL-TV 


thro, o : Phonograph Co. - . —— 
ugh in 1953, ger of the Knickerbocker Theatre, | an agency together there for many : hry 
‘S Wife survives. | Washington, D.C.. which collapsed | years. | Kath een Sel — . ramus gre 
————e ‘in 1922, killing 97 persons, After His wife, a son, three brothers Aka aba pi h et Regn i - 
Moriz WORIZ VIOLIN the theatre was pomualt, he held|and four sisters survive. | LOL ywood. oe ier survives. 
Os, *  ¥10lin, 6, pianist-com- the same post until his retirement —_—— dal zy me at a Bil 
Jone’, who once studied under two years ago. HUGH KENT es br Rr amie seese 
Pinel Brahms, died in San A daughter survives. Hugh Kent, 60, former man- ya - } \ y. 
Nes: er ° April 1 after a short iil- ——— aging editor of The N.Y. Morning | ©D8. me 
4 pup ” Austrian by birth, he was PEARL B. ALLEN Telegraph, who owned and _ op- a | 
‘Pil of Brahms in the early! Pearl B. Allen, 70, sister of co-|erated theatres in New Jersey, T. N. Childress, 69, owner of the 


in that city. 

Mr. and Mrs. John Moriarity, 
Pittsburgh, April 1, 
Father’s with SW Theatres in Pitt. 

Mr. and Mrs. Charles King, son, 
iladelphia, March 24. Father is 
announcer. 


Mr. and Mrs. Shelly Gross, son, 
Philadelphia, April 3. Father is a 
WFIL-TY announcer. 

Mr. and Mrs. Vern Bennett, 


daughter, San Francisco, March 29. 
Father is pianist at the hungry i, 
Frisco night spot. 

Mr. and Mrs Roger 
| daughter, New York arch 
} Father is an NBC announcer. 


Tuttle, 
31. 


died April 








72 
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OHNNIE RAY 


Currently 


Las Vegas 
(4 WEEKS) 


Philadelphia 
Followed by 


New York 


and 


TOKYO 
MANILA 








Opening May 16th 
LATIN CASINO 


Just Concluded 
INTERNATIONAL TOUR 


—Extended Engagements | 
in Key Cities of: 


GREAT BRITAIN 
CONTINENTAL EUROPE 
SOUTH AFRICA 
AUSTRALIA 


SINGAPORE 


DESERT | 


(May 24—5 Weeks) 
LATIN QUARTER 


rey Ree 
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